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appeared  before. 

The  sabjeet  of  theyrMiKfp<0oe,  given  in  photograTure,  was  Plate  IV.  (p.  237) 
in  WlUiain  White's  Prineipki  4^  Art  ae  Ubuiraied  ^  Eaampke  in  the  BnuMn 
JltcfSMi  (18MX 

The  two  drawings  on  Plate  L  were  given  on  p.  31,  and  as  the  firontispiece, 
reepeetavelyj  in  Blanche  Atkinson's  BuMn*t  Soeial  Experiment  at  Barmouth 

Plates  II.  and  IV.,  the  upper  snlqeet  on  Plate  V.,  Plates  XXXVUL  and 
XXXIX.,  and  the  seeond  sabjeet  on  Plate  XL.,  appeared  in  £.  T.  Cook's 
atu^iee  in  Ruikin  (1890)  :  pp.  146,  148,  158,  168,  160,  166,  168,  171,  175,  128. 

A  half-tone  bloek  from  Mr.  Creswiek's  bust  (Plate  III.)  appeared  on  p.  120 
of  M.  H.  Spiehnann's  John  Buekin  (1900). 

Hie  lower  subjeet  on  Plate  V.  appeared  (half-tone  block)  on  Plate  I.  in 
the  Popular  lUueirated  Handbook  to  the  RuMn  Mueeum  (1900X  and  (similarly, 
bat  on  a  laiger  scale)  on  p.  28  of  the  Vori^eriehie  flkr  die  XIL  Km^erenx  in 
Mannhrim  (1903). 

The  upper  subjeet  on  Plate  VI.  appeared  (half-tone  bloek)  on  p.  34  of  the 
VMeHehU;  the  lower  (half-tone)  on  Plate  VIII.  of  the  Popukir  niustrated 
Handbook^  and  again  (similarly,  but  on  a -larger  scale)  on  p.  35  of  the  Vofberiehie. 

Plates  VII.  and  VIU.  were  Pktes  II.  and  IIL  (hdf-tone  blocks)  hi  the 
Popular  Ukutrated  Handbook. 

The  ''Verrocchio"  on  Plate  XI.  was  Plate  II.  (p.  72)  in  Prineipko  qf  Art, 
where,  however,  the  photogravare  was  made  from  the  picture  after  restoration. 

Plate  XIII.  was  on  Plate  VL  (half-tone)  in  the  Popukir  Ittuetrated  Sand- 
book. 

The  portrait  of  Turner  (Plate  XXX.)  appeared  (half-tone)  in  Lionel  Cttsfs 
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^'Portnits  of  Turner"  in  the  Magtutine  qf  Art,  Mmy  1896;  in  C.  A.  Swin- 
bnme's  Life  and  Work  of  Turner,  1902;  in  Turner  and  Buskin  (1900)^  as 
frontiapieoe  (photogravure  to  roL  iL) ;  and  as  frontispieee  to  the  huge  edition 
of  K  T.  Cook's  Hidden  Treaeuree  at  the  National  Gailery  (1905). 

Plate  XXXI.  was  on  Pkte  VII.  (half-tone)  of  the  Popular  Ilhutrated  Sand- 
hodk. 

Plate  XXXII.  was  Plate  V.  (photogramre),  p.  601^  in  Prineiplee  of  Art. 

The  subject  on  Plate  XXXUI.  appeared  (half-tone)  in  the  Magazine  qf 
Art,  April  1900. 

Plate  XXXVIL  appeared  (small  half-tone  blocks)  in  M.  H.  Spielmann's 
''John  Ruskin  as  an  Artist"  in  Scribner^e  Magassine,  December  1898. 

The  ''  May  Queen  "  on  Plate  XL.  was  shown  (woodcut)  in  J.  P.  Faunthorpe's 
''Professor  Ruskin's  May-day  Festival"  in  The  QirFs  Own  Paper,  April  20, 
1889,  and  again  as  a  Plate  filing  p.  49,  vol.  1.  of  the  privately-printed  Lettere 
from  John  Ruekin  to  Bev.  /.  P.  Faunthorpe,  1895,  where  also  (vol.  i.  p.  60)  the 
gold  cross  is  shown. 
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This  volume  contains  (I.)  various  Memoranda,  Reports,  Accounts,  and 
other  Papers  relating  to  St.  George^s  Guild;  (IL)  Catalogues  of  the 
Museum  at  Sheffield,  formed  in  connexion  with  the  Guild;  and,  in  an 
Appendix,  various  Letters,  Reports,  Speeches,  and  other  matter  relating 
to  one  or  other  of  the  foregoing  subjects.  Ruskin's  writings  in  con- 
nexion with  the  Guild  have  never  before  been  brought  together;  whilst 
the  principal  contents  of  the  Museum  are  now  for  the  first  time 
catalogued  in  a  complete  form,  and  a  large  number  of  the  works  of 
tft  are  reproduced.  The  catalogue  includes  notes  by  Ruskin  hitherto 
unpubliah^. 


The  story  of  St.  George^s  Guild  is,  in  part,  a  study  in  Utopia,  and, 
in  part,  a  record  of  things  actually  done.  This  double  aspect  of  the 
Guild  hM  already  been  noted  in  the  Introduction  to  Far$  Clavigera,^ 
and  it  should  be  borne  in  mind  by  readers  of  the  present  volume. 
Ruskin,  as  we  have  seen,  disclaimed  any  idea  of  founding  a  model 
oommunity  under  his  personal  direction.  >  He  threw  out  suggestions 
which  he  hoped  to  see  taken  up  by  others,  and  he  amused  himself  by 
elaborating  details  for  such  an  ideal  community  as  he  had  conceived 
in  his  mind. 

In  these  respects  Ruskin^s  schemes,  like  those  of  other  builders 
of  Utopia,  were  large  and  picturesque,  St,  Gteorge'^s  Company,  or 
Gruild,  was  to  embrace  all  holy  and  humble  men  of  heart.  Its  main 
effort  was  designed  to  show  ^'hdw  much  food-producing  land  might 
be  recovered  by  well-applied  labour  from  the  barren  or  n^lected 
districts  of  nominally  cultivated  countries.^'  It  was  to  purchase  land 
and  to  employ  labourers  upon  it  ^^  under  the  carefullest  supervision  and 

1  See  Vd.  XXVII.  p.  Ivii. 
>  Letter  48,  §  2  (Vol.  XXVIII.  p.  296). 
*  OtHerai  SUUemmU,  $  I  (below,  p.  45). 
zzi 
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with  every  proper  means  of  mental  instruction.^^  Other  lands,  not 
purchased  by  the  Guild,  would  be  cultivated  and  managed  by  its  ^<  Com- 
panions^ in  the  same  way.  Manufactures  would  not  cease,  but 
agriculture  would  be  revived  and  extended.  The  Guild,  under  the 
name  of  the  Society  of  Mont  Rose,'  was  to  ^*  extend  its  operations 
over  the  continent  of  Europe,  and  number  its  members  ultimately  by 
myriads.^''  On  the  lands  of  the  Guild  there  were  to  be  no  machines 
moved  by  artificial  fire;^  but  machinery,  moved  by  natural  forces, 
was  to  be  employed  on  the  largest  scale.  Floods  were  to  be  averted; 
fens  to  be  drained;  sea-erosion  to  be  checked.  The  landlords  were 
to  be  **men  of  independent  fortune,  devoting  gifts  and  ingenuity  to 
the  service  of  the  Guild,  und  owing  their  lordship  to  the  &ct  that 
they  could  work  as  much  better  than  their  labourers  as  a  good  knight 
than  his  soldiers.^*  The  labourers  were  to  be  ^ young  people  bred 
on  old  estates^;  the  commandants  over  them,  ^Weteran  soldiers ^;^  for 
Ruskin  had  ^observed  constantly  in  historical  readings  the  beneficence 
of  strict  military  order  in  peace,  and  the  justice,  sense,  and  kindness 
of  good  officers  acting  unresbictedly  in  civil  capacities.^  ^  There  would 
be  no  absentee  landlords,  and  no  squandering  of  treasure  obtained 
from  the  earth  upon  the  vicious  pleasqres  of  great  cities.  There 
were  to  be  fixed  rents,  which,  however,  would  for  the  most  part  be 
put  back  into  the  land  in  the  form  of  improvements.  Cultivation 
would  thus  be  intensive;  but  all  natural  beauties  would  be  religiously 
protected,  and  at  chosen  spots  there  would  be  parks  in  which  all 
harmless  animals  would  be  preserved  in  the  beauty  of  wild  Ufe.^  The 
organisation  of  the  Society  was  to  depend  on  the  Master  as  its 
head,  who  was  to  be  invested  with  supreme  and  dictatorial  powers. 
Under  him  were  to  come  the  '^ Marshals'^ — officers,  like  Roman  Pro- 
Consuls,  having  great  districts  subject  to  them.  Next  in  order  came 
the  Landlords,  selected  as  aforesaid.  *^ Marshals**  and  ^ Landlords^ 
were  to  be  called  '^Comites  Ministrantes** — Companions  of  the  Guild 
who  spent  themselves  in  public  service.  Under  them  would  come 
^'Comites  Militantes^ — Companions  of  the  rank  and  file,  working  on 
the  Company^s  lands  as  land-agents,  tenant  fiirmers,  hired  labourers, 

1  MaHm^t  Bepari,  1879,  §  4  (below,  p.  17). 
■  Ftn't,  Letter  17  (VoL  XXVII,  p.  2&6). 
'  Ma^m^t  Report,  1881,  |  1  (below,  p.  32). 
«  I^$,  Letter  58  (Vol.  XXVIIL  p.  423). 

•  /bfv.  Letter  68  (VoL  XXVIU.  p.  424). 

•  #br»,  Letter  37  (VoL  XXVIIL  p.  21). 

•  General  SUUement,  §  2  (below,  p.  46). 

•  Maeter^e  Bepori,  1870,  S  ^  (below,  p.  18). 
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OT  tradesmen.  And  last  of  all  would  be  the  ^^Comites  Consilii'' 
(^Friends  in  Comicil  ^)-— Companions  pledged  to  St.  George's  Vow 
and  giving  tenths  of  their  inoonie  to  tiie  Guild,  but  living  their  own 
Uves  and  not  resident  on  St.  George^s  lands.^  There  were  also,  it 
seems,  to  be  ^^  outside  adherents,^  looked  upon  as  friends,  hoped  for  as 
Companions,  and  distinguished  by  badges  of  *' square  bits  of  gold."' 
Dress  in  all  classes  would  be  as  determined  as  the  heraldry  of  coronets. 
There  would  be  no  idle  rich,  and  no  oppressed  poor.  Luxury  .would 
be  realised  for  all,  but  luxury  exquisite  and  refined.  Landladies  would 
wear  beautiful  frocks,  and  peasant  women  would  carry  their  wealth, 
like  girls  of  the  Alpine  valleys,  on  gold  and  silver  ornaments  in 
their  hair.  The  agricultural  life  was  to  be  combined  with  refinement, 
and  with  knowledge  of  all  useful  crafts.'  The  boys  were  to  be 
carpenters  and  to  make  good  household  furniture;  the  girls,  to  cook 
the  finest  of  Yorkshire  pies«^  There  would  be  model  schools  and 
museums  on  every  estate,  and  each  cottage  would  have  its  Siepherd'^s 
library  and  selected  pictures,  ordained  for  it  by  the  Master.  Cur- 
rency was  to  be  based  on  staples  of  food  and  clothing,  and  to  be 
stamped  with  Florentine  designs.  The  golden  age  and  mild  Satumian 
rdgn  were  to  return  among  men  as  the  result  of  St.  George^s  labours 
for  Merrie  England. 

Sodi  was  the  ideal.  The  actual  realisation  was  a  Master  who,  when 
wanted  to  discuss  legal  deeds,  was  often  drawing  leaves  of  anagalHs 
tenella;  ^  a  society  of  Companions,  few  and  uninfluential ;  some  cottages 
in  Wales ;  twenty  acres  of  partly  cleared  woodland  in  Worcestershire;  a 
few  bleak  acres  in  Yorkshire ;  and  a  single  museum.  The  large  schemes 
for  the  reclamation  of  waste  land  and  the  novel  use  on  a  great  scale 
of  tides  and  streams  shrunk  into  some  minute  gardening  experiments 
at  Brantwood.^  The  descent  from  the  ideal  to  the  real  is  long  and 
steep,  and  it  is  easily  explained.  In  the  first  place,  it  should  not  be 
supposed  that  Ruskin  gravely  intended  to  institute  forthwith  every- 
thing that  he  suggested.  It  is  necessary  to  remember,  in  readiug  his 
writings  on  these  subjects,  that  *^St.  George*"  stands  for  an  ideal,  as 
well  as  for  practical  counsds.    Thus,  as  has  been  pointed  out  already,^ 

1  See  for  all  this  Fort,  Letters  68  and  83  (VoL  XXVIU.). 

*  See,  in  a  Uter  TolQiiie  of  this  edition,  a  letter  to  the  Rev.  J.  P.  Fsanthorpe 
of  October  18,  1881. 

*  Letter  48,  }  9  (Vol.  XXVIU.  pp.  200,  210). 

*  iMrf.,  p.  211. 

*  See  VoL  XXDL  p.  206. 

*  See  JZmoff,  1881,  §  11,  and  Qtnmai  Statement,  §  8  (below,  pp.  89,  60);  and 
eompare  Vol.  XXV.  pp.  xxxriL-xxxriii. 

»  See  VoL  XXVit  p.  IWi. 
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when  Raskin  amuses  himself  with  designs  and  legends  for  ^^St.  George\s  ^ 
ducats,  it  is  not  to  be  imagined  that  he  intended  to  infringe  the  royal 
prerogative  by  which  the  coining  of  money  is  the  right  of  the  Crown 
alone.  That  is  obvious;  but  the  distinction  between  his  visionary 
Utopia  and  his  schemes  for  an  actual  Guild  of  St.  Greorge  was  not 
always  clear,  and,  as  Ruskin  himself  suspected,^  the  confusion  deterred 
many  people  from  answering  to  his  caU. 

The  main  scheme  of  the  Guild  was  in  itself  perfectly  practicaL  His 
fibrst  proposal  was  simply  that  men  and  women  should  league  themselves 
togellier,  under  a  ple(i^  to  give  a  tenth  of  their  possessions  to  definite 
public  service.  He  set  the  example  himself,  and  proposed  that  the 
^^SL  Greorge^s  Fund^^  should  primarily  be  expended  in  the  purchase 
of  land  for  settlement.  Again  a  very  practical,  and  a  very  much 
needed,  purpose.  Ruskin  recognised  a  little  earlier  than  the  rest  of 
the  world  a  social  need  which  everybody  now  perceives*  He  knew 
what  was  wanted ;  but  he  knew  also  that  he  was  not  the  man  to  carry 
it  through.  His  knowledge  ^did  not  qualify  him,  nor  did  the  nature 
of  his  general  occupations  permit  him,  to  undertake  the  personal  direc* 
tion  of  any  farming  operations.^''  He  was  perfectly  aware  that  his 
streng^  diid  not  lie  in  such  directions.  ^'My  own  gifts,^  he  says  in 
one  place,  'Mie  more  in  the  way  of  cataloguing  minerals  than  of 
managing  men.^'  *^For  my  own  part,^  he  says  in  another,  **I 
entirely  hate  the  whole  business;  I  dislike  having  either  power  or 
responsibility.^  He  held  on  only  until  he  found  **  somebody  else  to 
take  up  the  matter  in  the  same  mind,  and  with  a  better  heart.^^ 
His  Cwipany  was  but  ''a  raft^;  and  he  only  ^^a  makeshift  Master.^' 
His  purpose  was  to  point  the  way;  his  hope,  that  others  would  be 
found  to  take  the  lead  in  walking  in  it. 

He  continued,  therefore,  his  "makeshift^  work.  The  Fund  was 
started,  as  we  have  seen,  in  1871.  A  first  gift  of  land  came  to  him 
in  1876.  His  first  drsSt  for  the  constitution  of  the  Company  was 
published  in  July  1875.  The  legal  difiiculties,  however,  were  many, 
and  Ruskin  complains  copiously  of  them  in  Fan.^  He  had  the  advice 
of  one  of  the  ablest  conveyancers  of  the  day,  the  late  Mr.  William 
Barber,  Q.C.    Ruskin  liked  him,  and  both  he  and  the  solicitors  were 

^  See  Fon,  Letter  86  (Vol.  XXIX.  p.  316).    Compare  the  Mutm^t  Mep&ii,  1686, 
§  3  (below,  p.  96)^  where  he  speaks  of  the  ''aspect  of  romanea"  in  Fan  (Mmgenu 
s  MoiUt^t  Rqwrt,  1879,  §  7  (below,  p.  18). 

*  Fart,  Letter  81  (Vol.  XXIX.  p.  216  a.). 
«  Jbiv,  Letter  37  (Vol  XXVIII.  p.  23X 

*  Fan,  Letters  60,  67,  81  (VoL  XXVIII.  pp.  264,  644;  Vol  XXIX.  p.  197). 
«  See  VoL  XXVIII.  p.  268;  VoL  XXIX.  pp.  27,  47,  326,  36a 
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sympathetic  and  desirouB  of  meeting  their  client's  wishes.  But  the 
idea  was  new,  and  probably  no  Association  of  the  kind  had  ever  been 
started  before.  The  lawyers  began  on  the  lines  of  assimilating  the 
Company  to  a  commercial  undertaking,  but  these  were  found  not  to 
adapt  themselves  to  Ruskin^s  requirements.  After  a  time  the  idea  oo- 
cuned  to  them  of  proceeding  under  the  SSrd  section  of  the  Companies 
Act  of  1867.  The  latent  capacities  of  that  Act  for  covering  various 
kinds  of  limited-liability  associations  for  philanthropic  or  semi-phil- 
anthropic purposes  had  at  the  time  been  littie  explored.  Ultimately 
this  idea  was  found  to  meet  all  the  requirements  of  the  case.  The 
necessary  notice  of  "Application  for  a  License  of  the  Board  of  Trade ^ 
was  given  in  the  public  press  on  August  6»  1878*  This  is  printed,  as 
somewhat  of  a  curiosity  in  such  matters,  in  the  present  volume  (p.  IS), 
The  Memorandum  and  Articles  of  Association,  dated  October  14,  1878, 
were  duly  filed;  and  a  licence  to  the  Guild  of  St  George  to  hold 
lands  was  granted  on  October  S2  by  <^the  Lords  of  the  Committee  of 
Privy  Council  appointed  for  the  consideration  of  matters  relating  to 
Trade  and  Foreign  Plantations.^  The  Memorandum  and  Articles,  in 
whidi  the  requirements  of  legal  form  did  not  suffice  to  obliterate  all 
traces  of  Ruskin's  style,  form  the  first  section  of  this  volume,  together 
with  an  abstract  of  them  prepared  by  him  (pp.  1-11)«  In  this,  as  in 
other  practical  matters,  Buskin  was  a  pioneer.  The  Memorandum  and 
Articles  have  given  hints  to  more  tium  one  legal  firm  entrusted  with 
the  task  of  forming  *'  Companies  ^  on  somewhat  similar  lines. 

The  constitution  of  the  Guild  of  St.  George  had  taken  three 
years.  A  correspondence  with  his  solicitors  is  extant,  showing  how 
much  time,  thou^t,  and  trouble  Buskin  had  expended  on  the  task; 
though  it  is  also  the  case  that  sometimes,  when  his  instructicms  were 
wanted,  he  was  not  found  accessible.  But  at  the  very  time  when  all 
the  initial  difficulties  seemed  to  be  surmounted  Buskin  was  stricken 
down*  He  had  already  sufiered  a  grievous  disappointment  in  1877, 
when  his  friends,  Sir  Thomas  Acland  and  Mr.  Cowper-Temple  (after- 
wards Lord  Mount-Temple)  resigned  their  joint«trusteeship  of  St. 
George^s  Fund.  He  knew  not,  he  says,  until  then  ^^wheiiier  some 
noble  of  England  might  not  hear  and  understand  in  time,  and  take 
upon  himself  Mastership  and  Captuncy  in  this  sacred  war.^^  He 
received  a  furllier  disappointment,  later  in  the  same  year,  when  another 
friend  had  been  the  means  of  diverting  some  intended  help  from  the 
Fund.    A  few  months  later,  at  the  critical  moment,  when  the  legal 

>  Fon,  Letter  78  (VoL  XXIX.  p.  197). 
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oonstitution  was  complete  and  the  order  should  haTe  been  ^full  steam 
ahead,"*  the  Master  of  the  Guild  fell  very  seriously  iU.  He  gradually 
recovered  health,  but  his  energies  were  to  be  much  dissipated,  and 
again  after  a  few  years,  his  days  were  clouded  over,  so  that  the  Guild 
fell  into  a  state  of  suspended  animation.  If  any  one  be  tempted  to 
smile  or  to  wonder  at  the  contrast  between  its  promise  and  perform- 
ance, he  shoidd  not  forget  that  at  the  very  moment  when  Ruskin^s 
active  co-operation  was  most  needed  he  was  disabled  by  illness,  and 
•  that  the  little  vessel  which  he  had  set  afloat  on  the  waves  of  a 
rough  world  was  thus  deprived  of  its  captain. 

Yet  something  was  accomplished,  and  more  attempted,  on  the 
agricultural  side  of  St  Greorge's  Guild.  Records  of  the  work  will  be 
found,  partly  in  Fctb^  and  partly  in  the  various  Reports  by  Ruskin 
which  are  collected  in  this  volume.  First,  however,  it  may  be  helfrful 
to  readers  both  of  Fon  and  of  the  present  volume  to  give  a  succinct 
account  of  the  properties  of  the  Guild  (other  than  the  Museum,  which 
is  the  subject  of  a  separate  part  of  this  Introduction).  The  properties, 
then,  in  tiie  order  of  their  acquisition,  were  these : — 

(1)  A  cottage  at  WcikUy^  near  SheflBekl,  with  about  an  acre  of 
ground  (referred  to  in  Fws^  Letters  56»  69,  60,  63,  67,  etc.;^  and 
below,  pp.  19,  71). — The  cottage,  the  first  home  of  the  Museum,  was 
sold  by  the  Guild  in  1896,  when  the  Museum  had  been  moved  (see 
below,  p.  xlviii.),  and  four  small  plots  of  land  near  the  Museum  were 
sold  in  1906.  It  has  been  rebuilt  as  a  training  home  for  girls,  and 
is  called  <«  Ruskin  House.'' 

(S)  Ei^t  cottages,  on  freehold  land,  at  BairmouAh  (referred  to 
below,  pp.  SO,  49). — ^This  was  the  first  acquisition  of  the  Guild; 
presented  in  1876,  lis  related  in  Letters  60  and  66  of  /bry,  by  Mrs. 
Talbot.'  The  cottages  remain  in  possession  of  the  Guild,  and  will 
presently  be  described  (p.  xxviii.). 

(8)  Twenty  acres  of  woodland  at  Bewdley  in  Worcestershire,  the 
gift  of  Mr.  George  Baker,  the  present  Master  of  the  Guild  (referred  to 
below,  pp.  SO,  60,  71). — ^This  land,  adjoining  Beaucastle  Farm,  is  often 
referred  to  in  Forsf  and  Ruskin  at  one  time  intended  to  build  a 
Museiun  upon  it.  This  plan,  however,  was  abandoned;  though  the 
land  was  partly  cleared.^  The  Guild  has  recently  built  a  good  farm- 
cottage  on  the  land,  for  the  purpose  of  letting  it  as  a  fruit  ferm. 

1  Vol.  XXYIIL  pp.  396,  449,  468,  629,  66a 

»  Vol.  XXVm.  pp.  268,  396,  424. 

<  See  Vol.  XXVlfi.  pp.  629,  630 ;  Vol.  XXIX.  pp.  164,  171. 

*  Vol.  XXVm.  p.  606. 
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(4)  Thirteen  acres  of  garden  and  fields,  with  farmhonse  and  build- 
ings, at  Tcftley  in  Derbyshire,  on  the  outskirts  of  Sheffield  (referred 
to  below,  pp.  40,  49,  71). — ^This  land,  bought  by  Ruskin  for  the  Guild 
at  a  cost  of  .fSSOO  in  1877,^  is  in  the  parish  of  Mickley;  but  Toiley 
IB  the  postal  address,  and  Ahbeffdak  is  not  far  off.  Ruskin,  somewhat 
to  the  confusion  of  his  readers,  calls  the  property  by  all  these  different 
names  in  different  writings.'  In  Fotb^  he  preferred  *' Abbeydale^;  he 
liked  to  think  that  St.  George^s  properties  had  pretty  names.*  The 
land  was  bouf^t  by  Ruskin  in  response,  as  he  relates  in  Fon^^  to  a 
request  from  some  of  the  working  men  of  Sheffield  for  allotments. 
Some  of  the  men,  it  seems,  were  shoemakers,  and  Ruskin  looked 
forward  to  the  experiment  with  hopeful  interest.^  He  was  not  able, 
however,  to  give  it  personal  direction  at  the  start,*  and  the  shoemakers 
seem  to  have  had  ideas  of  *Wote  of  the  majority^  which  gave  him 
uneasiness.^  The  proposed  allotments  had  a  short  and,  I  believe,  some- 
what  stormy  career,  and  Ruskin  fell  back  upon  a  favourite  resource 
on  occasions  of  this  kind;  that  is  to  say,  he  caDed  his  old  gardener, 
David  Downs,  to  the  rescue.  Already  in  the  Report  for  1879  a  new 
purpose  for  the  Totley  estate  is  announced:  it  was  to  be  put  ^ under 
cultivation,  with  the  object  of  showing  the  best  methods  of  managing 
fruit-trees  in  the  climate  of  northern  England;  with  attached  green- 
houses and  botanic  garden  for  the  orderly  display  of  all  interesting 
European  plants^  (p.  20).  But  ^the  climate  of  northern  England^ 
had  views  of  its  own,  antagonistic  to  Ruskin^s  schemes.  The  rare  plants 
and  the  fruit-trees  remained  only  a  beautiful  vision;  but  the  land  was 
^  brought  into  heart  ^  to  supply  strawberries,  currants,  and  gooseberries 
to  the  Sheffield  markets  ^  at  a  price  both  moderate  and  fixed  ^  (p.  49). 
Two  years  later  the  estate  is  dismissed  curtly  as  ''very  poor  land** 
(p.  71).^  It  is  in  very  truth  a  cold,  bleak  spot;  but  tiie  tenant,  to 
whom  it  is  now  let,  makes,  it  is  believed,  a  fair  living  out  of  the 
land. 

(5)  A  small  plot,  about  three-quarters  of  an  acre,  with  a  cottage, 
at  Cloughiany  near  Scarborough  (referred  to  below,  pp.  19,  71). — ^This 
plot  was  bought  by  Ruskin  in  order  ''to  establish  in  useful  work^ 
a  member  of  the  Guild,  Mr.  John  Guy,  who  had,  put  himself  into 

1  jFbft,  Letter  80  (Vol.  XXIX.  p.  188). 

s  It  avpean  also  in  one  place  aa  Abbey  Vale  (VoL  XXIX.  p.  211). 

s  See  Uttar  80  (VoL  XXIX.  d.  173). 

*  Letter  W^  15  (VoL  XXDC.  p.  96).  •  Vol.  XXIX.  p.  112. 

*  Vol.  XXTX.  p.  20a  '  VoL  XXIX.  p.  27a 

*  "  Sarooee  we  sell  all  that  good-for-notbiiiff  land  at  Totley^"  be  wrote  to  Downs 
(April  24^  1881),  ''and  take  loinebody  elie  in,  for  onoo— if  we  can— instead  of  being 
always  taken  in  ourselTea,  for  a  ebange?" 


xxviii  INTRODUCTION 

communication  with  Ruskin  through  Ibn  CtavigeraJ-  ^^A  brave  and 
gentle  CompanioUi^  as  Ruskin  calls  him,  he  was  to  set  an  example  with 
his  wife  of  **  practical  and  patient  country  economy.^  He  left,  however, 
in  1882,  and  emigrated  some  twenty  years  ago;  the  cottage  formerly 
occupied  by  him  is  let  to  another  tenant. 

Of  other  property,  the  Guild  holds  some  investments^  now  (1907) 
bringing  in  about  £75  per  annum. 

Of  the  property  in  Und  and  houses,  the  most  interesting  of  St. 
Greorge^s  Estates  is  the  one  at  Barmouth.  **  On  the  shores  of  Cardigan 
Bay,  swept  by  the  warm  current  of  the  Gidf  Stream,  a  steep,  rugged 
cliff  juts  boldly  out  from  the  mountain  range  which  rises  above  the 
broad  estuary  of  the  River  Mawddach.  Perched  on  narrow  ledges  of 
this  cliff,  wherever  they  can  find  foothold,  are  the  rough  stone^built 
cottages  of  the  Welsh  fishing  village  of  Abermaw,  better  known  to«day 
as  the  modem  watering-place  of  Barmouth.  It  is  pleasant  to  forget, 
and  from  some  points  of  view  it  is  possible  not  to  see,  the  ugly  new 
buildings;  and  the  old  town  climbing  up  the  fitoe  of  the  rock  in 
utmost  irregularity  of  outline,  with  the  fine  mass  of  the  mountain 
grandly  uplifted  high  above,  is  as  picturesque  as  ever.  •  .  .  Into  every 
cranny  blows  the  sweet  salt  air  from  the  sea;  every  cottage  is  steeped 
in  sunshine  during  the  greater  part  of  the  day,  and  from  every  window 
can  be  seen  either  the  long  soft  line  of  mountains  across  the  estuary, 
or  the  sea  glimmering  to  the  &r  horiaon.^'  It  was  in  this  part  of 
old  Barmouth — ^*'on  noble  crystalline  rock,^  Ruskin  was  thankful  to 
say' — ^that  he  received  the  first  gift  of  land  for  St.  Geoige^s  Guild. 
The  gift  was  of  eight  cottages  and  a  piece  of  ground;  the  donor 
was  Mrs.  G.  T.  Talbot,  to  whom  he  wrote  the  following  letter  of 
thanks :  * — 

^'Hbrke  Hill,  London,  S.E., 
*' December  16,  74. 

''My  dear  Madaic^ — Agahi  I  have  been,  to  my  great  vexation, 
prevented  from  at  once  replying  to  your  most  kind  and  important 
letter.  The  ground  and  houses  which  you  offer  me  are  exactly  the 
kind  of  property  I  most  wish  to  obtain  for  the  St.  George's  Company. 
I  accept  them  at  once  with  very  glad  thanks,  and  will  endeavour 
soon  to  come  and  see  them,  and  thank  you  and  your  son  in  person. 

^  See  the  letters  from  him  in  VoL  XXIX.  pp.  145,  829. 

*  Ruekiu'e  Social  EaperimmU  at  BarfimAh.  by  Blaoehs  Atldnson  (1900)|  pp. 
0-11. 

*  J^Wv,  Letter  69  (Vol  XXVUI.  n.  887). 

*  Here  reprinted  from  p.  18  of  Mim  Atkinson's  pempUet  Some  other  letters 
included  in  tne  ssme  pamphlet  are  gi^en  in  Appendix  I.,  below,  p.  800. 
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''No  oottigen  shall  be  dittarbed,  but  In  quiet  and  slow  ways 
assisted,  as  each  may  desenre  or  wish  to  better  their  own  houses 
in  sanitary  and  eomfortable  points.  My  principle  is  to  work  with 
the  minutest  possible  touches,  but  with  steady  end  in  view,  and 
by  developing  as  I  can  the  energy  of  the  people  I  want  to  help. 

"I  will  write  more  to  your  son  if  possible  to-morrow,  but  am 
still  heavily  overworked. 

"Always  gratefully  yours, 

"J.    RUSKIN." 

No  existing  tenant  was  disturbed;  the  Guild  executed  all  repairs; 
rents  were  never  raised,  but  punctual  payment  was  insisted  upon.^ 
There  is  nothing  novel,  or  even  unusual  where  kindly  landlords  are 
concerned,  in  the  arrangement;  but  St.  George^s  Cottages  at  Barmouth 
happen  to  have  a  certain  character  of  their  own  which  is  not  without 
interest.  Many  of  the  tenants  are  the  same  to-day  as  in  1875 ;  and  it 
is  pleasant,  says  Miss  Atkinson,  to  hear  the  pride  with  which  they  speak 
of  ^my  cottage^  as  a  home,  and  not  a  mere  temporary  dwelling- 
place.  Kuskin  made  friends  with  many  of  the  tenants  when  he  visited 
Barmouth  in  1876.  Among  them  was  an  old  man,  commonly  known 
as  ^'Craribaldi^  from  some  resemblance  to  the  Italian  hero.  He  was 
a  scholar  and  read  some  of  ''the  Master^s^  books.  ''He  says  some 
very  good  things,^  was  the  old  man^s  verdict;  "but  it  is  a  pity  he 
does  not  write  better  English,  for  then  I  could  understand  it  better.^ 
But  the  most  interesting  tenant  of  St.  Greorge's  Cottages  was  M.  Auguste 
Guyard,  who,  at  the  time  of  Ruskin^s  visit  to  Barmouth,  was  living 
at  Rock  Terrace.  "It  was  a  strange  fate  which  brought  him  from 
Paris,  from  a  circle  of  literary  and  philosophical  friends,  to  end  his 
days  in  a  remote  English  village,  doctoring  his  poor  neighbours,  teaching 
Welsh  peasant  women  to  make  vegetable  soups,  and  trying  by  experi- 
ments to  discover  what  herbs  and  trees  would  grow  best  in  his  rocky 
mountain  ground,  and  best  resist  the  storms  from  the  Atlantic  that 
often  swept  across  his  terraced  gardens.**  And  it  was  a  happy  chance 
— a  stroke  of  some  favouring  "Fors*" — that  brought  this  French  philo- 
sopher into  connexion  with  Ruskin.  For  M.  Guyard,  the  friend  of 
Victor  Hugo,  had  himself  been  a  social  reformer.  In  his  native  village 
of  Frotey-les-Vesoul,  he  had  tried  to  establish  a  commune  modik.  His 
experiment  is  described  in  his  Lettres  aux  Gem  de  FrtAey^  and  it  closely 

>  See  Fwn,  Letter  79  (Vol:  XXIX.  p.  148). 

s  Published  at  Paris  in  1863.  See  also  his  book  Du  DroUt,  det  Devain.  et  de9 
C&nHUuHoM,  au  point  de  tme  de  la  DuHnee  Humaine.  A  copy  (1882),  which  was 
dedicated  to  Ruskin,  is  in  the  Museum. 
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reflembles  the  ideal  which  Ruskin  had  set  before  himself  in  the  Guild 
of  St.  George.  '^  These  things  which  I  am  but  now  disooyering  and 
trying  to  teach,^  exclaimed  Ruskin,  **ifau  knew  and  taught  when  I 
was  a  child.^  When  Paris  was  besieged  in  1870  M.  Guyard  sought 
refuge  in  England;  a  cottage  at  Barmouth  was  ofiered  to  him,  and 
there  he  lived  until  his  death  in  188S.  The  evening  of  nis  days 
was  surrounded  by  the  happiness,  as  Ruskin  describes  in  Modtm 
Painkrsy  wluch  those  may  find  who  <*  possess,  in  a  furrow  or  two  of 
garden  ground,  a  truly  infinite  dominion.^  ^  He  was  a  great  lover 
of  animal-companions,  among  which  he  numbered  a  tame  hawk;  and 
it  was  to  him  that  Victor  Hugo,  when  going  into  exile,  entrusted 
his  best-beloved  Persian  cat.  All  knowledge  of  the  herbs  of  the  field 
was  M.  Guyard^s;  and  *Mt  was  wonderful  what  the  skill  and  industry 
of  the  philosopher-gardener  produced  out  of  the  various  little  ploii 
of  ground  under  his  care.  Vegetables  never  failed,  in  plenty,  all  the 
year  round.  Willows  still  wave  their  graceful  brandies  where  he 
planted  them  on  ledges  of  the  mountain-side;  here  and  there  a  little 
copse  of  thorn  and  birch  trees  relieves  the  bare  rock;  patches  of 
wild  strawberry  and  beds  of  sweet  violets  show  traces  of  his  handi- 
work.^  The  story  of  this  tenant  of  St.  Greorge  reads  like  many  a 
page  of  Fors  Clavigera  translated  into  real  life.  M.  Guyard  lies 
buried,  on  a  spot  chosen  by  himself  on  the  mountain-side,  150  feet 
above  his  cottage,  and  on  the  gravestone  are  some  lines  which  he 
dictated  to  his  daughter  the  day  before  his  death.  He  describes 
himself  as  Sower — ^as  one  who,  amid  a  thousand  difiiculties,  sowed 
the  True,  the  Good,  the  Beautiful  Such  work,  he  added,  '^  finds 
no  recompense  in  this  world.^  But  ^'Not  on  the  vulgar  mass  called 
<work^  must  sentence  pass.**"  This  tenant  of  St.  George  was  one  of 
those  for  whom,  as  for  the  Master  of  the  Guild,  the  final  account 
must  comprehend  many 

''Thoughts  hardly  to  be  packed 
Into  a  narrow  act."* 

M.  Guyard^s  cottage  is  now  occupied  by  Mr.  A.  J.  Hewins,  the 
artist,  whose  sketches  are  here  reproduced  (Plate  I.).  It  is  pleasant  to 
know  that  Mrs.  Talbot  has  given  a  large  tract  of  heather,  grass,  and 
rock,  lying  above  and  to  the  west  of  St.  George's  Cottages,  into  the 
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hands  of  the  National  Trust  Fund,  which  holds  it  ^^  for  the  enjoyment 
of  the  people  of  Barmouth  for  ever.^  ^ 

Having  now  taken  stock  of  St.  Greorge^s  possessions,  we  may  glance 
briefly  at  the  history  of  the  Guild,  as  told  in  Fotb  Clavigera  and  in 
the  present  volume.  The  '^  Guild  ^  grew  out  of  the  Fund  which 
Ruskin  started  in  1871,  as  announced  in  Letter  5  of  Fars^  for  the 
purpose  of  ^the  buying  and  securing  of  land  in  England,  which  shall 
not  be  buUt  upon,  but  cultivated  by  Englishmen  with  their  own 
hands.''^  Three  months  later,  he  paid  JPIOOO  into  the  Fund,  and 
presently  increased  his  initial  gift  to  jP7000  worth  of  consols,  as  a 
tithe  of  his  possessiona*  By  December  1875  the  Company  was  '^  dis- 
tinctly in  existence.^  ^  In  1877  the  name  Company  was  changed  to 
GuUd.' 

The  Articles  of  Association  are  dated,  as  we  have  seen,  October 
1878.  Hie  First  Beport  submitted  by  the  Master  to  the  memberts  of 
the  Guild  comes  next  in  this  volume  (pp.  18-S8).  It  is  dated 
February  12,  1879,  and  reports  progress  up  to  that  time.  The 
document  is  equally  characteristic  of  its  author  and  uncharacteristic 
of  company  Beports  in  general. 

Ruskin's  Second  Beport  (pp.  89-41),  covering  the  years  1879-1881, 
is  dated  December  6,  1881.  It  again  speaks  of  his  iU-health;  he  is 
still  carrying  on  the  work  as  best  he  may — or  rather  still  keeping  the 
Guild  in  being — ^in  the  hope  that  its  work  may  presently  be  taken  up 
by  others.  He  refers  *^to  accidental  hindrances  and  other  causes  of 
disappointment,^  and  says  that  his  own  efforts  are  being  devoted  only 
to  tlie  school  and  Museum  work  of  the  Guild,  to  which  we  shall  come 
presently.  He  mentions  also  St.  Gorge's  mill  in  the  Isle  of  Man, 
for  the  weaving  of  homespun  thread ;  to  this  also  we  shall  revert. 

^  See  Si.  Gmnf$,  vol  iv.  p.  288.  It  may  be  hoped  that  the  cottages  will 
similarly  be  held.  At  a  meeting  of  the  Guild  held  at  Sheffield,  May  12,  1901,  it 
was  ananimonsly  agreed — ''That  this  meeting  of  the  Guild  of  St  George  recognises 
fully  that  it  was  Mr.  Rosldit's  dedre,  in  receiving  from  Mra  Talbot  the  gift  of 
eight  cottam  at  Barmouth,  that  they  should  be  for  ever  dedicated  to  the  uae  of 
the  poor  of  Barmouth  at  moderate  rentals,  and  that  Mrs.  Talbot  should  administer 
the  same  during  her  lifetime,  and  apoly  the  results  to  the  upholding,  repairing, 
and  improving  the  cottages  the  GuUd  for  itself  and  successors  pledges  itself  to 
the  continuance  of  this,  and  will  insist  on  this  being  fiuthfully  continued  by  any 
society  or  organisation  taking  over  the  property,  should  the  Guild  at  any  future 
time  be  diaolved." 

«  VoL  XXVn.  p.  96. 

•  Vol,  XXVn.  pp.  141,  1©9. 

*  VoL  XXVm.  p.  SOS. 

«  VoL  XXIX.  pp.  181-182. 
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In  this  Second  Report  Ruskin  speaks  of  an  intention  *^to  collate 
the  laws  of  the  Society  in  a  simple  form  out  of  the  fragmentary  one  in 
which  they  are  written  in  Fan^  This  purpose  was  partly  carried  out 
in  the  pamphlet  (dated  February  21,  188S)  which  comes  next  in  the 
volume — ^the  General  Statement  ettplaimng  the  Nahtre  and  Purposes  of 
St.  George^s  Guild  (pp.  46-66).  The  pamphlet  begins  with  a  clear 
re-statement  of  the  objects  of  the  Guild ;  announces  a  relaxation  of 
the  rule  requiring  Companions  to  give  a  tenth  of  their  income ;  reports 
progress  on  the  various  properties,  above  described;  and  then  turns 
to  Ruskin^s  scheme  in  connexion  with  the  St.  George^s  Museum  at 
Sheffield.  He  invites  public  subscriptions  for  this  purpose,  and  calls 
attention  to  the  approaching  sale  of  the  library  of  Hamilton  Palace. 
Of  this  he  had  been  advised  in  advance  by  his  friend,  Mr.  Quaritch. 
Ruskin  knew  the  manuscripts  in  this  Library,  as  he  had  visited 
Hamilton  at  the  tenth  Duke^s  invitation  in  185S,  and  had  stddied  them 
closely.^  He  issued  a  special  edition  of  the  General  Sidtemeni  with  a 
note  upon  the  approaching  sale,  suggesting  the  formation  of  a  fund 
for  the  purchase  of  the  manuscripts  for  the  nation.  Unhappily  the 
appeal  met  with  no  response  whatever,  and  the  manuscripts  (including 
Botticelli^s  illustrations  of  Dante)  were  sold  to  the  Prussian  Grovern- 
ment  in  October  1882. 

The  next  paper,  in  order  of  time,  in  this  volume,  is  a  Report  of 
a  Meeting  of  the  Guild  (pp.  87-89),  held  at  Oxford  on  December  4, 
1884^  During  the  interval,  it  may  be  explained,  Ruskin  had  in  the 
spring  of  188S  been  seriously  ill;  a  long  sojourn  abroad,  after  his 
recovery,  had  restored  his  health;  and  towards  the  end  of  1888  he 
had  accepted  re-appointment  as  Slade  Ph)foBSor  at  Oxford.  In  his 
speech  on  the  present  occasion  Ruskin  again  referred  to  the  dis- 
appointments which  had  attended  the  agricultural  work  of  the  Guild, 
and  to  his  hope  that  its  principles  wopld  still  be  acted  upon  by 
others.  He  then  passed,  as  before,  to  his  educational  schemes  and 
to  plans  for  the  enlargement  of  the  Museum. 

The  Reporty  covering  the  years  1882-1884,  which  was  to  have  been 
submitted  at  this  meeting,  was  delayed  by  the  pressure  of  Ruskin^'s 
resumed  duties  at  Oxford*  It  ultimately  appeared  early  in  1885^  and 
is  printed  below  (pp.  6&-^7).  Hei'e,  again,  Ruskin  has  little  to  say 
about  the  Guild^s  ^*  insignificant  possessions  ^  in  land.  Nor  had  the  roll 
of  its  Companions  greatly  increased ;  the  list  of  members  (p.  86)  shows 
at  this  time  a  total  of  fifty-seven.     The  Report  contains,  however, 

*  See  Vol.  Xn.  pp.  lxvii.-lxriii. 
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many  and  interesting  details  about  Ruskin's  purchases  for  the  Museum. 
It  mentions  also  Mr.  Albert  Fleming's  revival  of  a  spinning-wheel 
industry,  presently  to  be  noticed. 

The  next  Report  (pp.  98-99)  is  for  the  year  1885,  and  is  dated 
Jamtary  1886.  It  is  the  last  which  Ruskin  was  ever  to  submit. 
In  it  he  states,  yet  once  again,  the  objects  which  he  had  in  view  in 
founding  the  Guild,  and  complains,  with  some  bitterness,  that  none  of 
his  rich  or  influential  friends  had  come  forward  to  help  him.  Finan- 
cial help  had  not  even  been  forthcoming  for  his  larger  Museum  plans, 
and  he  explains  the  more  modest  scheme  which  at  this  time  he  had 
in  view  (see  below,  p.  98).  At  the  end  of  the  Report  he  refers  again 
to  ^  the  kindly  and  honest  trade  in  homespun  work.^ 

This,  as  just  stated,  is  the  last  of  Ruskin's  Reports;  but  among 
his  papers  are  some  further  notes  on  the  Guild,  now  printed  (pp.  153- 
156).  They  are  of  considerable  interest  as  enforcing  a  point  made  by 
him  long  previously;^  namely,  that  accurate  *^ census  and  account ^^ 
is  an  essential  preliminary  to  social  reform:  a  preliminary  which  the 
labours  of  Mr*  Charles  Booth  and  his  school  have  done  much  to 
accomplish. 

The  next  section  of  the  present  volume  is  taken  up  with  what  we 
may  call  Ruskin'*s  Essay  in  Account  Keeping.  The  rare  pamphlet 
which  conies  first  under  this  head  (pp.  103-140)  is  here  reprinted,  as 
Ruskin  issued  it;  but  the  arrangement  is  not  very  clear,  and  an 
elucidatory  note  may  be  desirable.  The  pamphlet,  tiien,  contains  (1) 
the  Accounts  of  the  Guild  for  18T7-1878-June  1879  (pp.  118-128);. 
(8)  Ruskin^s  analysis  of  the  said  accounts  (pp.  108-110)— a  very  char- 
acteristic piece  of  writing;  (8)  a  summary  of  the  Accounts  of  the 
Guild  from  the  inception  of  the  "Fund"*  to  1882,  drawn  up  by  Mr. 
Rydings  (pp.  124-130).  Mr.  Rydings  had,  at  an  early  stage  of 
Ruskin^s  account-keeping,  suggested  that  it  would  be  well  to  check  the 
items  before  publication  and  volunteered  his  assistance,  which  Ruskin 
gladly  accepted ;  *  and  the  summary  contains  references  to  the  more 
detailed  accounts  given  in  Fors,  The  pamphlet  contains  next  (4)  a. 
paper  by  Ruskin  (dated  March  22,  1884),  entitled  Fmcmdal  History 
of  St.  George's  GuUd  (pp.  131-140).  The  "history''  begins  at  the 
beginning  of  the  Fund  in  1871,  and  breaks  off  in  1877.  Ruskin 
promises  at  the  end  a  resumption  of  the  History^  but  this  was  never 
done. 

The  pamphlet,  last  described,   takes  the  accounts  down   to   1882. 

>  See  Suame  and  lAHes,  §  22  (Vol.  XVUI.  p.  72). 
•  Vol.  XXVin.  pp.  611,  668. 
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Those  for  1888  and  1884  are  partly  contained  in  the  Marier^s  Report^ 
1884  (pp.  77-80).  But  in  1884  full  accounts  were  issued  for  the  years 
1881-1883  (pp.  14S-147).  These  are  followed  by  accounts  for  1884 
(pp.  151,  152).  Beyond  this  date,  it  is  unnecessary,  even  in  a  com- 
plete edition  of  Ruskin's  writings,  to  carry  the  matter.  The  accounts 
last  mentioned  were  audited  at  the  end  of  1885;  and  after  this  date 
Ruskin  took  no  personal  part  in  the  Guild^s  general  business.  I  do 
not  propose  to  attempt  any  further  analysis  of  the  accounts  here. 
Indeed,  I  am  not  sure  that  a  Royal  Commission,  with  firms  of 
Chartered  Accountants  as  assessors,  might  not  be  the  only  body  com- 
petent to  reduce  them  to  complete  transparency.  They  had  best  be 
left  as  Ruskin  issued  them,  telling  their  own  tale  (as  he  said)  in  a 
^*  not,  I  hope,  unentertaining  history  of  the  Don  Quixote  of  Denmark 
Hiir.(p.  110). 

The  agricultural  enterprises  of  St.  George^s  Guild,  noticed  in  the 
various  Reports  and  Accounts  contained  in  this  volume,  must  also 
perhaps  be  ranked  in  a  chapter  of  the  same  history.  Certainly  they  were 
not  a  practical  success.  It  may  be  that  they  were  not  given  a  fair 
chance.  Ruskin  himself  says  iliat  he  did  not  give  it,  and  the  men 
who  were  attracted  by  his  schemes  and  encouraged  by  his  enthusiastic 
promises  were  not  always  of  the  right  stuff.  Some  of  them  were,  it 
seems,  infected  by  **  infernal  notions  of  equality  and  .independence  ^ ; '^ 
others  perhaps  found  St.  George  a  harder  taskmaster  than  they  bar« 
gained  for.  At  any  rate  St.  Greorge^s  farms,  it  is  to  be  feared,  produced 
very  little  except  a  plentiful  crop  of  disappointments.  Ruskin^s  ideal 
settlements,  as  pictured  in  the  pages  of  Fora  Clavigerc^  are  charm- 
ing;  but  the  realities  were  too  often  grim  or  grotesque,  and  some- 
times both.'  Yet  his  root-idea  was  right,  and  many  of  his  particular 
suggestions  have  by  other  persons  and  in  other  ways  been  carried  out. 
The  memory  of  the  more  idealistic  side  of  St.  George^s  Guild  was  pre- 
served in  the  name  ^^ Ruskin^  given  to  a  co-operate  community  which 
flourished  for  some  years  in  Tennessee,  U.S.A.^  In  his  own  country 
Ruskin^s    experiment  was,  as    it  were,  a    sign-post   pointing  to  that 

1  Fort,  Letter  66,  §  20  (Vol.  XXVUI.  p.  630). 

'  Many  of  Ruskin 's  objects  were  very  much  those  of  the  Unemployed  Workmen's 
Act  of  1906.  The  inherent  difficulties  in  such  efforts  mftv  be  judged  from  the 
speech  of  the  President  of  the  Local  Government  Board  in  t£e  House  of  Commons. 
February  20,  1907. 

'  An  illustrated  account  of  this  community  (by  Harold  J.  Shepstone)  appeared 
in  the  Wide  World  Magazine  for  June  1899  (pp.  261-268). 
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^letum  to  the  land^  which  is  now  on  so  many  sides  being  attempted. 
** Quixotic,^  "unpractical,'*  "visionary,"  his  schemes  were  called;  bnt, 
after  all,  were  they  not  in  what  has  turned  out  to  be  a  main  stream  of 
tendency,  in  these  days  of  legislation,  action,  and  discussions  directed 
towards  allotments,  small  holdings,  afforestation,  industrial  villages, 
garden  cities?  Something,  too,  was  accomplished  by  Ruskin  in  the 
way  of  stimulus,  suggestion,  and  sympathy  given  to  individual  friends 
or  disciples.  Some  perception  of  this  fact  came  to  him  in  encourage- 
ment as  he  laid  down  his  pen  at  the  conclusion  of  Fors  Clavigera;  it 
was  borne  in  upon  him,  he  says,  that  "in  many  secret  places  the 
prayer  was  made  which  I  had  foolishly  listened  for  at  the  corner  of 
the  streets'*;  and  that  "on  many  hills  which  I  had  thought  left  deso- 
late, the  hosts  of  heaven  still  moved  in  chariots  of  fire.**  ^  A  particular 
instance,  mentioned  incidentally  in  ForSy  may  here  be  noted.  A  devoted 
friend  of  many  years'  standing,  the  late  Mr.  Charles  H.  Woodd,  shared 
to  the  full  Kuskin's  longing  to  make  twaJ)Iades-oCgC&as.^gnUL-Shen^ 
one  great  before^  On  his  property  in  Yorkshire  Mr.  Woodd  realised 
this  aim.  What  was  once  a  wild  stretch  of  moorland  was  drained 
and  planted,  and,  though  the  sporting  amenities  of  the  estate  were 
perforce  destroyed,  it  was  redeemed  as  a  habitation  for  men.  Ruskin's 
hopes  for  the  creation  of  enclaves,  in  which  animal-life  might  be 
studied  in  its  natural  state,  have  found  some  realisation;  for  under 
the  Wild  Birds  Protection  Acts  of  1880  and  later  years  sanctuaries 
within  which  no  birds  may  be  killed  have  been  established  in  five 
English  counties.'  Ruskin's  memory  was  preserved  in  connexion  with 
such  schemes,  when  his  friend,  Mr.  Henry  Willett,  frequently  mentioned 
in  ForSf  made  over  to  the  Ashmolean  Natural  History  Society  of 
Oxfordshire  a'  piece  of  land  at  Cothill,  near  Abingdon^  under  the  name 
of  "The  Ruskin  Plot.""  The  land,  about  jive  acres  in  extent,  com- 
prises woodland,  marsh,  bog,  and  water,  and  contains  many  local  and 
rare  specimens  of  animal  and  vegetable  life;  and  the  donor^s  desire 
was,  as  Ruskin  wished,  that  the  plot  should  be  kept  for  all  time  in 
its  natural  condition.  In  these  and  many  other  ways  persons  and 
movements  have  arisen  to  carry  out  plans,  "  which,''  says  Ruskin,  "  would 
have  been  good  for  little  if  their  coping  could  at  once  have  been  con- 
jectured or  foretold  in  their  foundations.  It  has  been  throughout 
my  trust,"  he  adds,  "that  if  Death  should  write]; on  these,  *  What  this 

»  VoL  XXIX.  pp.  «27-*28. 

>  See  a  summary  of  ''Orders  under  the  Wild  Birds  Protection  Acta"  in  the 
Thnsi,  August  30,  1906. 
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man  began  to  build,  he  was  not  able  to  finish,^  Grod  may  also  write 
on  them,  not  in  anger,  but  in  aid,  ^A  stronger  than  he  cometh/^^ 

It  will  have  been  noticed,  in  the  foregoing  pages,  that  the  work 
of  St.  George^s  Guild  included,  besides  the  holding  and  cultivation 
of  land,  some  incidental  activity  in  connexion  with  industrial  enter- 
prises and  also  schemes  of  an  educational  nature. 

The  story  of  the  industrial  enterprises  connected  in  one  way  or 
another  with  St.  George's  Guild  is  told  in  an  Appendix  (III.)  to 
this  volume.  The  first  enterprise  took  the  form  of  encouragement 
given  to  Mr.  Rydings,  a  Companion  of  the  Guild,  in  his  efforts  to 
revive,  maintain,  and  extend  a  manufacture  of  Aom^-^rpim  wool  at 
Laxejfy  in  the  Isle  of  Man.  Ruskin  first  refers  to  this  subject  in 
Letter  7S  (December  1876)  of  Fors^  where  he  notes  the  sending  of 
a  cheque  to  Mr.*  Rydings  ^^for  the  encouragement  of  some  of  the 
older  and  feebler  workers,^  and  suggests  the  adoption  of  *^the  square 
yard  of  Laxey  homespun  of  a  given  weight  ^  as  ^^  one  of  the  standards 
of  value  in  St.  Greorge's  currency.^  ^  The  running  of  the  mill  at 
Laxey  is  referred  to  in  Ruskin'^s  Report  of  1881  as  ^^the  most  inter- 
esting and,  in  some  respects,  the  most  important  step  hitherto  taken 
in  furtherance  of  our  objects^  (p.  40).  An  account  of  the  enter- 
prise is  given  below  (pp.  880-S8S),  where  also  is  a  plate  (XXXIX.) 
inscribed  ironically  by  Ruskin  ^^  First  achievement  of  St.  Greorge's 
Company  in  Romantic  Architecture.^  Ruskin  himself,  it  should  be 
stated,  never  visited  the  mill,  and  it  was  not  found  possible  to  con- 
tinue the  industry  on  the  lines  of  hand-spinning  and  hand-weaving. 
He  had  lent  to  Mr.  Rydings  some  of  tiie  Guild  money  (without 
interest)  for  carrying  on  the  industry,  and  the  last  instalment  of 
the  loan  has  now  been  paid  off,  so  that  the  Guild  has  no  longer  any 
interest  in  the  mill,  which  continues  to  manufacture  woollen  cloths. 

The  next  industrial  enterprise  to  be  noticed  is  a  revival  of  the 
Longdate  Linen  Industry.  Ruskin  mentions  in  Letter  95  of  Fors 
(October  1884)  ^*the  spinning  on  the  old  spinning-wheel,  with  most 
happy  and  increasingly  acknowledged  results,  systematised  here  among 
our  Westmorland  Hills  by  Mr.  Albert  Fleming^;*  and  to  the  same 
Companion  of  the  Guild  he  refers  again  as  *^my  master  of  the  rural 
industries  of  Loughrigg.*"^  An  account  of  this  work  by  Mr.  Fleming 
is  printed  in  the  Appendix  (pp.  8S8-d80).    llie  daleswomen  spun  the 

»  Pre&ce  to  /hw'#  Jfeinie  (1881),  Vol.  XXV.  p,  16. 
"  Vol.  XXVnL  p.  768. 

•  Vol.  XXIX.  p.  611. 

*  Preface  to  Hartui  Inchuui  (in  a  later  volume  of  this  edition). 
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flax  at  their  homes,  and  the  thread  was  woven  by  hand,  making  a 
most  excellent  texture  of  great  durability.  Since  the  hand  spinning 
and  weaving  was  started  twenty-four  years  ago,  it  has  spread  in 
many  directions,  and  there  are  branches  in  London  and  in  many  parts 
of  the  country ;  but  the  original  industry  still  flourishes,  now  under  the 
direction  of  Mrs.  Pepper,  at  Coniston.  At  a  later  date  than  that  of 
Mr.  Fleming'^s  experiment,  Miss  Twelves,  a  trusted  friend  of  Ruskin^s, 
carried  '^The  Ruskin  Linen  Industry^  to  Keswick,  adding  the  making 
of  ^' Greek  lace^  and  other  art-needlework  to  the  homespun  linen. 
This  industry  has  been  carried  on  by  Miss  Twelves  at  her  own  cost 
for  many  years  at  ^*St.  Greorge^s  Cottage,^  Keswick.  Ruskin,  as  will 
be  seen  from  the  Letter  of  Fors  just  referred  to,  had  many  schemes  for 
the  encouragement  of  fine  needlework.  Specimens  of  fine  work  executed 
by  Miss  Twelves^  school  are  at  the  present  time  (1907)  on  view  in  the 
Ruskin  Museum  at  Sheffield.  Recently  Miss  Twelves  had  opened  a 
class  for  art-needlework  on  home-made  linen  at  Coniston.  Mention 
may  be  made  in  the  same  connexion  of  the  Keswick  School  of  Handi- 
craft organised  by  Canon  Rawnsley  (a  Companion  of  the  Guild)  and 
Mrs.  Rawnsley. 

These  are  undertakings  which,  however  laudable,  are  small,  and 
perhaps  not  all  of  them  are  conducted  on  commercial  lines.  Of  a 
diflerent  kind  is  another  industrial  experiment  which  owes  its  inception 
to  Ruskin^s  teaching.  This  is  the  Co-operative  Mill  of  Mr.  Greorge 
Thomson,  of  which  an  account  is  given  in  the  Appendix  (pp.  388-885), 
where  also  will  be  found  Ruskin^s  letter  of  encouragement  to  Mr. 
Thomson  (one  of  the  Trustees  of  the  Guild)  on  *^the  momentous  and 
absolutely  foundational  step  in  all  that  is  just  and  wise  in  the  establish- 
ment of  these  relations  with  your  workmen.^  Since  Ruskin  thus  wrote, 
"developments  have  been  made  with  which  he  would  assuredly  have  sym- 
pathised with  equal  satisfaction.  There  is  an  eight-hours  working-day ; 
all  the  hands  have  fixed  wages,  and  the  case  of  Mr.  Thomson  himself  is 
no  exception  to  the  rule ;  and  a  pension  scheme  is  in  force  for  the  benefit 
of  workers  who  may  not  be  fitted  for  modem  mechanical  industry. 

Under  the  same  head  may  perhaps  be  placed  RuskvrCs  publishing 
experimeni,  A  general  notice  of  this  has  been  given  in  an  earlier 
Introduction ;  ^  further  particulars  will  be  found  in  an  Appendix  to  the 
present  volume  (pp.  S58-86S). 

We  have  next  to  consider  the  educational  work  of  St.  George^s 
Guild.  Ruskin  intended,  as  we  have  seen,  that  the  labourers  on  all 
lands  of  the  Guild  should  be  provided  '^with  every  proper  means  of 

1  Vol.  XXVII.  pp.  lxxxii.-lxxxvi. 
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mental  instruction.^  His  efforts  under  this  head  took  three  forms — 
the  preparation  of  standard  and  school  books;  the  encouragement  of 
certain  developments  in  actual  sdhools;  and  the  establishment  of  a 
museum.  The  Museum  is  discussed  in  the  second  main  section  of 
the  Introduction;  the  other  two  subjects  require  a  few  words  here. 
Ruskin^s  conception  of  school-books  was,  it  need  hardly  be  said,  very 
different  from  that  commonly  in  vog^e.  Every  St.  George^s  cottage, 
as  we  have  heard,  was  to  have  its  standard  library.  It  was  with  this 
idea  that  Ruskin  prepared  and  edited  the  series  BibUotheca  Pcutorum^ 
which  is  printed  in  Volume  XXXI.,  and,  in  farther  connexion  with 
the  same  idea,  the  Roadside  Songs  of  Ttutcany  and  other  studies  in 
Peasant  Life,  which  are  now  brought  together  in  Volume  XXXII. 
The  school  books  which  he  planned  and  partly  wrote  were  the  ^^  Grammar 
of  Art,''  commenced  in  The  Laws  of  Fksole  (Vol.  XV.),  in  which  the 
plates  are  lettered  ^^ Schools  of  St.  George^;  and  the  elementary  studies 
in  Birds,  Flowers,  and  Rocks,  which  he  entitled  Lovers  Memicy  Proser^ 
pinaj  and  Deucalion  (Vols.  XXV.  and  XXVI.).  He  also,  in  one  of  his 
Reports  to  the  Guild  (p.  38),  connects  the  projected  Our  Faihers  have 
Told  Us  (Vol.  XXXIII.)  with  this  school  work,  as  an  elementary 
History  book. 

Every  community  under  the  banner  of  St.  George  was  to  have  its 
own  school  organised  by  Ruskin.  It  is  a  great  pity  that  no  such  school 
was  actually  started,  for  it  would  have  been  a  most  interesting  experi* 
ment;  though  it  may  be  doubted  whether  Ruskin  would  have  found 
co-operation  with  Whitehall  very  easy.  But  as  there  were  no  St.  George's 
Settlements  on  a  scale  large  enough  to  require  a  separate  school,  there 
were  also  no  St.  George's  Schools.  Ruskin  had,  therefore,  to  work,  in 
the  propagation  of  his  ideas,  through  existing  schools  and  colleges. 
One  of  the  things  he  did  in  this  way  was  the  presentation  of  collections 
of  minerals  to  various  schools.  The  catalogues  of  these  collections,  and 
introductory  remarks  about  them,  have  been  given  in  an  earlier  volume.^ 

Ruskin's  conception  of  a  school  included  the  idea  of  graceful  mirth 
and  excluded  that  of  prize  competitions.  He  hit  upon  an  original 
plan  for  combining  these  ideas  in  his  system  of  ^^May  Queens.''  He 
had  first,  as  he  mentions,'  organised  a  May  Queen  Festival  many 
years  before,  in  the  school  tor  which  The  Ethics  <f  the  Dust  was 
written.'  Through  Fors  Clavigera  he  made  the  acquaintance  of  the 
Rev.  J.  P.  Faunthorpe,  Principal  of  the  Whitelands  Training  College 

*  Vol.  XXVL  pp.  xlviii.-ljc.,  393-530. 

'  In  a  letter  to  Mr.  Faunthorpe  (January  28,  1881),  printed  in  a  later  volume 
of  this  edition. 

s  Sm  Vol  XVIIL  pp.  lxiu.-lzxiii. 
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bt  GirlB  at  Chelsea;  and  it  was  here  that  the  May  Queen  FestiTal 
became  an  established  institution.  An  account  of  this  annual  celebra- 
tion— ^with  its  pretty  floral  accompaniments,  the  giri^s  frocks  designed 
by  Miss  Greenaway,  the  gold  cross  given  each  year  by  Ruskin,  the 
election  of  the  Queen,  the  presentation  of  B4iskin's  books — ^is  given  in 
Appendix  IV.  ({^.  S36-389).  The  celebration  was  soon  transplanted 
elsi»rhere«  Miss  Martin,  formerly  a  governess  at  Whitelands  and  after- 
wards Principal  of  the  High  School  for  Girls  at  Cork,  had  chanced  to  say 
to  Ruskin  that  Irish  girls  were  as  deserving  of  his  affection  as  English 
ones.  The  remark  touched  his  heart  more  nearly  than  she  knew,  and 
he  ^adly  established  a  similar  festival  at  Cork,  the  queen  in  this  case 
being  for  reasons  that  may  be  guessed  a  Rose  Queen.  As  a  gift  to  the 
^  Qoeen,^  Ruskin  presented  for  many  years  a  gold  brooch  of  wild  roses ; 
and,  as  at  Whitelands,  he  sent  copies  of  his  books  for  her  to  present  to 
her  chosen  maidens.  His  portrait,  in  stained  glass,  hangs  in  a  window 
of  the  halls  in  the  school ;  it  was  one  of  the  first  pieces  of  such  work 
executed  at  Yonghal.^  The  Guild  of  St.  George,  since  Ruskin^s  death, 
has  presented  books  annually  for  distribution  on  May  Day  at  Whitelands, 
and  this  year  (1907)  it  gave  the  gold  ornament  for  the  Cork  May  Queen. 

The  letters  to  some  of  the  May  Queens  and  Rose  Queens  which 
are  reprinted  firom  various  sources  in  an  Appendix  (pp.  340-347)  show 
how  much  trouble  Ruskin  took  to  interest  and  influence  the  girls. 
He  had  the  gift  of  sympathy,  and,  as  these  <^  Queens  ^^  went  out  into 
the  world,  his  influence  must  have  extended  in  many  a  circle.  To  the 
students  of  Whitelands  College  collectively  he  wrote  in  1885 : — 

"Brantwood,  December  Ut. 
"My  dear  Students, — Fellow-students,  let  me  say,  and  feel,  in 
all  that  it  is  well  to  seek  and  sweet  to  know.  I  am  most  thankful 
for  your  letter  to-day;  not  that  I  have  ever  been  unthankful  for 
any  letter  of  the  kind,  but  I  had  little  hope  a  few  weeks  since  of 
ever  seeing  merry  Christmas  with  you  again,  and  I  have  never 
looked  forward  to  a  Christmas  so  happy  as  now  to  this  that  is  yet 
granted  me.  You  say  you  will  never  be  all  together  again.  Think, 
rather,  that  you  will  never  be  separated,  but  in  all  places  and 
through  all  conditions  of  men  extending  the  hopeful  power  of  your 
happy  sisterhood.     Ever  your  grateful  and  affectionate 

'♦J.  Ruskin." « 

1  6es  The  Buekin  Reading  Guiid  Journal,  vol.  1.  p.  171. 

*  Tha  letter  was  first  printed  in  an  article  on  **  Mr.  Ruskin's  Qaaeu  of  the 
Mav/*  in  the  Standard,  May  3,  1886.  The  article,  with  the  letter,  was  reprinted 
kk  The  WhMande  Annua!,  No.  7.  1886,  pp.  43-46.  The  letter  was  again  reprinted 
in  IgdraeU,  December  1890,  vol.  ii.  p.  103,  and  thence  in  the  privately-issued 
Rudnmana,  part  L,  1890,  p.  116. 
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Many  of  the  <^ Queens^  trained  at  Whitelands  College  have  intro- 
duced Ruskin's  May  Day  Festival  into  schools  of  their  own,  and  the 
festival  has  been  acclimatised  also  in  Canada.^ 

Ruskin's  interest  in  these  schools  did  not  stop  with  the  institution 
of  the  annual  festivals.  His  gifts  of  minerals  to  Whitelands  and  Cork 
have  been  mentioned  in  a  previous  volume.*  To  the  former  College 
he  presented  also  a  cabinet  of  drawings  and  engravings,  and  for  this 
he  wrote  a  catalogue,  printed  in  Appendix  V.  (pp.  848-466).  Other 
gifts  or  loans  to  schools  and  colleges,  including  Somerville  College  at 
Oxford,  are  mentioned  in  one  of  his  Reports  to  the  St.  Greorge's  Guild 
(p.  79).  He  also  presented  to  Girton  College  at  Cambridge,  besides 
a  large  number  of  books,  nine  of  Miss  Alexander's  pen*and-ink  draw- 
ings for  the  Roadside  Songs  of  Tuscany  and  twenty-four  water-colour 
drawings  by  Miss  Kate  Greenaway ;  whilst  to  Newnham  he  gave  several 
books,  and  four  of  Miss  Alexander's  drawings. 

During  his  later  years  at  Brantwood  Ruskin  became  a  school 
manager.  He  took  his  duties  seriously,  as  memoranda  among  his  papers 
show,  and  he  was  a  frequent  visitor  to  the  village  school: — 

''At  these  times  he  would  enter  into  pleasant  conversation  with  the 
scholars,  asking  them  all  sorts  of  unexpected  questions  on  a  variety  of 
subjects,  which  being  somewhat  out  of  the  usual  range  of  ordinary  school 
teaching,  were  apt  to  produce  considerable  confusion  amongst  the  youngsters. 
He  clothed  the  wall  of  the  schoolroom  with  a  large  number  of  facsimile 
drawings,  after  Prout,  Nash,  and  others,  of  famous  specimens  of  architec- 
ture ;  these  are  still  to  be  seen  there.  In  the  schoolyard  may  also  be  seen 
the  remains  of  a  large  orrery — showing  inside  its  circumference  the  principal 
constellations  of  the  heavens — which  at  considerable  expense  he  caused  to 
be  constructed  for  astronomical  instruction.  On  making  his  way  into  the 
infants'  department  he  would  pick  up  any  of  the  tiny  scholars  whom  he 
found  to  be  in  trouble,  and  entering  into  their  childish  woes  with  the 
utmost  tenderness,  generally  succeeded  by  some  means  or  other  in  restoring 
the  smiles  to  their  faces."* 

Ruskin  had,  then,  some  personal  experience  of  school  management, 
and  made  some  practical  efforts  towards  spreading  sweetness  and  light 
in  schools  and  colleges.  His  copious  writings  on  education  have  been 
summarised  in  an  earlier  volume ;  ^  he  may  be  remembered  among  those 

1  la  1896.  See  a  speech  by  the  Countess  of  Aberdeen  at  the  Whitelands  Festiyal 
in  1899  (Ttmes,  Mav  2,  1899,  p.  10). 

«  Vol.  XXVL  pp.  628-630. 

'  Quoted  from  a  local  newspaper  on  ''John  Ruskin  asi  Girls  knew  Him,*'  by 
D.  Susie  Collingwood  in  The  QirU  Realm^  April  1900. 

*  Vol.  XXVII.  pp.  Ix.-lxxv. 
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who  both  by  the  printed  word  and  by  personal  intercourse  have  done 
much  to  teach  the  teachers  of  our  time.  As  such  his  name  was  appro- 
priately given  by  the  London  School  Board  to  a  school  built  near  his 
early  home ;  ^  and  some  of  his  books  have  for  many  years  been  among 
those  selected  by  various  local  authorities  for  school  prizes.  A  ^^Ruskin 
Coll^^''  at  Oxford  >  and  a  «'Ruskin  HalP  at  Birkenhead  link  the 
name  of  the  Master  of  St  George^s  Guild  with  various  schemes  for 
the  better  education  of  the  people. 


II 

The  record  of  St.  Greorge^s  Guild  has  had  to  tell,  if  of  some  sug- 
gestive experiments  on  a  small  scale,  yet  in  the  practical  sphere  of  a 
generous  failure.  That  of  St.  Greorge'^s  Museum,  to  which  we  now 
pass,  is  the  story  of  an  abundant  success ;  and,  after  all,  it  was  to  the 
work  of  the  Museum  that  Ruskin  personally  devoted  himself.  **  While 
I  remain  its  Master,^  he  said  to  the  members  of  the  Guild,  ^*I  mean 
to  direct  all  its  resources  to  the  branch  of  its  work  which  none  deny 
my  capacity  of  directing  rightly.*" •  "There  are  thousands  of  men  in 
England,^  he  says  again,  ^^able  to  conduct  our  business  affairs  better 
than  I,  when  once  they  see  it  their  duty  to  do  so,''  but  "I  do  not 
believe  there  is  another  man  in  England  able  to  organise  our  elemen- 
tary lessons  in  Natural  History  and  Art.''*  The  St.  George's  Museum 
at  SheflSeld,  though  falling  far  short  of  what  he  hoped  to  make  of  it, 
is  certainly  one  of  the  most  interesting  and  characteristic  of  Ruskin's 
Works. 

The  establishment  of  the  Museum  at  Sheffield  was  largely  due  to 
an  old  pupil  of  Ruskin's  at  the  Working  Men's  College,  Mr.  Henry 
Swan,  of  whom  we  shall  hear  more  presently.  He  had  settled  at 
Walkley,  and  at  his  invitation  Ruskin  went  down  to  Sheffield  to  meet 
a  small  representative  body  of  working  men.  He  was  so  charmed  with 
them,  and  they  with  him,  that  he  determined  to  make  Sheffield  the 
site  of  the  first  Museum  of  the  St.  George'^s  Guild.  His  intention  was 
announced  in  Letter  66  (August  1876)  of  Fors  Clavigera.  The  idea 
which  he  then  had  more  particularly  in  his  mind  was  a  museum 
arranged  especially  for  ^^ workers  in  iron";*  and  this  was  the  essential 

^  The  ''John  Ruskin  School"  is  in  Beresford  Street,  Walworth. 

*  Founded  in  1899  by  two  American  admirers  of  Ruskin^  Mr.  Walter  Vrooman 
and  Mr.  C.  A  Beard  (see  Times,  February  23^  1899). 

*  Ma$Uit^9  Seport,  1885,  §  6  (below,  p.  97). 
«  Fan,  Letter  81  (Vol.  XXIX.  p.  208). 

*  VoL  XXVm.  p.  395. 
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reason  for  the  selection  of  Sheffield.  Other  reasons  he  had,  which  are 
explained  in  this  volume;  among  them  was  the  fiact  that  the  town  is 
^^  within  easy  reach  of  beautiful  scenery  and  of  the  best  art  of  English 
hands;' 1 

Seeing  Ruskin's  first  announcement  in  Fora^  a  correspondent  at 
Sheffield  wrote  to  inform  him  that  another  museum  was  already  in 
course  of  building  and  suggested  that  his  might  be  incorporated  with 
it.  Ruskin's  letter  in  reply  is  given  in  Appendix  II.  (p.  805);  but  he 
explained  in  Fors  that  it  had  not  been  written  for  publication ;  if  it 
had  been,  "it  would  have  been  couched  in  more  courteous  terms.'* • 
He  was,  however,  firmly  resolved  to  institute  a  museum  of  his  own 
and  in  his  own  way.  Some  further  schemes  for  it  were  announced  in 
Letter  60;'  and  early  in  1876  (Letter  62^)  he  was  able  to  report 
that  he  had  appointed  a  curator.  The  site  chosen  was  characteristic. 
The  Museum  was  worth  walking  a  mile  or  two,  Ruskin  thought,  to 
see,  and  he  perched  it  therefore  on  a  hill,  in  the  midst  of  green  fields, 
and  in  command  of  a  fine  view.  It  was  a  stiff  climb  to  Walkley* 
This  was  symbolic,  Ruskin  used  to  say;  "the  climb  to  knowledge  and 
truth  is  ever  steep,  and  the  gems  found  at  the  top  are  small,  but 
precious  and  beautiful.'' '  From  the  front  door  of  the  Walkley  Museum 
to  the  right  is  an  extensive  view  of  the  Valley  of  the  Don,  with  the 
woods  of  Whamcliffis  Crags  far  away  in  the  distance ;  while  to  the  left, 
and  also  to  be  seen  from  the  Museum  windows,  is  that  Rivelin  valley 
which  Elliott,  the  Corn  Law  rhymer,  made  his  favourite  resort: — 

''Oh  that  I  were  a  primrose, 

To  bask  in  sunny  air, 
Far  away  from  the  plagues  that  make 

Town-dwelling  men's  despair! 
Or  like  a  rainbow  laughing 

O'er  Rivilin  and  Don, 
When  misty  morning  calleth  up 

Her  mountains  one  by  one."^ 

The  building  in  which  the  Museum  was  placed  was  a  small  stone 
cottage,  which  had  to  house  both  the  curator  and  the  specimens.    The 

^  Qmeral  Statement,  §  10  (below,  p.  62). 
«  Letter  69  (Vol.  XXVin.  p.  449). 
»  Vol.  XXVin.  pp.  466,  468. 

*  Vol.  XXVIIL  p.  629. 

■  ^'Reminiicences  of  Raskin,"  by  Howard  Swan,  in  the  Wee^ndnster  QoMetU 
(January  24,  1900). 

•  '^Ribbledin;  or,  a  Christening,"  in  the  FpeHeal  Worki  ^  JBbeneMer  EUiaU, 
voL  ii.  p.  76. 


II 


Exterior  of  the  St«  George^s  Museum,  Walkley 


Interior  of  St.  George's  Museum,  Walkley 

{Bunney's  picture  of  St.  Mark's  at  the  far  end;  Rtukin's  dramng  qf 
*^St.  Mary  of  the  Thorn;'  Pisa,  on  the  Hand) 
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cottage  is  shown  on  Plate  II.  At  a  later  date  (1884)  a  small  gallery 
vas  built  out  behind,  as  may  be  seen  in  the  woodcut,  as  there  was  no 
room  in  the  cottage  for  Mr.  Bunney's  large  picture  of  St.  Mark's.^  The 
interior  of  this  gallery  is  shown  in  the  lower  woodcut  on  Plate  II.  It 
was  in  a  tiny  room  in  the  cottage,  less  spacious  than  the  afterwards- 
added  gallery,  that  the  Ruskin  Museum  was  gradually  collected,  as 
recorded  in  successive  numbers  of  Fora.  It  was  a  case  of  ^^  much  treasure 
in  a  little  room,*"  and  the  number  of  students  and  spectators  daily 
increased.^ 

In  the  visitors^  book  it  is  interesting  to  note  the  places  from  which 
pilgrims  came — London,  Leeds,  Hull,  Manchester,  Chester,  Birmingham, 
Canada,  New  York,  Australia,  and  even  China.  Some  of  these  pilgrims 
lodged  in  neighbouring  cottages,  and  visited  the  Museum  day  after 
day  for  as  long  as  six  weeks  together.  The  secret  of  the  attractiveness 
of  the  little  Museum  was  its  adherence  to  two  golden  rules,  which  are 
too  often  ignored  in  more  imposing  institutions.  In  the  first  place, 
there  was  no  confusing  mass  of  heterogeneous  objects.  In  quantity  there 
was  very  little,  and  everything  w6^  co-ordinated  in  an  intelligible  scheme 
of  artistic  education.  And  in  the  second  place,  whatever  there  was, 
was  beautiful  and  good  of  its  kind.  The  result  was,  as  Ruskin  was 
able  to  say,  that  every  visitor,  of  whatever  class,  to  the  little  Walkley 
Museum,  who  had  any  real  love  for  Art,  acknowledged  ^^the  interest 
and  value  of  the  things  collected  in  its  single  room.^  ^ 

Henry  Swan,  the  first  Curator,  was  very  much  of  a  character,  and 
it  was  impossible  to  visit  the  little  Museum  at  Walkley  without  carrying 
away  a  vivid  remembrance  of  him.  He  had  been  apprenticed  to  a 
copper-plate  engraver  in  London,  and  was,  as  already  said,  a  pupil  under 
Ruskin  at  the  Working  Menu's  College.  He  became  an  adept  at  manu- 
script illumination  (Adelaide  Ann  Procter  being  a  pupil  of  his  in  that 
art)  and  Ruskin  entrusted  to  him  the  engraving  of  a  plate  in  Modem 
PcmUrs.^  He  was  a  convert  to  Quakerism — a  conversion  the  more 
remarkable  because  of  his  passionate  devotion  to  art  and  to  music; 
but  the  simplicity  of  Quakerism  seemed  to  him  spiritually  akin  to  the 
medifleval  art  which  he  chiefly  loved.  ^*  It  was  difficult  to  imagine  that 
he  whom  one  saw  at  Sheffield  trudging  up  the  steep  hills,  Scotch  cap 
on  head,  and  coat-taib  flying,  whilst  carrying  home  over  his  shoulder 
a  sack  of  potatoes  or  apples  (for  there  was  ^  no  nonsense  ^  about  him, 

>  IVbich  accordingly  had  for  some  yean  been  placed  on  loan  at  Wliitelands 
College :  see  below,  p.  3M. 

*  Letter  03,  §  2  (Vol  XXIX.  p.  467). 

>  iOMte/tf  RgpaH,  1885,  §  4  (below,  p.  96). 
«  See  Vol.  V.  p.  267. 
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and  he  was  always  a  very  active  man)  could  at  one  time  have  been  a 
fashionable  photographer  in  Regent  Street.  Yet  he  had  invented  what 
was  considered  at  the  time  an  important  improvement  in  photography. 
He  was  also  the  parent  of  a  method  of  musical  notation,  and  had 
perfected  a  system  of  phonetic  spelling.  He  was  one  of  the  first  to 
introduce  the  bicycle  into  this  country,  and  at  another  time  made  an 
attempt  to  popularise  the  throwing  of  the  boomerang  as  an  athletic 
exercise.  An  ardent  vegetarian  since  1850,  he  attributed  much  of  his 
wiriness  to  that  ascetic  regimen,  and  well  do  I  remember  ^  the  Master^s  ^ 
playful  postscript  to  e^  note  written  during  a  trifling  illness  of  his 
disciple:  *Tell  Henry  I  should  be  glad  to  hear  he  had  eaten  a  mutton 
chop.**  '^  ^  But  Swan  believed  in  a  Spartan  regimen.  "  I  remember  calling 
one  day  upon  him,^'  writes  another  friend ;  "  *  Thomas,^  said  he,  *  I  am 
curing  a  cold.**  He  was  sitting  in  a  very  small  room,  before  a  very  great 
fire,  with  a  blanket  around  him,  and  the  largest  can  of  cold  water.  He 
said,  *  When  1  have  emptied  the  can ' — which  would  have  been  a  task  for 
a  bullock — *my  cold  will  be  gone.'"*  Such  recollections  reveal  a  man 
of  originality.  But  Henry  Swan  was  also  a  most  devoted  disciple  of 
Ruskin,  sharing  enthusiastically  ^^  the  Master's  "  artistic  creed  and  social 
hopes.  He  was  an  unworldly  man;  and,  with  congenial  work,  held 
himself  passing  rich,  as  St.  Greorge's  Curator,  on  a  salary  of  forty  pounds 
a  year.^  He  took  great  pains  to  make  visitors  to  the  Museum  derive 
some  real  instruction  from  the  examples  there  collected;  and  he  also 
sought  to  interest  working  men  in  Ruskin's  wider  schemes.  Swan  re- 
ports one  of  his  attempts  in  this  direction  in  a  letter  printed  in  Fors.^ 
On  occasions  when  Ruskin  visited  Shefiield  he  would  arrange  gather- 
ings of  working  men  to  meet  the  Master;  the  curator's  homely  little 
room,  half  kitchen,  half  parlour,  was  the  scene  of  more  than  one 
conference  between  them  and  Ruskin.  He  had  a  way  of  putting  them 
very  much  at  their  ease.  On  one  such  occasion  a  local  working  cele- 
brity, whose  forte  was  phrenology,  got  up  in  the  middle  of  a  discussion 
and,  laying  a  rough  paw  on  the  Master's  bump,  remarked,  "Ah,  lad, 
tha's  plenty  of  self-esteem."^  On  these  occasions  Ruskin  used  to  stay 
at  the  little  grocer's  shop  in  the  village  of  Walkley  (referred  to  in 

^  ^'The  Faithful  Steward  of  the  Raskin  Museam,"  hy  One  who  knew  him 
(Paa  MaU  Gazette,  April  2,  1889). 

3  ''Some  Personal  Reminiscences  of  Mr.  Ruskin's  'C^urator^'"  by  the  Rev.  T. 
Hancock  {^id,,  April  3). 

»  See  Fore,  Letter  62  (Vol.  XXVm.  p.  529). 

*  Vol.  XXVm.  pp.  747-748. 

*  ''Reminiscences  of  Ruskin/'  by  Howard  Swan  (as  cited  above).  See  also 
below,  p.  307. 
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Fony^  Here,  as  everywhere,  he  would  be  up  at  sunrise,  writing  and 
sketching,  and  a  young  friend  who  visited  him  there  found  him  drawing 
the  cottage  and  trees  on  the  window  of  his  bedroom  in  illustration  of 
the  laws  of  perspective.'  One  such  occasion  is  reported  in  an  Appen- 
dix to  this  volume:  ^^ Communism  and  Art:  a  Talk  at  the  Walkley 
Museum^  (pp.  806-^809).  Another  conversation  is  also  included  (pp. 
809-311). 

In  1879  Ruskin^s  friend  and  pupil,  Prince  Leopold,  paid  a  visit 
to  Walkley.  A  report  of  the  proceedings,  in  the  same  Appendix 
(pp.  811-314),  is  interesting  as  giving  us  a  walk  round  the  Museum, 
personally  conducted  by  Ruskin.  The  Prince  had  taken  much  interest 
in  Ruskin'^s  scheme,  and  had  made  it  the  subject  of  an  eloquent  eulogy  ^  / 

which  has  been  printed  in  a  previous  volume.* 

Prince  Leopold  was  presented  on  this  occasion  with  a  bust  of 
Ruskin,  the  work  of  Mr.  Benjamin  Creswick,  then  a  Sheffield  artisan, 
whose  artistic  gifts  were  discovered  by  the  Walkley  Museum,  now 
modelling  master  at  the  Birmingham  School  of  Art.  A  young 
grinder  strolled  one  Saturday  afternoon  into  the  Museum.  Its  con- 
tents interested  him,  and  he  fell  into  conversation  with  the  curator. 
The  spark  was  quickened,  and  the  grinder  became  a  sculptor.  He 
borrowed  some  photographs  of  Ruskin  from  Mr.  Swan,  and  from  these 
he  set  to  work  to  model  a  bust«  It  was  doubtless  rough  and  crude, 
but  Ruskin^s  discerning  eyes  detected  the  talent  which  was  struggling 
to  find  expression.  Mr.  Swan  was  shortly  afterwards  at  Brantwood; 
and  **  whilst  there,^  writes  Mr.  Creswick  in  reference  to  this  incident, 
^he  induced  Ruskin  to  give  me  a  sitting  for  a  bust.  This  was  early 
in  September  1877.  After  the  first  sitting  of  an  hour  the  Professor 
asked  me  how  many  more  I  should  require.  ^Five,^  I  replied.  ^  After 
what  I  have  seen  of  your  work,'  said  he,  'I  will  give  you  as  many 
as  you  want.'^^  Ruskin  declared  the  bust,  while  it  was  still  in 
progress,  ^^unsurpassed  in  modem  sculpture  except  by  Thorwaldsen."*^' 
This  work  was,  as  already  mentioned,  presented  to  Prince  Leopold; 
a  replica  of  it  is  in  the  Ruskin  Museum,  and  is  here  illustrated 
(Plate  III.).  Ruskin^s  admiration  of  the  artist's  work  took  a  character- 
istic form.  He  encouraged  him  to  persevere,  and  put  him  into  a 
position  to  do  so.  In  London  there  are  many  opportunities  of  enjoy- 
ing Mr.  Creswick^s  work.     He  modelled  the  head  of  Carlyle  on  the 

»  Letter  88  (Vol.  XXIX.  o.  385). 

<  **  Reminiscences  of  Ruskm/'  by  Howard  Swan. 

«  See  Vol  XX.  p.  xxxri. 

«  John  RuMn,  by  M.  H.  Spielmann^  1900,  p.  176. 

»  iWrf.,  p.  177. 
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tablet  in  Cheyne  Walk.  The  firieze  on  the  front  of  the  shop  of  Mr. 
Henry  Heath,  the  hatter  in  Oxford  Street,  is  his  work ;  and  his  too 
are  the  set  of  designs  in  terra-cotta  which  decorate  the  front  of 
Cutlers^  Hall,  in  Warwick  Lane,  off  Newgate  Street.  The  interest  and 
vitality  of  this  latter  work  are  as  remarkable  as  is  the  beauty  of  its 
grouping.  As  Ruskin  would  have  wished,  it  takes  its  motive,  not 
from  past  conventions,  but  from  the  actual  life  of  the  forge  and  the 
grindstone,  as  the  artist  himself  knew  it.  The  frieze — which  illustrates 
successively  the  processes  of  smithing,  grinding,  finishing,  and  fitting — 
is  an  attempt  to  show  the  interest  and  beauty  which  may  surround  the 
life  and  work  of  a  skilled  English  mechanic.^ 

Another  artist  discovered  by  the  Walkley  Museum  is  Mr.  Frank 
Saltfleet.  He  was  a  cabinetmaker,  who  used  to  study  in  the  Museum. 
"Will  he  be  a  master?"  asked  the  curator.  **Why,  Swan,**  replied 
Ruskin,  "Saltfleet  is  a  master."* 

The  collections  which  Ruskin  had  by  this  time  brought  together  for 
the  St.  Greorge's  Gruild  were  far  too  extensive  for  the  tiny  museum 
at  Walkley.  They  were  widely  dispersed.  Some  were  in  store  upon 
the  Bewdley  property;  others  were  on  loan  to  various  schools  and 
colleges;  whilst  others  again  remained  at  Brantwood.  Ruskin  there- 
upon planned  successively  an  enlargement  of  the  Museum,  the  build- 
ing of  a  new  Museum  at  Sheffield,  and  the  building  of  a  new  one  on 
the  Guild's  land  at  Bewdley.  In  a  number  of  Fors,  issued  in  1880, 
he  describes  how  various  objects  intended  for  the  Museum  were 
<Mying  in  lavender — or  at  least  in  tow — invisible  and  useless";  and 
invites  the  British  public  to  assist  him  to  provide  a  new  building, 
"decorated  on  the  outside  with  plain  and  easily-worked  slabs  of 
Derbyshire  marble,"  and  to  contain  inside  "a  working  man's  Bodleian 
library."'  "His  first  idea  had  been  simply  to  enlarge  the  little 
house  at  Walkley  in  the  plainest  manner."^  This  is  the  idea  referred 
to  in  the  Report  of  1881  (p.  33).  Influential  citizens  of  Sheffield, 
on  hearing  of  these  plans,  at  once  came  forward.  A  meeting  was 
held,  and  a  Committee  was  appointed  to  confer  with  Ruskin  upon  more 
ambitious  designs.  The  Walkley  Museum,  even  with  enlargement, 
would,  they  felt,  be  too  cramped,  and  the  proposal  was  to  build  an 

^  A  detailed  account  of  this  work,  with  illustrationsj  appeared  under  the  heading 
"Vital  Victorian,"  in  The  Contract  Journal,  December  26,  1888. 

*  '' Rcaniniscences  of  Ruskin/'  by  Howard  Swan  (as  cited  above,  p.  xlii.).  An 
exhibition  of  drawings  by  Mr.  Saltfleet  ("From  London  to  the  Sea")  was  held  at 
the  Fine  Art  Societ^s  rooms  in  1900,  and  noticed  in  the  Athmaum  of  January  20 
as  the  work  of  '^a  new  landscapist." 

»  Letter  88  (Vol.  XXIX.  p.  397). 

*  Appendix  11.  (p.  315). 
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entirely  new  Museum.  A  letter  containing  an  outline  of  his  designs 
was  laid  before  the  Committee,  and  was  afterwards  printed  in  his 
Generai  Statement  with  regard  to  St.  George^s  Guild  (see  below,  p.  54). 
Negotiations  were,  howerer,  suspended  by  Ruskin'^s  serious  illness  in  the 
spring  of  1881.  In  the  following  year,  Mr.  J.  F,  Moss,  clerk  of  the 
Sheffield  School  Board,^  resumed  communications  with  Ruskin,  whose 
repUes  are  printed  in  Appendix  II.  (p.  814).  Ruskin  consulted  Mr. 
E.  R.  Robson,  the  architect  of  the  London  School  Board,  and  ten- 
tative plans  were  drawn.  The  architect  met  Ruskin  in  Italy  in  the 
same  year,  and  marbles  were  selected  to  be  used  in  the  exterior  of  the 
building.  A  meeting  was  called  at  Sheffield,  and  Ruskin  went  down  to 
address  it;  a  report  of  his  remarks  is  printed  in  the  same  Appendix 
(p.  S15).  Ruskin  then  went  abroad  for  several  months,  and  was  in 
no  mood  to  be  bothered  about  details  (p.  816).  In  the  following  year 
the  Committee  were  again  in  correspondence  with  him,  and  difficulties 
began  to  arise,  the  nature  of  which  appears  in  some  further  letters 
(p.  817).  Ruskin,  remembering  the  incident  of  1875  above  mentioned 
(p.  xlii.),  was  again  afraid  lest  his  Museum  should  be  closely  asso- 
ciated with,  if  not  merged  in,  some  other,  over  which  he  had  no 
control.  Also,  just  when  the  Committee  wanted  to  come  to  close 
terms,  Ruskin  had  a  way  of  being  off  ^^to  paint  the  branch  of  an 
apple-tree.^'  The  essential  ^Megal  difficulty  in  the  matter^  was  stated 
in  a  letter  which  he  sent  to  the  7%ine$  (p.  816);  he  was  ready  to 
let  Sheffield  keep  possession  of  his  treasures,  but  not  to  part  with  the 
control.  However,  by  the  end  of  1888  everything  seemed  to  be  in 
good  train.  A  public  meeting  was  held  at  Sheffield;  the  sum  of 
^6000  was  guaranteed  and  an  acre  of  land  was  promised  at  Endcliffe 
Grardens;  and  an  appeal  for  subscriptions  (printed  below,  p.  819)  was 
issued.  Ruskin  app^u^  to  be  well  pleased,  and  in  Fors  for  Christ- 
mas 1888  he  referred  to  the  *^  conditional  promise  of  a  new  and  better 
site  for  the  St.  George's  Museum  at  Sheffield  and  of  ^5000  to  begin 
the  bnilding  thereof^  as  justifying  the  Companions  of  St.  George  in 
^sitting  down  peaceful-minded  to  their  Christmas  cheer.'"*  But  peace 
was  speedily  broken.  It  was  found  that  there  were  legal  difficulties  in 
the  way  of  absolutely  guaranteeing  the  possession  of  property  of  the 
Grttild  at  Sieffield,  and  Ruskin  wrote  to  Mr.  Moss,  substituting  for  such 
guarantee  an  expression  of  his  desire— obviously  a  very  different  thing. 

^  Mr.  Moss  died  while  these  sheets  were  passing  through  the  press.  An 
obituary  notic^^  describing  him  as  ''The  Father  of  Sheffield  J^ucation^  appeared 
in  the  Shegieid  DaUy  Tel^raph^  June  8,  1907. 

*  See  below^  p.  dia 

•  Vol  XXTX  p.  467. 
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These  negotiations  accordingly  fell  through,  and  in  his  Report  to 
the  Guild  dated  January  1886  Ruskin  announced  his  scheme  of  build- 
ing a  museum  at  Bewdley,  and  he  invited  public  subscriptions  for  the 
purpose  (p.  76).  The  appeal  was  repeated  in  the  following  yearns  Report 
(p.  99),  and  again  in  the  Catalogue  of  the  Exhibition  of  Drawings 
belonging  to  St.  Greorge^s  Guild  (p.  178).  At  this  exhibition,  the  plans 
drawn  for  the  proposed  Museum  by  Mr.  Robson  were  shown.  No 
response,  however,  was  forthcoming.  One  cannot  but  regret  that 
Ruskin^s  appeal  for  public  support  in  this  matter  was  not  taken 
up.  A  Ruskin  Museum  built  for  him  according  to  his  own  designs 
would  have  been  of  peculiar  interest.  The  subject  had  been  much 
in  his  thoughts  for  a  quarter  of  a  century,  and  there  can  be  little 
doubt  that,  had  he  received  any  public  encouragement,  he  would 
have  filled  the  Museum  with  many  other  collections  then  in  his  pos- 
session. But  it  was  not  to  be.  The  Ruskin  Museum  of  his  imagi- 
nation, as  described  in  many  of  his  writings,^  was  destined  to  remain 
there. 

The  neglect  of  his  appeal  by  the  public  was,  however,  Sheffield's 
opportunity.  In  1886  the  Corporation  had  purchased  the  Meersbrook 
estate  of  forty  acres,  and  they  suggested  that  Ruskin  should  transfer 
the  Walkley  Museum  to  the  house  in  this  Park.  He  had  not,  however, 
as  yet  abandoned  all  hope  of  receiving  help  to  build  a  new  museum  of 
his  own,  and  he  declined  the  Corporation's  offer;  though,  as  appears 
from  a  letter  to  the  Mayor  printed  in  the  Appendix  (p.  SSS),  he 
generously  offered  to  present  any  museum  which  should  be  established 
at  Meersbrook  both  with  drawings  and  with  minerals.  Presently,  how- 
ever, failing  health  and  vanishing  hopes  wrought  a  change,  and  in  1889 
it  was  definitely  decided  that  St.  George's  Museum  should  be  moved 
from  Walkley  to  Meersbrook.  The  Guild  on  its  part  agreed  to  lend 
the  contents  of  the  Museum  to  the  Corporation  for  a  period  of  twenty 
years  (which  term  will  doubtless  be  renewed) ;  the  Corporation  agreed 
to  provide  suitable  accommodation,  and  to  defray  all  the  costs  of 
maintenance.  The  Trustees  of  the  Guild  are  members  of  the  Museum 
Committee.  The  house  in  Meersbrook  Park — a  spacious,  if  not  very 
beautiful,  mansion  of  the  Greorgian  period — ^was  suitably  decorated  and 
arranged;  the  collections  were  transferred,  and  on  April  15,  1890,  the 
new  Museum  was  opened  by  Lord  Carlisle.  An  account  of  the  pro- 
ceedings is  printed  in  an  Appendix  (p.  82S).  A  greatly  enlarged  career 
of  usefulness  was  thus  opened  up  for  the  Ruskin  Museum, 

^  See  the  references  below,  p.  1. 
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The  exterior  of  the  Museum  is  shown  in  the  upper  woodcut  on 
Plate  IV.  In  an  upper  portion  of  the  Park,  which  is  well  timbered 
and  now  stocked  with  flowers  and  shrubs,  at  the  end  of  a  little  wood- 
land path,  is  the  beautiful  open-timbered  house,  of  the  fifteenth  centurj, 
shown  on  the  same  plate.  This — known  as  the  Bishop^s  House  ^ — is 
now  occupied  by  the  Park  gardeners,  and  is  carefully  kept  by  the 
Corporation  as  an  excellent  example  of  the  half-timber  buildings  now 
rare  in  that  part  of  the  country.  Thus,  after  the  long  negotiations 
described  in  the  foregoing  pages,  was  Ruskin^s  Museum  adequately 
housed.  From  the  window  of  the  library  there  is  a  comprehensive 
view,  looking  over  the  town  and  the  new  University,  to  a  distant  hill. 
The  hill  is  the  site  of  the  original  Museum  at  Walkley. 

In  examining  the  existing  Museum  we  must  bear  in  mind  one  or  two 
general  considerations.  The  first  is  a  distinction  (here,  as  in  the  case  of 
the  other  work  of  the  St.  George^s  Guild)  between  the  real  and  the  ideal. 
In  the  pages  of  Fon  and  in  the  Reports  collected  in  the  present  volume 
Raskin  is  describing  sometimes  a  museum  as  he  conceived  it  and  as 
he  would  have  ordered  it,  if  the  public  had  come  forward  to  help  him ; 
and  at  other  times  the  museum  as  it  was  actually  ordered  at  Walkley. 
Thus,  in  particular,  he  had  to  absmdon  his  hopes  with  regard  to  a 
school  of  iron-work;  the  arrangement  of  various  rooms  and  depart- 
ments, suggested  in  his  letter  to  the  Sheffield  Corporation  (p.  64), 
was  never  carried  out;  sculpture  did  not  receive  the  prominence  which 
he  had  desired  (pp.  55-6);  and  the  charming  picture  drawn  in  Fors^ 
of  a  needlework-room  was  only  a  dream.  Secondly,  it  should  be  under- 
stood that  the  treasures  which  are  the  property  of  St.  George^s  Guild, 
or  which  Ruskin  intended  for  such,  are  much  scattered.  They  are  not 
all  in  the  Ruskin  Museum  at  Sheffield.  Some  are  at  Oxford,  some  at 
Whitelands,  and  in  various  other  schools  and  colleges;  while  others, 
again,  cannot  now  be  traced.  And,  thirdly,  with  regard  to  the  actual 
museum  at  SheflSeld,  in  visiting  it,  or  reading  a  description  of  it,  one 
should  remember  that  Ruskin  himself  had  no  part  in  its  final  arrange- 
ment. By  the  time  that  the  transfer  to  Meersbrook  Park  took  place 
his  working  days  were  over,  and  Ruskin  himself  never  saw  the  present 
Ruskin  Museum.  The  second  curator,  Mr.  William  White,  who  super- 
intended the  removal  to  Meersbrook  and  arranged  the  new  museum, 

1  It  was  once  tbe  property  of  the  Blythe  family  of  Norton,  from  whom  Geoffrey 
Blytbe,  Bishop  of  Norwich  {d,  1630),  and  John  Blythe,  Bishop  of  Salisbury  {d.  1499), 
were  descended. 

«  Letter  95  (Vol.  XXIX.  pp.  509-511). 

XXX.  d 


1  INTRODUCTION 

was,  howeveri  thorougMy  imbued  with  Ruskin^s  ideas,  and  the  tradition 
is  faithfully  observed  by  his  successor,  Mr.  Gill  Parker,  the  present 
curator,  who  has  added  some  departments  to  the  Museum. 

It  may  be  well  to  recall  Ruskin's  ideas  before  we  enter  the  Museum* 
Some  of  them  were  well  stated  in  the  ^'  Preliminary  Catalogue  ^  com- 
piled in  1888  by  Mr.  Howard  Swan  (son  of  the  first  curator) : — 

''The  Museum  contains  specimens,  copies,  casts,  etc.,  selected  by  John 
Ruskin,  of  the  truly  greatest  of  human  art  of  the  times  of  the  highest 
development  in  each  branch,  and  from  those  parts  of  the  world  where 
they  best  flourished;  so  arranged  and  explained  as  to  be: — 

''  First :  a  readify  aocestSbU  repatUoiy  of  Spedmem  of  the  Jineti  work  hitherto 
dane^  whether  in  Painting,  Illumination,  Engraving,  Drawing,  or  Sculpture, 
etc,  and  of  thejinett  natural  productions  in  the  shape  of  crystaUued  Gems  and 
Precious  Stones;  it  'will  have  nothing  in  it  but  what  deserves  respect  in 
Art,  or  admiration  in  Nature.' 

"  Secondly :  a  Guide  to  the  Rise  and  Development  of  Nations^  as  evidenced 
in  their  art. 

"  Thirdly :  A  School  of  Drawing  and  Painiing,  with  examples  and  instruc- 
tions, after  the  manner  of  the  old  Tuscan  masters,  as  set  forth  in  Mr. 
Ruskin's  The  Laws  of  Fhole,  in  which  things  interesting  in  natural  his- 
tory, or  in  legend,  are  utilised  as  drawing  copies,  while  a  true  system  of 
training  the  eye  and  hand  is  taught" 

Ruskin  refers  in  one  of  his  Reports  (p.  58)  to  the  long  time  during  which 
he  had  given  attention  to  the  subject  of  museums  and  picture-galleries. 
The  Introduction  to  Volume  XIII.  of  this  edition  has  described  his 
work  in  connexion  with  the  Turner  drawings  at  the  National  Gallery. 
In  the  Marlborough  House  Catalogue  (1856),  printed  in  that  volume, 
he  discusses  the  proper  arrangements  with  regard  to  lighting  and 
hanging,  and  describes  the  architectural  form  which  an  ideal  picture- 
gallery  would  thus  assume.^  The  actual  Ruskin  Museum  at  Sheffield 
represents  not  his  ideal  in  such  respects,  but  such  fulfilment  of  his 
ideas  as  the  circumstances  have  rendered  possible.  It  should  be  noted, 
firstly,  that  Ruskin  always  drew  a  sharp  distinction  between  central 
Museums,  which  should  be  store-houses  for  the  research  of  specialists 
or  advanced  students,  and  local  Museums,  which  should  be  for  *^  simple 
persons.^*  But,  in  the  next  place,  the  popular  Museum  was  not  to 
be  either  a  Sunday  School  for  children  or  a  place  of  entertainment  for 

^  Vol.  XIII.  pp.  176  seq.  Compare,  for  the  internal  arrangements.  Letters  on 
a  Museum  or  Picture  OaUery,  g§  16,  16  (in  a  later  volume  of  this  editioD).  See 
alto  Vol.  XVI.  pp.  472-487. 

*  See,  again.  Letters  on  a  Museum  or  Picture  Gallery^  §  7;  and  a  letter  in  the 
Tunes  (1866)  on  the  British  Museum  (Vol.  XIV.  p.  229). 
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waUs  or  all  the  illustrations  of  a  particular  master  which  the  Museum 
may  possess.  The  object  is  merely  to  explain  the  methods  of  its 
arrangement. 

Opposite  the  Turner  room  is  the  Leckvre  Soowh  a  i^oom  much  used 
as  we  shall  presently  see  (p.  Ixxt.)-  Its  walls  are  hung  with  plates  from 
Ruskin^s  books  arranged  in  the  chronological  order  of  his  drawings.  The 
Sheffield  Museum  is  as  poor  in  original  drawings  by  the  Master  as 
the  Oxford  Drawing  School  is  rich. 

In  the  corridors  are  hung  casts  of  sculpture  from  Rouen  and  Venice ; 
other  casts  being  shown  in  the  Mineral  Room. 

Proceeding  further  along  the  corridor  the  visitor  reaches  the  well* 
lighted  Prini  Room.  The  appearance  of  the  room  under  normal  con- 
ditions is  shown  on  Plate  VI.,  but  it  is  also  used  for  the  occasional 
ezhibiti<His  of  groups  of  drawings  or  prints,  mentioned  above. 

On  the  first  floor,  above  the  Carpaccio  Room  and  the  entrance  hall 
is  .the  Picture  GaUery.  This  is  shown  on  Plate  V.,  the  large  picture 
of  St.  Mark^s  being  here,  as  in  the  arrangement  at  Walkley,  the 
principal  object.  This  and  some  of  the  other  pictures — such  as  the 
•* Verrocchio ^  —  are  permanently  exhibited;  for  the  rest,  the  works 
shown  upon  the  walls  are  changed  from  time  to  time.  In  the  Picture 
Gallery  are  exhibited  also  the  finest  of  the  illuminated  manuscripts. 

Opening  out  of  the  Picture  Gallery  is  the  Mmeral  Boom^  shown  on 
Plate  V.  The  contents  of  the  collection  in  this  room  have  been 
described  in  a  previous  volume.^  It  may  be  doubted  whether  any  of 
the  minor  museums  in  the  country  contains  such  beautiful  and  costly 
specimens.  ^^The  collection,'^  wrote  a  mineralogist  who  reported  on 
Ihis  branch  of  the  Museum  in  1891,  ^^is  a  striking  testimony  to  Pro- 
fessor Ruskin^s  powers  of  research  and  keenness  of  mental  vision  in 
the  study  of  natural  science.  It  is  far  more  than  a  mere  aggregate  of 
samples  of  mineral  species;  it  affords,  in  fact,  illustrations  of  the 
structure  and  of  the  modes  of  genesis  of  stones  of  all  kinds,  such  as 
could  not  fail  to  be  of  the  highest  educational  value  alike  to  the 
mineralogist  and  to  the  general  observer.^ 

Over  the  Print  Room  is  the  last  of  the  public  rooms,  namely,  the 
Libraty^  shown  on  Plate  VI. 

.  From  this  general  description  of  the  arrangement  of  the  Museum 
we  pass  to  the  Catalogue  of  its  contents.  One  of  Ruskin's  many  Un- 
written Books  was  a  complete  Catalogue  of  the  Sheffield  Museum.  He 
refers  repeatedly  to  this  work  as  being  in  progress,  but  unhappily  it 

»  VoL  XXVI.  pp.  IvL-lviii.,  415-456. 
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was  never  accomplished.  In  this  edition  of  his  Works  the  scattered 
material,  which  he  put  together  at  various  times  towards  its  completion, 
is  for  the  first  time  collected,  much  of  it  being  now  for  the  first  time 
printed.  For  full  particulars  under  this  head  the  reader  is  referred 
to  the  Bibliographical  Note  (pp.  169-169).  The  contents  of  the  second 
section  of  this  volume  may  here  be  more  summarily  explained. 

The  first  printed  catalogue  of  any  portion  of  the  Museum  was 
devoted  to  the  minerals.  This  has  already  been  given  in  Volume 
XXVI.  Ruskin  next  printed  short  descriptions  of  the  contents  of 
certain  Large  Sliding  Frames^  as  originally  arranged  at  Walkley 
{(Area  1879).  This  Catalc^e  is  here  given  as  Ruskin  wrote  it 
(pp.  178-176). 

The  other  Catalogues  of  the  Walkley  Museum  were  not  compiled 
by  him,  and  did  not  contain  (with  one  exception  ^)  any  new  matter  from 
his  pen.  They  are  therefore  not  included^  though,  for  the  sake  of 
completeness,  an  outline  of  them  is  given  in  the  Bibliographical  Note 
(pp.  169-160,  161-169). 

The  next  Catalogue,  prepared  by  Ruskin,  was  of  A  Series  of 
Drawings  made  for  Si.  George's  Guild  under  the  direction  of  Mr,  Rushwij 
with  Prefatory  Note.  This  Catalogue,  distributed  at  an  exhibition  of 
the  drawings  in  London  (1886),  is  reprinted  in  the  present  volume 
(pp.  177-180).  Ruskin  hoped  that  the  exhibition  would  be  the  means 
of  bringing  him  subscriptions  for  the  prosecution  of  his  scheme  for  a 
new  Museum. 

The  hope  was,  as  we  have  seen,  disappointed,  and  presently  the 
Museam  was  transferred  to  Meersbrook  Park.  The  Catalogue  of  the 
Ruskin  Museum  there,  which  stands  next  in  this  volume  (pp.  188-298), 
is  compiled  (1)  partly  from  Ruskin^s  notes,  but  (2)  mainly  from  other 
sources.    The  Ruskin  material  is  as  follows: — 

(a)  Descripticms  of  some  of  the  pictures  and  drawings,  put  into 
type,  as  part  of  the  intended  Catalogue  of  the  Museum.  This  was  to 
have  been  fall  and  elaborate,  as  may  be  seen  from  the  heading  on  the 
proof  at  Brantwood :  ^^  St.  Greorge^s  Sheffield  Museum.  Catalogue,  1882. 
First  Section.  Objects  illustrative  of  Ancient  Art,  Greek,  Oriental,  and 
Christian.^  But  it  was  never  completed,  nor  was  any  portion  of  it 
issued  by  Ruskin. 

(6)  Notes  on  a  few  other  drawings  in  a  manuscript  catalogue  which 
he  b€f;an  to  make. 

{c)  A  few  notes  which  he  wrote  on  the  drawings  themselves  or 
enclosed  when  he  sent  them  to  the  Museum. 

1  Noted  at  p.  159. 
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(d)  Remarks  made  by  him  in  letters  to  the  artists;  and 

(e)  Descriptions  of  some  of  the  coins,  put  into  type,  but  not 
hitherto  published. 

The  principal  sources  of  the  other  material,  embodied  in  the  Cata- 
logue now  presented,  are  two  books  by  Mr.  William  White,  the  second 
curator,  entitled,  respectively,  7%e  Principles  of  Art  as  IttuHrakd  in 
the  Raskin  Museum  (1890),  and  J  Descriptive  Catalogue  of  the  Librofy 
and  Print  Room  qf  the  Ruskin  Museum  (1890).  I  am  much  indebted 
to  Mr.  White  for  his  permission  to  make  use  of  these  books,  and 
more  particularly  of  the  Principles  of  Art.  Mr.  White  has  also  very 
kindly  placed  at  my  disposal  much  manuscript  material  in  addition  to 
his  printed  catalogues,  and  in  other  ways  has  rendered  valuable  assist- 
ance in  tihe  preparation  of  this  volume.  The  scheme  of  his  admirable 
works  was  to  illustrate  the  examples  in  the  Museum  by  passages 
selected  from  Ruskin^s  writings.  To  have  given  these  passages  here, 
in  a  complete  edition  of  those  writings,  would  have  involved  needless 
repetition,  but  copious  references  are  given  to  the  volumes  in  which 
illustrative  passages  occur.  I  have  drawn  largely  upon  the  descriptions 
added  by  Mr.  White  himself;  he  went  carefally  over  much  of  the 
ground  covered  by  the  drawings  of  places  and  works  of  art  in  France, 
Switzerland,  and  Italy,  and  also  obtained  much  information  from  the 
artists  who  worked  for  the  Museum.  Particulars  of  drawings  and  other 
objects,  not  included  in  Mr.  Whitens  books,  have  been  kindly  supplied 
by  Mr.  Gill  Parker,  his  successor  in  the  curatorship.  To  him  and  to 
the  Trustees  of  the  St.  Greorge's  Guild  the  editors  are  obliged  for 
re.^dy  help,  without  which  this  volume  might  have  lacked  much  in 
completeness. 

The  special  interest  of  the  Ruskin  Museum  at  Sheffield  is,  as  in 
the  case  of  the  Ruskin  Drawing  School  at  Oxford,  partly  personal. 
It  is  a  collection  of  studies  in  places  that  Ruskin  loved,  buildings 
that  he  admired,  masters  whom  he  interpreted.  This  is  an  aspect 
of  the  Museum  which  has  been  borne  in  mind  in  the  preparation  of 
illustrative  notes  for  the  Catalogue.  The  casts  and  drawings,  here 
gathered  together,  represent  Ruskin^s  labour  in  collecting,  directing, 
inspiring  for  many  years.  He  began  to  collect  objects  expressly  for 
the  Museiun  in  1876,  and  he  continued  to  do  so  till  the  end  of  his 
working  days.  As  at  Oxford  so  at  Sheffield,  a  study  of  the  Ruskin 
collection  is  an  illustration,  and  a  commentary,  to  his  books.  The 
drawings  illustrate  books  which  he  actually  wrote.  They  were  meant, 
it  may  be  added,  to  illustrate  also  books  which  he  intmded  to  write. 
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Just  as  Mr.  Randalls  studies  of  details  at  Amiens  were  made  in  con- 
nexion with  the  Bibk  of  JmienSf  so  many  of  the  other  studies  and 
zeooids — made  by  Tarious  artists  for  him  at  Verona,  Chartres,  and  else- 
where— ^were  connected  with  the  further  volumes  which  he  had  planned 
for  the  series  called  Our  Fathers  have  TM  Ue. 

The  objects  which  Ruskin  had  particularly  in  mind,  in  forming 
the  collection,  were  to  obtain  records  of  the  finest  mediseval  mural 
sculpture;  to  make  ^^ memorial  studies^  of  Venice  and  especially  of 
St.  Mark^s;  to  encourage  the  study  of  Turner;  to  carry  on  the  work 
of  the  Arundel  Society  in  the  copying  of  Italian  pictures;  and  to 
secure,  while  yet  there  was  time,  beautiful  records  of  Continental 
architecture  and  scenery.  ^*  Nominal  restoration,^  he  had  written  in 
1849,  *^has  hopelessly  destroyed  what  time,  and  storm,  and  anarchy, 
and  impiety  had  spared.  The  picturesque  material  of  a  lower,  kind  is 
fast  departing,  lliere  is  not  one  city  scene  in  central  Europe  which 
has  not  sufRered  from  some  jarring  point  of  modernisation.'*^  To 
obtain  memorials  of  the  beautiful  things  that  were  passing  away 
was  one  of  his  chief  objects;  and  for  this  purpose  he  gathered  around 
him  a  band  of  young  and  zealous  artists.  He  was  seldom  happier 
than  when  surrounded,  as  we  shall  see  him,  by  young  men,  receptive 
of  his  influence  and  careful  of  his  teaching,  to  whose  talent  he  was 
able  to  give  scope  by  relieving  them  of  financial  cares,  and  whom 
he  stimulated  by  encouragement  and  critical  advice.  The  letters  to 
the  artists  employed  by  him  show  how  much  pains  he  took  in  direct- 
ing their  labours.  This  part  of  Ruskin^s  work  may  be  called  The 
PoKiical  Economff  of  Ari  in  practice.  He  **  discovered,""  ^<  applied,"" 
*<  accumulated,""  ^distributed.""  The  reader  will  remember  the  four 
divisions  of  subject  in  that  book;  and  in  Ruskin"s  relations  with 
the  young  artiste,  as  disclosed  in  the  following  pages,  one  sees  **the 
easy  and  secure  employment,""  the  ^*  encouragement  in  the  asphodel 
meadows  of  their  youth,""  the  setting  of  them  to  ^*  various  and  lasting 
work "" — and  then  the  collection  of  faithful  records,  and .  their  dis- 
tribution in  public  museums — upcn  which  he  had  insisted  thirty  years 
before.  At  a  still  earlier  date,  in  1866,  he  had  formed  an  idea  of 
establishing  a  community  of  art-workers,  who  were  to  carry  out  under 
modem  conditions  the  labours  of  a  mediseval  ecripUrrium — bound 
together  in  some  sort  of  brotherhood,  and  engaged  in  copying  illumi- 
nated manuscripts  and  making  records  of  old  pictures  or  buildings. 
The  informal  brotherhood   of  artists  whom   he  now  gathered  round 

^  Samuel  Pnmt,  f  12  (Vol.  XIL  pp.  314-316). 
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him  to  work  for  St.  Greorge^s  Guild  was  in  some  sort  a  falfilment  of 
his  dream.^ 

Under  the  first  of  the  heads  enumerated  above — records  of  mediaeval 
sculpture — ^his  assistant,  Arthur  Burgess,  had  been  employed  in  photo- 
graphing details  of  Rouen  Cathedral,  and  his  collection  of  negatives  is 
of  great  value,  now  that  so  much  of  the  work  has  suffered  by  restorar 
tion.  In  obtaining  casts  of  sculptures,  then  unrestored,  at  Venice, 
Ruskin  employed  conscientious  craftsmen,  and  directed  their  labours 
himself.     Notes  on  these  casts  will  be  found  at  ]>p.  188,  189. 

In  connexion  with  the  *^  Memorial  Studies^  of  Venice  Ruskin  appealed 
for  a  special  fund.  His  appeals,  made  in  1879,  are  printed  in  earlier 
volumes.^  The  accounts  of  the  Fund  (to  which  a  sum  of  J&448,  7s. 
was  in  all  subscribed)  up  to  April  1882  were  printed  in  an  Appendix 
to  Ruskin's  General  Statement  concerning  St.  Greorge^s  Guild  (p.  68). 
The  artists  specially  employed  on  work  at  Venice  were  the  late  J.  W. 
Bunney,  mentioned  in  earlier  volumes,'  and  a  younger  man,  whose 
collaboration  was  due  to  Bume-Jones.  Bunney^s  principal  record  was 
the  elaborate  painting  of  the  west  front  of  St.  Mark's,  on  which  he 
spent  six  hundred  days'  constant  labour.  Another  painting,  equally 
conscientious  but  on  a  smaller  scale,  is  shown  on  the  frontispiece  to 
the  present  volume;  and  a  third,  on  Plate  XVII.  Many  other  studies 
by  Bunney  are  at  Oxford.^  His  name,  wrote  Ruskin,  ^*will  remain 
ineffaceably  connected  with  the  history  of  all  efforts  recently  made  in 
Italy  for  preservation  of  true  record  of  her  national  monuments."^  ^ 

In  the  *^ memorial^  work  at  Venice  Ruskin,  as  he  states^*  had  the 
'^earnest  sympathy^  of  Bume-Jones,  and  was  fortunate  in  securing, 
through  his  good  offices,  *^an  absolutely  faithful  and  able  artist, 
trained  by  him,  to  undertake  the  copying  of  the  mosaics  yet  un- 
injured.""^  This  artist  was  Mr.  T.  M.  Rooke,  to  whom  Ruskin  sent 
the  following  general  instructions  in  a  letter  (April  1879)  to  Bume- 
Jones  : — 

''Dearest  Ned, — Alas^  there  is  no  floor  left!      It  has  all  been 
torn  up  and  replaced   with   modern  Salviati.     Nothing  but  a  little 

1  He  refers  to  the  scheme,  which  he  calls  his  ''Protestant  Convent  plan/'  in  a 
letter  of  18M  to  Mr.  William  Ward :  see  a  later  volume  of  this  edition. 

'  Vol.  X.  p.  463  (an  addition  of  1879  to  ch.  viiL  of  the  second  volume  of  8Ume9 
of  Venice)  \  Vol,  XIV.  p.  429  (in  the  NeUe  on  Pretd  and  Hunt  of  the  same  year)^  and 
Vol.  XXIV.  pp.  412-424  (Oircuiar  reepecHna  Memorial  Stuiiea). 

'  See^  e^,,  Vol.  XIX.  p.  L  n.,  and  Vol.  XXI.  p.  33  n. 

«  See  the  Index  to  Vol.  XXL  p.  320. 

*  See  (in  a  later  volume  of  this  edition)  a  letter  to  Mrs.  Bunnev  (August  10, 1883). 

•  Vol.  X  p.  463. 

»  Vol.  XIV.  p.  429. 


INTRODUCTION  Ivii 

rough  and  not  very  good  cheqaering  remains  of  the  old.  Mr.  Rooke 
must  b^^  at  once,  on  bright  days,  with  the  single  figures  on  the 
walls  of  the  aisles.  On  darker  days  he  may  get  on  with  outlines 
from  the  cupolas^  to  be  coloured  in  better  light.  He  will  himself 
be  the  best,  or  rather  the  only  judge  of  what  he  can  best  do. 
I  want  all  the  mosaics  noticed  in  this  III.  St.  M.  Rest,^  as  he 
can  do  them." 

The  following  extracts  from  letters  sent  by  Ruskin  to  Mr.  Rooke 
carry  on  the  instructions.  The  artist  had  written  complaining  of 
the  frequent  festivals  and  Saints^-days  when  work  in  the  church  was 
not  allowed: — 

''(Brantwood,  Jufy  11.) — Never  mind  interruptions.  They  re- 
fresh and  clarify  one's  sense,  if  they  spoil  one's  temper  (but  they 
shouldn't).  Take  them  as  holidays  ordered  by  the  Saints,  and  enjoy 
them  all  you  can." 

''(Brantwood,  20th  July  1879.>^I  am  ytry  heartily  glad  of  your 
letter  and  its  sayings — and  its  questions — and  my  time  and  best 
thought  are  entirely  at  your  command,  whenever  you  feel  that  I 
might  in  anything  help  you.  Nothing  can  be  better  than  your 
continuation  of  the  prophet  dome  ^  as  you  propose ;  and,  for  the  size 
of  the  central  one,  the  size  you  feel  pleasant  and  sufficient,  in  each 
figure  or  group,  is  the  right  one.  Do  not  be  hampered  by  any 
idea  of  putting  the  drawings  together  so  as  to  show  united  group- 
ing and  effect.  That  must  be  done  by  perspective  drawings  and 
quite  other  methods  of  work.  .  .  .  Your  work  is  to  give  the  facts 
point  blank  of  each  figure,  as  fully  as  you  can,  caring  nothing 
for  junction:  yet  working  often  with  considerable  respect  for  the 
picturesque  in  such  point-blank  view.  For  instance,  I  want,  as 
soon  as  you  can  conveniently  do  them,  a  couple  of  figures  from 
the  wall  of  the  South  Aisle — the  grand  uprights.  These  present 
no  difficulty  of  curved  surface,  and  may  be  drawn  as  large  as  you 
like,  but  ought  to  be  in  very  deep  tone — representing  their  shaded 
position — ^with  the  sparklef  of  jewelled  colour  and  gold  flecking 
out 

"To  return  to  the  dome:  I  should  like  the  Virtues  in  couples  or 
trios — as  large  as  you  like — and  please  I  must  have  all  the  palms 
and  olives  carefully  done !— and  send  me  one  or  two  of  them  soon. 
I'll  write  more  to-morrow  (D.F.)." 

'^(fiSrd  Nov.   1879.) — I  am   going   to   ask  you   to   make   me   a 


1  That  is,  the  Third  Part  of  8t.  Marias  Rut,  as  originally  published ;  see  now 
viii.  (Vol.  XXIV.  pp.  277  nqX 
*  The  Eastern  Dome :  for  Mr.  Rooke's  studies  from  it,  see  below,  p.  226. 
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dmwing,  with  espedal  reference  to  the  effects  of  colour  and  gold 
with  the  marble  cornice,  of  the  mosaic  of  Doge  and  people  described 
in  St.  Mark's  Rest  ^— with  the  scroll  ornament  below  and  in  the 
shadow.  Then  I  shall  see  exactly  how  we  respectively  feeL  Above 
all  things,  don't  overwork,  and  whatever  you  do  of  general  study 
and  sketching,  let  it  be  of  colour  only." 

"(ISth  Dec.  1879.)— The  real  fact  is  that  all  Bysantine  mosaic 
(and  all  Eastern  colour)  has  splendour  for  its  first  object — and  its 
type  is  the  peacock's  tail.  If  your  drawings  glow  and  melt  like 
that  you  are  right.  Peacock's  tail  in  shade  or  light  it  may  be— 
and  much  sober  brown  in  any  light  may  mix  with  its  violet  and 
gold — but  that  is  what  the  mosaicist  wanted  to  do,  and  for  the  most 
part,  did.  All  that  is  grey,  cold,  reserved,  or  modest,  in  these 
mosaics  (in  any  other  sense  than  a  humming-bird  or  flamingo  oit 
pheasant — or  aforesaid  peacock — ^is  modest)  is  European,  mostly 
Roman,  some  of  it  German — all  of  it  bad« 

''Please  now,  also,  I  must,  for  the  public  announcement  of  our 
business,  know  what  will  make  you  comfortable  in  payment.  You 
must  allow  yourself  enough  for  entirely  healthy  food  and  lodging 
and  proper  service  with  gondola,  and  properly  emollient  fees  to 
sacristans,  etc.  Fix  your  day-by-day  bread,  and  you  shall  have  it— 
duly  with  the  Sun." 

Mr.  Rockets  work  was  done,  as  Ruskin  wrote,'  *^for  love  and  mere 
journeyman's  wages  ^;  it  lasted  from  the  beginning  of  May  until  the 
beginning  of  December,  when  darkness  and  the  cold  of  an  extreme 
winter  put  an  end  to  it.  Ruskin  placed  three  of  the  drawings  in 
the  Prout  and  Hunt  Exhibition  held  during  the  winter  of  1879-1880, 
to  show  **how  carefully  and  thoroughly^  the  work  had  been  done.' 
By  sad  spite  of  ^^Fors^  the  greater  part  of  Mr.  Rooke's  drawings  were 
destroyed  by  fire  in  the  Cenis  railway.^  ^*  Ruskin  was  delightful,^  wrote 
Bume-Jones,  ^^ about  your  burnt  drawings.  He  wasn't  put  out  a  bit; 
all  he  said  was  (imitating  the  Scotch  accent),  If  s  put  pure  DeoiPs  warkr 
Fortunately,  the  artist  had  preserved  the  tracings  from  which  he  had 
made  the  drawings,  and  from  these  he  made  fresh  drawings  in  189S» 
on  the  suggestion  of  Mr.  White.  Some  of  the  original  drawings,  and 
several  of  those  thus  re-made — fifteen  in  all — are  at  Sheffield;  others 
are  at  Oxford.*     As  an  illustration  from  the  St.  Mark's  Mosaics  is 

'  For  the  reference,  see  the  note  on  the  studies ;  p.  226. 

■  VoL  XIV.  p.  429. 

•  Rid.,  pp.  429,  452. 

<  See  below,  p.  72. 

«  See  Vol  XXI.  pp.  37,  43. 
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induded  in  an  earlier  volume,^  one  of  Mr.  Bookers  studies  from  those 
at  Ravenna  is  aelected  for  reproduction  here  (Plate  XXVIII.). 

Among  the  copyists  of  Turner,  employed  by  Buskin,  the  chief  is 
Mr.  William  Ward,  who  has  been  referred  to  in  an  earlier  volume,*  and 
who,  at  one  time  or  another,  made  for  him  a  very  large  number  of 
facsimiles  of  Turner^s  drawings.  Several  of  these  are  in  the  Sheffield 
Museum,  and  others  are  at  Oxford  and  Whitelands  College.'  There 
is  also  at  Sheffield  a  study  after  Turner  by  Mr.  Arthur  Severn.  Other 
studies,  of  a  less  elaborate  character,  were  made  under  Buskin^s  super- 
intendence by  a  young  Scotch  artist,  Mr.  Hackstoun.  He  was  employed 
for  a  time  at  the  modest  stipend  of  ^j^SO  a  year. 

Another  purpose  which  Buskin  had  even  more  at  heart  was  to 
obtain  records  of  beautiful  pictures  and  buildings  in  danger  of  re- 
storation. The  ^'most  skilful  of  the  artists  thus  employed  was, 
beyond  comparison,  Mr.  Charles  Fairfax  Murray,^  well  known  also 
as  a  connoisseur,  and  the  sketches  by  his  hand  from  Carpacdo 
and  Botticelli  were  accounted  by  Buskin  among  the  principal  trea- 
sures  he  had  secured.  Several  of  them  are  at  Sheffield,  others  at 
Oxford.  Two  of  Mr.  Murray^s  studies  have  been  reproduced  in  an 
earlier  volume.^ 

At  a  later  date  Buskin  employed  in  similar  work  a  young  Venetian 
artist,  Signor  Angelo  Alessandri,  from  whose  hand  are  some  of  the 
most  delicate  studies  in  the  Museum.  His  work — ^<most  conscientious 
and  lovely,^  says  Buskin  (p.  72),  **both  in  drawing  architecture  and 
copying  fresco^ — ^is  represented  in  this  volume  by  three  illustrations 
in  colour  and  three  in  photogravure.  Buskin  had  found  him  studying 
in  the  Accademia  at  Venice  in  1877 ;  and,  noting  his  talent  and  promise, 
gave  him  many  commissions  and  much  advice.  The  following  letters 
^  type,  and  the  one  inserted  in  facsimile,  are  typical  of  many  which 
came  from  the  Master  to  his  pupil: — 

'^Braictwood,  ISih  January,  '81. 

"My  dear  Anoslo, — I  am  so  glad  of  yoor  letter,  and  that 
yon  had  the  .coorage  to  set  to  woA  on  St.  Jerome  for  the  Ust 
sketch.^    I'm  very  curious  to  see  it. 

''I've  been  looking  carefully  at  your  canal  sketches  again,  and 

>  Vol.  XYTV.,  Plate  UX.  (by  Mr.  Fairfiiz  Murray),  p.  296. 
■  Vol.  Xra.  pp.  57^-678. 

*  See  the  Index  to  VoL  XXI.  p.  329 ;  and  the  catalogue  of  the  Ruskin  Cabinet, 
below,  pp.  960-966. 

«  Vol.  XXIV.,  Plates  LI.  and  UX. 

*  A  sketch  of  a  group  in  Tintoret's  ^' Paradise" :  see  below,  p.  199. 
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I  think  you  may  soon  do  most  beautifiil  things^  if  you  once  learn 
to  see  how  vivid  colour  really  is;  and  how  necessary  that  one  part 
should  conduct '  to,  and  harmonise  with,  other  parts.  In  your 
Murano  [rough  sketch]  the  colour  of  the  sunshine  on  the  tree  I've 
drawn  with  a  blot,  is  not  taken  up  by  the  distant  ones  dotted  over 
the  wall ;  but  the  dark  side  of  the  building  at  d  far  away  is  darker^ 
while  its  light  side  is  lighter,  than  that  of  the  near  palace.  This 
at  once  throws  all  into  discord. 

"  I'm  going  to  send  you  some  copies  of  sketches  by  the  greatest 
of  landscape  painters.  You  mayn't  like  them  at  first,  but  copy  them 
and  you'll  get  good. 

''Please  give  enclosed  note  to  my  gondolier,  Piero  Mazzini; 
Bunney  knows  his  address. 

''Ever  affectionately  yours, 

"J.  R." 

"  Brantwood,  24ih  April,  '81. 

"  Mv  DEAR  AnoelO; — ^Thc  sight  of  your  writing  is  always  a  de- 
light to  me:  of  course  the  drawing  does  not  come  quite  so  quick 
as  the  letter,  but  I  send  you  ten  pounds  at  once,  being  sure  that 
the  drawing  will  be  worth  that,  and  more.  I  look  very  eagerly  for 
it,  and  hope  to  send  you  rather  praise  than  'critique.'  You  criticise 
yourself  always  too  hardly. 

"But  I  think  I  can  send  you  at  once  a  little  piece  of  advice 
which  I  believe  will  be  in  harmony  with  your  own  criticism. 

"Did  not  you  feel  how  much  better  the  second  St.  Jerome  was 
in  colour  than  the  first  ? — ^because  it  was  done  easikf,  and  with  refer- 
ence to  colour? 

"  I  think  I  may  say  with  reference  to  all  your  future  study — ^land- 
scape or  figure — Always  think  of  the  colour  first,  and  when  you've 
got  it,  stop.  You  tvont  get  it  but  with  a  sufficient  degree  of  finish 
and  division  of  parts.  As  you  get  experience  you  will  be  able  to 
finish  fiirther  and  farther  without  losing  the  colour — but  always, 
the  moment  you've  got  all  you  can  of  it,  stop. 

"Your  study  in  drawmg  is  to  be  with  the  pencil  or  pen,  as  you 
see  all  the  great  men  studied  theirs,  and  when  you  take  the  brush 
and  dip  it  in  a  colour,  remember  always — ^its  line  is  to  be  as 
good  as  care  (by  the  way)  and  luck  will  make  it :  but  its  laid  Colour 
IS  to  be  /2^A^,— whatever  goes  wrong  to  save  it. 

"I  am  very  glad  you  leave  Rome  before  the  unhealthy  time. 
In  Florence  Filippo  lippi,  Sandro,  Perugino  (especially  in  his  fircsco 
— ^the  Nunnery  one— «nd  his  divine  pictures  in  the  Annunciata),  are 
to  be  pretty  nearly  your  only  studies.     Draw  the  heads  in  Sandro's 
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Spring^  as  fia*  as  yoa  csn  I  I  !  !  in  grey  or  brown  only.     My  iove  and 
best  wishes  are  iJways  with  you.     Erer  your  affectionate  Master, 

''JOHN   RUSKIN." 

''I'm  fairly  well  again  myself — and  have  hot  iron  on  anvil. 
Write  me  some  talk  about  Rome. 

"I  hope  you  will  have  no  difficulty  in  cashing  enclosed  cheque. 
If  the  Bwik  people  don't,  you  will  pretty  hkely  find  some  English 
iiiend  who  will." 

Signer  Alessandri^s  first  studies  for  Ruskin  were  from  Venetian  canals 
and  details  in  Carpaccio^s  pictures.  ^^The  soul  of  Carpaccio  is  in 
you,*"  wrote  Ruskin  (December  19,  1879),  ^^and  with  God's  help  you 
will  do  blessed  things  for  Venice.  ...  I  am  ready  to  take  all  you  can 
do.^  From  Venice  Signor  Alessandri  went  to  Rome,  to  work  in  the 
Sistine  Chapel,  where  he  made  several  studies  now  in  the  Museum. 
His  ^much  delighted  master  "^  enjoined  him  (March  2S,  1881)  to  take 
care  of  his  health  and  eyes :  ^^  never  expose  yourself  to  chill,  and  don't 
go  wandering  about  by  moonlight  like  the  mob.'*'  In  188S  Ruskin 
himself  was  in  Italy,  and  Signor  Alessandri,  with  Giacomo  Boni  also, 
spent  some  days  with  him  at  Pisa — ^a  visit  which  resulted,  among 
other  works,  in  the  charming  drawing  reproduced  on  Plate  XXI.  In 
1884  Signor  Alessandri  was  despatched,  in  company  with  another  of 
Rnskin^s  young  artists  (Mr.  Frank  Randal)  to  Verona;  it  is  to  this 
commission  that  the  letter  given  in  facsimile  ^  refers.  Ruskin  was  much 
attached  to  his  pupil,  and  took  the  keenest  pleasure  in  the  happy 
development  of  bis  gifts.  At  a  later  time  (1892),  when  Ruskin's  own 
working  days  were  over,  Mr.  White  and  the  Trustees  of  the  Guild 
re-opened  a  Copying  Fund,  and  Signor  Alessandri  undertook  some 
further  commissions.  To  this  period  belong  his  copies  of  Tintoret's 
*< Annunciation ^  and  ^^St.  Stephen,^  and  of  Carpaccio^s  ^^Presentation 
of  Christ^ — a  very  elaborate  study  on  which  the  artist  was  engaged 
for  nearly  fifteen  months.'  Signor  Alessandri  executed  in  all  about 
sixty  drawings  for  Ruskin  or  the  Guild.  Of  these,  99  are  at  Sheffield, 
and  some  oUiers  are  at  Oxford.^  Six  of  Signor  Alessandri^s  studies 
are  shown  in  this  volume ;  three  in  colours,  and  three  by  photogravure. 

To  another  young  Italian  artist  whom  Ruskin  employed,  and  who 
was  his  ^^  obedient  disciple,^  we  have  been  already  introduced,'  and  his 

*  For  the  artist's  pencil  stady,  see  below,  p.  192. 

*  With  regard  to  which  the  reader  will  notice  that  the  letter  has  to  be  tamed 
round  to  show  the  tower  in  its  right  position. 

*  For  these  studies,  see  below,  pp.  200,  198. 
«  See  the  Index  to  VoL  XXI.  p.  319. 

*  See  VoL  XXIX.  p.  zvi. 
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name — ^^Raffaelle^**  Carloforti — ^figures  frequently  in  the  accoonts  given 
in  F0T8.  Three  of  his  studies  are  in  the  Museum,  and  his  work  is 
represented  in  this  volume  by  Plate  XIV. 

Of  English  artists  similarly  employed,  those  who  did  most  work 
for  Ruskin  were  Mr.  T.  M.  Rooke  and  Mr.  Frank  Randal.  Mr.  Rooke^s 
work  at  Venice  in  1879  has  ak'eady  been  described.  In  1884  he  was 
able  again  to  place  himself  at  Ruskin's  service.  The  offer  was  eagerly 
accepted : — 

''(Brantwood,  Eatier  Dm^,  1884.) — I  got  your  note  on  a  happy 
day.  .  .  .  You  had  better  run  first  to  Venice  in  case  there's  anything 
you  can  just  catch  and  save,  and  write  me  word  thence  what's  up 
— and  down — and  arrange  for  cheques." 

A  fortnight  was  spent  in  Venice  by  the  artist  in  the  drawings,  now  at 
Sheffield,^  of  the  three  spandrils  and  their  capitals  on  the  sea-front  of 
the  Ducal  Palace,  at  that  time  menaced,  and  in  finishing  a  bit  of  the 
old  mosaic  work,  begun  in  1879. 

From  Venice  Mr.  Rooke  went,  as  instructed,  to  Ravenna,  where  a 
letter  of  encouragement  reached  him,  dated  19th  May  1884,  and  saying : 
^^I  am  delighted  by  your  report  of  mosaics.  They  are  not  really 
known  at  all,  and  your  faithful  work  will  be  inestimable.^*  Afterwards, 
in  July,  the  instructions  were:  *^You  should  now  leave  Ravenna  and 
start  at  once  for  Brieg.  There  I  want  as  much  of  the  quaint  streets 
and  general  picturesque  as  you  feel  able  for.^'  At  Sallenches,  the 
following  letter  was  received: — 

"{3rd  October  1884.) — I  want  Savoy  cottages,  distant  villages, 
and  any  quantity  of  work,  or  Byzantine  mosaic,  of  wood,  cherry, 
walnut,  and  pine,  that  you  can  get  view  of.  All  that  valley  to  Cluse 
and  the  base  of  the  Reposoir  beyond  Cluse  are  overwhelmingly  lovely 
in  autumn."^ 

On  his  return  Mn  Rooke  was  warmly  welcomed: — 

''(OxFORo,  Nov.  1884.) — Welcome  home  with  all  my  heart.  As 
soon  as  you  have  taken  breath  I  want  you  and  your  wife  to  come 
and  see  me  here.  I'll  take  comfortable  apartments  for  you  at  the 
Mitre.  Don't  be  later  than  next  Tuesday,  the  2nd,  please — if  you 
can  come  sooner,  do.     You  might  bring  the  drawings  to  finish  here." 

^  See  below,  p.  203. 

'  See  below,  p.  227  and  Plate  XXVUI. 

*  For  Mr.  Rooke's  drawings  at  Brief,  see  pp.  224.  226,  and  Plate  XXVII. 

^  Mr.  Rooke  made  several  drawings  there  (see  p.  80),  but  they  are  not  at  Sheffield. 
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^All  which,^  writes  Mr.  Rooke,  *' happily  came  off,  except  that  the 
drawings  were  taken  possession  of,  and  not  allowed  to  have  anything 
more  done  to  them.**^ 

In  the  following  season  (June  1885)  Mr.  Rooke  went  for  ^St. 
George^  to  Chartres,  where  he  worked  until  December,  making  draw- 
ings of  which  some  are  now  at  Sheffield.^  Ruskin^s  admiration  of  them 
was  whole-hearted : — 

'' (Brantwood,  Mih  January,  1886.) — Let  me  congratulate  you  in 
the  most  solemn  way  on  these  glorious  drawings.  Nothing  has 
given  me  so  much  pleasure,  and  the  pleasure  these  drawings  give 
me  will  be  shared  by  all  the  good  world." 

"(22iMf  Jamtary,  1886.>-Of  all  the  lovely  thoughts  and  things 
I've  ever  seen  painted,  these  two  last  beat.  These  two  never  leave 
Brantwood,  you  may  come  and  copy  them  as  much  as  you  like. 
The  bit  of  window  is  perfect ;  there  is  no  question  you  should  go 
on  painting  France  both  for  love  and  fitme."* 

In  1886-1887  Mr.  Rooke  undertook  his  hist  errand  for  Ruskin.  The 
letters  which  here  follow  show  the  course  of  his  artistic  pilgrimage, 
and  refer  to  commissions,  of  which  the  results  are  to  be  seen  in  the 
St.  Greorge^s  Museum: — 

"(Brantwood,  May  11,  1886.) — I  am  going  to  avail  myself  of 
your  divine  sympathy  with  the  French  character,  and  your  exquisite 
architectural  drawing.  I  want  you  to  go  first  to  Laon  and  see  how 
yon  like  it.  After  Laon  to  Auxerre.^  Then  we'll  try  a  little  bit  of 
Savoy  village  in  autumn.  The  mouldings  of  Laon  are  the  finest  in 
the  world,  and  for  the  town — ^you'll  see." 

''(Brantwood,  24iA  June,  1886.) — If  you  are  tired  of  Laon  I 
want  yon  to  IooIe  at  Auxerre,  and  then  do  a  bit  at  Avallon.  No 
harry  about  these,  but  you  know  where  you  are  going." 

''(BftANTwooD,  5th  October.) — ^You  always  make  me  happy  by  your 
letters,  and  more  than  happy  by  your  drawings.  Your  Auxerre 
received  to-day,  6th  October,  are  excellent,  and  the  Virtues  are  of 
extreme  value  and  interest  to  me. 


1 


See  bdow,  p.  218  and  Plate  XXm. 

*  ''Of  these  two,"  savs  Mr.  Rooke,  ''one  was  a  comer  of  a  cornfield,  with 
distent  village  spire,  a  child  with  poppies,  and  a  girl  praying  at  a  erots-road  shrine 
^the  whole  on  a  site  called  Vaoxronx,  where  the  Normans  had  fought  a  bloody 
battle ;  the  other,  a  study  of  darlc  old  carved  wood  corbels  in  the  lower  town  at 
a  street  comer— a  white  cat,  on  the  ledge  of  a  window  between  them,  watches  the 
passixLT  dart  of  a  swallow. 

*  For  Mr.  Rooke's  drawings  at  Laon,  see  pp.  215,  216,  and  Plate  XXIY, ;  at 
Aaxerre,  p.  222  and  Plate  XXY. ;  at  AvaUon,  p.  223  and  PUte  XXVI. 
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''At  Avallon  I  want  all  you  can  do  of  any  part  of  the  porches 
which  you  can  do  without  catching  cold  from  the  fearful  wind,  and 
one  or  two  things  in  neighbouring  Tillages  such  as  you  could  sketch 
in  an  afternoon  and  be  done  with.  Please  by  return  of  post  tell 
me  whether  you  would  like  to  stay  abroad  till  the  spring,  when 
I  want  in  early  April  some  almond  blossom  and  periwinkle  from 
Lac  d'Annecy." 

**  {October  12,  1886.) — I  am  so  very  glad  you  can  stay  in  France. 
rU  send  you  to  Lago  Maggiore  as  soon  as  it  gets  the  least  cold, 
and  then  where  you  like  for  the  winter;  only  for  goodness'  sake 
keep  well;  don't  sit  in  draughts,  and  don't  be  late  out  eren  in 
French  river  chills. 

"The  Auxerre  river  drawings  are  delicious.  The  porch  of  Avallon 
is  the  most  notable  transition  from  Groek  to  Gothic  (the  egg 
moulding  cut  open  like  a  melon)  that  I  know  in  the  world.  Pro- 
bably there  are  others  of  the  type  in  South  France.  But  I  want 
you  towards  Alps  soon. 

''I'm  ever  so  much  better,  and  doing  lots,  thank  God,  in  variously 
telling  directions." 

^'(NaDember  B,  1886.) — ^Your  pretty  and  most  comfortful  letter 
of  the  4th  relieves  my  mind  from  a  dreadful  sense  of  having 
neglected  you.  ...  I  should  like  you  with  all  convenient  speed  to 
make  the  best  and  pleasantest  of  your  way  to  Florence — via  the 
Cenis  and  Genoa,  I  suppose  best;  but  you  can  go  south  at  once  to 
Nice  and  along  the  coast  if  you  like  better. 

"  At  Florence  you  will  have  Mrs.  and  Miss  Alexander's  counsel,^ 
and  the  Tuscan  plains  at  your  feet  and  choice.  Send  me  more  word 
sketches,  before  you  leave  Avallon,  of  Avallonese  manners  and  cus- 
toms. The  Pig  bit  is  a  medieval  grotesque  in  itself.  I'm  quite 
well,  I  think !  only  furiously  cross  with  nearly  everybody  but  you^- 
in  my  circumambient  and  circumstant  world." 

"{March  22,  1887.>--The  drawings  received  safely  to-day,  F^e^ 
and  two  windows,  are  among  the  very  delightfuUest  and  usefullest 
you  have  done  fbr  me.  Heaven  keep  you  in  health  among  those 
Florentine  flowers.  I  shall  want  you  to  go  to  Sallenches  as  soon  as 
the  Alpine  ones  are  ready  for  you." 

"{June  18.)— I  am  so  thankful  for  your  letter.  I  stupidly  waited 
for  the  Badia  view>  before  writing  to  Florence  again,  and  how  you 
have  got  to  Sallenches  without  any  money  I  can't  conceive.    All 

^  A  reference  to  Mr.  and  Mrs.  Rooke  and  their  children  will  be  found  in  Miss 
Alexander's  letter  of  May  26,  1887.  in  Christ's  Folk  in  the  Apennine  (Vol.  XXXH). 

*  The  Fete-Dien  at  Laon  :  see  below,  p.  216. 

*  See  below,  p.  209  and  Plate  XX. 
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your  account  of  jour  journey  is  delightful,  and  I  doubt  not  your 
Sallenches  work  will  be  entirely  successful.  Don't  do  anything  but 
what  you  entirely  like  yourself,  and  let  there  be  pretty  foreground, 
always  with  a  figure  or  two.  Your  figures  are  most  perfect  in  truth 
and  feeling." 

Ruskin^s  illness  "now  put  a  stop,''  writes  Mr.  Rooke,  "to  all  further 
work  for  him  on  my  part  after  this  season.  On  the  25th  April  next 
year,  1888,  he  sent  me,  from  Morley's  Hotel,  this  farewell  upon  his 
partial  recovery:  ^I  am  so  thankful  for  your  note.  It  has  been  a 
dreadiul  time  with  me  since  I  ceased  to  write  to  you.  Write  me  one 
more  word  and  tell  me  what  has  happened  to  you  since  my  illness 
broke  everything  down  for  me.'  This  I  did  not  fail  to  do,  reassuring 
him  as  to  my  future,  about  which  he  had  shown  a  kind  anxiety;  and 
from  that  time  the  devotion  of  his  friends  has  led  them,  in  my  case  as 
in  so  many  others,  to  try  to  fill  up  the  gap  which  his  loss  had  left." 

The  Sheffield  Museum  is  rich  in  drawings  by  Mr.  Rooke,  made  in 
France,  Italy,  Switzerland.  It  possesses  in  all  fifty-three  of  them ;  and 
of  these  nine  are  reproduced  in  the  present  volume — three  in  colour, 
and  six  by  photogravure.  Other  drawings  made  by  him  for  Ruskin 
are  at  Oxford.^ 

The  other  artist  whose  work  for  St.  George  is  most  largely  repre- 
sented in  the  Sheffield  Museum  is  Mr.  Frank  Randal.  He  was  engaged 
from  1881  to  1886  at  the  modest  salary  stated  by  Ruskin  (p.  81), 
who  kept  him  constantly  supplied  with  instructions,  encouragement, 
and  advice.  "Don't  tire  your  eyes,"  "take  daily  exercise,"  "don't  get 
chilled  in  the  cathedral,"  with  other  pieces  of  good  advice  and  recom- 
mendation of  books  and  reading,  constantly  occur  in  Ruskin's  letters 
to  the  artist,  and  are  pleasantly  illustrative  of  the  fatherly  relations  in 
which  he  stood  to  his  young  assistants.  Mr.  Randal,  it  seems,  had 
chafed  (as  who  has  not  P)  at  a  wet  day  among  the  mountains.  Ruskin, 
who  had  more  interests  than  there  are  hours  in  the  day,  gently  chides 
the  impatient  sketcher: — 

"(Brantwood,  Dec,  27,  1884.) — Your  three  drawings  are  safe 
here,  and  are  all  quite  beautiful,  and  the  Arch  and  Tower  most 
precious  to  me.  You  are  gaining  in  power  and  delicacy  as  fiist  as  a 
man  can,  and  have  excellent  faculty  of  hand  and  eye,  and  patience 
— and  all  the  world  before  you — and  you  grumble  at  a  wet  day  and 
don't  know  what  to  do  with  yourself!  For  shame!  What  do  you 
think  /  would  give  to  be  your  age,  and  able  to  draw  like  that !  and 
to  be  free  at  Lecco !    to  go  where  I  liked.      I  will  send  you  any 

^  See  the  Index  to  Vol.  XXI.  p.  325. 
XXX.  e 
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books  you  like  to  ask  me  for,  of  portable  siie,  and  some  extra 
money  for  boating,  ete.«  and  you  ought  always  to  hare  a  stone  or 
a  flower  in  hand  to  be  going  on  with.  Your  earth  foreground 
beside  the  river  is  admirable,  and  you  should  find  exquisite  things 
to  do  in  any  bit  of  stone  you  can  carry!  Write  quickly  to  say  if 
you  mean  to  hold  on,  and  I'll  send  you  lots  of  things.  Vm  over- 
tired and  dismal  myself  to  a  deadly  degree,  and  could  find  in  my 
heart  to  wish  you  were  sixty-five,  though  I'm  always  afiectly.  and 
gratefuUy  yours,"  etc. 

The  numerous  letters  to  Mr.  Randal  abound  also  in  technical  instruc- 
tions. One  of  these  is  here  reproduced  in  fiM^simile,  to  illustrate  the 
interest  which  Ruskin  took  in  guiding  the  young  artists  whom  he 
^employed  in  St.  Greorge^s  work.  In  1881  Mr.  Randal  worked  mainly 
at  Amiens  and  Senlis,  with  results  to  be  seen  in  the  Sheffield  Museum. 
The  kind  of  thing  which  Ruskin  was  most  anxious  that  his  artists 
should  secure  is  shown  in  the  following  instructions: — 

''(Brantwooo,  Good  Friday ^  1881.)— -You  know,  your  practice  is 
much  more  to  me,  just  now,  than  what  you  are  actually  doing :  but 
begin  on  the  woodwork  of  choir  in  this  cold  weather,  and  send  me 
sketches  of  any  of  the  simpler  groups  of  figures  or  single  figures^ 
that  strike  you — light,  getting  the  action  and  expression  without  the 
woody  darkness  or  shine,  as  like  those  dogs  you  did  as  possible ;  and 
try  some  bits  of  the  upper  crockets  and  foliage,  real  sixes,  and  send 
me  these  tries — soon,  that  I  may  see  how  you  got  on.  The  foliage 
must  be  much  more  modelled  than  the  figures;  a  man  can  be 
drawn  with  dots  for  eyes  and  mouth  if  one's  clever — ^but  a  leaf 
MUST  be  undulated  or  folded  as  it  is.  If  its  real  shape  is  that 
[sketch]  it's  of  no  use  to  draw  it  only  like  that  [sketch];  nor  if 
really  thus  [sketch]  like  [sketch].  And  when  the  weather  is  fine, 
make  any  memoranda  in  the  old  ttreeU.  Never  mind  the  cathedral ; 
but  get  me  the  kind  of  thhig  I  set  your  friend  upon — ^gables  and 
bridges,  etc.,  and  I'll  soon  write  again." 

"(Brantwood,  May  9.) — The  drawings  came  the  day  before 
yesterday,  but  I  could  not  write  sooner.  They  are  full  of  merit 
and  extremely  valuable  to  me,  but  after  you  have  worked  a  little 
longer  in  the  fine  weather  at  Amiens,  /  must  either  come  to  you  or 
you  to  me,  for  you  just  need  about  a  week's  more  lessons — the  only 
thing  I  can  tell  you  at  present  is  not  to  put  pencil  shading  for 
dark  colour  in  the  object.  When  you  paint,  yes — it  is  to  be  of 
its  own  colour — but  in  bas-reliefs  or  wood,  try  to  give  the  forms, 

1  This  and  the  three  following  letters  refer  mainly  to  Mr.  Randal's  studies,  from 
the  woodwork  of  the  choir  at  Amiens,  now  in  the  Sheffield  Museum :  see  below, 
p.  215. 
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without  covering  them  up  with  any  tint.  And  sketch  me  in  wet 
days  some  of  the  cornices  of  those  stalls  and  their  finials,  with 
pen  and  ink,  giving  the  recesses  in  [sketch]  good  vigorous  blacky 
but  of  course  the  ribs  and  outlines  carefullj.  On  such  a  basis  a 
great  deal  of  good  light  and  shade  maj  be  laid  afterwards,  when 
the  ink  has  been  a  week  dry.  And  get  every  bit  of  old  wood 
ontaide  that  you  can  find  in  the  town." 

''(Brantwood,  Ma^  24.) — I  am  especially  delighted  with  your 
note  received  to-day — for  the  little  sketches  show  that  singular 
quickness  and  rightness  you  have  in  catching  action  and  character 
which  no  -master  can  teach,  nor  any  industry  win ;  it  is  a  quite  Star- 
given  power.  I  have  lectured  intelligent  and  obedient  pupils  for 
hours  together  on  sculpture,  without  being  able  to  get  out  of  them 
at  last  a  single  beast  with  its  back  properly  up  or  its  paws  properly 
down;  but  every  line  in  these  memoranda  of  yours  is  right,  and 
such  quick  ones,  just  a  little  farther  carried,  will  be  of  immense 
value  to  me  in  clarifying  and  making  explicable  by  woodcut,  the 
mysteries  of  inimitable  things  in  photograph. 

'^  Secondly,  I  am  thoroughly  glad  you  are  not  tired  of  Amiens 
and  that  the  folk  are  kind.  The  French  are  the  good-naturedest 
and  nicest  people  on  earth,  when  you  understand  their  way  and 
take  them  in  U,  I  don't  want  you  to  move,  but  the  minute  you 
would  like  a  change,  you  may,  usefully  for  me,  have  one." 

''(Sbascali,  Coast  of  Cumberland,  J^  17.) — I  write  more 
legibly  on  ruled  paper,  and  want  you  to  be  able  to  read  easily  the 
expresskm  of  the  very  great  pleasure  these  last  dimwings  of  yours 
have  given  me.  They  are  nearly  all  I  could  desire,  and  much  more 
than  I  expected  you  to  accomplish  after  so  short  a  time  of  study. 
Their  quality  of  simple  realism,  and  making  one  feel  as  if  one  was 
at  the  place,  is  a  very  high  and  unusual  one;  and,  to  my  mind, 
worth  any  quantity  of  back  composition  or  even  delicate  artistic 
dexterity,  unaccompanied  by  this  sense  of  substance  and  air  (for  the 
two  go  together  in  properly  harmonised  work).  The  Academician, 
David  Roberts,  drew  all  the  steeples  in  Europe  without  ever  suc- 
ceeding in  making  one  of  them  look  as  if  a  jackdaw  oould  fly 
round  it,  or  a  bell  swing  in  it. 

"The  facade  of  the  little  church,^  too,  is  a  real  discovery  of 
extreme  interest  to  me:  the  tiny  beasts  in  crouches  and  crawls  for 
crockets  are  quite  delicious.  I  hope  that  nothing  may  hinder  me 
from  getting  across  the  water  by  the  end  of  August;  and  if 
nothing  more,  I  would  take  you  with  me  to  Paris  and  on  to 
Chartres;  and  I  should  like  you  in  the  winter  to  take  a  cosy  little 

^  Of  La  Neuville-tous-Corbie ;  the  drawing  is  in  the  Sheffield  Museum :  see 
below,  p.  215. 
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room  for  a  month  in  Paris  and  study  Paul  Veronese  and  Mantegna 
till  you  know  what  painting  is — then  in  the  spring  you'll  be  ready 
to  go  south,  with  power  and  enjoyment  doubled.  Take  care  not  to 
overwork  yourself,  take  vigorous  exercises  every  day,  and  always  an 
hour's  careful  reading  of  any  book,  at  break£ftst-time  (or  before  it, 
on  wet  days),  so  as  to  get  a  foundation  of  thon^t  for  the  day. 
Get  as  early  to  bed  as  you  can  sleep ;  and  study  diet,  so  £ur  as  you 
find  it  affect  you,  till  you  know  thoroughly  what  is  good  for  you: 
in  the  two  ways  of  nourishing  fully  without  clouding  the  brain.  .  .  . 

'^I  had  very  great  satisfaction  just  now  in  three  pupils — first, 
a  quite  blessed  young  soul  of  a  Venetian,^  whom  I've  got  well 
attached  to  me,  and  who  is  doing  most  lovely  work  on  Tintoret 
and  Carpacdo  for  me;  then  you,  fo>m  whom  I  hope  a  quite 
invaluable  series  of  historical  drawings,  in  time ;  and  thirdly,  a 
young  Scotchman,'  redeemed— or,  rather,  working  out  his  own  salva- 
tion, from  Glasgow,  and  now  working  loyally  as  I  tell  him,  with,  I 
think,  more  promise  of  genius  than  any  youth  I've  yet  had  under 
me.     I  may  perhaps  bring  him  with  me  to  Senlis. 

''The  stall  drawings  are  very  beautiful,  but  a  little  too  black. 
Work  as  much  out  of  doors  now  as  you  can  comfortably.  Sketch 
foliage  and  trees  with  care ;  they  are  often  essential  to  sites.  Rock 
also,  if  only  chalk,  yet  carefully.  I  want  an  outline  of  the  head  of 
the  monkey  sitting  on  left,  in  ruins  of  Babylon  ;>  and  also  of  the 
handwriting  on  wall  in  Belshaisar's  part — under  Daniel.  Then,  to 
Senlis,  as  soon  as  you  like." 

"{Augiui  M,  1881.) — I  am  so  very  glad  you  like  Senlis,  and 
find  fragments  left  worth  doing.  No  hurry  about  anjrthing.  I  am 
working  steadily  now,  and  a  couple  of  years  or  so,  between  us,  will 
do  wonders. 

''Do  not  look  at  Harding— ^og  it  all  out — ^the  word  is  an  ex- 
cellent one  by  yourself.  Almost  any  tree  may  be  suggested  by  a 
blot  and  a  scribble,  or  [sketch]  farther  off  a  blot  with  a  dot  or 
two — unless  you  want  to  be  very  particular,  and  then  you  must 
outline  with  some  care  in  the  masses,  and  work  in  with  sepia. 
^  You  will  see  the  loveliest  finished  vegetation  by  Mantegna  in  the 
Louvre.  Everything  depends  finally  on  right  stem  and  branch  draw- 
ing— given  the  boughs,  a  roll  of  the  brush  will  put  leaves  on  them. 

"Always  sketch  streets  as  they  appear  to  you,  and  correct  any 
violent  or  painful  mistakes.  No  street  worth  drawing  can  be  drawn 
by  rule— every  house  has  different  lines.  Your  eye  will  soon  become 
true  enough  for  all  practical  purposes,  but  it  often  saves  the  look 

^  Angelo  Alessandri.  >  W.  Hackstouu. 

*  The  drawing  of  the  ape  is  in  the  Sheffield  Museum :  see  below,  p.  215. 
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of  a  whole  drawing  to  do  one  branch  quite  aocnratelj  to  its  points 
— ^the  rest  drift  for  themselves.  Be  particuUr  about  the  place  dis- 
tances and  diminutions  of  figures.  I  am  daily  expecting  a  bound 
Amiens,^  and  will  despatch  it  to  you  instantly." 

From  Senlis  Mr.  Randal  went,  on  instructions,  to  Chartres.  *<I  be- 
lieve I  shall  want  you  to  settle  at  Chartres,^  Ruskin  had  written 
(September  S9),  ^to  draw  the  painted  glass  there,  as  soon  as  you  can 
be  provided  with  proper  letters  of  introduction.  I  hope  to  get  you 
one  for  the  Bishop^s  permission  to  work  in  the  upper  gallery  undis- 
turbed, and  other  privil^;es.^  A  month  later  (October  25),  he  wrote 
again:— 

"I  will  send  some  definite  instructions  for  work  at  Chartres.  If 
the  weather  is  bad,  paini^  in  the  way  I  sent  you  example  of,  some 
dead  oak  leavesi,  as  a  study,  or  some  twisted  small  branches. 

''Begin  making  careful  drawings  [at  Chartres]  of  oiiy  piece  of 
glass  you  can  see  clearly,  matching  the  colours  as  well  as  you  can, 
not  troubling  yourself  about  effects  of  light,  but  considering  it  merely 
as  a  missal  illumination.  .  .  .  All  is  equally  divine,  except  the  upper 
part  of  the  later  spire.  Keep  to  the  porches  and  flanks,  and  you 
can't  go  wrong." 

Mr.  Randal,  however,  having  the  necessary  permission  for  working  at 
the  glass,  kept  to  the  windows,  and  reported  accordingly  to  Ruskin,  who 
wrote  (November  99) :  ^  I  am  so  glad  you  are  taking  to  bUs  of  windows 
— that  was  what  I  always  meant.**^  llie  artist  worked  for  two  months, 
and  sent  five  water-colour  studies  from  the  clerestory  windows  to 
Raskin,  who,  on  receipt  of  the  first  two  of  them,  wrote  (December  17) : 
'^Hiese  are  the  very  best  drawings  from  glass  I  have  ever  seen,  and 
quite  invaluable  to  me.  I  think  every  one  will  acknowledge  the  mani- 
fold use  of  such  works.^  These  drawings,  however,  are  not  at  Sheffield. 
In  1882  Mr.  Randal  came  to  England,  and  Ruskin  set  him  to  work 
upon  studies  of  vegetation;  one  of  these  is  in  the  Museum.*  Ruskin, 
it  will  be  seen,  took  full  opportunity  of  so  faithful  a  pupil  to  carry 
out  his  ideas  of  the  proper  education  of  an  artist  Thus  at  a  later 
date  (September  9,  lS3d),  when  Mr.  Randal  was  making  architectural 
studies  in  France^  he  was  instructed  to  ^make  one  or  two  studies  of 
bits  of  rock  carefully,  as  if  they  were  architecture,  with  their  tufts  of 
vi^tation  for  sculpture.^  Mr.  Randal  sent  from  Leoco  in  1885  several 
such  studies,  but  these  are  not  in  the  Museum.  In  the  spring  of  1882 
he  worked  also  at  the  Zoological  Gardens,  and  at  the  National  Gallery, 

1  That  is,  a  bound  copy  of  the  separate  "traveller's  edition"  of  chapter  iv. 
(issued  in  November  1881). 
*  See  below,  p.  289. 
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where  he  made  a  large  number  of  copies  from  Turner's  drawings  and 
sketches.  ^*To  copy  a  Turner  sketch  on  the  Seine,  you  require,^  Ruskin 
had  written  (April  IS,  1882),  ^  ten  years^  practice  with  the  pencil,  and 
twenty  with  the  brush.  He  did  nothing  like  them  till  he  was  fifty  ;^ 
and  again  (April  18),  ^^McJce  half-a-dozen  sketches  one  after  another, 
and  bum  them  as  fast  as  they  are  done.^  From  the  artisfs  p(»±folio 
of  unbumt  studies  after  Turner,  Ruskin  selected  some,  but  did  not 
place  them  in  the  Museum.  In  the  summer  of  1882,  Mr.  Randal 
returned  to  France,  and  Ruskin  joined  him  at  Avallon.  There  Mr. 
Randal  made  for  Ruskin  fifteen  sketches  of  the  sculpture  on  the  early 
church  of  St.  Lazare.  One  of  these  is  at  Sheffield;  whilst  another 
drawing  made  by  Mr.  Randal  at  Avallon  is  now  at  Oxford.^  Ruskin 
was  so  pleased  with  the  artist's  drawings  of  grotesques  from  Montr^l 
(near  Avallon)  that  he  next  commissioned  a  series  of  animal-studies 
at  the  Zoo.*  A  sketch-book,  containing  fifty  studies  there  made,  was 
sent  to  Ruskin,  but  this  is  not  at  Sheffield.  The  next  year  was  again 
spent  by  the  artist  in  France;  first  at  Poitiers,  where  thirty-three 
drawings  were  made  (of  which  all  but  eight  are  at  Sheffield ') ;  and  then 
at  Cahors,  Limoges  (capital  of  the  ancient  province  of  Limousin),  Le 
Puy,  and  Bourges.^  It  is  interesting  to  note  in  Ruskin^s  letters  to 
Mr.  Randal  how  he  despatched  his  travelling  artists  in  search  of  pic- 
turesque bits,  whidi  he  remembered  from  his  own  early  tours,  or  had 
noted  in  the  course  of  his  reading: — 

''(Brantwood,  March  18,  1888.)-— For  your  French  work  joa  may 
really  go  wherever  you  have  a  fancy  to^  provided  you  make  Poictien 
the  leading  position. — (April  21.)  I  never  was  at  Poictiers,  therefore 
I  sent  you  there.  Send  me  quickly  some  bits,  that  I  may  judge 
if  you  shall  stay. 

"(July  6,  1888.)— I  was  immensely  glad  to  know  where  you  were. 
The  drawings  are  quite  lovely — ^the  coloured  ones  especially.  Please 
now  draw  as  much  in  colour  as  you  can.  Go  on  now  by  Limoges 
to  Le  Puy  in  Auvergne. 

"(Julif  10.) — Don't  waste  your  time  now  on  mere  mouldings  and 
capitals,  unless  extremely  carious;  but  draw  all  the  bits  of  grouped 
Jigures  you  can  find.  The  Poictiers  'Nativity'  is  invaluable,  and 
your  colour  is  getting  to  be  delicious  for  anything.^ 

'^(Jufy  10.) — At  Limoges  there's  a  cathedral  and  bridge,  according 

1  See  below,  p.  223;  and  Vol  XXI.  p.  802. 

*  See  the  letter  given  below,  p.  224. 
>  See  below,  pp.  220,  221. 

*  For  Mr.  Randal's  work  at  Bourffes,  see  below,  p.  229. 

^  The  water-colour  drawings  made  oy  Mr.  Randal  at  Poitiers  are  not  at  Sheffield. 
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to  Viollet-le-DuCy  besides  eminiels  to  be  examined.  If  the  railway 
from  Limoges  went  south  to  Cabors,  there  is  or  was  a  bridge  there ! ! 
and  Le  Puy  would  be  perhaps  as  easily  crossed  to  from  there  as 
from  Limoges.     You  will  find  marvellous  things  at  Le  Puy."^ 

In  1884  Ruskin  sent  Mr.  Randal  to  Italy,  to  draw  ^*  rather  out  of 
the  way  bits  that  are  perishing"^  than  the  great  and  familiar  scenes 
(Jane  3).  At  Ravenna,  the  artist  made  several  studies  of  the  mosaics, 
but  these  are  not  at  Sheffield.  Next  he  was  instructed  to  join  Signor 
Alessandri  at  Verona: — 

'^  BrAITTWOOO^   CoiriBTON,  LAKOASBmB, 

"23,nd  June,  '84. 
"My  dear  Frank, — I  never  knew  two  such  feUows  as  you  and 
Angelo  for  living  on  Air!     Here's  some  material  support  for  you, 
that  you  may  get  it  fresh;  on  a  fine  evening,  the  drive  to  the 
great  view  over  Grarda  will  be  a  lovely  rest  for  you  both. 

''If  the  old  frescoes  are  still  traceable  in  the  market  place,  let 
Alessandri  make  quick  memoranda  of  them  straight  in  front,^  while 
yon  sketch  the  two  great  views  from  each  end.  There's  a  wonder- 
ful one  looking  north,*  with  the  little  foursquare  niche  made  prin- 
cipal— like  this  [sketch] — and  the  beautiful  arched  house  on  the  left ;  ^ 
and  I  want  one  with  Juliet's  house  on  the  right,^  carefully  drawn, 
looking  towards  the  piasza.  Oh  dear,  how  much  there  is!  Don't 
tire  y(mr$el»es — and  do  you  try  to  get  into  the  habit  of  making 
scrawl  sketches,  as  above  I  only  just  a  Uttle  steadier ! 

''Love  to  Angelo;  he's  getting  to  work  like  Turner!  those  dis- 
tances in  St.  Zeno^  are  wonderful. 

"Ever  affectionately  both's, 

"J.  Ruskin." 
In  a  previous  letter  (June  8)  Ruskin  had  written: — 

"Anything  of  the  market-place  will  be  precious,  and  I  want 
certainly  a  careful  view  of  the  Ponte  della  Pietra,  with  the  river 
thundering  through  [sketch]  and  the  gate  at  the  end,  and  some 
views  from  the  Giusti  Gardens,  or  what  other  high  sites  you  can 
get  leave  to  work  from." 

^  From  Cahors,  Mr.  Randal  sent  five  water-colour  drawings  (including  two  of 
the  Pont  Valentr^);  but  these  are  not  at  Sheffield.  He  also  sent  two  pencil 
sketches  of  the  bridge  over  the  Vienna  at  Limoges ;  but  these  also  have  not  been 
placed  in  the  Museum.  From  Le  Puy,  the  artist  sent  nine  sketches  in  colour, 
which  Ruskin  highly  commended;  one  of  them  is  at  Oxford  (VoL  XXI.  p.  41). 
What  happened  to  tiie  others,  1  do  not  know. 

*  For  Signor  Aleesandri's  studies  of  the  frescoes,  see  below,  p.  206,  and 
Phrte,XVn. 

*  For  the  drawing  of  this  subject  made  by  Mr.  Randal,  see  below,  p.  206. 

*  Of  this  subject  also  the  artist  .made  a  drawing,  but  it  is  not  at  Sheffield. 

*  For  the  drawing  of  this  subject,  see  below,  p.  206. 

*  The  drawing  here  referred  to  is  not  at  Sheffield. 
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The  artist  made  several  drawings  in  response  to  these  instructions; 
most  of  them  are  at  Oxford  and  at  Sheffield,  and  Ruskin^s  appreciation 
of  them  is  noted  below.^  Ruskin'*s  young  pupils  worked  at  Verona  so 
diligently  that  he  insisted  on  their  taking  a  holiday,  on  the  Lago  di 
Gardo,  or  at  Lecco  or  Cadennabbia: — 

"Get  a  warm  cell  of  a  lodging,"  he  wrote  (Oxford,  November  30, 
1884),  "under  the  rocks,  with  window  to  the  lake,  and  study  skies 
and  distant  mountains,  till  further  orders ;  and  row  and  fish,  if  the  days 
are  fine,  but  don't  work  more  than  five  minutes  of  sketch  in  pencil  out 
of  doors.  I  find  many  of  my  drawings  at  home  over  five  minutes  of 
pencil  most  valuable,  and  you  both  want  that  sort  of  practice." 

Mr.  Randal  stayed  for  several  months  among  the  Italian  lakes  and  at 
Bergamo,  making  a  large  number  of  drawings.  One  of  Monte  Grigna, 
above  Lecco,  especially  pleased  Ruskin:^ — 

"Had  you  stayed  all  winter  at  Lecco,"  he  wrote  (February  2B, 
1885),  "only  to  do  this  sketch,  I  should  have  considered  the  time  well 
spent.  It  is  entirely  right  and  beautiful,  and  it  happens  just  now 
that  I  am  more  interested  in  mountains  than  anything,  and  in  clouds 
next,  as  you  will  see  by  the  ordered  reprints  to  you  from  Allen." 

The  "reprints'^  were  from  Modem  Painters — "In  Montibus  Sanctis^ 
and  "  Coeli  Enarrant."*^  Only  one  of  Mr.  Randal's  sketches  at  Lecco  is 
at  Sheffield ;  but  of  eight  highly-finished  drawings,  from  the  interesting 
church  of  Santa  Maria  Maggiore  at  Bergamo,  six  are  in  the  Museum.' 
In  October  1885  Ruskin's  illness  caused  a  general  suspension  of  wprk 
for  St.  George's  Guild,  and  the  standing  commission  to  Mr.  Randal 
was  terminated.  He  visited  Ruskin  at  Brantwood,  however,  early  in 
January  1886,  and  afterwards  went  to  Paris,  where  he  made  some 
studies  from  pictures  in  the  Louvre.  Some  of  these  were  bought  by 
Ruskin,  and  presented  by  him  to  the  Sheffield  Museum.*  One  other 
copy  by  Mr.  Randal  was  bought  by  the  trustees  of  the  Guild,  on  Mr. 
WUte'^s  recommendation,  in  1896.*^  Several  of  Mr.  Randal's  studies 
from  the  Old  Masters  are  in  the  possession  of  Mr.  G.  P.  Wall,  of 
Sheffield,  and  a  loan  exhibition  of  them  was  held  at  the  Museum  in 
1903.  In  all,  the  Museum  contains  as  many  as  106  pieces  from  Mr. 
RaudaPs;  two  of  his  drawings  are  reproduced  in  the  present  volume — 
one  in  colour,  and  the  other  by  photogravure. 

Some  of  the  finest  work  in  the  Museum  consists  of  Florentine  studies 

^  See  below,  p.  206.    See  also  the  letter  of  December  27>  1884 ;  above,  pt  Ixv. 

*  It  is  not,  however,  at  Sheffield. 

'  See  below,  pp.  211,  212,  aud  Plate  XXIJ. 

«  See  below,  pp.  Id4,  198,  199. 

«  See  below,  p.  200. 
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by  the  American  painter,  Mr.  Henry  R.  Newman.  He  was  the  son 
of  a  doctor  in  New  York,  and  had  originally  been  brought  up  to 
his  father^s  profession.  Having  been  attracted  to  the  stiKly  of  art 
by  Ruskin^s  Modem  Pamieraj  he  came  to  Europe  in  1869,  and  settled 
in  Florence.  In  18T7  a  drawing  of  his,  of  the  piazza  and  fa9ade  of 
Santa  Maria  Novella,  was  shown  by  Professor  C.  H.  Moore  ^  to  Buskin, 
who  was  enthusiastic  in  praise,  and  wrote  the  following  letter  to  the 
artist:— 

''SiMPLON,  9th  June  1877. 

"My  dbab  Sir, — I  cannot  tell  you — without  more  words  than  I 
have  time  to-day  to  write — how  much  your  drawing  of  Sta.  M. 
Novella  has  delighted  me.  1  have  not  for  many  and  many  a  day 
seen  the  sense  of  tenderness  and  depth  of  colour  so  united— «till 
less  so  much  fidelity  and  affection  joined  with  a  power  of  design 
which  seems  to  me,  though  latent,  very  great.  To  have  ^lade  a 
poetical  harmony  of  colour  out  of  an  omnibus  stand  is  an  achieve- 
ment all  the  greater  in  reality,  because  not  likely  to  have  been 
attempted  with  all  one's  strength. 

''You  have  only  to  persevere,  and  keep  your  keen  perception 
of  natural  fiu^t  in  good  training  by  constant  reference  to  the  early 
Fktentine  masters.  You  need  not  go  out  of  the  Accademia  del 
Belle  Arti  to  find  examples  of  every  possible  loveliness  of  colour 
and  execution;  and  if  you  can  copy  a  bit  of  Angelico's  St.  Law- 
rence (face  or  dress),  on  the  right  of  the  Madonna  or  left  of  the 
spectator,  in  the  much  injured  picture  with  the  wonderful  carpet, 
or  a  bit  of  the  wreath  of  doud  and  angel  in  Botticelli's  Coronation 
of  the  Virgin,*  you  will  never  need  more  teaching.  I  wish  yoa 
could  do  those  tiiree  old  arches,  seen  right  in  front  on  the  left  of 
the  steps  going  up  to  Sta.  M.  Novella.*  If  they  are  still  ui^jured 
and  wear  their  weeds,  there's  nothing  lovelier  in  Florence. 

*'  Ever,  with  most  true  hope  and  sympathy,  faithfully  yours, 

"J.    RUSKIN."* 

This  letter  was  the  beginning  of  a  long  series  from  Ruskin,  and  it 
was  at  his  instance  that  nearly  two  winters  were  devoted  by  the  artist 
to  painting  in  the  Mercato  Veoduo,  then  threatened  witii  the  total 
demolition  which  has  since  come  upon  it.^  The  three  subjects  recom- 
mended by  Raskin  were  all  undertaken  by  Mr.  Newman,    llie  drawings 

*  For  whom,  see  Vol.  XXIV.  pp.  zxxviii.,  zli. 

*  For  a  notiee  of  this  picture,  see  VoL  XXIII.  p.  273. 

'  The  solqeet  of  a  later  sketch  by  Mr.  Rooke :  see  Plate  XIX.  (p.  209). 

*  Reprinted  firom  "An  American  Studio  in  Florence,"  by  H.  Buxton  Forman,  in 
The  ManhaUan:  an  Bkuiraied  Literary  Maaatrine,  New  ^ork,  June  1884,  vol.  iii.  p.  530. 

*  See  Marrdnge  in  Florence,  §  27,  Vol.  XXTTT.  p.  323  n.  The  church,  with  the 
Robbia,  there  mentioned  by  Ruskin,  was  painted  by  Mr.  Newman ;  the  picture  is 
in  the  collection  of  Mrs.  John  Carter  Brown,  Providence,  Rhode  Island. 
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[BibHogrofMMl  JVbte.— The  fonnal  ArtideB  of  Aflsodation  of  the  Guild 
were,  as  alreedf  stated  (p.  xzr.)j  dated  October  14,  1878,  some  delaf  in 
the  matter  having  been  caused  Iqt  Buskin's  illness  in  that  year.  The7 
had,  however,  been  generally  approved  hj  the  Board  of  iSrade  at  the 
end  of  1877,  and  on  December  20  of  that  year  Roskin  had  drawn  up  an 
abstract  of  them  for  general  circdatioji :  see  For»  daviffera,  Letter  86,  f  13 
(VoL  XXIX.  p.  350). 

The  Abstract  was  printed  on  an  octavo  fly-sheet  of  three  pages,  with 
the  following  dro|^title : — 

Abstract  |  Of  the  Objects  and  Constitution  |  of  |  St  Geoige's  Guild. 

Issueil  gratis  with  Letter  86  of  Fori,  lliere  are  no  headlines ;  the  psges 
are  numbered. 

The  numbering  of  the  paragraphs  is  introduced  in  the  present  edition 
fbr  convenience  of  rfferenee. 

The  first  draft  of  the  Articles  of  Association  of  St  George's  Guild  was 
drawn  up  in  1875:  see  JP'orr  CUmgera,  Letter  55,  §  8  (Vol.  XXVlll. 
p.  376).  The  Articles  were  not,  however,  finally  filed  at  the  Board  of 
Trade  till  187a 

They  were  then  printed,  folio,  pp.  9 ;  issued  stitched,  without  wrappers, 
but  folded  as  a  deed,  and  lettered  on  one  side:  ''The  |  Guild  of 
St.  George.  |  Memorandum  |  and  |  Articles  of  Association.  |  Tarrant  and 
Mackrell,  2  Bond  Court,  Walbrook,  London,  |  Solicitors."  There  are  no 
headlines,  the  pages  being  numbered  centndly.  Text  of  Memorandum, 
pp.  1-4 ;  Articles,  pp.  5-9.] 


ABSTRACT    OF   THE   OBJECTS    AND    CONSTI- 
TUTION OF  ST.   GEORGE'S  GUILD 

[1877] 

1.  The  St  George's  Guild  consists  of  a  body  of  persons 
who  thinks  primarily,  that  it  is  time  for  hcmest  persons 
to  separate  themselves  intdligibly  from  knaves/  annoimcing 
their  purpose,  if  God  help  them,  to  live  in  godliness  and 
honour,  not  in  atheism  and  rascality;  and  who  think, 
secondarily,  that  the  sum  which  well-disposed  persons  usually 
set  aside  for  charitable  purposes  (namely,  the  tenth  part  of 
their  income),  may  be  most  usefully  applied  in  bujdng  land 
for  the  nation,  and  entrusting  the  cultivation  of  it  to  a 
body  of  wdl-taught  and  well-cared-for  peasantry. 

2.  For  liie  teaching  of  these  labourers,  schools  are  to  be 
erected,  with  museums  and  libraries  in  fitting  places*  The 
founders'  views  of  what  the  education  of  a  peasant  should 
be  are  exj^ned,  passim^  in  Fors  Clavigera} 

8.  Persons  entering  the  Guild  promise,  therefore,  to 
give,  if  so  much  can  be  spared,  a  tenth  of  their  income, 
or,  at  all  evCTits,  whatever  they  can  afford  for  general 
charity,  to  this  special  object^  They  undertake,  further,  to 
behave  honestly  and  justly  to  aU  men,  and  to  obey  the 
Master  of  the  Guild  in  all  matters  relating  to  the  manage^ 
ment  of  the  affairs  of  the  Guild. 

^  [On  thit  point,  see  Fm,  Letter  63,  §  6  (Vol.  XXVIII.  p.  542).] 

*  [See  the  summarf  of  Rotkin's  riews^  with  referenoee  to  Fan,  given  in  the 
Introduction  to  Vol.  XXVIL  pp.  Ix.  fegj 

*  [For  the  reqnirement  of  a  tenth,  in  Rntkin's  iiret  statement  ahont  St  George's 
Fund,  see  i^#,  Letter  6  (Vol.  XXVIL  p.  06);  for  his  snheequent  relaxation  of 
the  role,  LeUer  80  (VoL  XXIX.  p.  182),  though  in  Letter  88  he  seems  to  re-erect 
the  ''stockade"  (tWd,  p.  886).] 
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4  THE  GUILD  OF   ST.  GEORGE 

4.  The  Master  is  elected  by  majority  of  the  Guildsmen, 
and  is  at  any  time  subject  to  deposition  by  majority  of 
votes;  but  is  absolutely  uncontrolled  in  authority,  while  in 
office,  over  all  the  proceedings  of  the  Guild. 

5.  The  Guild  will  hold  its  land,  as  other  registered 
Societies  do,  in  its  own  name ;  its  capital  will  be  vested  in 
Trustees  chosen  by  the  Master  and  accepted  by  the  Guilds- 
men.  The  Master  is  bound  to  furnish  accounts  of  the 
affairs  of  the  Guild,  certified  by  the  Trustees,  half-yearly. 

No  one  but  the  Master  can  incur  any  debt  in  the  name 
of  the  GuUd. 

6.  It  is  required  by  the  Board  of  Trade,  if  the  registra- 
tion of  the  Guild  is  consented  to  by  them,  that  a  liability 
for  a  sum  stated  in  the  memorandum  now  before  them,  as 
not  exceeding  five  pounds,  should  extend  to  the  members 
of  the  Guild  in  the  event  of  its  affairs  being  ^ound  up. 

In  the  meantime,  persons  not  wishing  to  incm*  any 
responsibility,  or  make  any  promises,  yet  interested  in  the 
success  of  the  Guild,  may  practically  become  members  of 
it  merely  by  sending  it  such  subscriptions  as  they  please, 
and  managing  their  own  business  with  perfect  honesty, 
and  resolute  benevolence. 

7.  General  subscriptions  may  be  either  paid  directly  to 
the  account  of  the  Guild  at  the  Union  Bank,  Chancery 
Lane,  or  to  Mr.  Egbert  Rydings,  Laxey,  Isle  of  Man. 
Persons  wishing  to  be  enrolled  in  the  Guild  must  read 
the  instructions  in  Letters  55  and  58  of  Fors  Clavigerai^ 
and  then  communicate  with  me,  the  present  Master  of 
the  Guild,  by  letter  addressed  to  Corpus  Christi  College, 
Oxford. 

J.   RUSKIN. 

SO(A  December  1877. 

^  [See  Vol.  XXVm.  p^  376-379,  419-42a] 
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MEMORANDUM  OF  ASSOCIATION  OF  THE 
GUILD   OF  ST.   GEORGE^ 

[1878] 

1st.  The  name  of  tlie  AnocUtion  is  the  "Guild  of  St.  Geoi|;e." 
2iid.  The  registered  Office  of  the  Association  will  he  situated  in  Eng- 
kod. 

3rd.  The  objects  for  which  the  Association  is  established  are : — 

1.  To  determine,  and  institute  in  practice,  the  wholesome  laws  of 

laborious  (especially  agricultural)  life  and  economy,  and  to 
instruct  first  the  agricultural,  and,  as  opportunity  may  senre, 
other  labourers  or  craftsmen,  in  such  sdenee,  art,  and  litera- 
ture as  are  conducive  to  good  husbandry  and  craftsmanship. 

2.  The  acquisition  by  gift,  purdbase,  or  otherwise,  of  plots  or  tracts 

of  land  in  dilTerent  parts  of  Great  Britain  and  Ireknd. 
S.  The  acquisition  by  gift,  purchase,  or  otherwise,  and  the  eteetion 
of  Schools,  Museums,  and  other  educational  estabHshments,  in 
different  psrts  of  Great  Britain  and  Ireland. 

4.  The  acquisition  by  gift,  purchase,  or  otherwise,  of  such  pictures, 

sculptures,  books,  and  olnects  of  art  and  natural  hi^ory,  as 
may  be  properiy  adapted  for  the  cultivation  of  taste  and  intelU* 
gence  among  rural  labourers  and  craftsmen. 

5.  The  erection  of  dwelling-honses  for  agricultural  labonren,  and  of 

turn  buHdings,  and  the  repair  thereof. 

6.  The  selling,  aliening,  and  disposing   for   sudi  considerstion,  in 

money  or  otherwise,  and  upon  such  terms  and  conditions,  and 
in  such  manner  in  all  respects^  as  may  in  each  case  be  thou^it 
best,  of  all  or  any  part  of  the  property  and  effects  of  the 
Association,  and  the  acquisition  of  oUier  property  and  effects 
of  a  like  character  in  place  thereof,  or  the  application  towards 
such  other  of  the  objects  of  the  Society  as  may  in  eadi  ease 
be  thought  best  of  the  money  to  arise  firom  any  such  sale, 
alienation,  or  disposal. 

7.  The  holding,  tilling,  cultivating,  leaving  uncultivated,  turning  into 

waste  or  common  land,  or  otherwise  applying  to  such  purposes 
as,  having  regard  to  the  nature  of  the  soil  and  other  surround- 
iskg  circumstanees,  may  in  each  case  be  thought  most  generally 
useful,  of  an  or  any  of  the  said  plots  or  traets  of  land. 

^  (jDrafted  by  eowiael :  see  Ibrv,  Letter  86  (V  oL  XXIX.  p.  350).  For  the  first 
draft  of  this  Memonmdmn,  and  Ruskin's  notes  for  alterations,  see  Fo>n,  Letter  56, 
UB,9  (VoL  XXVm.  w  97e-OT9).] 
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8.  The  leasing  for  any  tenn  or  terms  of  years  at  sueh  rent^  and 
under  and  subject  to  such  covenants  and  conditions^  and  upon 
such  terms  and  in  such  manner  in  all  respects,  as  may  in 
each  case  be  thought  best,  of  all  or  any  of  the  said  plots  or 
tmcts  of  land,  schools,  museums,  dwelling-houses,  and  fium 
boilcUags, 
9«  To  make  grants  of  money  out  of  the  funds  of  the  Association  to 
or  in  aid  of  Associations  having  similar  objects,  either  by  way 
of  gift  or  loan  with  or  without  interest 
10.  The  doing  all  such  other  lawful  things  as  are  incidental  or  con- 
ducive to  the  attainment  of  the  above  objects. 

4th.  The  income  and  property  of  the  Association,  whencesoever  derived, 
shall  be  applied  solely  towards  the  promotion  of  the  objects  of  the  Associa- 
tion, as  set  forth  in  this  Memorandum  of  Association;  and  no  portion 
thereof  shall  be  paid  or  transferred  directly  <nr  indirectlv  by  way  ii  divi- 
dend or  bonus,  or  otherwise  howsoever,  by  way  of  pront  to  the  persons 
who  at  any  time  are  or  have  been  Members  of  the  Association,  or  to  any 
of  lhem>  or  to  any  person  claiming  through  any  of  them.  Provided  always 
that  nothing  herein  shall  ^prevent  the  payment  in  good  faith  of  remunerap 
tioa  to  any  officeiSi  servants,  or  retainers  of  the  Association,  or  to  any 
Member  thereof  or  to  any  other  person  in  return  for  any  serviees  actually 
rendered  to  the  Association. 

Sik*  Tke  fourth  paragraph  of  this  Memorandum  is  a  condition  on  which 
a  lieence  Is  granted  by  the  Board  of  Trade  to  the  Association,  in  pursu- 
ance of  Sec  23  of  the  Companies  Act,  1867.  For  the  purpose  of  prevent- 
ing any  evasion  of  the  terms  of  the  said  fourth  parsgraph,  the  Board  of 
Trade  may  from  time  to  time,  on  the  application  of  any  Member  of  the 
Association,  impose  further  conditions  which  shall  be  duly  observed  by  the 
Association. 

6th.  If  the  Association  act  in  contravention  of  the  fourth  paragraph  of 
this  Memorandum,  or  of  any  such  further  conditions^  the  liability  of  the 
Master  shall  be  unlimited,  and  the  liability  of  every  Member  who  has  re- 
ceived any  such  dividend^  bonus,  or  other  profit  as  aforesaid,  shall  likewise 
be  unlimited. 

7tb.  Every  Member  of  the  Association  undertakes  to  contribute  to  the 
assets  of  the  Assodationj  in  the  event  of  the  same  being  wound  up  during 
the  time  that  he  or  she  is  a  Member,  or  within  one  year  afterwards,  for 
the  payment  of  the  debts  and  liabilities  of  the  AsKKdation  contracted 
beCbre  the  time  at  whidi  he  or  she  ceases  to  be  a  Member,  and  of  the 
costs,  charges,  and  expenses  of  winding  up  the  same,  and  for  the  adjust- 
ment of  tht  rights  «f  the  contributori^  amon^t  themselves,  sneh  amount 
as  may  be  required  not  exceeding  the  sum  of  five  pounds ;  or  in  case  of 
his  or  her  liability  becoming  unlimited,  such  other  amount  as  may  be  re- 
quiredj  in  pursuance  of  the  last  preceding  naragraph  of  this  Memonmdum. 

8th.  If  upon  the  winding  up  or  dissolution  of  the  Association  there 
remains,  after  the  satisfaction  of  all  its  debts  and  liabilities,  any  property 
whatsoever,  the  same  shall  not  be  paid  to  or  distributed  avKNig  the 
Membem  of  the  Assoeiatiea,  but  shall  be  given  or  tiansfened  to  sone 
other  institution  or  institutions  having  objects  similar  to  the  objects  ef  the 
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Aaoeifttioii,  to  be  detenoiined  by  the  Members  of  the  Association  at  or 
before  the  time  of  distolotion^  or^  in  default  thereof,  by  such  Judge  of 
the  High  Court  of  Justice  as  may  have  or  acquire  jurisdiction  in  the 
matter. 

Wb,  the  several  persons  whose  names  and  addresses  are  subscribed, 
are  desirous  of  being  formed  into  an  Association  in  pursuance  of 
this  Memoiwidiun  of  Assoeiatfon. 


Name. 

Jomt  RusKZir^  Master 

Witness  to  the  signature  of  the 

Bawsen  Herdson     .    .    . 

H^tnesa  to  the  signature  of  the 
above   ■ 

Jno.  Knight 

JoBK  Bek&t  Chambeblain  .    .    . 

Witness  to  the  sigaatnie  of  the 
above — 

Jnoi  Knight 

SiAJfU  TDOflNS 

WHnem  to  the  signateie  of  the 
William  White  .... 

FAmvv  TAIiBOT 

Witness  to  the  signature  of  the 
ahovie— 

Afthur  A.  Burriogton 

RmnmT  SoMxnvaLL  ...... 

WitneM  to  the  signaum  of  the 
above-^ 

James  Stewsrdson  .    •    . 

Witnefli  te  the  signslere  of  the 
abQv»-^ 

A.  Carmiehasl  fimoe  •    . 


AbDRttd. 


Bnmtwoodj  Coniston,  Lancashire, 

Ashenson  Ground,  Coniston^  Ambleside. 
Balleiield,  Birmii^ham  Heatk 


The  Hawthorns,  Sparkhill, 

Grange  House,  Small  Heath,  Birmingham. 

The  Hkwthortis,  Sparkhill,  KrflniDghaiii. 
Elvetham  Ledga^  Sdghaston^  BirSMBghank 

Gaveraham  ViUa»  Edgbaston,  Birmingham. 
Bfan  Wood,  Bridgwater. 

Bridgwater,  fieinerset. 

Clerk,  Haselthwaite,  Windermere. 

Cleric,  Lound  Streetj  Kendal. 

Gdlliery  PHmrietor  and  Managsftr,  The  HoUittB^ 

Barrister-at-Law^  Temple,  London,  B.C. 


*  [For  Mr.  Geoige  Bakery  who 


JDoM  I4ih  OeM^  187&^ 


RttBkin  as  Master  of  the  Guildi  sea 


r^n,  VoL  XXIX.  M.  164,  170.  The  kte  Mr.  J.  H*  ChamberhOu,  a  w^-known 
architect,  was  one  of  the  trustees :  see  below,  p.  85.  For  Mrs.  Talbot,  see  again 
VoL  XXIX.  p.  164.    For  Mr.  Somervell,  see  For#,  Vol.  XXVIII.  p.  669.] 


ARTICLES   OF  ASSOCIATION   OF  THE 
GUILD  OF  ST.   GEORGE » 


1.  For  the  purposes  of  registration  the  number  of  the  Members  of  the 
Guild  is  declared  to  be  unlimited. 

2.  These  articles  shall  be  construed  with  reference  to  the  provisions  of 
the  Companies  Act,  1862,  and  the  Companies  Act,  1867;  and  terms  used 
in  these  Articles  shall  be  taken  as  having  the  same  respective  meanings 
as  thev  have  when  used  in  those  Acts. 

8.  The  Guild  is  established  for  the  purposes  expressed  in  the  Memo- 
randum of  Association. 

4.  The  Members  of  the  Guild  shall  be  styled  '^  Guildsmen  and  Guilds- 
women  of  St  George." 

5.  Any  person  may,  with  the  consent  and  approval  of  the  Master  of 
the  Guilds  to  be  testified  by  writing  under  his  or  her  hand,  become  a 
Guildsman  or  Guildswoman  by  having  his  or  her  name  entered  on  the  Roll 
of  the  Guild,  with  due  solemnity. 

6.  The  name  of  every  Guildsman  and  Guildswoman  shall  be  entered  on 
the  Roll  of  the  Guild,  either  by  himself  or  herself,  in  the  presence  of 
two  witnesses  of  full  age,  who  shall  attest  such  entiy;  or,  if  the  Guilds- 
man  or  Guildswoman  shall  so  desire,  by  the  Master  of  tiie  Guild,  with 
the  same  formalities. 

7.  The  Roll  of  the  Guild  shall  be  kept  in  safe  custody  within  the 
walls  of  the  College  of  Corpus  Christi,  in  Oxford,  or  at  such  other  safe 
and  convenient  place  as  the  Members  of  the  Guild  shall  from  time  to 
time  direct 

8.  The  Master  shall  have  power  to  expel  any.  Member  from  the  Guild, 
and  to  declare  his  or  her  position  therein  forfeited;  but  in  such  case  he 
shall  deliver  to  the  Member  so  expelled,  or  send  by  post  to  his  or  her 
usual  or  last  known  place  of  abode  in  England,  a  written  notice  under  his 
hand  stating  the  ground  for  such  expulsion;  and  he  shall  also  state  to  the 
next  Geneial  Meeting  of  the  Guild  which  shall  be  held  after  such  expul- 
sion, the  name  of  the  Member  so  expelled,  and  the  ground  for  his  or  her 
expulsion.  Any  Member  so  expelled  shall  have  power,  within  one  calendar 
month  after  receiving  such  notice,  to  give  notice  in  writing  to  the  Master 
of  his  or  her  intention  to  appeal  to  the  next  General  Meeting  of  the 
Guild,  and  the  decision  of  the  Master  may  be  overruled,  and  the  expulsion 
cancelled,  by  the  vote  of  a  majority  in  number  of  tiie  Guildsmen  and 
Guildswomen  present  personally  or  by  proxy  at  such  General  Meeting. 

^  [Drafted  by  counsel  on  instructions  by  Raskin.] 
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9*  ICembenhip  shall  ipio  fado  oease  on  death. 

10.  Any  GaUdaman  or  GuildawomaQ  shall  at  any  time  be  entitled  to 
resign  his  or  her  position  in  the  Guild  by  delivering  to  the  Master,  or 
len^ng  to  him  by  post,  at  his  usual  or  last  known  place  of  abode  in 
England,  a  written  notice  under  his  or  her  hand  of  his  or  her  desire  or 
intention  so  to  do. 

11.  Each  Guildsman  or  Guildswoman  shall,  by  virtue  of  the  entry  of 
his  or  her  name  on  the  RoU,  be  deemed  to  have  bound  himself  or  herself 
bj  a  solemn  vow  and  promise  as  strict  as  if  the  same  had  been  ratified 
by  oath,  to  be  true  and  loyal  to  the  Guild,  and  to  the  best  of  his  or 
her  power  and  might,  so  &r  as  in  him  or  her  lies,  to  forward  and  advance 
the  objects  and  interests  thereof,  and  faithfully  to  keep  and  obey  the 
statutes  and  rules  thereof,  yet  so,  nevertheless,  that  he  or  she  shall  not 
be  boond  in  any  way  to  harass,  annoy,  injure,  or  inconvenience  his  or  her 
neighbour. 

12.  Chief  among  the  Members  of  the  Guild  shall  be  the  Master  thereof, 
who  so  long  as  he  shall  hold  office  shall  have  full  and  absolute  power 
at  his  will  and  pleasure  to  make  and  repeal  Laws  and  Bye-laws,  and  in 
aU  respects  to  rule,  regulate,  manage,  and  direct  the  afiairs  of  the  Guild, 
snd  receive,  apply,  and  administer  fbnds  and  subscriptions  in  aid  of  its 
objects,  and  to  purchase,  or  acquire,  cultivate,  manage,  lease,  sell,  or 
otherwise  dispose  of  the  estates  and  properties  of  the  Guild,  and  generally 
to  direct  and  control  the  operations  thereof,  yet  so,  nevertheless,  that  in 
the  exercise  of  the  several  powers  and  authorities  which  by  these  Articles 
are  conferred  upon  or  vested  in  him,  the  Master  shall  from  time  to  time 
seek,  apply  for,  and  obtain  the  advice,  approval,  and  assistance  of  the 
Guildsmen  and  Guildswrnnen ;  and  that  the  Articles  of  Association  for  the 
time  being  shall  not  be  altered,  varied,  or  repealed,  except  as  permitted 
by  law;  nnd  that  the  Master  sliall  not,  without  the  previous  consent  of 
the  Gvttildamen  or  Guildswomen,  or  the  major  part  of  them,  in  General 
Meeting  assembled,  alter,  vary,  or  repeal  anv  other  Law  or  Bye-law  which 
sliall  have  been  made  or  adopted  with  the  like  consent. 

IS.  The  Blaster  shall  be  elected,  and  may  from  time  to  time,  and  at  any 
time,  be  deposed  by  the  vote  of  a  majority  in  number  of  the  Guildsmen 
and  Guildswomen  present,  personally  or  by  proxy,  at  any  General  Meeting 
convened  for  that  purpose,  but,  except  in  the  event  of  his  resignation  or 
deposition,  shall  hold  office  for  life. 

14.  The  first  Master  of  the  Guild  shall  be  John  Buskin,  who  shall, 
however  (subject  to  re-election),  only  hold  office  till  the  first  General 
Meeting  ^  of  Uie  Guildsmen  and  Guildswomen. 

15.  No  Master  or  other  member  of  the  Guild  shall,  either  directly  or 
indirectly,  receive  any  pay,  profit,  emolument,  or  advantage  whatsoever 
from,  out  of,  or  by  means  of  any  office  or  position  which  he  or  she  may 
bold  in  the  Guild. 

16.  The  practical  supervision  and  management  of  the  estates  and  pro* 
pertiea  of  the  GuUd  snail,  subject  to  the  direction  and  control  of  the 
Master,  be  entrusted  to  and  carried  out  by  landlords,  tenants,  land-agents, 
labourers,  and  others  who,  if  receiving  salaries,  shall  be  termed  Retainers 
of  the  Guild. 

>  [Held  hi  1879 :  see  below,  p.  15.] 
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17.  The  name  of  each  Retaitter  in  the  penoMieDt  employ  •£  the  Gtuld 
shall  be  entered  in  a  r^^itter,  to  be  called  the  RoU  of  Retainer^  and  to 
be  kept  at  the  teme  place  as  the  Roll  of  the  Guild;  siieh  entry  shall  be 
made  either  by  the  Retainer  himself,  in  the  presence  of  one  witnem  of 
fiiU  age,  iHio  shall  attest  tlie  entry,  or  if  the  Retitfner  rimll  oo  desire,  iiy 
the  Master,  with  the  same  formalities. 

18.  Each  Retainer  shall  by  virtue  of  the  entry  of  iiis  name  on  the 
Roll,  be  deemed  to  Imtc  bound  himself  by  a  solemn  vow  and  promise,  as 
strict  as  if  the  same  had  been  ratified  by  oath,  to  be  true  and  kyal  to  the 
Guild,  and  fidthfuUy  to  keep  end  obey  the  statutes  and  rules  thereof,  and 
the  orders  and  commands  of  the  oflieers  of  the  Gnild  who  may  ftom  time 
to  time  be  set  orer  him. 

19*  No  Retainer  shall,  by  perquisites,  commissions,  or  any  other  means 
whatever,  either  directly  or  indirectly  receive  or  acquire  any  pM,  profit, 
emolument,  or  advantage  whatever,  other  than  his  fixed  salary,  mm,  oot 
of,  or  by  means  of,  his  office  or  position  as  a  Retainer  of  the  Guild. 

to.  The  rents  and  profits  to  be  derived  from  the  estates  and  properties 
of  the  Guild  shall  be  applied,  in  the  first  instance,  to  the  development  of 
the  land,  and  the  physical,  intellectual,  moral,  social,  mid  religious  im* 
movement  of  the  residents  thereon,  in  such  manner  as  the  Master  shall 
mm  time  to  time  direct  or  approve,  and  the  surplus  rents  and  profits,  if 
any,  siiall  lie  applied  in  reduction  of  the  amount  paid  by  the  tenants,  in 
proportion  to  their  respective  skill  and  industry,  either  by  a  gradual  re* 
mission  of  rent,  towards  the  close  of  the  tenancy,  or  in  such  omr  way  as 
may  be  thought  best. 

21.  The  first  Ordinary  General  Meeting  of  the  Gnild  shall  be  held  at 
such  plaoe  in  England  and  at  such  time,  within  four  calendar  months  after 
tlie  Memorandom  of  Assoeiatiott  of  the  Guild  shall  have  been  registered) 
as  the  Master  shall  appoint  Subsequent  Ordinary  General  Meetings  shall 
be  held  at  such  times  and  in  such  places  in  England  as  shall  be  hereafter 
firan  time  to  time  determined  by  the  Master,  yet  so  that  there  shall  not 
be  less  than  one  such  Meeting  in  each  year. 

29.  An  Extraordinary  General  Meeting  may  at  any  time  be  called  by 
the  Master,  and  shall  be  called  by  him  whenever  a  requisition  in  writing 
to  that  efcct,  stating  the  objects  of  the  Meeting,  and  signed  by  not  less 
than  twelve  Gufldsmen  and  Guildswomen,  shall  have  been  delivered  to,  or 
have  otherwise  reached,  the  Master. 

88.  The  Master  calling  any  General  Meeting  shall  give  not  less  than 
seven  days',  and  not  more  than  fourteen  days',  notice  of  such  Meeting; 
and  any  Extraordinary  Meeting,  the  oslling  of  which  diall  be  duly  required 
by  the  Guildsmen  and  Guildswomen  in  aceordanee  with  the  last  preceding 
Article,  shall  be  held  within  three  weeks  after  receipt  l>y  the  Master  of 
the  requisition  in  that  behalf. 

24.  The  Master  shall  render  to  each  Guildsman  and  Gulldswoman,  and 
shall  be  at  liberty,  if  he  shall  so  think  fit,  to  print  for  pdbUc  circulation, 
a  quarterly  Report  and  Account  of  the  operations  ai|d  financial  position  of 
the  Guild;  and  the  Acoonnts  of  the  Guild  (which  shall  be  kept  by^  or 
•ttder  the  control  of,  the  Master)  «hall  be  audited,  not  less  than  onee  a 
year,  by  two  Auditors  to  be  from  time  to  time  appointed  by  the  GoUds* 
men  anid  Guildswomen  in  General  Meetin|(  assembled 
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25.  The  Guild  may  at  any  time  be  disaoWed  by  the  votes  of  three- 
fonrths  of  tbe  Guildsmen  and  Guildswomen  present  personally  or  by  proxy 
in  General  Meeting  ocmvened  for  that  puipose. 


Namb. 


Absfve  f^gnalure  wttnoased  ^y— 
Laurence  J.  Hilliard  •    . 

Oaww  Bakbr 

Witness  to  the  nguatore  of  the 
abovo-^ 

Jno.  Knight 

JOHK  HeNBT   CniMltlMILAlW  •      .      . 

Wiloaai  to  tiba  sigaatave  of  the 
Jno.  Knight 

Witness  to  the  signature  of  the 
above — 

Sydney  Harris    .... 

Fimrr  Taiaor 

▲bore  signature  witnessed  by— 
Frsacis  Leigh  Carslake  .    .    . 

BOBIBT  dOMBKVaLL 

to  tiba  signatava  of  the 

Jamas  Stavaidson  •    •    • 

9  VvnoMMB    •     •     •     •     • 

lintness  to  the  s%natore  of  the 
above — 

A.  Garmichasl  Bruce  • 


Addbkmi. 


BiantiPood^  Coniafeon^  Lancsshire. 

Private  Secretary,  Cowley  Rectory,  Uxbridge. 
M anidbctorer,  BeOeMd,  Birmingham  Heath. 

Tbe  HawthomSi  SparkhiUj  Birmingham. 
Architect,  Birmingham. 

The  Hawthorns,  SparkhUl,  Birmingham. 
Mannfiwtorer,  BirminghaaA. 

20  Elvetham  Road,  Edghaston. 
Kim  Wood,  Bridgwater. 

Merchant^  Bridgwater. 

Clerk,  Haaelthwaitej  Windermere. 

Clerk,  14  Lonnd  Street,  KendaL 

Colliery  PrOTriator  and  MaDi«er,  The  Hollins, 
'  BoltoBhle-lioors. 

Barrister-at-Law,  Temple,  London,  E.C. 
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APPLICATION  FOR  A  LICENSE  OF  THE  BOARD 
OF  TRADE 

The  following  announcement  appeared  in  the  Times  of  Tuesda/i  August  6, 
1878 :— 

^  Notice  is  hereby  giren,  that  in  pursuance  of  the  23rd  Section  of  the  Companies 
Act,  1887,  APPLICATION  has  been  made  to  the  Board  of  Trade  for  a  LICENSE 
directing  an  Association  about  to  be  formed  under  the  name  of  the  GUILD  of 
ST.  GEORGE  to  be  Registered  with  Limited  liabilityr  without  the  addition  of  the 
word  '  Limited '  to  its  name. 

"  The  objects  for  which  the  Association  is  proposed  to  be  established  are :— 

'^(1)  To  determine  and  institute  in  practice  the  wholesome  laws  of  laborious  and 
especiaUy  s^icultural  life  and  economy,  and  to  instruct  first  the  agricultural  and, 
as  opportunity  may  serve,  other  labourers  or  craftsmen  in  such  science,  art,  and 
literature  as  are  conducive  to  or  connected  with  good  husbandry  and  craftsmanship, 
and  in  order  thereto: — 

''(2)  The  acquisition  by  gift,  purchase,  or  otherwiie  of  plots  or  tracts  of  land 
in  difierent  parts  of  Great  Britain  or  Ireland. 

'^  (3)  The  acquisition  by  gift,  purchase,  or  otherwise,  and  the  erection  of  schools, 
museums,  and  other  educational  establishments  in  different  parts  of  Great  Britain 
or  Ireland. 

"  (4)  The  acquisition  by  gift,  purchase,  or  otherwise  of  such  pictures,  sculptures, 
books,  and  objects  of  art  and  natural  history  as  may  be  properly  adapted  ror  the 
cultivation  of  taste  and  intelligence  among  rural  labourers  and  cnftsmen. 

"(6)  The  erection  of  dwelling-houses  for  agricultural  labourers  and  of  form 
buildins;8,  and  the  repair  thereof. 

"  (6)  The  selling,  aliening,  and  disposing  for  such  consideration  in  money  or 
otherwise,  and  upon  such  terms  and  conditions  and  in  such  manner  in  all  respects 
as  may  in  each  case  be  thought  best,  of  all  or  any  part  of  the  property  and  effects 
of  the  Association,  and  the  acquisition  of  other  property  ana  eSecta  of  a  like 
character  in  place  thereof,  or  the  apnlication  towaras  such  other  of  the  objects  of 
the  Society  as  may  in  each  case  be  tnought  best,  of  the  money  to  arise  from  any 
si^h  sale,  alienation,  or  disposal. 

'^  (7)  The  holding,  tilling,  cultivating,  leaving  uncultivated,  turning  into  waste  or 
common  land,  or  otherwise  appljring  to  such  purposes  as,  having  regard  to  the 
nature  of  the  soil  and  other  surrounding  circumstances,  may  in  each  case  be  thought 
most  generally  useful  of  all  or  any  of  the  said  plots  or  tracts  of  laud. 

''  (8)  The  leasing  for  any  term  or  terms  of  years,  at  such  rent  and  under  and 
subject  to  such  covenants  and  conditions,  and  upon  such  terms  and  in  such  manner 
in  all  respects  as  may  in  each  case  be  thought  oest,  of  all  or  any  of  the  said  plots 
or  tracts  of  land,  schools,  museums,  dwelling-houses,  and  form  buildings. 

"  (9)  To  make  grants  of  money  out  of  the  funds  of  the  Association  to  or  in  aid 
of  associations  having  similar  objects,  either  by  way  of  gift  or  loan,  with  or  without 
interest. 

''(10)  The  doiuff  all  such  other  lawful  things  as  are  incidental  or  conducive  to 
the  attainment  of  tne  above  objects. 

''  Notice  is  herebjr  further  given,  that  an^  person,  company,  or  corporation  object- 
ing to  this  application  may  bring  such  objection  before  the  Board  of  Trade  on  or 
before  the  22nd  day  of  August  next  by  a  letter,  addressed  to  the  Assistant  Secretary, 
RaUway  Department,  Board  of  Trade,  Whitehall,  London,  S.W. 

''Dated  this  30th  day  of  July,  1878. 

"TARRANT  ano  MACKRELL,  2  Bond  Coubt,  Waiobook,  Londov, 
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THE  MASTER'S   REPORT 
(1879) 


[BihHograpkieal  ^Tolc^The  fint  meetinir  of  tlie  Guild  of  St  Geoi^t  wat 
held  at  Birmingham  early  in  March  1879.  In  Raskin's  absence,  the  Report 
here  given  (pp.  15-22)  was  read  hy  the  chairman  of  the  meeting,  Mr.  Geoige 
Baker. 

An  abstract  of  the  Report^  with  some  textual  quotations,  appeared  in 
the  Bpedatar  of  March  22,  1879  (p.  868),  in  an  arUde  entitled  ''Mr. 
Raskin's  Society,"  which  then  continued : — 

'*  Then  followed  the  flnsnolal  statement,  read  bj  tlie  ohsirmiin,  Mr.  Geotge  Baker, 
which  showed  that  a  total  ram  of  £7271*  16e.  7d.  had  been  reoefTed,  and  after  making 
all  payments  there  was  a  balanoe  in  hand  of  £669,  6a.  6d.  Then  oame  talk  of  the 
Bewdle^  estate,  of  whioh  five  acres  had  been  conyerted  into  a  fine  garden,  and  froit- 
tieas,  it  was  hoped,  woold  be  planted  oTor  the  whole  of  the  twenty  acres.  Then 
Mr.  Ooy  stated  the  resnlt  of  hii  farming  operations  on  some  \m  stony  land  near 
Scarborough  {the  donghton  Ertate)  at  an  Mevation  of  660  feet  aboTe  the  sea.  He 
had  made  the  land  prcxlactiTe  enongh  to  maintain  himself  and  ftumly  amply.'* 

The  Report  was  issued  in  the  same  month  as  a  pamphlet,  quarto,  pp.  22, 
with  the  following  drop-title: — 

Guild  of  St.  George.  |  The  Master's  Report  |  1879. 

Text  of  the  Report,  pp.  1>10 ;  Correspondence,  pp.  10-22.  The  headline 
runs:  ''Guild  of  St.  George  |  The  Master's  Report,"  to  p.  10,  and  ''Guild 
of  St  George "  on  each  page  thenee  to  the  end. 

Issued  in  plain  paper  wrappers  of  a  pale  grey  (or  yellow)  colour.  The 
pamphlet  was  distributed  privately,  and,  like  most  other  of  the  St  George's 
Guild  papers,  is  among  the  rarer  Rudnniana. 

In  the  earliest  copies  of  the  Report  the  date  on  the  drop-title  was 
misprinted  "1849." 

The  numbering  of  the  paragraphs,  and  of  the  letters  which  follow  the 
Report,  is  introduced  in  the  present  edition  fbr  convenience  of  reference. 

With  the  Report  of  1879  were  printed,  and  rendered  to  members  of 
the  Guild,  the  "St  George's  Guild  Accounts."  Theee  were  contained  in 
an  octavo  pamphlet  of  pp.  20  (p.  20  blank),  in  buif-coloured  paper  wrappers 
(with  no  lettering).  On  p.  1  is  (in  the  centre)  "St  GeorgePs  Guild 
Accounts."    The  accounts  themselves  occupy  pp.  2-19. 

The  accounts  are  not  giveu  in  this  place,  because  Ruskin  reissued  them 
(slightly  revised)  with  the  FinaneuU  HiHory  circulated  in  1884  (see  below, 
pp.  113-123). 

The  accounts  lettered  "A"  (below,  pp.  113-116)  in  the  pamphlet  of 
1884  occupied  pp.  2-7  of  the  pamphlet  of  1879;  "B"  (p.  116),  p.  8; 
"C"  (p.  116),  p.  9;  "D"  (pp.  116,  117),  pp.  10,  11;  "E"  (pp.  118,  119), 
pp.  12,  13;  "F"  (pp.  119,  120),  pp.  14,  16;  and  "G"  (p.  121),^  16. 
There  then  followed,  on  p.  17  of  the  pamphlet  of  1879,  Actount  "M" 
of  the  later  pamphlet  (bislow,  p.  123);  on  pp.  18,  19,  Account  "I" 
(p.  122);  Accounts  "H,"  "K"  and  "L"  of  the  Uter  pamphlet  (pp.  121, 
123)  were  not  included  in  the  earlier  one.] 
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THE  MASTER'S  REPORT 

(1879) 

1.  In  calling  the  members  of  the  St.  George's  Guild  te  tihejr 
first  eoelesia,  their  Master  camiot  but  condole  with  them  on 
the  smaflness  of  their  numbers;  nor  would  he  at  all  desire 
them  to  take  either  pride  or  comfort  in  any  sacred  texts, 
or  accepted  aphorisms,  concerning  the  value  of  Mttle  flo<^, 
and  eflSciency  of  resolute  ^alanxes.  He  takes  much  blame 
to  himsdtf  for  want  of  clearness  in  exposition  of  the  work 
to  be  done;  and  he  confesses  not  a  little  discouragement 
to  himself  ra  perceiving,  even  in  cases  where  he  has  made 
the  nature  of  it  intelligible,  how  very  unwilling  most  people 
are  to  have  any  hand  m  it 

JL  The  radical  cause  of  this  general  resistanee  to  St. 
George's  effort  is  the  (k>ctrine,  preached  for  the  last  fifty 
years  as  the  true  Gospel  of  the  Kin^om,  that  yoa  serve 
your  neighbour  best  by  letting  him  sdone;^  except  in  the 
one  partieular  of  endeavouring  to  cheat  him  out  of  his 
money.  But  the  hurrahiDg  and  flinging  up  of  caps,  which, 
throughout  beatified  Europe,  have  hitherto  attended  the 
promulgation  of  this  medKxi  of  temporal  and  eternal  sal« 
vatioiB,  are,  it  seems  to  me,  beginning  slightly  to  abate,  in 
the  presence  of  such  unpleasant  commercial  incidents  as 
the  stoqppage  of  the  Gla^fow  Bank'  (of  which  a  man  of 

'  [For  Riukin  on  the  doctriiie  of  IsiMMr  /otfv-^n  oconomics,  lee  Vol.  XVII. 
p.  285 ;  in  foreign  policy.  Vol.  XVIIL  pp.  480,  640.] 

*  [Jhm  aty  of  GlMgow  Bank  liad  (Stopped  papMnt  on  October  2,  187a  The 
MbI  Um  itnAvd  wm  est&nated  at  J^OSp^OOO.  The  neoagtrs  mnd  directen  were 
eonvicted  of  nttering  fslie  belance  sheets,  end  sentenced  to  veriooe  terras  of  im« 
prisonment.] 

16 
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large  social  experience  wrote  to  me  that  no  such  distress 
had  fallen  on  Scotland  since  Flodden  Field);  and  of  the 
social  discomforts — ^not  to  say  distresses — ^which  are  begin- 
ning  to  manifest  themselves  as  results  of  plethoric  wealth 
in  England,  and  military  triumph  in  Germany.  And  the 
Guild  of  St.  Geoige  now  meets,  therefore,  not  only  for  the 
first  time  as  a  body  legally  constituted  under  the  most 
honourable  conditions  of  present  Trade,  but  at  a  time  when 
it  may  really  hope  to  draw  some  attention  to  the  possi- 
bility of  yet  more  honourable  conditions  for  Trade  in  the 
future. 

8.  "Trade,**  or,  literally,  the  delivery  of  goods  by  one 
man  to  another^ — there  is  really  no  nobler  human  voca- 
tion, provided  the  deliverer  be  sure  the  thing  he  has  de- 
livered is  a  Good,  and  that  he  make  sure  the  thing  he 
receives  in  return  for  it  is  a  Good  also  to  himself;  which 
it  is  too  possible  that  it  may  not  always  be.  Under  laws 
of  such  intelligent  commerce,  the  St.  George's  Guild,  hold- 
ing itself  constituted,  has  yet  a  special  work  on  its  hands 
which  is  not  a  tradesman's,  and  which,  without,  as  just 
said,  implying  any  essential  dishonour  in  the  inferior  iiinc-* 
tion,  is  yet  to  be  thought  of  rather  as  a  divine  than  a 
human  vocation;  the  securing,  namely,  of  excellent  quality, 
not  merely  in  the  Groods  to  be  delivered,  but  in  the  Persons 
by  whom  they  are  to  be  enjoyed. 

4.  Which  the  modem  British  public  is  indeed  satisfied 
may  be  presently  efiected  by  the  instruction  of  its  opera- 
tives in  atheism  and  molecular  development,  and  by  its 
own  industrious  novel-reading;  but  which  the  British  public 
will  assuredly  find,  to  its  cost  and  sorrow,  can  only  be 
effected  in  that  old  fashion  which  has  been  since  the  world 
was  settled  on  its  axis  and  its  path,  by  training  their 
children   in    the    way    they    should    go,'    and   being   sure, 

1  [On  tbig  definition,  oompaie  Mtmera  Puheri^,  {  90  (VoL  XVTL  p.  222);  and 
on  the  prelesBion  of  merohant,  as  noble  instead  of  aelfith,  Unio  tkU  lati,  H  17  «0^ 

>  t^rerbe  xxii.  6.] 
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primarily,  they  are  not  out  of  that  way  themselves.  It 
will,  I  trust,  be  therefore  kept  in  mind  by  every  member 
of  our  little  company,  that  tiieir  work  is  primanly  educa- 
tional, rather  than  economical;  and  that,  while  engaging 
in  every  kind  of  honest  effort  to  put  wholesome  food  into 
the  stomachs  of  the  poor,  they  are  yet  more  bound  to 
make  every  gracious  effort  to  put  wholesome  thoughts  into 
their  heads.  The  method  of  operation  for  these  objects, 
specially  undertaken  by  the  St.  Gorge's  Guild,  has  again 
and  again  been  explained  by  the  Master  to  be  simply  the 
purchase  of  land  in  healthy  districts,  and  the  employment 
of  labourers  on  that  land,  under  the  carefuUest  supervision, 
and  with  every  proper  means  of  mental  instruction.^  That 
this  is  the  only  way  of  permanently  bettering  the  material 
condition  of  the  poor  has  been  abundantly  shown  in  the 
course  of  the  Master's  treatises  on  economy;  but,  for  the 
satisfaction  of  the  members  of  the  Guild,  he  thinks  it 
ought  to  be  enough  that  they  should  recognize  themselves 
simply  as  founding  an  Agricultural  University,  in  which 
'^true  Religion  and  useful  Learning  may  for  ever  flourish 
and  abound.''* 

5.  There  has  lately  been  a  violent  endeavour,  on  the 
part  of  the  British  middle  classes,  to  obtain  University 
education  for  all  their  children,'  evidently  in  the  idea  that, 
with  such  advantages,  every  member  of  their  families  must 
become  distinguished,  or  rich.  The  St  George's  Guild 
offers  no  such  bribe  to  its  scholars,  and  entertains  no  such 
hopes  for  them.  But  it  proposes  a  University  education, 
wide  as  the  fields,  true  as  the  laws,  and  fruitfid  as  the 
roots  of  the  earth,  to  all,  without  distinction,  who  desire 
to  enjoy  the  happiness  proper  to  men,  and  to  fulfil  the 
duties  assigned  to  them. 


*  \A  quotation  from  the  ''Bidding  Prayer"  uaed  in  the  University  of  Oxford.] 

*  [Rosldn  presumably  refers  to  such  movements  as  that  for  the  abolition  of  tests 
in  the  Universities  (1871);  for  ''University  Extension"  lectures  (Cambridge  1872. 
London  1870^  Oxford  1878);  and  for  "University  Cc^leges"  in  the  provincial 
towns  (Leeds  1874^  Birmingham  1875^  Bristol  1876^  SheflJMU  1879).] 
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The  fairest  districts  of  the  world  have  been,  hitherto, 
continually  enclosed  by  their  masters  as  parks  for  their 
own  seclusion,  or  coverts  for  their  game.  The  Master  of 
St  Geoige's  Guild  trusts  that  one  or  two,  at  least,  before 
his  death  may  be  found  in  England  to  whom  he  may 
entrust  the  task  of  enclosing  land,  within  the  precincts  of 
which  human  creatures  may  dwell  in  peace,^  and  be  watched 
over  by  keepers  who  will  not  ask  Cain's  question  of  their 
God. 

6.  It  is  at  present  a  peculiarity  of  British  Law  that 
while,  for  any  selfish  purpose,  a  company  may  acquire 
without  difficulty,  or  dispute,  any  lands  they  desire,  the 
acquisition  of  land  for  any  benevolent  purpose  is  dis- 
couraged and  encumbered  with  legal  forms  which  render 
the  operation  of  the  Guild  at  present  extremely  complex.' 
The  state  of  the  present  Master's  health  entirely  precludes 
him  from  undertaJcing  duties  which  require  vexatious  and 
minutely  divided  attention;  and  he  therefore  begs  that  all 
legal  powers  for  acquisition  and  management  of  lands  may 
be  vested  in  the  Trustees  only.' 

7.  The  Master,  to  his  great  regret,  must  also  b^  the 
members  of  the  Guild  to  remember  that  his  knowledge 
does  not  qualify  him,  nor  do  the  nature  of  his  general 
occupations  permit  him,  to  undertake  the  personal  direction 
of  any  farming  operations,  or  management  of  any  of  the 
retainers  of  the  Guild,  in  residence  on  their  lands.  Nor 
was  it  ever  proposed  by  him,  in  the  constitution  of  the 
Guild,  that  such  duties  should  be  entrusted  to  its  Head* 
The  Master's  office  consists  only  in  the  maintenance  of 
the  principles  of  the  Guild  inviolate,  on  occasions  when 
any  question  of  their  extent  or  force  may  present  them- 
selves, and  in  directing  or  authorising  the  empk>3anent 
of  its  resources  in  any  particular  manner,  but  not  in  the 
superintendence  of  the  carrying  out  of  such  orders.      For 

>  [Compare  Fw,  Letters  27,  45  (Vol.  XXVI  I.  p.  494;  Vol.  XXVOI.  p.  166).] 
'  [On  this  matter,  see  the  Introduction,  above,  pp.  zxir.,  zxt.] 
•  [As  stated  in  /br#.  Letter  67  (Vol.  XXVIIL  p.  ^ "^^ " 
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instancet  the  Mttter  may  authorise  exp^iditure  in  draining 
a  fen,  or  in  enclosing  a  piece  of  sea  sand;  but  is  not  to 
be  expected  to  survey  the  fall  of  the  channels,  or  design 
the  foundations  of  the  embankment.  The  existing  Master, 
howeyer,  supposing  himself  qualified  to  direct  useftilly  the 
method  of  school  instruction,  and  especially  the  arrange- 
ment of  the  museums  of  the  Guild,  has  set  himself,  with 
what  time  he  can  spare,  to  carry  out  these  objects;  and 
he  trusts  that  the  expense,  which  with  this  view  he  has 
pennitted  in  the  establishment  of  the  Museum  at  Sheffield, 
may  not  be  considered  unjustifiable. 

8.  He  begs  now  to  submit  to  the  meetintg  the  following 
brief  statement  of  the  position  of  the  Guild.  Its  landed 
property,    at   the    time    being,    consists    of  the    following 


(i.)  The  Sheffield  Estate,  consisting  of  eight  plots  of 
land,  together  containing  one  acre,  or  4850  superficial  square 
yards,  or  thereabouts,  in  Bell  Hagg  Road  and  Walkley 
Bank  Road,  at  Walkley,  in  the  township  of  Nether  Hallam 
and  parish  of  Sheffield,  in  the  county  of  York,  with  a  sub- 
stantial stone  dwelling-house  thereon,  in  which  the  nascent 
collection  of  the  Museum  is  temporarily  placed. 

(ii)  The  Bewdley  Estate,  consisting  of  26  acres  and  6 
perches  of  land,  adjoining  or  near  to  Powcastle'  Farm,  in 
the  borough  of  Bewdley,  in  the  county  of  Worcester. 

(iii)  The  Cloughton  Estate,  consisting  of  two  pieces  of 
land  now  thrown  into  one,  and  on  the  moor  in  the  town- 
ship of  Cloughton,  in  the  parish  of  Scalby,  in  the  county 
of  York;  one  piece  of  land  is  875  feet  in  length  by  167 
feet  in  width,  and  the  other  contains  about  one  acre,  with 
one  cottage  thereon. 

(iv.)  The  Mickley  Estate,*  consisting  of  about  thirteen 
acres  of  land  at  Mickley,  in  the  parish  of  Dronfield,  in  the 

1  [For  particulars  of  all  these  properties^  see  the  Introduction^  above,  pp.  xxvi.^ 

'  [Sitch  is  the  common  name  for  the  property :  a  cormption,  doubtless^  of 
BeaacasUe.] 

s  [CaUed  also  by  Rnskin  the  ''Totley"  and  the  '' Abbeydale"  estate :  see  again, 
the  Introduction,  above,  p.  xxvii  ] 
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county  of  Derby,  with  dweUing-bouse,  bams,  stable,  cow- 
houses, and  out-building& 

(v.)  The  Barmouth  Estate,  consisting  of  8  roods,  10| 
iperches  of  land  at  Barmouth,  in  the  county  of  Merioneth, 
with  eight  cottages,  occupied  respectively  by  Auguste 
Guyard,  Mary  Williams,  Betsy  Jones  and  Eliza  Pugh,  Peter 

Roberts,    Margaret   Davies,    Parry,    Elizabetii   Pugh, 

Barbara  Jones  and  William  Davies. 

9.  (i.)  The  first  and  fourth  of  these  estates  are  the  only 
ones  to  which  the  Master  has  been  able  hitherto  to  give 
any  personal  attention;  and  after  careful  deUberation  he  is 
disposed  to  recommend  that  their  lands  should  be  devoted 
wholly  to  educational  purposes,  and  made  in  that  manner 
as  serviceable  as  at  the  distance  they  lie  from  Sheffield 
(no  greater  than  is  necessary  to  secure  good  light  and  air) 
it  seems  probable  they  may  permanently  become  for  the 
Sheffield  operatives. 

The  Master  proposes,  therefore,  so  soon  as  the  enlarging 
funds  of  the  Guild  may  enable  him,  to  place  a  build- 
ing, properly  adapted  for  the  purpose  of  a  Museum,  with 
attached  hbrary  and  reading-rooms,  on  the  ground  at 
Walkley;  and  to  put  the  estate  at  Mickley  under  culti- 
vation, with  the  object  of  showing  the  best  methods  of 
managing  fruit-trees  in  the  climate  of  northern  England, 
with  attached  green-houses  and  botanic  garden  for  the 
orderly  display  of  all  interesting  European  plants. 

The  report  of  the  Curator  of  the  Museum  on  the 
present  extent  of  its  collection,  and  on  the  nature  of  the 
expenses  already  incurred  in  his  department,  will  be  laid 
before  the  members  of  the  Guild,  in  eatemo,  in  the  next 
following  number  of  Pors  CUwigera} 

10.  (ii.)  The  second  of  the  estates  of  the  Guild,  at 
Bewdley,  is  in  a  beautiful  part  of  England,  in  which  the 
Master,  for  his  own  part,  would  be  well  content  that  it 
should  remain,  for  the  present,  in  pasture  or  orchard,  a  part 

*  [Thill  however,  waa  not  done.] 
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of  the  healthy  and  lovely  landscape  of  which  so  little  re- 
mains now  undestroyed  in  the  English  midlands.  But  he 
is  well  content  to  leave  it  at  the  option  of  Mr.  George 
Baker,  to  whose  kindness  the  Guild  owes  the  possession 
of  this  ground,  to  undertake  any  operations  upon  it  which 
in  his  judgment  seem  desirable  for  the  furtherance  of  the 
objects  of  the  Guild. 

11.  (iii.)  The  Cloughton  Estate  was  bought  in  order 
to  establish  in  useful  work  a  member  of  the  Guild,  Mr. 
John  Guy,  with  his  wife,  whom  the  Master  judged  capable 
of  setting  an  example  of  practical  and  patient  countiy 
economy.  He  has  not  been  disappointed  in  them,  and  the 
last  letter  he  has  received,^  subjoined  to  this  report,  will 
sufficiently,  he  believes,  justify  lus  satisfaction  in  these 
tenants. 

12.  (iv.)  The  Mickley  Estate  has  been  already  referred 
to,  as  about  to  be  connected  with  the  work  of  the  Museum 
at  Sheffield.  The  Master  has  for  the  present  placed  it 
under  the  superintendence  of  his  own  head  gardener,  Mr. 
David  Downs,  on  whose  zeal  and  honesty  he  can  rely, 
this  superintendence  being  at  present  given  without  expense 
to  the  Guild.  But  the  gardens  will,  it  is  hoped,  soon 
become  important  enough  to  require  the  establishment  of 
a  Curatorship  in  connection  with  them. 

18.  (v.)  The  Barmouth  Estate  consists  chiefly  of  rocky 
ground,  in  the  shelter  of  which  are  erected  a  few  ill-built 
cottages.  The  rents  of  these  are  for  the  most  part  at 
present  spent  in  bettering  the  sanitary  condition  of  the 
place  and  its  tenements;  but  the  Master  has  no  intention 
of  allowing  so  many  ultimately  to  remain  on  the  ground, 
and  as  the  leases  fall  in,  the  poorer  cottages  will  be  re- 
moved, and  the  ground  brought  into  such  other  use  as 
may  be  possible.  One  of  the  tenants  has  already  changed 
the  crannies  of  his  rocky  garden  into  little  beds  of  vege- 
tables,  protected    by   stout   furze   hedges ;   and   under   the 

^  [For  earlier  letters  from  John  Gny,  see  F&n,  Letters  78  and  86  (VoL  XXDC 
pp.  144-146,  326-327.] 


22  THE  GUILD  OF  ST.  GEORGE 

kind  supervi^oQ  of  the  former  owner  of  the  land,  Mrs. 
Talbot,  the  Master  is  sure  that  the  best  is  being  every- 
where now  done  of  which  the  place  is  capable. 

14.  In  addition  to  these  parcels  of  land,  the  Guild  has 
at  present  five  thousand  pounds  vested  in  Consols;  and 
the  Master  sincerely  hopes  that  the  public,  when  once 
convinced  that  the  purposes  of  the  Guild  are  not  visionary, 
may  be  disposed  to  consider  with  itself  whether,  in  the 
present  condition  and  prospects  of  conmierce,  it  is  not 
wiser  to  strengthen  the  hands  of  honest  workers  than  to 
enlarge  the  sphere  of  speculation,  and  provoke  the  ever- 
increasing  horror  of  its  catastrophes.  The  St.  George's 
Guild  may  be  able  to  advance  but  slowly,  but  its  every 
step  will  be  absolute  gain,  and  the  eternal  principles  of 
right,  on  which  it  is  founded,  make  its  failure  impossible. 

J.  RUSKIN. 
Brantwood,  12M  February  1879. 

The  first  two  of  the  four  subjoined  letters  give  account  of  exemplary 
St.  George's  work  being  done  in  England;  that  described  in  the  second 
is  the '  more  encouraging,  because  it  is  the  natural  action  of  an  English 
squire  who  knows  his  duty,  and  is  capable  of  it,  without  ever  having 
heard  of  the  St.  George's  Guild.  If  there  were  more  like  him,  there 
would  be  no  need  of  it.  The  two  following  letters  give  account  of  exem- 
plary St.  George's  work  at  the  eastern  and  western  sides  of  the  world. 
The  writer  from  America  knows  nothing  of  us ;  the  writer  from  Australia 
is  our  acknowledged  Companion;  both  write  what  it  is  good  for  us  to 
hear. 

(0 

''CLouaBTON  Moor,  near  Soarborovob^ 

"%\^  Feb.   1878. 

^'  Dear  Master. — I  write  to  let  you  know  that,  so  fiir  as  we  can  jodgei  we  are 
going  on  very  well.  Our  health  is  good,  God  be  praised ;  we  hope  yoars  is  the 
ssme.  We  have  got  all  the  land  dog  over  two  spades  deep,  where  we  could  get 
it ;  and  where  it  was  stiff  and  clayey,  we  have  mixed  it  with  the  more  sandy  soil, 
and  vice  vered, 

''  In  some  parts  the  soil  was  very  thin — not  over  two  inches  thick ;  and  then 
came  gravel  or  shale,  or  else  rock,  that  we  have  taken  out  to  make  walls  and 
walks  of,  and  well  pleased  we  are  with  our  work,  and  we  have  no  doubt  but  that 
it  will  repay  us  for  our  labour  in  the  course  of  time :  though  it  does  elope  the 
wrong  way,  and  another  half-dozen  defects  it  has,  the  people  afiout  here  tell  us  of, 
we  Uiink  we  can  remedy,  they  think  it  '  not  worth  our  while,  but  of  course  we 
can  do  as  we  like,'  and  we  '  like'  and  choose  to  go  on,  in  the  bit  of  weather  that 
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hat  intervened.  When  we  could  not  work  oat^  I  have  mede  two  wheel-barrows, 
one  large  and  the  other  a  smaller  one,  for  mv  five-year»-old  boy,  and  he  works 
bravely  with  it.  The  whin  bushes  we  have  stubbed  off  the  land  mil  find  us  with 
good  firewood  for  some  time  to  come,  but  we  need  turf  or  peat  likewise  to  make 
a  good  fire  of,  and  that  comes  in  rather  expensive,  as  we  have  no  right  of  getting 
it  oorselvee,  and  so  have  it  to  buy — it  has  cost  us  near  fifty  shilli^  up  to  the 
present ;  but  I  have  thought,  if  it  met  with  your  approval,  to  go  over  to  Hackness 
Hall,  and  ask  Sir  Harcourt  Johnstone  to  grant  us  the  same  privilege  as  he  gives 
his  tenants — that  is,  to  get  what  they  require  for  themselves  free,  only  costing 
them  the  labour — and  I  thought  of  taking  the  prospectus  of  the  Guild  to  show 
him,  for  I  do  think  the  more  it  is  known  the  Mtter  it  will  be  liked.     We  had 

Hr.  ,  the  parson  from  Cloughton,  to  see  us  on  Mondajr,  and  J  endained  to 

him  the  objects  of  the  GuOd,  and  he  seemed  delighted  with  it ;  he  had  never 
heard  of  it  before,  and  he  promised  to  give  me  two  stones  of  potatoes  for  sets, 
and  a  pint  of  pease,  if  I  would  go  down  for  them.  I  went  yesterday,  and  found 
that  he  is  a  nurdener  himself,  and  encourages  the  labouring  men  of  the  village  in 
their  good  efiorts  that  way,  and  has  got  them  a  field  to  make  into  gardens,  in 
half  and  quarter  acre  plots,  and  got  them  several  tons  of  lime  to  put  ou  it,  and 
advises  them  in  spade  culture  and  other  hand  labour,  and  he  seems  desirous  that 
they  should  become,  and  himself  too.  Companions  of  the  Guild.  He  wrote  off  at 
once  to  Mr.  Allen  for  Fort,  and  a  prospectus;  and  I  gave  him  your  address,  so 
that  lie  could  communicate  with  you  on  the  subject  I  told  him  that  we  should 
be  glad  to  see  any  of  them  at  Clooghton  Moor  at  any  time,  and  give  them  what 
information  we  could.  Hoping  soon  you  will  have  more  good  people  to  enrol  as 
Companions,  and  that  God  wiD  prosper  you,  I  remain, 

"Yours  truly, 

"JoBw  Guy." 

(«) 

'*Dec  fi,  1878, 

"Last  Saturday  and  Sunday  I  was  visiting  at  a  wonderful  village — Oldborough- 
on-Ouse  (I  will  call  it):  01dDorough-tciMfor4>use  would  be  a  better  name  for  it 
just  now.  But  the  wonder  of  it  is  its  happy  ezceptiooal  state,  all  due  to  a  true 
squire,  who  seems  to  me  to  be  a  St.  George's  man.  I  should  like  to  tell  you 
every  individual  thing  I  know  about  the  pUu^--only  good  thim^  should  be  written 

exquisitely.      Mr.  (the  Hon.  is  Ins  proper  title,  i  believe)  should  be 

written  about  as  Sir  Roger  de  Coverley  was.^  StiU,  I  cannot  help  giving  you  just 
a  few  foots.  One  foct  is  indeed  nearly  the  whole  of  the  matter.  This  good 
master  lives  always  amongst  his  people — he  and  his  sister;  and  they  make  wise 
laws,  teach  order  and  pleasantness,  and  help  the  villagers,  by  example,  to  be  good. 

'*The  cottages  are  all  healthy  and  comfortable,  each  one  having  a  porch  paved 
with  tiles ;  and  for  £6  a  year  a  cottage  can  be  rented  which  would  be  quite  three 
times  as  much  in  a  town.  A  doubk  ram  iff  ekerrv  trdtM  ii  planted  down  the  etreet, 
and  in  the  chenj  season  all  the  village  chOdren  nave  holiday,  and  make  a  ftte  of 

the  gathering  of  them.     No  one  need  ever  be  out  of  wonc,  for  Mr.  has 

worlnhops  of  various  sorts  established  —  in  his  own  name,  I  think  —  where,  if 
ordinary  occupation  foils,  some  other  kind  may  be  had. 

''The  girls  have  pretty  frocks  given  to  them  at  Christmas — ^not  just  those 
who  would  not  else  have  pretty  ones,  but  the  well-to-do  formers'  daughters  too, 
so  that  all  mav  feel  pleasant  and  equal.  There  are  no  miserable  people,  I  am 
told,  in  the  village ;  no  wicked  ones  either,  they  say.  for  the  kind  equire  is  terribly 
eeoere  to  evU^doere,  and  nobody  dare  do  wrong.  Wonderfol,  isn't  it?  And  this 
excellent  man  and  his  sister  live  before  them  all  so  meekly  and  beautifolly,  in 
such  perfect  gentleness,  that  their  benefits  are  received  like  God's  almost— not 

1  [See  Jbr#,  Letter  15  (Vol.  XXVTI*  pp.  273-275).] 
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seeming  to  need  flattering  praise  or  servile  ways,  bat  winning  love  as  fhvm  children 
who  are  perfect^  obedient  and  per/ectfy  independent  There's  just  a  shade  of  dnlness, 
conceminjg^  their  fortunate  circumstanoes^  about  the  people,  I  &ncied ;  but  I  am 
never  satisfied  unless  people  are  fervent  in  gratitude  ana  praise,  and  perhaps  it  is 


not  necessary.  Railways  are  not  invited,  nor  wished  for ;  gas  prohibited ;  and 
the  eiighteit  eign  qf  a  mill  euppreeeed  at  once.  Now,  is  not  all  this  St.  George's 
teaching  carried  out  to  some  extent  at  least,  and  in  its  most  practical  sort?  I 
think  I  never  hardly  felt  the  meaning  of  the  '  Do  this  in  remembrance  of  me '  so 
keenly  in  its  simplest  sense  as  here  last  Sunday,  where  the  ^kneeling  hamlet' 
knelt — you  know  the  touching  words  ?^ — in  the  cluuioel  of  their  little  church,  their 
kind  master  with  them,  whose  ministry  seemed  to  me  to  put  almost  out  of  sight 
the  other  ministry  on  its  own  ground — so  very  potent  is  the  service  of  duty  done 
in  a  single,  simple  way,  by  quiet  obedience. 

"Ever  yours  afiectionately, 
'*Annib  Sou 


''Sept.  21H,  187a 

''The  question  that  interests  me  most  is  the  Labour  question.  I  often  wish  I 
could  talk  over  the  subject  with  men  abler  than  myself. 

"1  have  had,  of  course,  unusual  opportunities  for  gaining  information  and 
experience  on  the  subiect  For  years  I  have  had  the  control  of  from  one  to  three 
thousand  men,  and  during  my  Ashford  life  I  lived  among  workmen  enough  to 
learn  their  modes  of  thought,  their  virtues  and  their  vices,  pretty  thorough^. 

''  It  does  not  seem  to  me  that  any  of  the  books  I  read  point  out  the  fuU  cause 
of  the  degradation  of  large  masses  of  the  poor  people,  nor  are  the  remedies  sug- 
gested at  all  satisfiictory.  Even  the  modem  works  on  political  economy  seem  to 
me  to  overlook  very  important  points. 

^'  As  for  purely  chantable  plans,  they  all  seem  to  me  hopelessly  wrong,  so  that 
I  often  feel  it  almost  a  sin  to  give  money  away  to  people  who  don't  wonc  for  it. 

''  I  think  it  is  the  dut^  of  wealthy  people  to  provide  work  for  others  that  shall 
enable  them  to  earn  a  living. 

''The  tremendous  responsibility  attaching  to  wealth  is  that  it  can't  lie  idle.  If 
you  put  it  in  a  Bank  it  is  loaned  out  at  once  to  some  enterprise.  Now,  if  the 
undertaking  is  useful  and  profitable,  men  are  supported  b^  the  use  of  such  wealth ; 
but  if  it  is  an  unprofitable  enterprise,  some  one  must  mevitably  starve — ^that  is, 
your  wealth  has  actually  been  used  to  lure  men  to  starvation. 

"1  don't  know  whether  I  can  illustrate  my  meaning  by  supposing  a  party  of 
men  starting  a  new  world.  If  they  were  all  fitrmers  raising  food  to  eat,  they 
would  find  it  very  hard  to  get  houses  built,  clothes  made,  f^imitnre  and  other 
things  manufiictured.  They  would  naturally  divide  their  labours— -enough  only 
farming  to  raise  food  for  ul;  the  others  would  devote  their  energies  to  various 
trades. 

"Now,  if  a  judicious  arrangement  were  made,  each  man  in  his  own  trade 
would  find  full  emplovment,  supplying  the  others  with  what  they  needed  of  his 
manufiM^ture,  and  getting  in  return  as  much  as  he  needed  of  them. 

"Now,  suppose  that  in  a  proper  division  of  laboar  three  of  the  men  were 
carpenters,  ana  they  were  able  to  do  as  much  building  and  fhmitore-making  as 
the  others  needed,  and  could  get  all  the  clothes  and  food  they  re({iiired  in  return, 
if  one  of  the  fiinuers  should  kave  his  land  and  take  to  carpentering  it  is  evident 
that  less  fbod  would  be  raised.  More  carpentering,  however,  would  m  done ;  auod 
as  four  men  would  now  be  competing  for  work,  they  would  probably  offsr  to  do 
it  cheaper.    At  first  this  might  not  appear  to  hurt  any  one.    The  fanners,  finding 

^  [Raskin  quotes  the  words  from  In  Memariam  in  Vol  dPAme,  §  27  <VoL  XXm. 
p.  24^.] 
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that  hous^-boilding  cost  less^  might  get  more  of  it  done ;  their  food  would  com- 
mand a  higher  pnce^  as  less  of  it  was  raised^  and  the  same  number  of  mouths 
remained  to  be  filled. 

''As  the  fiu*mers  therefore  would  be  richer^  they  would  be  able  to  afford  more 
and  better  houses  and  furniture,  and  the  four  carpenters  might  find  fiill  employ- 
ment ;  but  they  would  be  somewhat  poorer  than  the  three  were. 

''But  suppose  one  of  the  men  had  saved  up  a  good  deal  of  money,  and 
deceived  by  tne  increasing  demand  for  houses,  should  decide  to  build  a  number, 
and  should  lure  a  number  of  others  to  join  him. 

"At  first  he  could  pay  the  men  out  of  his  savings,  and  the  only  effect  would 
be  the  decreised  value  of  houses,  and  increased  value  of  other  things,  as  men 
taken  from  other  business  made  a  scarcity. 

"As  soon  as  the  man  had  spent  all  his  capital,  and  found  he  could  not  sell 
or  rent  his  houses,  he  would  have  to  dismiss  his  men,  and  they  would  go  back  to 
their  old  trades  and  gradually  restore  the  equilibrium,  but  the  whole  community 
would  be  poorer  by  the  labour  wasted  on  houses  not  needed. 

"But  m  the  practical  world  this  restoring  the  equilibrium  is  not  so  easy;  for 
inatsnce,  the  iron  manufacturers  of  the  Unit^  States,  deceived  by  the  demand  for 
iron  six  years  ajro,  built  new  furnaces,  and  hired  thousands  of  men,  and  invested 
thousands  of  douars,  but  the  expectations  have  not  been  realised,  the  demand  has 
foUen  off,  the  works  are  shut  up-— and  what  of  the  poor  workmen  P  Thousands  of 
them  gathered  from  all  parts  or  the  world,  knowing  no  other  trade,  with  no  means 
of  travelling  about  to  look  for  other  work,  are  suddenly  thrown  out  of  employ- 
ment. What  becomes  of  them?  Why,  they  simply  starve  to  death !  Of  course 
yoti  don't  find  their  bodies  lying  about  the  streets,  but  they  starve,  die,  all  the 
same ;  and  I  fiincy  if  the  death-rate  could  be  compared,  it  would  be  found  to  be 
as  heavy  between  74  and  '78  as  between  '61  and  '66 :  counting  babies  and  women, 
the  four  years  of  peace  have  probably  seen  as  many  poor  creatures  killed  as  tiie 
four  yoars  of  war. 

"The  doctors  call  it  fever  or  consumption,  but  those  who  know  can't  be 
deceived,  and  the  word  'starvation'  covers  all  the  ground. 

"  Of  course  society  is  wonderfully  complicated,  and  cause  and  effect  are  not  so 
palpably  connected  as  I  have  put  it.  One  trade  involves  another,  and  when  once 
the  fobiic  begins  to  go,  it  makes  a  general  crash. 

"All  the  more  reason  why  capittuists  ought  to  be  carefU  how  they  invest  their 
money. 

"Tlie  man  whose  mon^  helps  to  build  a  railway  in  a  countrv  where  one  is  not 
needed,  thinks  himself  sufficiently  punished  by  his  loss  of  dividends ;  but  he  has 
contributed  to  the  Harving  qf  kU  fmouhereature*.  It  is  the  building  of  the  railroad 
that  induces  the  iron-master  to  anticipate  a  demand  for  iron ;  and  so  on,  through 
a  hundred  trades,  everv  man's  error  leads  te  others. 

"It  seems  to  me  that  this  responsibility  in  the  disposing  of  capital  has  never 
been  sufficiently  pressed  home  on  wealthy  men. 

"  When  hard  times  come — when,  as  at  present,  thousands  of  men  are  out  or 
emplo^ent — it  seems  to  me  the  greatest  good  can  be  done  by  wealthy  people 
inquiring  among  the  working  men  they  know  for  those  in  the  trade  that  is  dull 
who  know  some  otiier  business,  and  starting  them  in  it  For  instance,  an  iron- 
worker you  know  was  perhaps  brought  up  as  a  former,  but  was  induced  by  high 
warn  to  take  to  iron-workinff.  Now,  he  would  gladly  go  back  to  forming  again 
if  Ee  had  the  means.  By  helping  the  man  to  do  this  you  assist  in  the  equalising 
process,  which  is  now  left  to  starvation  to  accomplish.  The  wealth  of  the  country 
IB  increased,  and  room  is  left  in  the  iron  trade  for  one  who  can  work  at  nothing 
else. 

"But  what  is  called  charity — ^the  giving  of  food  and  money  to  the  starving 
workpeople — only  induces  them  to  remain  in  idleness,  hoping  for  a  revival  of 
trade;  and  as  chanty  generally  reaches  only  a  tithe  of  the  cases,  and  often  the 
least  deserving,  starvation  and  disease  settle  down  on  the  masses,  and  the  wealth 
of  the  eountry  is  consumed  and  decreases. 
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'^  Thii  sham  charity  only  demands  from  the  wealthv  the  expenditure  of  money. 
It  gives  an  immediate  return  in  ffratitude,  and  so  is  satis^ug  to  the  donors' 
kindness  of  heart  But  the  real  charity  demands  brainS|  busmess  talent,  thought 
to  decide  what  is  the  proper  work  to  put  the  men  at,  and  who  are  the  men  to  be 
helped.  And  as,  if  the  charity  is  wisely  dispensed,  the  men  helped  will  be  able 
to  pay  interest  on  the  money  lent  them,  and  the  men  left  in  the  trade  will  simoly 
go  on  with  their  own  work,  why,  no  thanks  will  be  given  by  any  one,  and  probaolv 
much  trouble  will  be  experienced  in  getting  the  new  investments  properly  worked. 

''A  capitalist  is  a  Buler  of  men.  He  must  either  accept  the  responsibility 
himself,  or  delegate  it  to  others. 

"  It  seems  to  me  a  fearful  responsibility  in  either  case :  the  destinies  of  his 
fellow-beings  depend  upon  the  use  the  capital  is  put  to. 

''  I  am  atUmUhed  at  the  snpineness  of  wealthy  people,  especially  here  in  America, 
whero  the  solving  of  the  problem  appears  so  simple.  A  lar^  proportion  of  the 
manufacturing  hands  now  lying  in  idleness,  and  suffering  in  consequence,  are 
agriculturists  tempted  by  high  waffes  from  their  fiurms  to  the  great  cities.  Land 
is  lying  waste  all  round  us,  even  m  the  Eastern  States,  while  the  great  West  is 
barely  scratched  over.  A  thousand  dollars  will  buy  a  farm  large  enough  to 
enable  a  labouring  man  to  support  a  fiunily,  and  pay  a  rent  equal  to  3  per  cent. 
on  the  investment;  and  every  man  so  started  not  only  makes  room  in  his  trade 
for  men  who  can't  &rm,  but  he  increases  the  demand  for  manu&ctured  ffoods, 
and  so  hastens  the  time  when  the  men  left  in  cities  can  be  profitably  employed. 
But  our  wealthy  men  are  not  spending  money  that  way.  I  only  wonder  the 
working  men  themselves  do  not  combine  in  times  qf  proiperiJty  and  bujf  land  far 
tkemeelvei  to  work  on  when  trade  ia  elack.  The  money  squandered  by  each  trade 
in  strikes  would  purchase  larfe  estates,  which  would  enable  men  out  of  work  to 
live  and  earn  their  bread  without  competing  with  their  fellows  for  the  decreasing 
amount  of  work  in  the  market 

''Oh,  if  our  dear  &ther  were  alive  how  I  should  enjoy  talking  over  mj 
projects  with  himl  He  might,  too,  introduce  me  to  wiser  men  than  myself, 
who  could  make  use  of  the  experience  I  gain  from  my  dealings  with  the  labourers." 


(*) 

(The  italics  in  the  foUowing  letter  are  mine.  Its  readers  will,  I  trust, 
pardon  my  printing  it  without  omitting  the  references  to  myself,  in  which 
a  part  of  iti  cban^ter  consists. — J.  IL) 

'' Allan's  Flat,  Victoria,  Aubtbalu, 
"September  2»A,  1878. 

"Dbar  Sir, — Having  been  for  eight  years  a  lover  of  Mr.  Ruskin  and  his 
work,  and  having  derived  inestimable  ben^t  and  joy  of  heart  from,  his  writings, 
I  wish  to  forwani  from  time  to  time,  henceforth,  some  small  testimony,  as  my 
means  will  allow,  of  sympathy  with  him  in  his  work  for  the  redemption  of  JBnglana. 
Enclosed  yon  will  find  a  Post  Ofiice  Order  on  the  Chief  Office,  London,  for  £2. 
One  pound  of  this  is  for  the  St  George's  Fund,  and  for  the  other  pound  will  you 
be  kind  enough  to  fbrward  me  Fore  Olavigera  for  1878  (I  suppose  it  is  still 
going  on),  and  as  many  numbers  of  DeucaHon  as  it  will  pay  for  besides,  after  the 
ehaxve  fb  extra  postage  to  this  Colony  is  taken  out  oi  it?  I  purpose  to  send 
rcM^Iarly,  God  willing,  one  pound  per  month  to  the  St  George's  Fund,  as  a 
token  of  the  &ith  which  my  wife  and  I  have  in  Mr.  Ruskin's  noble  work.  For 
in  such  battle  fbr  the  true  interests  of  England,  he  were  no  true  Englishman  who 
kept  back  his  stroke,  however  feeble  it  might  be.  I  would  that  1  could  afliNnd 
more,  but  in  addition  to  my  own  family  I  support  my  parents  (my  fiither  has 
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be«a  totally  blind  about  £ft»ai  yens),  and  this  requires  nearly  a  third  of  my 
income.  But  aa  Providence  grants  me  means  in  the  fnturey  so  1  will  send,  and  1 
hold  myself  bound  to  further  St  George's  work  by  hand  and  heart  and  brain^ 
beinff  no  leas  devoted  to  Engknd's  good  here,  than  I  would  be  in  my  native 
CoinDerland,  or  ray  Other's  Durham.  I  love  England  as  the  writer  of  the  ld7th 
P&alm  loved  Jerunlem ;  and  '  though  I  live  oo  a  distant  plot  of  ground,  I  no 
move  consider  nnrself  therefore  disfranchised  from  my  native  land,  than  the  sailors 
of  her  fleets  do  because  they  float  on  distant  waves.'  ^  To  fulfil  1^.  Ruskin's  noble 
words  to  the  Oxford  students  is  my  hope  and  aim :  frt>m  my  earliest  childhood  I 
WM  taught  to  fear  God  and  be  loyal  to  England,  and  now  in  my  thirtieth  year  of 
life,  after  twenty  years  of  toil,  and  an  experience  of  life  the  most  singular  and 
eventfhl, '  1  prefer  England  above  my  chief  joy.' 

"  I  was  bom  at  Cuderbridge,  near  Egremont,  Cumberland,  on  1st  March,  184d. 
My  fiither  comes  fh>m  a  villa^  six  miles  from  Stockton ;  my  mother  is  a  native 
of  Sooderland.  I  have  one  sister  younger  than  myself.  We  came  here  in  1856, 
and  in  our  rough  life  on  the  diggings  I  learnt  the  use  of  the  axe,  pick,  spade, 
and  hammer,  and  what  work  meant.  In  1864  my  &ther  became  totally  olind 
through  an  accident,  and  I  left  school  (such  as  it  was)  to  win  bread  for  the  flimily. 
Hie  country  was  in  an  unsettled  and  transitional  state,  and  I  had  to  embrace  any 
offers  of  employment  that  came  to  hand,  our  narrow  means  limiting  choice  and 
hastening  decision.  In  addition  to  providing  food  and  clothing,  etc.,  1  had  to  find 
means  to  pay  the  Melbourne  and  Sydney  doctors  for  poking  out  the  remnants  of 
my  fiitther  s  eyes,  in  their  attempts  to  cure  him.  I  have  been  miner,  fencer,  bush- 
carpenter,  engineman,  gardener,  chainman  for  surveyors  (in  which  employment  I 
beoune  an  expert  swimmer),  boiler-setter,  timber-hewer  and  splitter,  ana  horse- 
rider.  I  have  toiled  for  many  an  hour  with  the  sweat  blinding  my  eyes,  dropping 
from  my  ehin,  and  ooiing  out  at  my  knees,  boring  through  rock,  every  foot  of 
which  cost  £8  to  drive.  Durinir  the  first  week  in  which  I  learned  to  use  the 
drilling  hammer,  my  fingers  sweUed  to  twice  their  natural  siae,  and  became  ouite  - 
Uack  through  convulsive  msping  of  the  hammer,  lest  I  should  miss  the  driU- 
head  and  stnke  the  man  who  turned.  At  niffht  I  had  to  suspend  mv  hands  above 
me  in  order  to  sleeps  fbr  by  day  and  night  tiiey  fidlt  as  if  they  would  burst  My 
mate,  a  voong  Welshman,  new  like  myself  to  the  work,  had  to  pass  through  the 
aaoie  ordeal.  I  instance  this  as  one  of  the  sharp  bits  of  experience  life  horded 
me  dorinff  eight  bitter  years,  from  1864  to  1872.  All  this  time  I  was  gathering 
what  head-knowledge  I  could  come  at,  in  odd  ways  generally,  borrowed  booki 
kmmnf  to  be  eopM  out  by  hand  \f  it  were  neceeeary  to  poeeeee  them.  The  last  fifteen 
monus  of  the  eight  years  were  spent  in  the  loelboume  TVaininff  Institution  for 
taacheiB,  where  I  obtained  the  Victorian  Trained  Teacher's  Certificate,  with  some 
additkmal  qualifications,  and  found  amongst  other  good  things  that  which  Solomon 
aaya  he  who  finds  'obtains  &Tonr  of  the  Lord.'  My  leisure  hours  during  this 
pmod  were  usually  spent  in  the  Public  Library,  where  I  read  Modem  Patnters, 
Slomee  ^  Venice,  8eeen  Lampe  qf  ArehUedure,  and  The  Two  Fathe.  In  1870  a  friend 
(a  distant  relation  of  Isaac  Taylor's,  I  believe)  lent  me  Seeame  and  lAliee.  I  had 
nevor  met  with  any  works  of  Mr.  Ruskin's  befiore  that,  and  perhaps  it  was  that 
my  previous  life  brought  them  home  to  me  with  ^uliar  force  and  power ;  but  I 
wept  finr  joy,  and  read  the  book  twice  through  m  one  day,  and  Ifelt  for  Mr. 
Raudn  such  love  as  I  never  felt  before  for  livmg  man,  and  which  I  shall  fisel  for 
him  evermore.  To  Mr.  Carlyle  also  I  owe  a  deep  debt  of  gratitude  and  love.  I 
have  lived  in  this  place,  misnamed  'Flat,'  nearly  five  years,  having  worked  here 
in  1865  also.  We  nave  about  an  acre  of  ground,  which,  tilled  eolely  by  the  epade  by 
oureekfee,  ie  full  i^  flower,  fiuU,  and  food.  All  buildinff  and  fencinff  I  do  myself, 
in  my  spare  hours  from  school  work.  We  have  two  uttle  boys,  who  have  to  be 
trained  ae  I  was,  io  fear  God,  and  be  loyal  to  England.  School  work  in  Victoria  is 
all  a ^ 


vary  wearing,  aa  all  school  work  must  be  in  which  the  true  end  of  education  is 
1  [Leeturet  on  AH,  %  2»  (VoL  XX.  p.  42).] 
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lost  sight  of.  We  are  saving  ap  to  b^in  fiunning  in  a  year  or  two^  on  St.  George's 
principles,  knowing  agriculture  to  be  healthy  and  happy,  and  believing  with  Bernard 
Palissy  that  it  is  'a  just  toil,  and  worthy  to  be  prized  and  honoured.'  You  will 
now  see  whv  Mr.  Bus^n's  teaching  is  precious  to  me — that  his  words  are  words 
of  life.  I  do  not  feel  free  to  write  to  Mr.  Buskin  personally,  but  I  should  like 
him  to  know  how  he  has  helped  me,  and  how  I  feel  towards  him. 

"1  shall  not  forward  any  more  money  till  I  hear  from  you,  as  Fitn  directs 
contributions  to  be  sent  to  Mr.  Bydings ;  but  one  feels  an  uncertainty  here  about 
the  right  way  of  sending  them  mich  you  are  strangers  to  in  England.  I  shall 
lay  the  money  by  month  by  month,  untU  I  receive  instructions  firom  you.  Will 
you  kindly  inform  me  what  new  works  Mr.  Ruskin  has  published  of  late^  with 
their  mrices?  I  have  Setame  and  LUiei,  Mutiera  PukerU,  Araira  PenUHd,  Sagle't 
Nut,  Time  and  Tide,  Queen  (if  the  Air,  Vol  (PAmo,  Unto  this  Laei,  PoHHoal  Eeemmng 
of  Art,BXid  Oxford  Leeturee, 

"  Would  specimens  of  Australian  wood,  minerals,  etc.,  be  acceptable  for  Sheffield 
Museum?  This  is  a  lovely  and  fertile  la^d,  worth  more  to  England  than  India, 
did  she  but  know  it :  why  don't  Englishmen  value  it  more  ? 

''Pardon  me  for  trespassing  on  your  time  and  patience  to  such  an  extent, 
but  I  wanted  to  say  what  was  in  my  heart  Wishing  St  George  and  yourself  all 
prosperity  and  joy, 

**I  am,  yours  very  troly."* 

1  [The  writer  of  this  letter  to  Mr.  George  Allen  was  Mr.  J.  T.  Moore.] 
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1881] 

1.  My  deak  Friknds, — It  is  an  essential  condition  of  the 
legal  status  of  Companies,  acknowledged  by  the  Board  of 
l^Eule,  that  a  meeting  of  the  members  (or  at  least  a 
proportion  of  their  total  number)  should  be  summoned 
annually,  and  some  account  of  the  year's  proceedings  laid 
before  them. 

I  issue  the  summons  as  I  am  required  to  do,^  but  the 
Board  of  Trade  assuredly  never  contemplated,  in  framing 
this  law,  the  operation  of  a  society  consisting,  as  ours  does 
at  present,  chiefly  of — I  hope  you  will  not  think  the  word 
disrespectful — ^poor  individuals,  who  are  giving  out  of  very 
small  incomes  all  they  can  spare  to  the  Company's  work, 
are  deriving  no  benefit  from  that  work  themselves,  and 
would    be    seriously    inconvenienced    by    the    necessity    of 

i  [The  «iiiiimoii8  was  issaed  in  the  form  of  a  lithographed  letter  (not  in  Bnakin's 
hand) ;  here  printed  from  Mr.  Allen's  copy  : — 

''Brantwood,  CozfisTONy  Lakoasbibb, 
"m  Dec.  1881. 

''My  nsAB  Mr.  Ajjms, —  Although  in  the  annexed  report  I  have 
disooaniged  the  general  idea  of  annual  meetings^  I  believe  it  is  on  the 
present  occasion  gravely  necessary  that  a  certain  number  of  the  Members 
of  the  Guild  should  attend,  in  order  to  put  the  Trustees  at  liberty  in  the 
exercise  of  all  their  functions,  and  to  sanction  the  unusual  expenditures 
fbr  idiich  the  Master  has  explained  his  reasons  in  the  report 

''I  should  be  extremely  grateful  Uierefore,  if  it  be  at  all  consistent 
frith  your  convenience,  for  your  attendance  on  the  occasion  of  the  meeting 
announced  for  the  20Ui  of  this  month. 

''  Believe  me  your  foithfol  servant, 

''J.   ROSKIN."] 
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travelling  to  hear  a  letter  read  in  London  or  Birmingham, 
which  they  could  have  read  as  easily  at  home. 

Neither  did  the  Board  of  Trade  contemplate  in  its  law 
the  existence  of  a  company  designed  to  extend  its  operations 
over  the  continent  of  Europe,  and  number  its  members, 
ultimately,  by  mjrriads,  —  whose  debates  could  only  be 
carried  on  by  representatives,  for  whose  selection  there  is 
as  yet  no  provision.  How  poor  and  few  we  are  as  yet; 
how  rich  and  numerous  we  may  one  day  become,  I  am 
not  minded  to-day  either  to  confess  or  anticipate;  —  but 
whatever  action  the  Board  of  Trade  may  take  in  the 
matter,  I  conceive  that  this  summons  of  annual  meeting 
may  for  the  present  rest  a  formality.  It  never  for  an  instant 
was  a  part  of  the  design  of  the  Company,  as  drawn  up  by 
me,  in  the  pages  of  Fors  Clavigera :  nor  as  long  as  I  remain 
the  accepted  Master  of  the  Society  shall  it  ever  become  so. 
The  attacks  of  severe  illness  which  I  have  lately  sustained 
render  me  sincerely  desirous  of  retiring  from  the  office,  but 
until  the  permission  to  do  so  is  granted  me,  I  maintain  the 
structure  of  the  Company  as  I  have  established  it. 

2.  I  have  since  my  last  Report  accepted  no  new  members, 
except  conditionally  on  their  feeling  finally  satisfied  with 
the  laws  of  the  Society  when  I  can  get  them  collated  in 
a  simple  form  out  of  the  fragmentary  one  in  which  they 
are  written  in  Fors.  This  I  am  busy  doing  ;^  but  the  col- 
lation of  all  the  necessary  parts  of  a  design  involving  so 
many  disputed  moral  and  political  principles  is  a  task  which 
I  must  not  be  pressed  in  accomplishing. 

I  do  not  feel  called  upon  in  this  report  to  describe 
accidental  hindrances — lament  my  own  inefficiency — or  cata- 
logue other  causes  of  disappointment.  I  am  thankful  to 
feel  myself  still  able  to  carry  on  any  part  of  what  I  have 
begun;  and  I  am  certain  that  the  faculties  and  energies 
still  left  to  me  will  be  better  employed  in  the  organization 

>  rrhe  colktion  was,  howerer,  never  completed,  unless  it  be  the  next  pemphlefc 
in  this  volnme,  to  which  Raskin  here  refers  as  being  in  prepumtion ;  but  see  also 
the  ''Additional  Passages,"  pp.  16^-156.] 
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of  the  school  work  proposed  by  the  Society  than  in  any 
other  direction. 

I  ana  therefore  at  present  preparing  the  design  for  the 
extaision  of  our  Museum  at  Sheffield ;  and  collecting  mate- 
rials for  the  illustration  of  natural  history  in  connection 
with  art,  both  there  and  in  the  schools  at  Oxford,  which, 
to  my  extreme  sorrow,  are  known  hitherto  only  as  Ruskin 
schools,  instead  of  becoming  any  acknowledged  part  of  the 
machinery  of  University  work. 

Farther,  the  book  I  have  begun  under  the  title  of  Our 
Fathers  Have  Told  Us^  is  intended  to  fiilfil,  so  far  as  I  am 
able,  the  promise  made  to  the  Society  to  furnish  them 
with  an  elementary  body  of  history,  fit  for  use  in  their 
schools;^  and  I  am  in  consultation  with  the  Principal  of 
Whitelands  CoU^e  on  the  modes  in  which  these  and 
other  elementary  school  books  may  be  prepared  so  as  best 
to  suit  the  requirements  of  necessary  education,  under  the 
present  conditions  of  life  in  England.* 

8.  The  Catalogue  of  Minerals  in  the  Sheffield  Museum 
is  to  be  introduced  by  a  school  book  of  the  simplest 
character  on  the  crystallography  of  minerals  of  common 
occurrence ;  and  I  propose  to  arrange  casts  of  their  crystal- 
line forms  executed  in  the  finest  china  clay,  from  the  best 
specimens  in  my  own  collection,  in  a  series  for  common 
possession  and  reference.  I  was  engaged  in  the  preparation 
of  this  grammar  of  crystallography  when  illness  interrupted 
me  last  February.' 

Some  minerds  of  considerable  value  have  been  recently 

^  TSm  F&n,  Letters  45,  where  Raskin  refers  generally  to  the  estahlishment  of 
sehoob  of  history;  and  61^  where  he  speeks  of  ''oar  first  historical  work  aa  being- 
written  for  him  by  a  friend"  (Vol.  XXVIII.  pp.  166,  490).  That  work^  however^ 
was  never  printed ;  and  in  Our  Fathen,  of  which  the  first  chapters  were  issued  in 
1880^  Ruskin  intended  to  write  (as  he  describes  in  the  sub-title  of  the  book) 
''Sketehes  of  the  History  of  Christendom  for  Boys  and  Girls  who  have  been  held 
at  its  fonte."] 

'  [Several  letters  on  such  subjecte  addressed  to  the  Rev.  J.  P.  Faunthorpe  are- 
given  in  a  later  volume  of  this  edition.] 

'  [For  particulars  of  Ruskin's  intentions  in  these  matters,  see  VoL  XXVI.  pp.  Iz.- 
Izii.  A  Qrammar  qf  SiHca  is  included  in  that  volume  (pp.  533-641).  ln$iUut€$' 
fT  Jfifiera/(0|$y  and  a  Qrammar  qf  Or^taUograph^  were  planned  out  and  partly  written^ 
bat  never  completed.] 

XXX.  c 
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presented  to  the  Museum ;  the  nathre  silver  purdiased  from 
Mr.  Wright,  of  Regent  Street,  for  seventy  pounds  (for 
which  large  price  I  did  not  feel  justified  in  using  the  funds 
of  the  Society),  is  I  believe  entirely  unique,^  and  the  large 
opal  in  matrix  at  least  unexcelled  in  England.* 

4.  But  my  attention  is  now  chiefly  turned  to  the 
de^^dopment  of  the  Library  and  Print  department  of  the 
Museum,  for  which  the  rooms  and  galleries  are  under  care- 
ful consideration  in  the  designs  preparing  for  the  enlarged 
building,"  but  of  which,  for  me,  the  contents  are  the  chief 
concern ;  walls,  windows,  and  arm-chairs  may  be  left  to  the 
taste  of  the  architect,  and  experience  of  the  curators  of 
existing  Museums,  but  the  entire  force  and  character  of 
the  educational  influence  which  I  desire  the  institution  to 
exercise  will  depend  on  the  selection  and  illustration  of 
its  contents,  and  I  think  the  feeling  of  the  Guild  will 
concur  with  my  own  in  urging  forward  at  once  the  forma- 
tion and  illustrative  catalogues  of  the  collection  itself,  in 
the  departments  of  literature,  art,  and  natural  history,  with- 
out waiting  for  the  graces  or  comforts  of  the  new  building 
(which  must  neither  be  hastily  built  nor  prematurely 
occupied),  but  using  for  the  present  exhibition,  or  even 
the  storage,  of  the  collection,  any  rooms  which  may  be 
temporarily  found  adapted  for  the  purpose. 

5.  And  first  for  general  literature.  The  Master  of  the 
Guild  has,  he  trusts,  sufficiently  enforced  in  his  lectures 
and  essays  the  great  leading  principle  that  the  value  of  a 
library  depends  on  the  stem  restriction  of  its  contents  to 
books  of  essentially  good  and  great  quality/  The  series 
must  be  essentially  such  as  any  English  gentleman  of 
culture  would  desire  to  possess;  it  must  be  easily,  but  not 
unrestrictedly,  accessible  to  the  really  earnest  reader;  and 
that  it  may  be  so,  inaccessible  to  the  idle  one.    And  I  am 

^  [The  specimen  is  of  bnuiched  native  ailver,  twitted  about  a  iiaae  of  crjnrtalliiie 
calcite ;  it  is  about  8  inehes  lonff^  4  higb^  and  5  wide.] 

s  ^.  1  in  the  Sheffield  Cktalogae :  see  VoL  XXVL  p.  429.] 

*  [For  the  schemee  here  referred  te,  lee  the  Introduetion^  above,  p.  xlvi.l 

«  [See,  for  inttanoe»  Setame  and  LUtBt,  Pre&ce  of  1871,  §  4  (Vol.  XVm.  p.  83).] 
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quite  sure  the  Guild  will  see  no  reason  to  be  dissatisfied 
with  the  selection  of  books  which  I  am  at  present  able  to 
make,  under  the  advice  of  my  literary  friends,  and  with 
the  co-operation  of  the  great  London  booksell^^,  from 
whose  vast  and  Europe-wide  experience  I  have  continually 
received  the  most  important  help  in  the  selection  of  my 
own  library. 

Necessarily  the  books  will  fall  into  two  very  distinct 
dasses.  The  first  will  consist  merely  of  standard  literature 
in  good  editions  for  general  use;  and  these  I  should  wish 
to  be  placed  in  a  separate  apartment,  with  convenient  seats 
and  reading  desks,  and  under  the  care  of  an  obliging  and 
intelligent  attendant,  but  yet,  in  great  measure,  trusted  to 
the  students,  who  would  be  permitted  themselves  to  take 
the  volumes  they  wished  for  from  the  shelves  on  condi- 
tion of  delivering  them  punctually,  at  their  dqwrture,  to 
the  attendant  for  replacement.  But  the  principal  room,  or 
rather  gallery,  of  the  library  will  contain  all  illustrated 
works  of  high  value,  rare  copies  of  classical  books,  and 
MSS.;  for  all  which  I  hope  to  institute  methods  of  ex* 
hibition  and  use  not  3ret  seen  in  anything  like  complete 
operation. 

8.  It  has  hitherto  been  the  betraying  temptation  of  all 
librarians  acting  for  the  public,  to  purchase  more  than  by 
any  possibility  they  can  show.  I  cannot  promise,  under 
immediate  conditions,  to  incur  no  blame  of  the  same  kind, 
for  indeed,  if  I  am  trusted  with  funds  for  the  purpose,  I 
mean  to  purchase  for  the  Museum,  as  fast  as  I  can,  all 
that  I  think  will  be  ultimately  useful  to  it  But  at  least 
I  will  take  care  that  as  much  of  the  collection  as  the 
rooms  allow  to  be  properly  shown  shall  be  indeed  fully 
reo<Hnmended  to  public  attention.  The  method  which,  now 
neariy  thirty  years  ago,  I  adopted  for  the  exhibition  of  the 
Turner  drawings. in  the  National  Gallery^  has  been  proved 

'  [See  YoL  XIIL  pp.  xzxiii.-xzxiv.,  84^  180 ;  aad,  (for  the  same  ivftem  m  the 
Rmkm  Drawing  School  et  Oxfbrd,  Vol.  XXL  p.  xzix  For  Riukms  papers  on 
"lig^ht  and  Water-Coloura,"  lee  VoL  XTTL  pp.  689  #09.] 
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effectively  convenient  to  the  public,  and  I  can  confidently 
assure  the  Guild  that  there  is  indeed  no  other  way  of 
rendering  works  of  beautiful  art  serviceable.  Constantly 
exhibited  in  full  light»  all  evanescent  colours  perish,  and 
in  nearly  all  drawings,  illuminations,  and  tapestries,  many 
colours  are  evanescent.  Nor  would  the  waUs  even  of  the 
Louvre  itself  be  enough  to  exhibit  rightly  such  a  series  of 
coloured  illustrations  as  may  with  ease  be  put  at  the 
students'  command  in  a  gallery  properly  fitted  with  cabinet 
frames,  and  itself  large  enough  to  admit  in  comfort  the 
average  attendance  of  students  in  any  important  county 
town. 

7.  Of  the  use  of  this  mode  of  illustration  I  have  already 
given  proof  in  the  small  apartment  forming  the  present 
Museum,  but  I  am  now  preparing  examples  of  a  much 
more  interesting  character.  Since  I  resigned  my  chair  at 
Oxford  *  I  have  returned  to  the  proper  occupation  of  my  own 
life,  the  interpretation,  and — ^so  far  as  it  is  possible — ^record, 
of  great  existing  art,  English  and  foreign.  A  sum  has 
been  put  by  the  public  at  my  disposal,  of  which  290  pounds 
remain  in  my  hands,*  for  the  illustration  of  St.  Mark's,  at 
Venice,  and  I  hope  to  be  as  kindly  supported  in  my 
endeavour  to  obtain  similar  drawings  and  casts  both  of  the 
marble  architecture  of  Tuscany,  and  the  French  cathedrals 
and  ancient  churches,  liable  more  and  more  every  hour  to 
final  destruction  by  the  restorer,  or  by  the  various  rages 
and  interests  of  a  manufacturing  population.  I  have  been 
at  once  too  busy,  and  too  painfully  interested  in  this  work, 
undertaken,  as  it  is,  under  public  responsibility  and  in 
broken  health,  to  give,  during  the  past  year,  the  attention 
necessary  for  the  actual  organization  of  the  Museum  in 
Sheffield ;  but  I  have  already  by  me  at  Brantwood  materials 
for  the  filling  of  a  gallery  quite  as  large  as  the  ground 
we  at  present  possess  will  admit  of,  and  I  have  directed 

»  rin  1878.] 

'  [For  the  account,  see  below,  p.  63 ;  and  for  the  Circular  solidting  snheerip- 
tions.  Vol.  XXIV.  pp.  412  $eq.] 
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Mr.  R.  Williams,^  who  worked  under  me  in  the  arrange- 
ment of  the  Turners  in  the  National  Gallery,  to  prepare 
some  of  the  cabinets  with  which  it  is  to  be  furnished  for 
temporary  service. 

8.  It  will,  I  hope,  not  be  displeasing  to  the  Guild  that 
I  do  not  abandon,  in  this  new  and  most  difficult  work,  the 
hope  of  fulfilling  some  of  my  old  purposes  respecting  the 
illustration  of  the  works  of  Turner.*  I  have  now  placed  in 
the  present  Museum  four  examples  of  the  value  of  coloured 
copies  made  by  intelligent  artists,  in  addition  to  the  en- 
gravings formerly  executed  under  Turner's  own  direction. 
And  I  claim  the  personal  honour  of  presenting  to  the 
Museum  the  great  central  work  of  Turner's  life,  the 
Englaiid  mid  WaleSj  and  his  final  one,  the  Rivers  of  France^* 
in  the  hope  of  rendering  both  trebly  valuable  by  coloured 
illustration  of  the  original  drawings.  I  should  very  gladly, 
if  I  were  able,  go  on  furnishing  also  the  coloured  copies  at 
my  own  expense;  but  I  believe  the  Guild  will  at  once 
recognize  the  value  of  these  most  careful  facsimiles  of 
Tum»*s  work,  completed  under  my  personal  direction,  and 
I  think  they  are  likely  to  be  of  more  general  use  when 
they  are  known  to  be  purchased  at  a  just  price,  than 
even  if  my  resources  could  keep  level  with  my  private 
enthusiasm. 

9.  I  have  placed,  to  show  their  use  in  the  rendering) 
above  all,  of  Turner's  most  exemplary  work  in  both  his 
early  and  late  periods,  three  drawings  besides  the  three 
engravings  of  the  same  subjects.  The  first,  by  Mr.  Ward, 
of  the  Chftteau  Gaillard  (Seine  Series,  National  Gallery  ^),  is 
such  a  facsimile  as  only  Mr.  Ward  can  at  present  produce. 
I  believe  it  will  at  once  be  seen  that  while  it  incomparably 
surpasses,  it  adds  also  materially  to  the  value  of  the  en- 
graving. 

>  rOf  Foord  and  WiUiamt :  see,  again,  Vol  XUI.  p.  xxziv.1 

*  [For  references  to  such   purposes,  see  VoL   XvII.  p.   Izii.,  and  the  other 
pssBages  there  noted.] 

'  [Details  of  these  gifts  are  supplied  helow.  pp.  253,  254.1 

*  [See  below,  p.  231.] 
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The  second  woik  I  refer  to  is  a  swift  bat  carefttl  study^ 
by  Mr.  Arthur  Severn,  from  the  dntinng  of  Coblentas, 
which  Turner  made  for  me  in  1842,  and  which  is  probably 
the  best  example  now  existing  of  his  style  at  the  period 
when  its  fulness  of  colour  rendered  all  repres^itation  of 
the  pictures  impossible  by  engraving.  It  was  lent  to  the 
Museum  at  the  Curator's  request,  and  has,  I  believe,  been 
one  of  the  objects  in  it  found  most  interesting  and  instruc- 
tive; and  I  should  be  prepared  to  recommend  its  purchase, 
unless  in  the  hope  that  Mr.  Severn  may,  in  a  second  effort, 
bring  his  imitation  of  the  original  to  finer  completicm.' 

The  other  two  examples  of  study  from  Turner  are  fairly 
careful  copies  of  two  drawings '  made  by  him  for  HakewilTs 
Italy ^  the  exact  reverses  of  tiie  Coblentz,  in  being  definitely 
adapted  by  Turner  himself  to  representation  by  engraving; 
these  two  studies  were  made,  for  his  own  practice  and 
lessoning,  by  a  young  Scottish  artist,  Mr.  Hackstoun,  now 
working  under  my  superintendence,  and  whom  I  hope  to 
occupy  in  canying  out  for  me  some  of  the  projected  works 
on  Swiss  and  French  landscape,^  for  which  my  own  time 
and  hand  are  now  alike  too  far  shortened;  they  are  at 
present,  like  Mr.  Severn's,  only  lent  to  the  Museum;  but 
I  think  when  compared  with  the  engravings  they  will 
be  found  of  peculiar  value  in  illustration  of  the  subdued 
colour  and  carefril  delineation  by  whidi  Turner  prepared 
his  designs  for  repetition  by  the  brush. 

I  should  not,  however,  have  occupied  the  attention  of 
our  members  with  these  minor  details  in  a  general  report 
had  I  not  wished  the  Trustees  to  obtain  authority  from  the 
meeting  for  the  payment  of  fixed  salaries,  to  Mr.  Hackstoun 
of  120  pounds  a  year,  and  to  Mr.  Randal  (whom  I  am 
employing  at  present  in  France  on  work  for  histoical 
illustration  of  its   cathedrals)   of  160   pounds  a   year — ^the 

i  TFor  further  particiikn,  see  Mow,  p.  290.] 

*  [Mr.  Severn'i  iecond  oopr  is  io  poaieaeion  of  Mr.  Wedderbani.1 

*  [''Rome,  from  Monte  Mario"  and  ''Turin,  from  the  Sonerga^':  aee  below, 
pp.  212,  290.] 

*  [For  one  such  project,  entertained  by  Raskin  in  earlier  years,  see  VoL  YIL 

p.    ZXXT.] 
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payments  to  Mr.  Randal  having  ocHnmenced  by  my  direc- 
tion to  the  Trustees  of  the  Guild  on  the  1st  of  January  ok 
this  year,  and  those  to  Mr.  Hackstoun  being  intended  to 
commenee  oa  the  1st  of  January,  1882.  If  tl^  year's  work 
of  each  of  these  young  artists,  carried  out  under  my  own 
direction,  be  not  in  its  results  for  the  Museum  thought 
worth  ao  much  payment  as  a  picture-dealer  gets  for  his 
commission  on  the  sale  oi  any  popular  picture  of  the 
season,  I  think  my  own  efforts  as  well  as  theirs,  in  the 
province  of  EngUsh  art  education,  may  thenceforward  reason- 
aUy  or  pardcmabiy  cease. 

10.  I  am  sorry  that  the  notice  of  work  in  which  I  am 
personally  so  deeply  interested  should  have  occupied  so 
much  space  in  this  report,  and  yet  more  so  that  tiie  pur* 
chases  which  I  have  already  made  for  the  Museum  will 
require  the  sanction  of  the  Guild  for  an  outlay  which  must 
for  the  present  very  nearly  exhaust  our  available  funds* 
We  difFer  from  most  other  Companies,  at  least  in  having 
no  *'  liabilities,"  and  if  the  Trustees  may  be  authorised  to 
disdiaige  Mr.  Quaiitch's  and  Mr.  Ellis's  accounts  before 
Christmas,  I  believe  the  general  public  will  not  be  slack 
in  aiding  us,  for  an  ofagect  of  so  much  real  and  unquestion* 
able  public  service  as  the  liberal  education  of  the  artizan. 
Of  what  was  intended  to  be  the  more  direct  operation  of 
the  Guild,  the  reclaiming  of  waste  land,  I  have  as  usual, 
short  report  to  give,  but  perhaps  a  little  more  interesting 
than  in  past  years.  The  answer  to  every  argument  used 
on  the  subject  has  been  from  time  immemcmal — It  will 
not  pay;  and  the  landlord  therefore  buys  his  racehorses, 
builds  his  hothouses,  and  buys  his  seat  in  Parliamoit,  as  if 
these  expenditures  of  ca^tal  were  all  paying  concerns,  while 
his  moor,  rocks^  and  sands  remain  desolate  round  him* 

11.  I  have  myself  allowed  my  gardener  more  glass  to 
guard  his  plants  and  himself  during  our  six  months'  long 
winter  than  I  ever  thought  permissible  till  I  had  twice 
seen  the  beds  devastated  by  the  frosts  as  fatally  as  by  a 
flood.    But  I  have  at  last  taken  myself  in  hand  the  small 
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bit  of  moor  which  overtops  my  wood,  and  by  the  time 
these  lines  are  read  to  the  members  of  this  meeting,  every- 
thing that  has  been  recommended  in  Fors  will  be  there 
done.  I  have  already  bared  the  rock  to  its  last  ledges, 
directed  its  drainage  into  proper  currents  and  secure  cisterns, 
and  can  now  either  drain  or  irrigate  as  I  choose.  Next 
spring,  where  last  May  there  was  nothing  but  bitter  grass, 
there  will  assuredly  be  good  vegetables  or  grazing  ground, 
while  the  rock  heaths  and  healthy  mosses  remain  uninjured 
in  their  natural  beauty.  The  piece  of  living  landscape  will 
cost  perhaps  the  fifth  part  of  a  Turner  drawing,  and  will 
need  no  insurance  against  fire,  nor,  since  its  drainage  is 
rightly  secured,  much  against  rain.^ 

12.  On  the  land  at  Totley  I  can  only  say  that  its 
superintendent,  Mr.  Downs,  has  been  doing  all  that  could 
be  done  imder  the  conditions  of  such  climate,  and  lately 
severe  seasons,'  wholly  unprecedented  in  my  time  and  his 
(and  we  are  both  now  growing  old  together).  I  find,  how- 
ever, that  he  troubles  himself  too  much  with  the  usual 
farmers'  questions  of  market  price ;  when  the  land  has  once 
been  got  into  good  heart,  its  produce  shall  be  kept  at  a 
fixed  low  price,  for  the  markets  of  the  poor. 

18.  I  have  reserved  for  the  close  of  my  report  the  most 
interesting,  and,  in  some  respects,  the  most  important  step 
hitherto  taken  in  furtherance  of  our  objects,  by  the  establish- 
ment of  Mr.  Rydings'  mill  in  the  Isle  of  Man,'  for  the 
weaving  of  the  homespun  thread  chiefly  furnished  by  the 
aged  women  (a  large  number  widows)  on  the  island,  who 
have  no  other  means  of  subsistence  but  work  in  the  mines. 
I  hope  that  Mr.  Rydings  will  himself  give  account  of  this 
our  first  establishment  for  manufacture,  which  he  has 
secured  against  all  chance  of  failure  in  colour  or  quality^ 

^  FFor  ftuiher  account  of  these  works  at  Biantwood,  see  below,  pp.  50,  51; 
and  vol.  XXV.  p.  xzxvii.l 

*  [Ruskin  notices  the  '^Arctic  winter"  of  1878-1879  in  Deueaiim,  Vol.  XXVI. 
p.  347J 

*  [For  particulars  of  this  enterprise,  see  below,  pp.  330-332,  where  a  circular 
issued  by  Mr.  Rydings  is  printed.] 
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by  acquainting  himself  with  the  honest  and  safe  processes 
of  dyeing  no  less  than  of  spinning;  and  he  is  certain  now 
of  being  able  to  deliver  stuffs  which  can  be  depended 
upon  absolutely  for  the  lasting  both  of  material  and  colour. 
14.  Assuming  it  to  be  the  wish  of  the  members  of  the 
Guild  that  I  should  continue  to  devote  myself  to  the 
furtherance  of  these  objects,  I  must  pray  them  to  recom- 
mend, with  what  opportunity  they  may  find,*  the  action 
of  the  Guild  in  such  directions  to  the  support  of  the 
general  public.  Whatever  has  been  thought  by  my  casual 
readers  of  the  tenor  of  my  teaching  in  political  or  eco- 
nomical questions,  I  do  not  think  the  principles  of  educa- 
tion which  I  have  recommended  fix>m  first  to  last  have 
ever  been  otherwise  than  approved  as  rational,  simple,  and 
easily  applicable,  while  the  knowledge  which  I  have  ob- 
tained in  the  arts  and  elementary  sciences,  during  the 
secluded  labour  of  a  mercifully  prolonged  lifetime,  can  only 
now  be  made  serviceable  to  my  country  on  the  condition 
of  its  supplying  me  with  funds  for  the  support  of  educa- 
tional institutions  whose  design,  as  surely  enough  proved 
by  that  with  which  I  have  begun  at  Sheffield,  will  be  on 
no  extravagant  scale  either  in  building,  furniture,  or  officer- 
ing; and  will  enlarge  only  in  the  gradual  demonstration  of 
their  usefulness  to  the  most  active  and  intelligent  classes 
of  our  laboming  population 

John  Ruskin. 

Brantwood,  6^  December  1881. 

*  Copies  of  this  report  will  be  furnished  in  any  required  quantity  to 
the  members  of  the  Guild  and  of  the  Societies  of  the  Rose/  who  will 
undertake  their  distribution;  and  subscriptions  may  be  paid  into  the 
StaiTordshire  Joint  Stock  Bank  at  Birmingham^  or,  in  small  sums  (for 
French  and  Venetian  art  work^,  sent  to  Mr.  AUen^  Sunnyside^  Orpington, 
Kent,  and  for  the  general  objects  of  the  Guild  to  Mr.  Rydings,  liucey. 
Isle  of  Man. 

>  [''Society  of  the  Rose"  was  the  sub-title  suggested  by  Rnskin  for  yarious 
''Ruskin  Societies"  formed  in  London,  Manchester,  Glasgow,  and  elsewhere:  see 
the  letter  reprinted  (in  a  later  volume  of  this  edition)  from  Artwot  ^  the  Ohaeey 
1880,  roL  iL  p.  277.] 


[BibHtigraphieai  J^ofo.— Rnaldn  next  iatued^  to  the  public  and  not  merelf 
for  private  distribution,  a  General  Statement  (dated  February  21,  1882) 
with  regard  to  the  Guild.    The  titl»-page  of  this  is  as  follows : — 

General  Statement  |  explaining  the  |  Nature  and  Purposes  |  of  I  St. 
George's  Guild.  |  By  John  Ruskin,  LL.D.,  |  Honorary  Student  of 
Christ  Church,  and  Honorary  Fellow  |  of  Corpus  Christi  College, 
Oxford.  I  George  Allen,  Sunnyside,  Orpington,  Kent.  |  1882. 

Octavo,  pp.  31.  Titl»-page,  with  blank  reverse,  pp^  1|  2 ;  Text  of  General 
Statement,  pp.  3-20 ;  Appendix,  pp.  21,  22 ;  Perforated  Form  to  be  filled 
up  by  subscribers  (here  p.  62),  pp.  23-24;  Perforated  Form  of  applicar 
tion  fbr  membership  (here  p.  62),  pp.  26-26 ;  Statement  of  Accounts,  and 
List  of  Subscribers  to  the  Memorial  Studies  of  St.  Mark's  Fund,  pp.  ^-31. 
There  are  no  headlines,  the  pages  being  numbered  centrally. 

Issued  in  buff-coloured  paper  wrappers,  with  the  title-page  (plus  the 
Rose)  reproduced  upon  the  front,  enclosed  in  a  double-ruled  frame,  with 
''Price  Sixpence,  PoH  Free"  added  below  the  rule. 

The  paragraphs  are  now  numbered  for  convenience  of  reference.  In  the 
''Memorial  Studies"  account  (p.  63),  ''T."  M.  Rooke  is  here  a  correction 
for  ''J.";  "Lockhart"  fbr  "Lockart";  and  "ThrelWl"  for  "TrolAU." 

Another  edition  of  the  General  Statement  was  printed,  connsting  of 
pp.  3-20  of  the  First  Edition,  renumbered  pp.  1-18,  the  titie-page  being 
omitted.  It  was  issued  in  plain  buff-coloured  wrappers,  with  a  white 
paper  label  on  the  front,  which  reads  as  follows : — 

THE  HAMILTON  MANUSCRIPTS 


Mb.  Johk  Rvskin's 

Appeal  to  the  English  Public  fbr  Funds  to  secure  fbr  this  country 
some  of  the  choice  Manuscripts  collected  by  the  tenth  Duke  oi 
Hamilton,  and  to  be  sold  by  auction  next  season. 

On  page  17  Hr.  Ruddn  aays :— "  I  think  the  Englidi  PobUe  onght  to  haw 
ooofidanoe  enough  in  my  knowledge  of  Art  and  History  to  trust  me  with  a 
oonfliderable  sum  for  this  purpose." 


Circulated  by  Order  of  Mr. 
Ruskin,  by  Bernard  Quaritch, 
15  Piccadilly,  London. 


.'.  OmUri^imu  sent  to  Bernard 
Quaritch,  wUl  be  forwarded  to  Mr. 
Ruekin, 


This  pamphlet  was  circulated  extensively  by  Mr.  Quaritch,  who,  howerer, 
did  not  receive  one  penny  in  contribution.  See  the  Introduction,  above, 
p.  xxxii.] 


GENERAL    STATEMENT 

EXPLAINING    THE 

NATURE  AND   PURPOSES 

OF 

ST.  GEORGE'S   GUILD 

[1882] 

1.  This  Guild  was  originally  founded  with  the  intention  of 
showing  how  much  food-producing  land  might  be  recovered 
by  wdl-applied  labour  from  the  barren  or  neglected  districts 
of  nominally  cultivated  countries.  With  this  primary  aim, 
two  ultimate  objects  of  wider  range  were  connected :  the 
leading  one,  to  show  what  tone  and  degree  of  refined  edu- 
cation could  be  given  to  persons  maintaining  themselves  by 
agricultural  labour;  and  the  last,  to  convince  some  portion 
of  the  upper  classes  of  society  that  such  occupation  was 
more  honourable,  and  consistent  with  higher  thoughts  and 
nobler  pleasures,  than  their  at  present  favourite  profession 
of  war ;  and  that  the  course  of  social  movements  must  ulti- 
mately compel  many  to  adopt  it, — if  willingly,  then  happily, 
both  for  themselves  and  their  dependants, — ^if  resistingly, 
through  much  distress,  and  disturbance  of  all  healthy  rela- 
tions between  the  master  and  paid  labourer.""" 

*  I  indicated  in  the  Fori  Clmng^ra  for  September  1874  (page  SOO^)  the 
jear  1880  as  the  probable  time  when  such  disturbance  would  necessarily 
arise.  The  history  of  the  Parliament  of  1881  has  too  clearly  interpreted 
the  words. 

i  [lo  the  original  edition ;  see  now  Vol.  XXVIIL  p.  153,  and  compare  Vol 
XVII.  pp.  eTiii.*^z.] 

45 


46  THE  GUILD  OF  ST,  GEORGE 

2.  But  I  had  myself  in  early  life  known  so  many  good 
and  wise  soldiers,  and  had  observed  so  constantly  in  my 
historical  readings  the  beneficence  of  strict  military  order 
in  peace,  and  the  justice,  sense,  and  kindness  of  good 
officers  acting  unrestrictedly  in  civil  capacities,  that  I  looked 
first  to  the  army  itself  for  help  in  exemj^fying  the  good 
to  be  looked  for  from  a  change  in  its  functions ;  and  wrote, 
in  the  first  developed  statement  of  the  design  of  St.  Geoige's 
Guild  {Fors,  Letter  87,  January  1874,  p.  11'),  that  its 
Commandants  were  to  be  veteran  soldiers.  Its  servants 
and  labourers  also  were  to  be  chosen  from  among  the 
domestics  and  retainers  of  old  families,  likely  to  be  thrown 
out  of  employment,  or  driven  into  exile,  by  modem  changes 
of  institution:  and  the  objects  to  be  attained  were  so 
manifestly  desirable,  and  the  means  proposed  so  consistent 
with  the  most  sacred  traditions  of  England,  that  I  firmly 
hoped  the  work  would  be  soon  taken  out  of  my  hands  by 
men  of  means  and  position,  whose  experience  would  enable 
them  to  act  with  certainty  and  success. 

8.  FaiUng  puch  hope,  if  even  I  had  devoted  myself, 
under  whatever  disadvantages,  to  this  single  object,  resigned 
alike  authorship  and  Professorship,  and  only  done  my  best 
to  persuade  such  men  of  influence  as  I  could  reach  to  help 
me,  I  do  not  doubt  that  the  work  would  long  since  have 
been  in  prosperous  and  rapid  advance.  It  seemed  to  me, 
liowever,  that  my  fields  of  personal  duty  had  been  already 
appointed  me,  and  ought  not  to  be  abandoned;  and  the 
business  of  the  Guild  has  been  therefore  allowed  by  me 
to  linger  on,  failing  continually — ^and  often  grotesquely — ^in 
minor  accidents,  for  want  of  my  personal  attention;  and 
looked  upon  with  hourly  increasing  doubt  by  those  few  of 
the  outside  public  who  became  aware  of  its  existence,  on 
account  of  its  connection  with  other  parts  of  my  teaching 
which  were  sternly  antagonistic  to  many  extensive  selfish 
interests,  and  logically  destructive  of  the  favourite  fallacies 

>  [Of  the  original  iwue :  see  in  this  edition.  Vol.  XXVIIl.  p.  21.] 
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eheiidied  and  alleged  in  tlieir  support;  daiouncing,  chiefly 
of  these,  the  final  articles  of  modem  religious  faith,  that 
human  happiness  consists  in  bcung  fed  without  exertion, 
taught  without  attention,  fitultful  without  punishment,  and 
charitable  witiiout  expense. 

4.  I  believed,  nevertheless,  that  there  existed,  both  in 
England  and  Scotland,  a  remnant  of  persons  who  were 
still  in  the  habit  of  reserving  some  part  of  their  annual 
income  for  the  help  of  \he  poor ;  some  of  whom,  I  thought, 
might  be  persuaded  into  tjie- acceptance  of  a  Companion- 
ship which  laid  aside  every  sectarian  animosity,  and  took 
for  its  marching  orders  only  the  simple  command,  with 
simple  promise,  *'  Trust  in  the  Lord,  and  do  good ;  so  shalt 
thoo  dwell  in  the  land,  and  verily  thou  shalt  be  fed."^ 

But  I  suppose  that,  in  .rating  the  portion  of  their 
incomes  devot^  even  by  sincerely  religious  people  to  un* 
compelled  charity,*"  at  a  tithe,  I  was  gravely  mistaken;  at 
all  events,  I  find  practically  that  the  requirement  of  such  a 
contribution  instantly  and  effectually  prevents  the  help  of 
any  ridi  person  from  being  given  to  the  project  at  all, 
and  I  propose,  therefore,  to  forego  this  clause  in  the 
original  charter  of  the  Guild,*  and  to  accept  any  person  as 
Companion,  who,  complying  with  our  modes  of  action  and 
consenting  in  our  principles,  will  contribute  one  per  cent, 
of  their  income,  up  to  ten  pounds  on  incomes  reaching  a 
thousand  a  year,  on  the  understanding  that,  above  that 
sum,  no  more  shall  be  asked. 

Farther,  I  will  accept  any  donation  or  subscription 
from  stranger  or  friend  not  desiring  to  be  associated  with 

^  I  oall  the  expenses  incurred  for  support  of  destitute  family  relations, 
superannuated  servants,  and  the  like,  ''compelled"  charities.  They  are 
properly  to  be  counted  as  items  of  the  necessary  household  expenditure; 
and  indeed  the  burden  of  them  may  often  be  the  heaviest  psxt  of  it, — 
increasing  towards  the  close  of  life.  But  tibmy  are  never  to  be  redLoned 
as  tmy  pMt  of  the  voluntary  tithe  for  the  stranger  poor. 

^  [PMms  xxxvH.  3.1 

*  [Compaie  on  this  subject,  VoL  XXIX.  pp.  ISS,  396.] 
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our  body,  yet  who,  without  consent  to  our  general  modes 
of  operation,  may  wish  to  further  some  special  undertaking 
among  the  works  of  di£()erent  kinds  already  in  progress, 
and  for  which  his  contribution  may  be  reserved. 

5.  I  will  therefore  briefly  enumerate  these,  and  explain 
their  designs ;  nor  do  I  suppose  that  I  could  take  any 
better  method  of  illustrating  the  general  principles  of  the 
Association. 

(I.)  I  found,  in  the  first  place,  that  in  the  Isle  of  Man 
there  remained  still  a  healthy  native  industry  for  women, 
in  spinning  the  wool  of  the  isle«bred  sheep,  but  so  little 
remuneration,  that  frequently  infirm  and  aged  women  were 
obliged  to  leave  their  cottages  and  their  spinning-wheel  to 
work  in  the  mines.  (This,  the  reader  wiU  please  observe, 
is  one  of  the  primary  results  of  steam  machinery,  which 
reduces  the  former  wages  of  the  feeble  and  aged,  to  put 
their  maintenance,  in  the  form  of  percentage  on  his  capital, 
into  the  pockets  of  a  capitalist*)  I  have  organized  this 
form  of  industry  with  the  intelligent  help  of  Mr.  Egbert 
Rydings,  and  we  have  built  a  watermill  for  the  manufacture 
of  the  honest  thread  into  honest  cloth — dyed  indelibly. 
For  this  establishment,  therefore,  only  the  wellwisher's 
custom  is  asked — ^not  his  charity. 

*  It  U  to  be  carefully  noted  that  tnachtnery  is  onlj  forbidden  by  the 
Guild  where  it  supersedes  healthy  bodily  exercise,  or  the  art  and  precision 
of  manual  labour  in  decorative  work ; — but  that  the  only  permitted  motive 
power  of  machineiy  is  by  natural  force  of  wind  or  water  ^  (electricity 
perhaps  not  in  future  refused) ;  but  steam  absolutely  refused,  as  a  cruel  and 
furious  waste  of  fuel  to  do  what  every  stream  and  breeae  are  ready  to  do 
costlessly.  The  moored  river  mill  alone^  invented  by  Belisarius  fourteen 
hundred  years  ago,'  would  do  all  the  mechanical  work  ever  required  by  a 
nation  which  either  possessed  its  senses,  or  could  use  its  hands.  Gunpowder 
and  steam-hammers  are  the  toys  of  the  insane  and  paralytic. 

1  [On  this  subject,  sea  Fare,  Letters  37,  44,  77  (VoL  XXVIII.  pp.  21,  138,  and 
YoL  XXIX  p.  119),  and  compare  YoL  XVIL  p.  54S.] 

*  [See  the  account  in  Gibbon  (eh.  xli.)  of  the  precautions  taken  by  Belisarius 
against  the  siege  of  Rome  by  the  Goths :  ''  It  might  easily  be  foreseen  that  the 
enemy  would  intercept  the  aqueducts  ;  and  the  cessation  of  the  wateivmllls  was  the 
first  inconvenience,  which  was  speedily  removed  by  mooring  large  venels,  and  fixing 
millstones  in  the  current  of  the  river."] 
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6.  (II.)  In  order  to  try  the  present  conditions  of  fruit 
and  vegetable  supply  to  large  towns,  I  authorised  the 
purchase  for  the  Guild  of  a  plot  of  thirteen  acres,^  within 
six  miles  of  Sheffield,  which  came  very  completely  under 
the  head  of  **  waste  land,**  having  been  first  exhausted  and 
then  neglected  by  former  proprietors.  Of  course,  in  the 
first  years,  nothing  but  outlay  is  to  be  recorded  of  this 
acquisiticm,  and  the  recent  severe  winters  have  retarded 
I»rospect  of  better  things;  but  the  land  is  now  fairly 
Iwought  into  heart,  and  will  supply  good  fruit  (strawberries,, 
currants,  and  gooseberries)  to  the  Sheffield  nuirkets  at  a 
price  both  moderate  and  fixed.  I  have  further  the  inten- 
tion of  putting  some  part  of  the  ground  under  glass,  and 
of  cultivating,  for  botanical  study,  any  beautiful  plants- 
which  may  in  their  tropical  forms  illustrate  the  operation, 
of  climate  in  our  own  familiar  English  species.  For  this 
special  purpose  I  should  be  glad  to  receive  subscriptions 
from  any  persons  interested  in  botanical  education:  all 
such  qiecially  intended  contributions  should  be  sent  to  Mr. 
Henry  Swan,  Curator  of  the  St.  George's  Museum  in 
Sheffield. 

7.  (Ill*)  Very  soon  after  the  establishment  of  the  Guilds 
a  piece  of  rocky  ground  was  presented  to  it,  near  Bar- 
mouth, by  a  friend,  whose  aid  in  every  department  of  the 
Guild's  action  has  been  unwearied  ever  since.  This  piece 
of  crag,  falling  steep  from  the  moors  to  the  shore,  had 
some  small  tenements  in  the  nooks  of  it,  of  which  the 
rents  have  been  taken  without  alteration,  and  applied  to 
sanitary  improvements,  such  as  were  feasible,  without  dis- 
turbance of  the  inmates.  I  went  to  look  at  all  the  cottages 
myself:'  and  in  general  the  Master  of  the  Guild  would 
hold  annual  visits  to  the  estates,  within  his  reach,  part  of 
his  necessary  duty.  I  am  now,  however,  entirely  past 
work  of  this  kind — ^nor  was  it  one  for  which  I  was  fitted ; 
still  less,  must  it  be  said  in  passing,  should  the  Companions 

^  [The  Abbeydala  or  Micklev  property :  see  above,  pp.  zzyii.,  40.] 
'  [See,  egein,  tbe  Introduction,  above,  p.  xxix.] 
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suppose  that  I  am  myself  able,  or  that  the  Master  under 
any  circumstances  would  be  able,  to  become  the  confidant 
of  their  private  feelings  or  distresses,  as  if  he  were  the 
abbot  of  a  monastery.  The  drainage  of  land  he  may  some* 
times  superintend,  but  not  that  of  spirits. 

8.  (IV.)  I  also  much  regret  having  only  cmce  been  able 
to  visit  a  piece  of  ground  given  us,  twenty  acres  in  extent, 
by  our  kind  Trustee,  Mr.  George  Baker,  in  one  of  the 
loveliest  districts  of  Worcestershire,  so  precious,  in  its  fresh 
air  and  wild  woodland,  to  the  neighbouring  populations  of 
large  manufacturing  towns,  that  I  am  content  at  present 
in  our  possession  of  it,  and  do  not  choose  to  break  the 
quiet  of  its  neighbourhood  by  any  labourw*s  cottage  build- 
ing, without  which,  however,  I  do  not  at  present  see  my 
way  to  any  efiective  use  of  the  ground.  But  in  the  neigh- 
bourhood of  my  own  village  of  Coniston  there  are  many 
tracts  of  mountain  ground  at  present  waste,  yet  accessible 
by  good  roads,  and  on  which  I  believe  the  fiurmers  or 
Wdlords  would  gladly  see  some  labour  spent  to  advantage. 
This  autumn,  therefore,  I  have  b^^,  on  my  own  ground, 
the  kind  of  work  which  it  has  been  my  own  chief  purpose 
for  tiie  last  twenty  years  so  to  initiate.^  Leaving  the 
emergent  crags,  the  bosquets  of  heath,  and  the  knolls  of 
good  sheep  pasture  untouched,  as  well  as  the  deeper  pieces 
of  morass  which  are  the  proper  receptacles  of  rainfSall  and 
sources  of  perennial  streams,  I  have  attacked  only  the  plots 
of  rank  marsh  grass  which  uselessly  occupy  the  pieces  of 
irregular  level  at  the  banks  of  the  minor  rivulets,  and  the 
ledges  of  rock  that  have  no  drainage  outlet.  The  useless 
marsh  grass,  and  the  soil  beneath  it,  I  have  literally  turned 
upside-down  by  steady  spade  labour,  stripping  the  rock  sur- 
faces absolutely  bare  (though  under  accumulations  of  soil 
often  five  or  six  feet  deep),  passing  th^  whole  of  this 
loose  soil  well  under  the  spade,  cutting  outlets  for  the 
standing  water  beneath,  as  the  completely  seen  conformation 

1  [See  above,  p.  40,] 
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of  the  ToA  directed  me,  and  then  terracing  the  ledges, 
where  necessary,  to  receive  the  returned  ground.  I  am 
thus  carrjring  step  by  step  down  the  hill  a  series  of  little 
gardm  grounds,  of  which,  judging  by  the  extreme  fruitful* 
ness  of  the  piece  of  the  same  slope  already  made  the  main 
garden  of  Brantwood,  a  season  or  two  will  show  the  value 
to  my  former  neighbours,  and  very  sufficiently  explain  the 
future  function  of  St.  George's  Guild  in  British  mountain 
ground  of  ordinary  character. 

I  have  been  very  pleasantly  surprised,  in  the  course  of 
these  operations,  to  find  how  much  a  day's  labour  will  do, 
and  how  far  a  very  small  sum  will  go,  in  thus  transmuting 
ground  which  never  yet,  since  the  mountains  were  made, 
has  been  of  the  smallest  use  to  man  or  beast,  into  entirely 
docile  and  easily  workaUe  plots  of  territory.  I  must  wait 
another  year,  however,  at  least,  before  inviting  subscription 
for  the  like  operations  on  a  larger  scale;  but  I  do  not 
doubt  that  the  results  of  the  experiment,  even  in  this  first 
year  of  sowing,  will  be  more  than  enough  to  justify  my 
doing  so  with  confidence. 

9.  (V.)  This  agricultural  work  is,  as  I  have  said,  the 
business  nearest  my  heart  of  all  I  am  engaged  in.  But  the 
duty  of  which  I  am  myself  best  capable,  and  the  consum- 
nuition  of  all  that  hitherto  has  been  endeavoured  in  my 
writings,  must  be  found  in  the  completion  of  the  design 
for  St.  Greorge's  Museiun  at  Sheffield. 

I  am  now  frequently  asked  why  I  chose  Sheffield  for 
it — rather  than  any  other  town.  The  answer  is  a  simple 
one — that  I  acknowledge  Ironwork  as  an  art  always 
necessary  and  useful  to  man,^  and  English  work  in  iron 
as  masterful  of  its  kind.  I  know  scarcely  any  other 
branch  of  manufacture  in  which  England  could  even  hope 
to  surpass,  or  in  which  it  is  even  her  duty  to  strive  for 
equality  with,  the  skill  of  other  countries.  Asiatics  and 
Italians  must  always  take  the  lead  in  colour  design ;  French 

^  [See  Leoture  V.  in  The  Two  Patki:  ''The  Work  of  Iron^  in  Nature,  Art,  end 
Policy"  (Vol.  XVL  pp.  376  9eq.y] 
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craftsmen  in  facility  and  fineness  of  handling,  whether  the 
work  be  in  wood,  stone,  porcelain,  or  gold:  and  I  hope 
that  cotton  will  eventually  be  spun  and  woven  where  it  is 
grown — or  at  least  by  races  capable  of  no  manlier  business. 
But  what  iron  we  need,  for  sword,  tool,  or  ploughshare,  we 
shall  be  able,  I  trust,  to  forge  for  ourselves. 

10.  Not  for  this  reason  only,  however,  but  because 
Sheffield  is  in  Yorkshire,  and  Yorkshire  yet,  in  the  main 
temper  of  its  inhabitants,  old  English,  and  capable  there- 
fore yet  of  the  ideas  of  Honesty  and  Piety  by  which  old 
England  lived;  finally,  because  Sheffield  is  within  easy 
reach  of  beautiful  natural  scenery,  and  of  the  best  art  of 
English  hands,  at  Lincoln,  York,  Durham,  Selby,  Fountains, 
Bolton,  and  Fumess;  for  these  great  primary  reasons, 
including  many  others,  I  have  placed  our  first  museum 
there,  in  good  hope  also  that  other  towns,  far  and  near, 
when  they  see  how  easily  such  a  thing  can  be  done,  will 
have  their  museums  of  the  same  kind,  as  no  less  useful  to 
them  than  their  churches,  gasometers,  or  libraries  for  cir- 
culating rubbish.  I  continually  see  subscriptions  of  ten, 
fifteen,  or  twenty  thousand  pounds,  for  new  churches. 
Now  a  good  clergyman  never  wants  a  church.  He  can 
say  all  that  his  congregation  essentially  need  to  hear  in 
any  of  his  parishioners'  best  parlours,  or  upper  chambers, 
or  in  the  baU-room  at  the  Nag's  Head ;  or  if  these  are  not 
large  enough,  in  the  market-place,  or  the  harvest  field.  And 
until  every  soul  in  the  parish  is  cared  for,  and  saved  from 
such  sorrow  of  body  or  mind  as  alms  can  give  comfort  in, 
no  clergyman,  but  in  sin  or  heresy,  can  ask  for  a  church 
at  alL  What  does  he  want  with  altars — ^was  the  Lord's 
Supper  eaten  on  one  ?  What  with  pews — unless  rents  for 
the  pride  of  them  ?  What  with  font  and  pulpit — ^that  the 
next  wayside  brook,  or  mossy  bank,  cannot  give  him  ?  The 
temple  of  Christ  is  in  His  people — His  order,  to  feed 
them — His  throne,  aUke  of  audience  and  of  judgpoient,  in 
Heaven;  were  it  otherwise,  even  the  churches  which  we 
have  already  are  not  always  open  for  prayer. 
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11.  Far  different  is  the  need  for  definite  edifice,  perfect 
instrument,  and  favourable  circumstance  in  the  consistent 
education  of  the  young. 

In  order  to  form  wholesome  habits  in  them,  they  must 
be  placed  under  wholesome  conditions.     For  the  pursuit  of 
any  intellectual  inquiry,  to  advantage,  not  only  leism*e  must 
be  granted  them,  but  quiet.     For  the  attainment  of  a  high 
degree  of  excellence  in  art,  it  is  necessary  that  the  excel- 
lence  of  former   art   should  be   exhibited   and   recognized. 
For   the  attainment  of  high   standard  in   moral  character, 
it    is    necessary    that   weidmess    should   be   protected,    and 
wilfulness  restrained,  by  the  daily  vigilance  and  firmness  of 
tutors  and  masters.    The  words  school,  college,  university, 
rightly  understood,  imply  the  leisure  necessary  for  learning,^ 
the  companionship  necessary  for  sympathy,  and  the  reference 
of    the   education   of  each   citizen   to   the   general   claims, 
progress,  honours,  and  powers  of  his  country.    Every  wise 
nation  has  counted  among  its  most  honoured  benefactors 
those  who  have  founded  its  scholastic  institutions  in  these 
three  kinds ;  but  the  founding  of  museums  adapted  for  the 
general  instruction  and  pleasure  of  the  multitude,  and  espe- 
cially the  labouring  multitude,  seems  to  be  in  these  days  a 
farther  necessity,  to  meet  which  the  people  themselves  may 
be   frankly   called  upon,    and  to   supply  which   their   own 
power  is  perfectly  adequate,  without  waiting  the  accident  or 
caprice  of  private  philanthropy. 

12.  I  must  refer  my  reader  to  the  Arrows  of  the  Chace^^ 
both  for  evidence  of  the  length  of  time  during  which  my 
thoughts  have  been  directed  to  the  subject  of  National 
Museums,  and  for  statement  in  some  detail  of  the  neces- 
sary principles  of  their  arrangement — ^reiterating  only  here 
the  primary  law  of  selection,  that  a  Museum  directed  to 
the  purposes  of  ethic  as  well  as  scientific  education  must 

'  [Compare  Fwm  Oavigera,  Letter  60  CVol.  XXVIII.  p.  460).] 
*  [Tbe  collection  of  Ruakin's  pablic  Letters  thus  entitled  had  been  published  in 
1880.     His  letters  on  the  subject  of  national  galleries  and  museums  range  from 
1847  to  1880.     For  the  earlier  of  thero^  see  now  Vol.  XII.  pp.  996  teq.;   for 
later  ones,  a  later  volume  of  this  edition.] 
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contain  no  vicious,  barbarous,  or  blundering  art,  and  no 
abortive  or  diseased  types  or  states  of  natural  things;  and 
the  primary  principle  of  exhibitioTiy  that  the  collection  must 
never  be  increased  to  its  own  confiision,  but  within  resolute 
limits  permanently  arranged,  so  that  every  part  of  it  shall 
be  seen  to  the  best  advantage  in  the  simplest  order,  and 
with  completest  intelligible  description  possible  in  brief 
terms.  The  little  room  which  is  all  that  we  at  present  have 
in  our  disposal  at  Sheffield  has  been  made  by  its  Curator's 
skilful  disposition  to  contain  more  than  such  an  apartment 
ever  before  contained,  accessible  to  public  curiosity;  but  it 
is  now  absolutely  necessary  that  we  should  possess  a  build- 
ing capable  of  receiving  a  representative  collection  in  such 
Older  as  I  have  defined,  and  the  following  letter,  laid 
before  the  Committee  for  the  Museum  enlargement  formed 
by  the  gentlemen  of  Sheffield,^  will  sufficiently  express  my 
design,  as  far  as  respects  that  city: — 

**The  immediate  additions  to  the  Walkley  Museum 
should,  I  think,  be  limited  to  the  erection  of  a  very  simple 
and  inexpensive,  but  entirely  strong  and  comfortable  (and, 
as  far  as  may  be,  fireproof)  building,  two-storied,  and  divided 
in  each  storey  into  a  'gallery'  with  a  terminal  attached 
*  room.'  The  lower  (ground)  storey,  consisting  of  the  Public 
Library  with  an  attached  students'  reading-room,  and  the 
upper  or  second  floor,  sky-lighted,  consisting  of  the  Art 
Gallery  with  attached  Jewel  Room. 

"The  Public  Library  would  contain  the  mass  of  the 
Museum  books— of  which  all  would  be  chosen  for  their 
good  contents,  and  some,  further,  for  curious  print,  pretty 
binding,  and  the  like,  of  which  the  (n^sides  (within  gla^ 
doors),  and  the  most  interesting  pages  of  others,  opened 
under  glass  in  flat  tables,  should  be  by  all  visitors  visible; 
but  the  use  of  the  books  granted  by  special  privilege  in 
the  attached  reading-room,  to  such  persons  as  the  future 
Committee  of  Management  may  think  proper. 

^  [See  the  Introdactionj  above,  |w  zlvii] 
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**The  Public  Library  would  further  contain  all  such 
prints,  water-colour  drawings,  maps,  etc.,  as  might  be  by 
any  device  oac  arrangement  advantageously  exhibited  in  it, 
illustrative  of  History,  Poetry,  and  the  other  higher  forms 
of  Liiterature. 

"The  Public  Art  Gallery  would  in  the  proposed  build- 
ing be  devoted  especially  to  the  illustration  of  Sculpture, 
and  its  associated  craftsmanships  in  metal-work,  including 
fine  goldsmiths',  and  pottery;  but  such  larger  pictures  as 
the  Museum  may,  with  prudence  as  to  fiinds,  become 
possessed  of,  would  be  easily  arranged  so  as  to  make  the 
general  effect  of  the  gallery  more  warm  and  cheerful. 

''The  attached  Jewel  Room  would  contain  a  series,  of 
which  the  existing  collection  is  a  sufficient  germ,  of  crystal- 
line minerals,  notable  either  for  their  own  beauty  or  for 
their  uses  in  the  arts  illustrated  in  the  greater  gallery;  and 
the  elements  of  Mineralogical  science  might  be  far  more 
practically  and  pleasantly  taught  in  connection  with  a  series 
of  specimens  thus  limited,  than  by  the  infinitude  of  a 
general  collection. 

''For  the  prescnit,  Mr.  Ruskin  would  not  wish  any 
attempt  to  be  made  for  the  illustration  of  Botany  or 
Zoology.  He  wishes  to  put  his  own,  now  much  diminished, 
strength  on  the  subjects  &miliar  to  him,  in  which  he 
believes  it  can  be  still  serviceable  to  the  public;  and  the 
uses  of  the  Museum  itself  will  be  on  the  whole  wide  in 
proportion  to  the  clearness  of  elementary  arrangement  and 
illustration,  in  a  few  subjects  of  connected  study,  and  will 
not  be  forwarded  by  the  extension  of  imperfect  efforts*  or 
accumulation  of  miscellaneous  objects." 

1&  The  reason  for  the  importance  given  to  Sculpture 
in  the  plan  for  the  Museum  here  briefly  abstracted  is  that 
Sculpture  is  the  foundation  and  school  of  painting;^  but 
painting*  if  first  studied,  prevents,  or  at  least  disturbs,  the 
understanding  of  the  qualities  of  Sculpture.     Also,  it  is 

1  [ConiMra  Aroira  Bmielici,  VoL  XX.  pp^  204,  272  ;  and  Vol  XXIV.  pp.  4d6, 
466.] 
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possible  to  convey  a  perfect  idea  of  the  highest  qualities 
of  an  original  Sculpture  by  casts,  and  even,  in  the  plurality 
of  cases,  to  know  more  of  it  by  a  well-lighted  cast  than 
can  be  known  in  its  real  situation.  But  it  is  impossible  to 
copy  a  noble  painting  with  literal  fidelity ;  and  the  careful-* 
lest  studies  from  it  by  the  best  artists  attempt  no  more 
than  to  reproduce  some  of  its  qualities  reverently,  and  to 
indicate  what  farther  charms  are  to  be  sought  in  the 
original.  Whatever  can  thus  be  done  by  intelligent  copy- 
ing for  the  knowledge  of  painting,  will  be  effected,  in 
process  of  time,  by  the  efforts  of  the  Guild  in  the  promo- 
tion of  general  education ;  but  the  immediate  and  complete 
arrangement  of  the  Art  Gallery  at  Sheffield  will  be  chiefly 
designed  for  the  study  of  Sculpture. 

It  must  be  carefully  observed,  however,  that  the  word 
*•  Sculpture  *'  will  be  there  somewhat  otherwise  interpreted 
than  by  the  present  guides  of  public  taste.  The  idea  at 
first  formed  of  a  Sculpture  Gallery  will  doubtless  be  of  a 
comfortless  room,  with  a  smoky  cast  of  the  Venus  of 
Melos  in  the  middle  of  it,  an  undersized  Laocoon  at  one 
end,  an  Apollo  Belvidere  at  the  other,  and  busts  of  Roman 
Emperors  all  round. 

The  Sculpture  Gallery  of  the  Walkley  Museum  will,  on 
the  contrary,  be  arranged  on  the  Master's  strong  conviction 
and  frequent  assertion^  that  a  Yorkshire  market-maid  or 
milk-maid  is  better  worth  looking  at  than  any  quantity  of 
Venuses  of  Melos;  while,  on  the  other  hand,  a  town  which 
is  doing  its  best  to  extinguish  the  sun  itself  cannot  be 
benefited  by  the  possession  of  statues  of  Apollo.  The 
Sheffield  Art  Gallery  will  therefore  be  unencumbered  by 
any  life-size  statues  whatsoever,  and  in  the  niches  and 
lighted  recesses  of  its  walls  will  show  only  such  examples 
of  the  art  of  Sculpture  as  may  best  teach  the  ordinary 
workman  the  use  of  his  chisel,  and  his  wits,   under  such 

1  [See^  for  ingUnce,  Queen  of  the  Air,  §  167  (VoL  XIX.  p.  413) ;  and  Aratra 
Penteiici,  S  194  (Vol.  XX  p.  342).  See  also  for  later  references,  Vol.  IV.  p.  166 
(a  note  of  1883),  and  AH  iff  England,  §  164  (Vol.  XXX TIL).] 


GENERAL  STATEMENT:  1882  57 

calls  as  me  likely  to  occur  for  either  in  the  course  of  his 
daily  occupations. 

14.  In  the  centre  of  the  room  will  be  placed,  under  full 
skylight,  the  tables  with  sliding  frames  spoken  of  in  my 
report  read  at  the  meeting  of  the  Guild,  7th  November^ 
1881.  These  tables,  furnished  with  proper  desks  and  frames, 
will  be  adapted  to  contain,  and  place  at  the  convenient 
command  of  the  student,  such  drawings  as  may  best  illus- 
trate, or  supplement,  the  examples  of  sculpture  on  the 
walls,  and  the  pictorial  art  founded  on  them,  or  associated 
with  them.  Since  the  letter  above  abstracted  was  written 
to  the  Chairman  of  the  Sheffield  Committee,  I  have  been 
seriously  occupied  with  the  many  questions  which  are  in- 
volved in  the  erection  even  of  a  small  building,  if  it  be  for 
great  purposes;  and  the  result  has  been,  I  regret  to  say, 
that  the  designs  made  for  me  under  restricted  conditions 
as  to  cost,  have  hitherto  proved  unsatisfactory,  and  that  I 
believe  the  end  must  be  that  I  shall  design  the  building 
myself  according  to  my  own  notions  of  what  it  ought  to 
be,  and  trust  to  my  friends  to  help  me  in  canying  it  out, 
so  as  to  represent,  in  some  manner,  what  I  have  pndsed 
or  recommended  in  my  works  on  architecture..  As  soon  as 
the  design  for  it  is  r^y,  I  will  give  the  definite  detail  of 
it,  with  estimate^  and  ask  subscriptions  to  the  amount  re- 
quired :  but,  in  the  meantime,  there  is  an  instant  and  much 
more  serious  ground  for  appeal  to  the  public,  not  for  the 
walls  of  the  Museum,  but  its  contents.  1  think  it  possible 
that  as  soon  as  I  send  in  a  definite  plan,  Sheffield  itself 
alone  may  frankly  give  me  all  I  want  for  the  erection. 
But  there  is  an  opportunity,  at  this  time,  of  ennobling  the 
foundation  of  its  Library,  such  as  I  believe  can  never  occur 
again. 

15.  I  hear  that  the  library  of  Hamilton  Palace  is  to 
be  sold,  some  time  this  spring.     That  library  contains  a 

^  [See  above,  pp.  S6-Q6,  ''Noyember  7"  m  a  slip  of  the  pen.  The  meeting 
was  ■nmmoned  on  December  6  (p.  31  n,),  on  which  date  Raskin  completed  his 
Report  (p.  41) ;  but  the  meeting  at  which  it  was  read  was  not  held  till  December  20 
(p.  31  n.).] 


58  THE  GUILD  OF  ST.  GEORGE 

collection  of  manuscripts  which  the  late  Duke  permitted 
me  to  examine  at  leisure  now  some  thirty  years  ago.^  It 
contains  many  manuscripts  for  which  1  have  no  hope  of 
contending  successfidly,  even  if  I  wished  to  do  so,  against 
the  British  Museum  or  the  libraries  of  Paris  and  Vienna. 
But  it  contains  also  a  very  large  number  of  manuscripts 
among  which  I  could  assuredly  choose  some  for  which  the 
partly  exhausted  general  demand  might  be  not  extravagantly 
outbid,  and  I. think  the  English  public  ought  to  have  con* 
fidence  enough  in  my  knowledge  of  Art  and  History  to 
trust  me  with  a  considerable  sum  for  this  purpose.  I 
mean  to  come  up  from  Brantwood  to  examine  the  collec- 
tion, as  soon  as  it  is  visible;  and  I  hope  that  in  the 
meantime  all  my  friends  will  very  earnestly  talk  this  matter 
over,  advise  me  how  best  to  conduct  it,  and  collect  for  me 
in  ahy  sums  offered,  small  or  large,  all  they  can,  to  help 
me  in  saving  from  any  farther  chance  of  dispersion,  and 
placing  within  the  reach  of  the  British  historian  and  de- 
signer what  I  think  most  usefril  or  admirable  among  these 
precious  manuscripts  of  the  earlier  Christian  ages.' 

16.  I  have  now  enumerated  the  chief  directions  in  which 
the  Guild  is  acting,  or  hopes  to  act;  and  if  the  reader  cares 
to  know  more  of  them,  he  may  consult  the  report  already 
referred  to,  presented  at  its  last  public  meeting;  but  he 
can  only  understand  the  principles  of  our  association  by 
a  patient  comparison  of  the  diff^nrent  passages  in  Fors 
Clavigera^  which  represent  the  necessity  of  moral  as  well  as 
practical  consent  between  the  members  of  a  society  hoping 
to  carry  out  any  widely  benevolent  purpose;  and  above  all 
the  necessity  in  modem  England  of  reviving  the  trust  of 
past  times  in  conscience,  rather  than  in  competition,  for  the 
production  of  good  work;  and  in  common  feeling,  rather 
than  in  common  interests,  for  the  preservation  of  national 
happiness  and  the  refinement  of  national  manners.  The 
promise  to  be  honest,  industrious,  and  helpful  (that  is  to 


"  [Fo: 


1854:  see  VoL  Xn.  pp.  Ivii,  ItuL] 
For  the  seqael  to  Raskin's  appod,  see  the  Introduction,  above,  p.  zsxiL] 
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say,  in  the  broadest  sense  charitable)  is  therefore  required 
from  all  persons  entering  the  Guild;  and  as,  on  the  one 
hand,  I  trust  that  the  prejudices  of  sectarian  religion  may 
turn  aside  from  us  none  who  have  learned  in  their  hearts 
that  **  Christ  is  all  and  in  all/'  ^  so,  on  the  other  hand,  I  trust 
that  the  cause  of  true  religion  may  be,  even  yet  by  modem 
sciolists,  so  far  identified  with  that  of  useful  learning  as  to 
justify  me  in  taking  the  first  article  of  the  Apostles'  Creed 
for  the  beginning,  the  bond,  and  the  end  of  our  own.' 

John  Ruskin. 

HsRNs  Hill,  ilH  FAruary  1882. 

^  [Sm  1  Corinthians  xv.  28;  ColoMians  liL  11.] 

*  rSee  the  first  article  in  St  George's  Creed :  For9  C/avigera,  Letter  58  (VoL 
XXVIII.  p.  419).] 


APPENDIX 


The  legal  Hatut  of  the  Guild  of  St  George,  and  the  amount  of  responnbiUfy 
accepted  b^  an^  one  joining  it. 


THE  GUILD  OF  ST.  GEORGE 

is  an  Astodatioii  duly  registered  as  a  limited  liability  Company  under  the 

Companies  AcU  186S  and  1867. 

No  liability  attaches  to  any  member  of  the  Guild  except  in  the  event 

of  the  Guild  neing  wound  up  during  the  time  of  his  or  her  membership, 

or  within  one  year  afierwanls,  in  which  event  the  liability  of  a  member 

is  strictly  limited  to  the  sum  of  £5. 

The  addition  of  the  word  "limited"  to  the  name  of  the  Guild  is  dis- 

pensed  with  by  virtue  of  a  licence  granted  by  the  Board  of  Trade,  under 
Sect  83  of  the  Companies  Act,  1867,  on  the  condition  that  the  property  of 
the  Guild  shall  be  applied  solely  towards  the  promotion  of  the  objects  of 
the  Guild,  and  that  no  portion  thereof  shall  be  received  by  the  members 
by  way  of  profit 

The  Guild  being  an  association  formed  for  the  purpose  of  promoting 
objects  not  involving  the  acquisition  of  gain  by  the  association  or  by  the 
individual  members  thereof,  can  hold  land  only  by  virtue  of  the  licence 
of  the  Board  of  Trade  granted  under  Sect  21  of  the  Companies  Act,  1862. 
Such  licence  has  l^n  granted  to  the  Guild  to  hold  all  the  lands 
which  to  the  present  time  have  beoome  the  property  of  the  Guild,  and 
there  is  no  reason  for  supposing  that  similar  licences  would  be  refused  for 
the  holding  of  lands  which  may  from  time  to  time  hereafter  be  presented 
to  or  be  purchased  for  or  by  the  Guild. 


61 


62  THE  GUILD  OF  ST.  GEORGE 

The  following  Creed,  mtk  the  promises  fotmded  on  it,  must  be  written  out  in  his 
or  her  own  hand,  and  siffted,  hy  every  person  proposing  themselves  for  a 
member  of  the  Guild,  and  forwarded  to  the  Master,  wiih  this  annexed  form 
JiUed  up. 

[Here  followed  the  Creed,  as  given  in  Fors  Clavigera,  Letter  58,  §  2 
.  XXVIII.  pp.  419,  420).] 


ST.  GEORGE'S  GUILD 

FORM   TO   BE   FILLED   UP  BY   ANY   ONE   NOT  BEING   A   MEMBER  BUT  DESIROUS 
OF   CONTRIBUTING   TO  THE  FUNDS   OF  THE  GUILD 

I,  the  undersigned,  am  desirous  ^  contributing  to  the  funds  qf  St.  GEOROE't  Gudld, 
for  the  object  undernamed  to  which  I  have  set  my  initials,  and  herewith  enclose  the  sum 
iif  £       s.    d. 


Signed 
Date 

A.  Agrioaltand  labour. 

B.  HIstorioal  inTMtigatkm  and  iHiisttaiion. 

0.  Oomplotioii  of  minanlogioal  ooUeetion  of  Si.  Geoigv't  ICmeum. 
D.  PorohaM   of  namuoripts  and   other  objaoU  of  general  interert  for  St.   Geoige'e 
MweuiiL 


Please  to  forward  the  annexed  form  when  filled  up  to  the  Stqfbrdshirc 
Joint  Stock  Bankf  Birmingham. 


ST.  GEORGE'S  GUILD 

Form  of  Appucation  for  Membership 

I,  the  undersigned,  am  desirous  (^  becoming  a  member  ^  the  St.  GEOBSEfs  Gvmid, 
and  ^  subscribing  to  its  rules. 

Signed 

Date 


Please  forward  the  annexed  fbrm  to  the  Master  ^f  St.  GBORoitfs  Guild, 
Brantwood,  Oonuton,  Lancashire. 
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MEMORIAL   STUDIES 


ST.  MARrS  (VENICE)  FUND 
Statement  of  ReceipU  and  Expenditure  from  May  1879  ^  April  1882 


RECEIPTS, 

1882.  £    B.    d. 

April  3.     Total  Subecriptions 

received     .        .    448    7    0 


£448    7    0 


EXPENDITURE 

1879.  £    8.    d. 

July  26.     Mr.  T.  M.  Rooke, 

Venice      .        .    40    0    0 

Oct  22.    Do.  do.         60    0    0 

Dec.  a  Mr.  Raskin, 
amount  origin- 
ally advanced  to 

1880.  Mr.T.M.Rooke    50    0    0 
Jan.  22.     Mr.  J.  Bunney  for 

the   drawing  of 

two  Prophets  on 

1882.  dome  of  choir    .900 

April   3.    Balance  in  hand  .  290    7    0^ 

£448    7    0 


MEMORIAL  STUDIES 


OF 

ST.  MARK'S  (VENICE)  FUND 

list  of  SuUcribert  from  the  commencement 

1879.  £    8.  d. 

May  21.  Mr.  A  Mackay 500 

Mra.  Firth 110 

26.  Mr.  Geoige  Baker 220 

Jane    4.  Mra.  Fry 220 

11.  Mr.  J.  Momn 0  10    6 

24.  Mr.  E  G.  S.  Loaoombe 110 

27.  Mi«  Dunbar  MasBon 5    5    0 

Mrs.  Talbot 2500 


Carried  forward 


.£49    13    6 


^  [For  Mr.  Rooke'a  drawings  of  mosaics  in  St  Mark's,  see  the  Introduction 
(pp.  fvl.-lviii.).  The  balance  was  expended  in  later  commisrions  to  Mr.  Rooke  (see 
p.  Ixii.).  Bunney's  drawing  is  probably  No.  107  in  the  Reference  Series  at  Chcrord 
(Vol  XXI.  p.  37).] 
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1879. 

July  10. 

Aug.  16. 

2a 

Oct    1. 

21. 
22. 
Not.  18. 
21. 
26. 


Dec.     3. 


30. 

1880. 
Jan.     1. 


Brought  forward 
Mr.  T.  W.  Ludlow,  Paris 
Mr.  Carpenter 
The  Marquis  of  Rijpon 
Mrs.  Talbot  (2nd  donation) 
Per  Mr.  Ruskin  . 
Mr.  J.  C.  Reid    . 
A  Friend,  per  Mrs.  Talbot 
'^  Frondes  Agrestes"  . 
Mr.  W.  C.  Alexander 
Miss  C.  Oldham  . 
Mr.  J.  Morgan    . 
The   Common   Room,    Corpus   Christi    College,   Oxford,   as 

follows : — 
The  President 
The  Vice-President      . 
Ven.  Archdeacon  Palmer 
Professor  H.  Smith 

„        Nettleship     . 

„        Legge    . 
Mr.  S.  Dick 
Mr.  W.  Little 
Rev.  C.  Plnmmer 
Mr.  F.  A.  Clarke 
Mr.  T.  M.  Crowder 
Mr.  J.  S.  Lockhart 
Mrs.  Talbot  (3rd  donation) 
Mr.  R.  B.  Litchedd  . 
Mr.  G.  E.  Blood 
Mr.  John  Shelly 
Miss  Olga  HerU 
Mr.  T.  C.  Hors&U    . 


£    a. 

d. 

48  13 

6 

0  12 

0 

2    0 

0 

5    0 

0 

25    0 

0 

2    0 

0 

2    2 

0 

50    0 

0 

18    4 

0 

20    0 

0 

2  10 

0 

2    2 

0 

21    0    0 


100 
5 
1 
1 
1 
2 


Mr.  Vernon  Lushington 

Per  Mr.   F.    W.   PuUen,   from    Mr.   Chas.    Hard-   £  s. 

wick 10 

Mr.  J.  J.  Cleave 0  10 

Mr.  Selwin  Rothwell 0  10 


Rev.  Canon  Toole 


0  10 


Mr.  £.  J.  Broadfield 0  10 


Mr.  Geo.  Milner 
Mr.  W.  Abercromhie. 
Mr.  E.  J.  Baillie 
Mr.  F.  H.  Kirk 


1  0 

2  0 
1  1 
0  10 


d. 
0 
0 
0 
0 
0 
0 
0 
0 
6 


Feb. 


10.  Mr.  Newton  Benett    . 

14.  Miss  Frances  Humphreys 

15.  E.  O.  N.      . 

22.  Miss  Threl&ll      . 
31.  Mr.  H.  Johnstone 
Mr.  Jas.  Walker 

1.  Mrs.  Derbishire  . 

2.  Mrs.  Eady   . 

3.  Miss  £.  Brooking 


7  11 

0  10 

10    0 

0    5 

0  10 

1  0 

2  2 


5    0    0 


Oarried  forward 


.£337  10    0 
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£    8.   d. 

1880. '                                                        Brought  forward     .                .  337  10    0 

Feb.       9.  Mrs.  Firth 500 

11.  Mifle  Appleford 0  10    6 

Mr.  R.  Bennett 600 

16.  Mr.  C.  W.  Smith 600 

18.  Miss  Stephens 110 

20.  Mr.  G.  D.  FenninR 100 

22.  Miss  Lilian  Letherbrow 1  10    0 

March  2.  Mr.  G.  P.  Boyce 1  11     6 

A  Friend^  per  Mrs.  Firth 10    0 

26,  Mr.  £.  S.  G.  Saunders 0    2    6 

28.  Mr.  F.  A.  EHxey 100 

April    2.  Mr.  W.  Brogden 100 

Per  Miss  ISlate  Appleford : — 

Mrs.  Crossley 0    2    6 

Mrs.  George 0    6    0 

Mrs.  Field 0    6    0 

Miss  James 0    2    6 

Mrs.  Stone 0    8    6 

Mrs.  W.  Appleford 0    10 

Mr.  Sharman 110 

Mr.  C.  Trafford  0    7    6 

Miss  Fuller 0  10    0 

Miss  M.  Fuller 0  10    0 

Mrs.  Trafford 0    2    0 

Miss  £.  Viney 0    10 

Miss  Clazton 0    2    6 

Mr.  Keyworth 0    6    0 

Miss  Appleford  (2nd  donation)  .  .  0  10    6 

Miss  L.  Appleford 0  10    0 

CoUected  by  Miss  WUks 1  12    0 

6  16    0 

April  17.  Major-General  Robertson 10    0 

21.  Mrs.  Routh .200 

21.  Mr.  Francis  Garry 330 

May     1.  Per  Miss  Kate  Appleford:— 

Miss  Appleford  (3rd  donation)  .    0  10    6 

Mrs.  C.  Sewell 0  10    0 

Mr.  E.  J.  Hanrey 0    2    6 

Mrs.  G.  Heriot 0  10    0 

Mrs.  linck 0    2    6 

Mrs.  Appleford 0    6    0 

Mrs.  Richardson 0    3    0 

Mrs.  Stone  (2nd  donation) 0    6    0 

Mr.  Young 10    0 

Mr.  Hall 0    6    0 

Mrs.  £.  M.  Smith 0    2    0 

Miss  Bennett 0  10    0 

Miss  Geikie 10    0 

6    6    6 

May     4.  Friends^  per  Mr.  G.  Roxbui^h 20    6    6 

27.  Birkenhead  Library  and  Scientific  Institution,  per 

Mr.  Laughton 230 

May  29.  Mr.  L.  B.  MUott 100 


Carried  forward       .  .  £402  19    6 

XXX.  £ 
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£     8.     d. 

Brought  forward     .  .    402  19    6 

June    2.  Per  Miae  Kate  Appleford: — 

Mrs.  A.  Smith 0    6    0 

Rev.  D.  J.  East 0    6    0 

Miss  Holbom 0    2    0 

Mrs.  Hovben 0    4    0 

Mrs.  J.  Surr 0    2    6 

CoUected  by  Miss  Young 3    3    o 

Miss  Appleford  (4th  donation)  .    0  10    6 

Miss  L.  Appleford  (2nd  donation) .  .090 

6    10 

June  25.  Mr.  J.  T.  Moore,  Yaekandandah 0  10    0 

Aug.     6.  A  Visitor  to  Mrs.  Firth's 0  10    0 

6.  Per  Miss  Kate  Appleford:— 

Rer.  R.  Alliott 0    6    0 

Mrs.  Lewis 0    10 

Mr.  H.  Wettenhall 2    2    0 

Mr.  C.  E.  Maurice        ...  ..020 

Mrs.  R.  Glover 0  16    0 

Mr.  G.  W.  Alexander 0  10    0 

Mrs.  Maigrett 0    2    0 

Miss  Apptoford  (6th  donation) 0  10    6 

4    7    6 

Nov.  16.  Mr.  C.  W.  Smith,  per  Mr.  Ruskin 10    0    0 

17.  Mr.  C,  W.  Smith,        „  „ 10    0    0 

1881. 

Feb.     4.  Mr.  J.  Bunn^,  Venice 10    0 

April    a  CoUeeted  by  Miss  Young 10    0 

Get    13.  Mr.  C.  J.  Monro 600 

18.  Mr.  J.  Parker  Smith 2    2    0 

29.  Rev.  J.  P.  Faunthorpe,  per  Mr.  Ruskin 2    0    0 

1882. 

Jan.    10.  Miss  S.  A.  Broadbent 0    6    0 

10.  Rev.  J.  P.  F^unthorpe 2    2    0 

Feb.    13.  Mr.  W.  D.  Caroe 100 

13.  Mr.  L.  Knowles 0  10    0 


Total  received    ....  £448    7    0 
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THE   GUILD   OF   ST.    GEORGE 
MASTER'S   REPORT 

1884 


[Bibliographical  Note, — ^This  Report,  dated  January  1,  1885,  covers  the  years 
1882>1884.  The  title-page  of  this  pamphlet  was  sunply  ''  Master's  Report" 
On  the  front  of  the  cover  were  tiie  words  ^'The  Gaild  of  St  George.  | 
Master's  Report.  |  1884." 

Octavo,  pp.  ii.  +  24.  Text  of  Master's  Report,  pp.  1-20;  Trustee's 
Report,  pp.  21-22 ;  List  of  Members  of  the  Guild,  pp.  2d>24.  Following 
p.  24  is  a  perforated  detachable  leaf  containing  a  form  to  be  filled  up  by 
subscribers  to  the  St  George's  Museum  Building  Fund  (see  here,  p.  87). 
The  headlines  are  '' Master's  Report"  or  '^ Trustee's  Report"  throughout 

Issued  in  buff-coloured  paper  wrappers.  The  pamphlet  was  distributed 
privately.    2000  copies. 

The  numbering  of  the  paragraphs  and  of  the  drawings  in  the  list  on 
p.  80  is  introduced  in  the  present  edition  for  convenience  of  reference. 
In  §  6,  lines  3  and  12, ''  Ottobeuren  "  is  here  a  correction  for ''  Ottobeuer." 
In  the  list  of  Members  of  the  Guild  (p.  86),  ''  Somervell "  is  here  a  cor- 
rection of  '*Somerville."] 


THE   GUILD   OF   ST.    GEORGE 

MASTER'S   REPORT 

[1884] 

1«  The  main  matter  of  the  following  report  was  ready  for 
publication  before  Christmas  of  1888;  but  in  the  hope 
of  getting  the  accounts  into  clearer  form  than  that  with 
which  I  was  obliged  to  be  content,  at  our  meeting  on  4th 
December  last  year,^  I  lost  myself,  day  after  day,  among 
spitefully  irreconcilable  sums,  and  sorrowfully  unintelligible 
scraps  of  n;iemoranda, — until  the  debates  between  the  good 
people  of  Sheffield  and  me  concerning  the  investment  of 
our  Museum  property'  had  reached  a  position  of  which  it 
was  useless  to  give  any  report  till  I  had  come  to  final 
decision. 

My  first  idea  had  been  that  the  Guild,  in  this  and  other 
like  cases,  might  undertake,  as  its  funds  increased,  to  present 
every  museum  built  under  its  direction  on  a  moderate,  and 
finally  limited,  scale,  by  the  municipalities  of  provincial 
towns,  with  such  objects  of  art  and  natural  history  as 
might  be  most  attractive,  and  in  elementary  study  normally 
instructive,  to  their  working  population.  But  the  great 
value  of  the  objects  already  placed  in  the  Sheffield  collec- 
tion, and  the  necessity,  with  the  difficulty,  of  securing  their 
safety  and  usefulness,  by  consistent  vi^^Uance  in  custody, 
and  attention  in  exhibition,  compelled  me  to  reconsider  the 
whole    subject   on    a    broader  footing;    and  to   determine 


*  [Fo 


1  [A  report  of  the  meeting  is  now  printed  at  the  end  of  this  Report :  see  below, 
p.  87-1 

^or  the  Btory  of  the  debates,  see  the  Introdaction,  abore,  pp.  xbrL-xlviii.] 
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finally  that  the  Guild  should  never  part  with  any  unre- 
placeahle  property,  hut  only  lend,  as  the  National  Gallery 
now  lends,  the  unique  objects  of  educational  value  it  pos- 
sesses, or  may  possess,  to  such  institutions  and  for  such 
times  as  the  observed  custody  and  evident  use  of  such 
articles  might  justify:  but  that,  for  the  most  part,  its 
Museum  buildings  should  be  on  its  own  giround,  and  under 
the  care  of  its  own  officers. 

2.  There  was,  however,  another,  and  a  yet  more  grave 
reason  for  the  abandonment  of  my  first  plan  at  Sheffield. 
I  had  hoped  to  found  there  a  school  of  metal-work  in 
accordance  with  the  noble  principles  of  that  art  which 
survived  in  England  as  late  as  the  seventeenth  century. 
But  careful  experiments  and  observations  made  during  the 
entire  series  of  years  through  which  Pors  Clavigera  was 
issuing,  have  convinced  me  that  without  great  political 
changes — and  those  not  at  all  in  the  direction  of  universal 
sufirage,  nor  likely  to  follow  in  the  wake  of  that  beatitude, 
— ^no  beautiful  work  could  any  more  be  produced  by  the 
English  operative.  And  since  the  years  left  to  me  for 
effort  in  any  kind  are  now  probably  very  few,  I  have 
resolved  only  to  attempt  what  is  easily  possible  to  me  in 
my  own  proper  field,  and,  without  farther  reference  to 
inunediate  results,  to  place  at  the  disposal  of  the  English 
student,  of  whatever  nuik,  yet  addressing  myself  necessarily, 
by  the  nature  of  my  former  studies,  more  to  the  patron 
than  the  worker,  as  many  examples  of  beautiful  art  in 
any  kind  as  we  may  be  able  to  obtain  by  purchase,  or 
have  represented  for  us  by  skilful  copy,  making  the  total 
collection  illustrative  of  the  principles  of  labour,  and 
laws  of  judgment,  which  will  be  found,  in  the  body  of  my 
works,  tf  read  with  attention,  already  sufficiently  defined. 
But  brfore  explaining  my  purpose  farther,  I  will  ask  the 
reader's  attention  to  the  following  statement  of  the  present 
position  of  the  Guild,  and  of  my  recent  uses  of  its  fiinds. 

8.  At  the  end  of  1880  the  Guild's  property  consisted  of 
£5146,  12s.  7d.  Consols,  and  a  cash  balance  of  £970,  9s.  5d., 
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together  with  the  pieces  of  land  and  the  small  tenements 
on  them,  of  which  fiill  description  is  given  in  my  report 
for  1879/  and  which  I  now  again  briefly  specify: — 

<I.)  The  Walkley  Museum  Estate  at  Sheffield,  about  an 
acre  of  land  (4,850  square  yards),  with  small  stone  build- 
ing thereon,  in  which  the  nascent  collections  of  the 
Museum  are  placed,  and  in  which  the  curator,  Mr.  Swan, 
lives,  ^with  his  wife  and  daughter. 

(II.)  The  Mickl^  Estate,  thirteen  acres  of  very  poor 
land  in  Derbyshire,  six  miles  from  Sheffield  (called  St. 
Greorge's  Farm,  Totley,  in  our  reports,  Totley  being  the 
postal  address),  with  dweliing-house,  bams,  stable,  and  out^ 
buildings. 

(III.)  The  Bewdley  Estate,  twenty  acres,  six  perches  of 
land  in  the  prettiest  part  of  Worcestershire,  presented  to 
us  by  our  trustee,  Mr.  George  Baker. 

(lY.)  The  Clougfaton  E^te,  two  acres  and  a  few  odd 
yards,  near  Scarborough,  with  one  cottage  thereon. 

(V.)  The  Bamioutii  Estate,  three  roods,  ten  and  a  half 
perches  of  rocky  ground,  with  eight  cottages  thereon,  at 
Barmouth,  in  Wales,  presented  to  us  by  Mrs.  Talbot. 

4.  We  could  have  added  largely  to  these  insignificant 
possessions  by  this  time,  if  I  had  wished  to  undertake  the 
management  of  land  on  any  great  scale;  but  as  I  know 
very  little  about  land  mysdf,  and  as  the  few  landowners 
of  my  acquaintance  were  unlikely  to  render  me  assistance 
in  exempUfying  our  principles  of  land  tenure  during  the 
present  state  of  political  feeling, — (nor  do  I  blame  them), 
— ^I  delayed  for  the  present,  and  may  probably  have  to 
bequeath  to  the  succeeding  Master,  the  prosecution  of  the 
objects  of  the  Guild  in  that  direction,  though  ultimatdy  to 
be  the  principal  one;  and  as  I  have  hitherto  used,  so  in 
the  time  during  which  I  may  be  yet  able  to  conduct  the 
business  of  the  Guild,  I  shall  in  all  likelihood  use  the 
entire  means  at  my  disposal  for  the  accumulation  of  the 
objects  of  study  which,  more  than  most  men,  I  am  qualified 

1  [See  above^  pp.  19-22.] 
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to  sdect  and  to  axrange.  All  the  Guild's  disposable  income, 
after  the  current  expenses  of  the  museum,  etc.,  have  been 
met,  has  been  therefore  spent  during  the  last  three  years 
in  the  purchase  of  drawings, — ^books, — MSS., — ^minerals, — 
and  objects  of  general  interest,  to  be  placed,  some  of  them, 
in  the  museum  at  Walkley,  others  in  different  schools  or 
public  institutions  where  they  might  be  most  immediately 
useful;  and  especially  I  am  training  and  employing  various 
artists  (one,  Mr.  Randal,  at  a  fixed  salary  of  £160  a  year, 
others  by  consistent  purchase  of  their  successfiil  work),  in 
obtaining  such  record  as  I  think  most  desirable  of  the 
beautiful  buildings  or  pictures  on  which  this  century  occu- 
pies itself  mainly  in  completing  the  destruction  wrought 
during  the  last  six.*  The  most  skilful  of  the  artists  thus 
employed  was,  beyond  comparison,  Mr.  Charles  Fairfax 
Murray;  and  the  sketches  we  possess  by  his  hand,  from 
Carpaccio  and  Botticelli,  are  among  the  principal  treasures 
we  can  boast  at  Oxford  ^  and  Walkley.  But  his  prices  have 
of  late  risen  beyond  our  means;  and  I  am  now  emplo3ring, 
with  the  best  possible  results,  in  the  same  field,  a  young 
Venetian,  Mr.  Alessandri,  who,  both  in  drawing  architecture 
and  in  copying  fresco,  gives  us  the  most  conscientious  and 
lovely  work,  at  prices  which  are  just  sufficient  for  his 
maintenance.'  On  the  same  severe  terms,  Mr.  Thos.  M. 
Rooke  spent  a  summer  in  Venice,  at  small  cost  to  the 
St.  Mark's  separate  fund,  and  produced  a  series  of  exquisite 
drawings,  of  which  some  are  at  Oxford,  Walkley,  and 
WhiteUnds;'  but  the  greater  part — and  I  count  it  one  of 
the  most  curious  pieces  of  ill  fortune  befallen  the  Guild — 

*  What  thanks  would  not  trae  lovers  of  Sir  Joshoa  have  given  as,  if 
we  had,  for  instance,  preserved  a  fidthful  rendering  of  the  former  state  of 
the  picture  whose  wreck  saddened  the  Grosvenor  Exhibition  in  1884-^ 
''Mrs.  Pelham"!* 

^  [For  studies  by  Mr.  Murniv  in  the  Ruskin  Drawing  School  at  Oxford^  see 
the  Index  to  VoL  XXI.    For  rererenoes  to  him,  see  ibid,,  p.  299  n.] 

*  [For  Swnor  Angelo  Alessandri,  see  the  IntrodnctioQ,  pp.  lix.-lzi.] 

'  [For  A»r.  Rooke's  drawings  at  Oxford,  see  sgain  the  Index  to  VoL  XXI. 
None  of  them  were  permanenthr  placed  at  whitelands  CoUege.] 

*  [For  other  references  to  this  picture  of  ''Mrs.  Pelham  feeding  Chickens,"  see 
Sir  Joikm  and  HMdn,  §  10  (Vol.  XIX.  p.  9),  and  AH  qf  England,  §  60.] 
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were  destroyed  by  fire  in  the  St*  Gothard  tunnel,^  the 
Sardinian  Railway  Company  wholly  refusing  compensation. 
This  last  year,  1884,  Mr.  Rooke  having  placed  his  time 
again  at  our  disposal,  I  have  employed  him  since  the 
21st  April  at  a  salary  of  £80  a  month,  at  Venice  and 
Ravenna,  and  in  Savoy;'  while  Mr.  Frank  Randal,  who 
has  been  drawing  for  us  hitherto  at  Amiens,  Chartres, 
Bourges,  Poitiers,  and  Le  Fuy,  in  Auvergne,  furnishing  us 
with  numbers  of  drawings  of  antiquarian  interest,  has  of 
late  sent  us  from  Verona,  works  of  singular  and  great 
artistic  value.' 

The  sums  placed  against  the  name  of  a  young  Scottish 
draughtsman,  Mr.  Hackstoun,^  were  for  some  time  only  to 
maintain  him  during  study  undertaken  by  my  direction; 
but  recently  his  pencil  drawings  in  France  have  become 
extremely  valuable  to  us, 

Mr.  Burgess,  the  engraver  of  the  blocks  for  Praserpifia, 
has  been  also  employed  in  directing  photographic  work  at 
Rouen.^  The  siuns  against  his  name  in  the  back  accounts 
represent  a  most  precious  series  of  architectural  photographs 
from  the  north  door  of  the  cathedral  From  Mr.  Henry 
Newman,  at  Florence,^  purchases  have  been  occasionally 
made  of  drawings  of  Florentine  architecture— quite  the  most 
valuable  records  yet  existing  of  the  old  city  and  her  duomo. 

5.  But  the  three  most  costly  acquisitions  yet  made 
for  the  Guild  have  been  of  the  twcdfth-century  lection- 
arium  of  the  Monastery  of  Ottobeuren,  in  Bavaria,  £550 
(Mr.  Quaritch),^  of  the  Queen  of  Scots'  Missal,  £500 
(Mr.  ElUs),  and  of  Miss  Alexander's  Roadside  Songs  of 
Tuscany^  £000  (sold  for  the  help  of  the  poor  of  Florence 

1  [This  is  a  mistake  for  fhe  Oenis  tunnel     The  St  Gotherd  was  not  opened 
tiU  1882,  and  Mr.  Rooke's  work  was  sent  in  1879-1880.] 

*  [For  iMurticulara  of  Mr.  Rooke's  work^  see  the  Introduction,  p.  IxiL] 
'  [See  the  Introdnetion,  pp.  Ixv.-lxzii.] 

*  fSee  above,  p.  38.] 

*  [See  Raskin's  memorial  essay  on  Arthur  Buroess :  VoL  XIV.  pp.  349  •eq. 
One  of  the  Rouen  photog^raphs  is  shown  on  Plate  lA.  (below^  p.  189).] 

*  nPor  Ruskin's  letters  to  Mr.  Newman,  see  the  Introduction,  aboyci  pp.  Ixdii., 
bodT.J 

'  fPor  this  Lectionanr,  of  the  thirteenth  century,  see  below^  pp.  2^6-257 ;  for 
the  '''Queen  of  Scots*  Miasal"  (<.s.^  one  containing  her  signature),  p.  26a] 
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and  the  north  Apennine^).  The  lectionarium,  mentioned 
in  Fors  three  years  ago,'  I  bought  for  myself,  intending, 
if  the  Guild's  ftinds  were  not  soon  able  to  bear  its  cost,  to 
keep  it  in  my  own  library;  but  as  I  could  not  a£Pord  to 
buy  the  Tuscan  book  also,  out  of  my  own  pocket,  I  sent 
the  Ottobeuren  MSS.  to  the  Walkl^  Museum,  charging 
the  Guild  with  its  price,  and  have  advanced  another  £50 
to  buy  the  Tuscan  book,  which  is  therefore  my  own  pro- 
perty, but  which  is  to  be  divided  and  presented  to  our 
different  schools^  without  any  charge  to  the  Guild;  the 
profits  arising  from  the  publication  of  part  of  it,  now 
undertaken  by  me,  will  be,  on  the  contrary,  credited  to 
the  Guild, — ^neither  Miss  Alexander  nor  I  holding  it  right 
to  take  any  gain  ourselves  from  our  work  in  this  kind. 

6.  The  members  of  the  Guild  may  perhaps  be  surprised 
to  see  the  large  sums  spent  from  time  to  time  in  purchase 
of  minerals.  These  have  been  bought  by  no  means  ex- 
clusively for  the  museum  at  Sheffidd,  but  in  view  of  a 
design  long  entertained  by  me  of  making  mineralogy,  no 
less  than  botany,  a  subject  of  elementary  education,  even 
in  ordinary  parish  schools,  and  much  more  in  our  public 
ones.  With  this  view,  long  before  the  Guild  existed,  I 
arranged  out  of  my  own  collection  a  series  of  minerals 
which  were  foimd  useful  at  Harrow;^  and  another  for  a 
girls*  school  at  Winnington,  Northwich,  where  the  lectures 
on  mineralogy  were  given  which  I  afterwards  expanded 
into  the  EtMcs  of  the  Dust  What  time  I  could  spare 
to  the  subject  in  subsequent  years  has  been  spent  in  so  far 
systematizing  my  knowledge  of  the  forms  of  Silica,  and 
the  native  metals,  as  to  enable  me  now  to  arrange  charac- 
teristic examples  of  them  in  what  I  believe  will  be  found 
a  permanently  safe  and  intelligible  classification,  connected, 
by  the  permission  of  the  Trustees  and  the  kind   help  of 

1  [For  this  work^  see  Vol.  XXXIT.    Some  of  the  drawings  are  in  the  Sheffield 
Museum :  see  below,  p.  249.1 

•  [See  Letter  88,  J  17  (Vol.  XXES.  p.  397).] 

'    For  particulars  of  the  distribution  of  the  drawixiffs,  see  Vol.  XXXII.] 

*  [For  particulars,  see  Vol.  XXVI.  pp.  xlviil.-xlixj 
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Mr.  jL.  Fletcher,  with  a  series  of  illustrative  examples,  in 
the   British  Museum.^    My  time  in  the  autunm  of  1888, 
and  again  in  the  spring  of  last  year,  was  therefore  prin- 
cipally occupied  in  the  connection   of  our  Sheffield  series 
with  three  others, — one,  the  above  mentioned  primarily  illus- 
trative specimens  in  the  British  Museum;  one,  a  collection 
of  two  hundred  examples,  which  I  chose  out  of  my  own 
private  collection  and  presented  to  the  Museum  at  Kirk- 
cudbright; and  the  thiid,  of  a  series  especially  founded  on 
the  forms  of  flint,  which  I  similarly  arranged  for  the  boys' 
preparatory  school  at  St  David's,  Reigate.'    The  catalogues 
of  these  three,  and  the  revised  Sheffield  one,'  will  be  pub- 
lished  by  Mr.   Allen,    with   the  rest   of  my    books,    and 
farther  systematized  by  a  little  handbook  on  the  Grammar 
of  Silica,^  giving  the  definitions  under  which  the  specimens 
intended  for  pansh  schools  may  be  arranged  with  inteUigible 
oonformity. 

The  most  important  examples  purchased  with  this  object 
are  at  present  sent  to  Sheffield,  and  will  probably  remain 
there;  but  the  portion  which  I  should  guarantee  as  per- 
nument,  in  the  event  of  the  erection  of  a  suitable  building, 
is  <mly  that  included  in  the  original  Sheffield  catalogue. 

7.  The  paintings  and  drawings,  for  which  the  Guild  is 
debited  in  the  now  rendered  accounts,  are  much  more 
scattered,  some  being  at  Sheffield,  some  at  Oxford,  some 
at  Whitelands,  and  others  still  in  store  at  Brantwood.  It 
will  be  my  first  work  now  to  make  out  the  catabgue  of 
all  the  important  {neoes  in  the  Guild's  possession,  with 
their  present  localities.^  But  we  need  immediately,  beyond 
ail  other  needs,  a  storehouse  for  our  property  on  our  own 
ground:   and   I   have,  therefore,  on   the    final  rupture   of 

»  [See  VoL  XXVL  pp.  xlviii.-lvi.,  39^-414.1 

*  [For  the  catalogues  of  thoM  two  collectiooB,  see  Vol.  XXVL  pp.  457-486^ 
487-613.] 

'  [For  lnbli(yraphical  particulars  and  the  Catalogue  itself  (so  for  as  Ruskin  carried 
H),  see  VoL  XXVL  pp.  415-456.1 

«  fHere,  again,  see  VoL  XXVL  pp.  631-^1.] 

*  [This  inventory  was  nnfortunately  never  made  by  Ruskin,  though  he  com- 
menced one  (see  above,  p.  liiu).] 
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negotiations  at  ShefBdid,  requested  Mr.  Robson  to  adapt 
the  design  he  had  prepared  for  the  museum  in  that  town, 
to  this  immediate  purpose  on  our  ground  at  Bewdley,^  where 
the  air  is  free  from  smoke,  and  the  soil  dry.  It  became 
quite  clear  to  me,  during  the  various  debates  about  the 
Sheffield  building,  that  my  first  duty  to  the  Guild  was 
to  provide  them  with  this  treasure-house  in  pure  air,  so  that 
all  books  and  drawings  purchased  by  us  might  at  once  be 
put  in  safety  in  a  known  spot:  but,  owing  to  my  long 
pause  of  effort  in  obtaining  new  members,  the  Guild's 
funds  do  not  admit  of  our  building  at  present  without 
help,  nor  do  I  mean  to  touch  their  snuill  capital  at  all, 
which  is  little  enough  to  meet  the  claims  upon  it  of  our 
travelling  staff:  so  that  for  the  erection  of  this  museum- 
storehouse,  I  must  appeal  to  an  entirely  outside  public* 
The  design,  after  inunense  reduction  of  our  Sheffield  idea, 
was  sent  to  me  last  Christmas  Day  by  Mr.  Robson,  and 
in  its  interior  aspect  and  real  comfort  will,  I  think,  be 
held  at  least  satisfeu^ry.  What  its  outside  is  to  be,  must 
depend  on  the  way  this  appeal  is  answered.  The  building 
will  be  only  seventy  feet  long  by  thirty-one  wide,  outside 
measure,  and  will  be  only  two  stories  high;  the  lower  one 
containing  the  library,  the  upper  one,  paintings,  sculptures, 
and,  in  a  terminal  room,^  examples  of  the  precious  stones 
used  in  the  arts. 

It  is  not  too  much  to  hope  from  my  yet  remaining 
strength,  that  1  may  be  spared  to  arrange  the  contents  of 
so  small  a  building  completely  enough  to  form,  if  rightly 
planned,  a  type  for  such  buildings  in  other  localities  as 
centres  of  litoary  and  artistic  education.  As  the  site  of 
the  building  is  at  a  considerable  distance  evai  from  the 
town  of  Bewdley,  it  is  necessary  to  contemplate  also  the 
erection  of  a  sort  of  cloistral  Inn  of  the  humblest  kind, 
such  as  may  serve  the  student,  providing  him  with  pleasant 
lodging  and  good  food  on  the  honestest  terms.    Let  us  get 


For  these  schemes,  see  the  Introdaction,  above,  p.  zlviii.] 
]See  Ruskin's  description  of  the  Jewel  Room,  above,  p.  66.] 


MASTER'S  REPORT:  1884  77 

the  Museum  built  first — ^the  inn  can  be  ready  as  soon  as 
it  is  needed.  Subscriptions  are  to  be  sent  either  directly 
to  me,  at  the  Ruskin  Schools,  Oxford,  or  to  the  Stafford- 
shire Bank  at  Birmingham. 

8.  The  best  idea  of  the  material  already  at  our  disposal 
for  the  filling  of  our  cases  will  be  obtained  by  the  following 
analysis  of  my  own  account  with  the  Guild  for  last  year, 
1884. 

I  give  first  the  subscriptions  paid  to  myself  during  the 
years  1888  and  1884,  of  which  no  statement  is  made  in 
the  Treasurer's  accounts,  as  I  find  it  simpler  to  pay  them 
into  my  own  bank,  Prescott's,  under  the  head  of  "  St.  G.," 
to  meet  current  expenses,  as  far  as  they  may: — 

1883.  £  s.  d. 

Jan.     1.  Constance  Oldham 4  0  0 

„     12.  David  C.  Campbell 2  0  0 

y,     31.  Miss  Anna  M.  Harrison 5  0  0 

Feb.     7.  Connie  and  Eva 2  0  0 

„     23.  Margaret  Cox 8  0  0 

Oct   24.  Henry  Luxmore 10  0  0 

Dec.  17.  Ferdinand  Bladon 5  0  0 

„     26.  Charles  W.  Smith 5  0  0 

„     31.  Frederick  R.  Leach 5  0  0 

,,      ,,    Constance  Oldham 4  0  0 

£50    0    0 

1884,  £    s.  d. 

Jan.    1.  Anon 5     0  0 

„      5.  David  K  Campbell 2     0  0 

„       5.  Margaret  Cox 2  10  0 

Feb.    7.  Mrs.  Talbot 100    0  0 

March  20.  Henry  Luxmore  .                                            .  12     0  0 

Jane  29.  Alfred  Brown 0  10  0 

July    1.  George  Conyngham 10  0 

„     12.  Mary  Wilson 10  0 

„     15.  Ridley  Prentice 7     0  0 

Aug.    5.  Emmeline  Miller 5     0  0 

„     15.  Davina  Waterson 0     3  0 

Sept.    3.  Thomas  Sarley 3     0  0 

Dec.  20.  Alfred  Brown 0  10  0 

„     25.  Mrs.  Talbot 35     0  0 

£174  13     0 
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The  total  of  subscriptions,  tha^ore,  paid  to  me  in  the 
years  1888,  1884,  is  £224  IBs.  And  the  Trustees  of  the 
Guild  farther  paid  to  my  account  at  Prescott's* — 

£  &  d. 

Feb.  88 250  0  0 

May  «8 100  0  0 

Giving  total  to  mj  credit  to  meet  current  expenses 

of  1884 574  18  0 


9.  I  next  give  account  of  my  expenditure  for  the  Guild 
in  1884,  with  as  much  explanation  under  each  head  as  can 
be  given  without  the  detailed  catalogue  of  its  properties : — 

L  MINERALS 

Jan.  9.  Wright,  Topases  and  Russian  Emerald 
March  6.  Wright,  Emerald,  Santa  F6 
July  31.  Damon,  Emeralds  and  Chalcedonies  . 
June  21  to  Dec.  19.  Butler,  Mixed  Silicas 
Nov.  28.  Wright,  finest  Australian  Opal  . 


X 

s. 

d. 

58 

0 

0 

50 

0 

0 

14 

7 

0 

48 

17 

0 

46 

0 

0 

£812     4     0 


The  first  of  these  entries  refers  to  a  group  of  topaz  in 
the  matrix,  the  finest  I  ever  saw,  £100,  to  a  second  illus- 
tration of  it,  £8,  and  an  emerald  from  the  mines  of  Ural, 
the  largest  I  know  out  of  the  British  Museum.  The 
emerald  group,  from  the  renowned  mine  of  Santa  Fe,  is 
also  well  worth  its  price  of  £50.  These  four  examples  are 
for  the  present  at  Sheffield,^  but  are  unnecessary  there,  and 
will  be  removed  to  the  Jewel  Room  in  the  new  museum 
when  built. 

The  Australian  piece  of  opal  bought  from  Mr.  Wright, 

*  The  sum  of  £721,  8s.  9d.  paid  by  the  Trustees  to  my  account  on 
Jan.  8,  1884,  was  in  liquidation  of  the  expenses  incurred  by  me  in  1888, 
for  which  see  accounts  separately  published.* 

^  [Where  thev  remain.  For  the  topaz,  see  Plate  VIl.  (p.  187);  the  "second 
illustration  of  it  is  also  to  be  seen  iu  the  Mineral  Room;  the  emerald  ''from 
the  mines  of  Ural"  is  marked  "R  2" ;  the  ''emerald  group"  is  "9  E  1."] 

'  [The  item  of  £230,  4fi.  9d.  in  the  Balance  Sheet  of  1888  (below,  p.  145),  and 
that  of  £491,  46*  in  the  Income  and  Expenditure  Account  of  1884  (below,  p.  151) 
together  make  up  the  sum  mentioned  by  Ruskin  in  the  above  note.] 
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Nov.  28,  is  the  finest  hitherto  found,  and  for  vivacity  of 
scintillant  colour,  unsurpassable  by  any  that  ever  can  be 
found.  It  is  placed,  in  permanence,  in  the  Ladies'  College 
(Somerville)  at  Oxford.^ 

Of  the  mixed  silicas,  costing  in  all  £58,  5s.,  some  are 
placed  in  Somerville  College,  and  a  chosen  group  at  Balliol 
College,  Oxford,  under  the  care  of  Mr.  Harold  Dixon,'  the 
reader  in  chemistry  there ;  the  rest  are  in  course  of  arrange- 
ment for  schools.  A  chosen  series  of  shells,  bought  on 
Nov.  9  from  Mr.  Wright  for  £25,  is  placed  at  Felstead 
House,  the  training  school  for  Governesses  in  Oxford;'  an 
account  of  £5  from  Shoolbred's  for  purple  velvet,  whereon 
to  display  our  silicas  to  best  advantage,  raises  our  Natural 
History  costs  to  a  total  of  £842,  4s.,  from  which  I  strike 
the  £2,  4s.  for  a  piece  of  Rose  quartz  which  is  to  remain 
at  Brantwood,  with  two  others  of  Mr.  Butler's,  leaving  to 
the  Guild's  cost,  £840. 

10.  (II.)  My  second  principal  item  in  account  is  of 
Mr.  Rooke's  salary,~-of  which  I  regret  to  find  a  con- 
siderable sum  yet  due,  I  having  only  paid  as  follows: — 

'  £  8.  d. 
April  14.  Travelling  expenses  £20,  and  salary  from   2l8t  April 

to  21it  May 50  0  0 

May    19.  2l8t  May  to  2l8t  June SO  0  0 

June  80.  21st  June  to  21st  July SO  0  0 

Aug.     2.  2l8t  July  to  21st  Aug. SO  0  0 

Sept.  29.  2l8t  Aug.  to  21st  Sept SO  0  0 

Oct.    14.  Travelling  expenses 20  0  0 

£190    0    0 

There  remains  due  therefore  to  Mr.  Rooke  £90,  up  to 
21st  Dee.,  1884,  which  I  have  requested  the  Trustees  to 
forward  to  him,  making  a  total  of  £280.     For  this  sum,  1 

^  [Roskin,  who  took  much  interest  in  Somerville  College  in  its  early  days, 
preeentedi  in  addition  to  the  opal  and  silicas  here  mentioned,  ei^ht  jewels  (rubies, 
sapphires,  and  topaa),  two  nuggets  of  gold,  and  copies  of  Carpaccio's  *^  St.  Ursula  " 
(by  himselO  and  of  one  of  Botticelli's  frescoes  (see  Vol  XXL  p.  900).] 

'  [The  greater  part  of  this  collection  was  afterwards  removed  by  Ruskin;  a 
few  specimens  remun  in  the  laboratory  at  Balliol.] 

*  [The  Diocesan  Training  College,  23  Banbury  Road.] 
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find  he  has  sent  us,  at  my  own  valuation,  upwards  of  £400 
worth  of  drawings,  the  principal  of  which  I  name  in  the 

list  below,  being  most  of  them  already  placed  at  Oxford, 

but  five  of  the  Savoy  ones  are  still  at  Brantwood  in  pre- 
paration for  exhibition  at  Whitelands.^ 

je  s.  d. 

1.  Large  mosaic,  San  Vitale,  RaYenna                                  .  50  0  0 

2.  St.  Agnes,  St  Eulalia,  and  St.  Cecilia,  Ravenna  .         .  30  0  0 

3.  A  river  of  paradise,  Ravenna 20  0  0 

4.  Two  studies  of  colour  on  arches  of  the  Ducal  Palace, 

Venice 20  0  0 

5.  Cottage  at  Brieg,  Valais SO  0  0 

6.  Two  streets  in  Brieg,  Valais 20  0  0 

7.  Mountain-side  above  Brieg 25  0  0 

8.  House  architecture,  lower  storey,  Brieg  15  0  0 

9.  Great  square  at  Brieg SO  0  0 

10.  General  view  of  Brieg  from  the  west  .                          .  25  0  0 

11.  General  view  of  Brieg  from  the  north  10  0  0 

12.  Cottage  at  Sierre,  Valais 20  0  0 

IS.  Saw-mill  at  Sierre 5  0  0 

14.  Church  tower,  and  view  down  the  Valaia  15  0  0 

15.  Cottage  at  Maglans,  Savoy 40  0  0 

16.  Aiguille  de  Varens,  Savoy SO  0  0 

17.  Sunshine  through  Pines  under  Mont  Vergy.                 .  25  0  0 

18.  Sunset  on  larch  forest^  near  Cluse                                   .  15  0  0 

19.  Rocks  above  Cluse  in  autumn 10  0  0 

20.  Alpine  meadows  above  Cluse 10  0  0 

X445  0  0 


All  these  drawings  I  regard  as  of  extreme  value  in  the 
truth  of  their  representation  of  what  is  most  precious  in 
Italian  antiquity,  and  Swiss  domestic  life.  Mr.  Rooke's 
salary  will  be  continued  to  him  during  the  present  year, 

^  [That  is,  for  temporary  exhibition,  thus  pending  Ruskin's  plans  for  a  new 
St.  Geoi^'s  Museum.  Of  the  drawings  in  this  list,  1  is  No.  166  m  the  Reference 
Series  at  Oxford  (Vol.  XXI.  p.  43) ;  2  is  at  Sheffield,  Plate  XXVm.  in  this  volume 
(p.  227) ;  in  3  '^  Ravenna "  is  perhaps  a  mistake  for  '^  Venice " :  the  drawing  is  at 
Sheffield  (p.  226);  4  is  at  Sheffield  (p.  203);  in  6  ''Brieg"  is  a  mistake  for 
''Naters"  :  the  drawing  is  not  at  Sheffield ;  6  is  No.  167  in  the  Reference  Series 
at  Oxford  (Vol.  XXL  p.  43);  7  is  not  at  Sheffield,  and  cannot  now  be  traced; 
8  is  at  Sheffield  (p.  225);  9  may  be  at  Sheffield  (''The  Lower  Church"  of  Brieg, 
with  square  and  fountain),  p.  224 ;  10  and  11  are  not  at  Sheffield  and  cannot  now 
be  traced  ;  12  is  at  Sheffield  (p.  225);  in  13  ''Saw-mUl"  is  a  mistake  for  ''Wine- 

fress'':  the  drawing  is  at  Sheffield  (p.  225);  14  is  probably  the  view  shown  on 
'late  XXVIL   (p.  224).     The  remaining  drawings  (15-20)  are  not  at  Sheffield. 
No.  16  was  shown  at  the  Fine  Art  Socie^  (No.  136^  below,  p.  180.] 
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for  similar  work,  with  the  permission,  during  the  early 
^winter,  to  paint  some  figure  pictures,  of  which,  if  sold  to 
^reneral  purchasers,  the  prices  will  be  withdrawn  from  his 
salary;  if  unsold,  to  become  the  property  of  the  Guild. 
This  arrangement  is,  of  course,  experimental  only;  but  it 
^ivould  evidently  be  unjust,  while  Mr.  Rooke  works  for  us 
at  so  reduced  salary,  to  forbid  his  trying  to  obtain  a  posi- 
tion more  worthy  of  his  genius. 

(III.)  Mr.  Randal's  salary,  as  above  stated,  has  been 
only,  hitherto,  £160  a  year;  it  has  been  paid  by  the 
Trustees,  not  by  me,  and  was  fixed  so  low  because  at  first 
he  was  employed  only  in  drawing  architectural  details, 
or  the  designs  of  painted  windows,  which  he  does  admir- 
ably. During  the  last  six  months  at  Verona  his  coloured 
i^ork,  chiefly  owing  to  instructions  received  from  Signor 
Alessandri,  has  been  so  brilliant  and  successful,  that  I  would 
request  the  Guild's  permission  to  raise  his  salary  to  £20  a 
month. 

(IV.)  To  Signor  Alessandri  himself  I  have  only  paid 
£92.  His  drawings  are  well  worth  £150.  I  send  him  a 
cheque  of  £18  for  a  New  Year's  gift,  and  charge  the  Guild 
with  100  guineas  for  him.  Anything  more  careful,  con- 
scientious, and  in  its  manner  beautiful,  than  all  his  work 
for  us  has  been,  cannot  be  found. 

(V.)  To  Mr.  Hackstoim  I  have  paid  £90  this  year,  well 
earned,  but  not  more  than  earned,  by  pencil  drawings  in 
France. 

(VI.)  The  following  list  of  mixed  drawings,  bought 
from  various  artists  or  dealers,  is  headed  by  the  beautiful 
Turner  of  an  oak  copse  above  a  sandstone  brook,  which 
Mr.  Sewening,  of  Duke  Street,  St.  James's,  discovered  for 
me,  and  for  which  I  paid  him,  for  the  Guild,  fifty  guineas, 
— ^he  only  asked  £45,  but  well  deserved  th^  compUmentary 
£7.  It  is  the  most  beautiful  water-colour  of  trees  I  ever 
saw  of  Turner's  heroic  (Hesperides  and  Python^)  time,  and 

»  [For  ''The  Gai^en  of  the  Hesperides"  (1807),  see  Vol.  XIIL  p.  113;  for 
"Apollo  killing  the  I^thon"  (1811),  iWrf.,  p.  122.] 
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is    placed    in    conditional    permanence    in    the    Schools    at 
Oxford/ 

Nov.    10.  Mr.  Sewening,  oak  copse  by  Turner 

April  24.  Fruit-piece,  school  study  in  oil 

Aug.  20.  Mr.  Goodwin,  drawings  at  Siena,  Assisi,  and  Norwich 
Sept.  27.  Proofs  of  Rogers's  liahf  vignettes  .... 
Oct.  SO.  Mr.  Macdonidd,  drawings  of  opals  .... 
Nov.  25.  Mr.  Macdonald,  copies  of  Turner's  Amboise  and  Pisa 
Dec.  20.  Miss  Jay,  copy  of  Mr.  Rooke's  Brieg 
n      31.  Mr.  Ward,  two  copies  of  Turner's  Indian  ink  sketch 

of  the  portico  of  Bernini  (in  National  Gallery)  25     4    0 

X187     5     0 

11.  To  these  accounts  for  minerals  and  drawings  I  have 

finally  to  add  a  total  of  £90,  9s.  for  editions  of  Walter 

Scott,  Miss   Edgeworth,  and   Viollet-le-Duc,'  presented  to 

various   schools   (the  last   to   Oxford,   for  use  in  my  own 

school    there).     And    now,    collecting  the  above   items,   I 

have — 

£    s,  d. 

Minerals  and  shells 340    0    0 

Mr.  Rooke 190    0    0 

Mr.  Alessandri 105     0     0 

Mr.  Hackstoun 90     0     0 

Mixed  drawings 187     5     0 

Books 9090 

1002  14     0 
To  my  credit  from  the  GuUd 574  18    0 

Leaving  due  to  me,  Dec.  81,  1884      ....  £428     1     0 

&  [Ruskin  referred  to  this  drawing  in  two  of  hia  latest  Oxford  lectoras^^'The 
Pleasures  of  Truth"  (November  17,  1884)  and  ''A  Lecture  on  Landscape" 
(December  10,  1884) — for  which  see  Vol.  aXXIIL  Subsequently,  however,  in 
consequence  of  doubts  being  expressed  of  its  authenticit^jr,  the  drawing  was  removed. 
Of  the  other  drawings  in  this  list,  the  fruit-piece  is  unknown  to  the  editors. 
Mr.  Albert  Goodwin's  drawings  are  neither  at  Oxford  nor  Sheffield.  The  prooft 
of  Turner's  vignettes  for  Rogers's  lial^  are  at  Sheffield  (below,  p.  253).  Of 
Mr.  Macdonald's  drawings  of  opals,  one  is  at  Sheffield  (below,  p.  238);  the  other 
remained  at  Brsntwood  and  Is  reproduced  as  the  frootispieoe  to  VoL  XXVI.  (where 
it  Is  erroneously  ascribed  to  Ruskin).  Mr.  Macdonald's  copies  of  ''Amboise"  and 
''Pisa"  are  Nos.  57  and  59  in  the  "Ruskin  Cabinet"  at  Whitelands :  see  below, 
pp.  354,  355.  Miss  Jay's  copy  of  Mr.  Rooke's  "Brieg"  is  not  at  Sheffield,  but 
another  copy  by  her  is  (below,  p^  232).  Mr.  Ward's  copies  of  the  portico  of 
Bernini  have  not  been  traiDed.] 

'  [The  editions  of  Soott  and  Miss  Edgeworth  are  not  at  Sheffield.  For  the 
Viollet-le-Duc  at  Oxford,  see  VoL  XXL  p.  301.] 
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12.  I  have  not  the  sli^^test  compunction  in  presenting 
these  accounts  to  the  Guild,  feeling  entirely  confident  of 
the  educational  value  of  every  article  of  the  things  pur- 
chased ;  so  that  I  may  invite  persons  otherwise  uninterested 
in  us,  or  our  plans,  to  subscribe  separately  and  distinctly 
to  our  expenses  in  these  directions.  I  find  masters  and 
mistresses  of  schools  extremely  grateful  for  the  few  books 
and  minerals  already  sent ;  and  the  good  work  of  the  Guild 
in  this  kind  may  be  limitless.  It  should  be  noticed,  how- 
ever, that  while  the  property  of  the  Guild  can  be  r^stered 
at  any  permanent  educational  institutions,  so  as  to  be 
transferable  from  one  to  another,  if  it  be  thought  expedient, 
at  minor  schools  it  must  be  considered  as  final  gift.  Thus 
I  am  just  ordering  some  books  to  be  sent  to  an  extremely 
poor  school  in  the  Shetland  Islands,  where  they  must  be 
roughly  used,  and  lent  out  for  winter  reading;  and  the 
gift  of  them  is  final.  Small  drawings,  coloured  prints,  and 
the  like,  I  shall  generally  place  under  the  care  of  the  Art- 
for-Schools  Society,^  as  the  trouble  of  keeping  register  of 
them,  in  permanence,  would  be  more  than  the  present 
officers  of  the  Guild  could  undertake. 

18.  I  have  said  nothing  on  a  subject  which  is  yet  of 
the  deepest  interest  to  myself,  and  of  much  more  to  many 
of  our  Companions  than  any  of  the  matters  above  con- 
sidered: the  success  of  Mr.  Albert  Fleming  in  bringing 
back  the  old  industry  of  the  spinning-wheel  to  the  homes 
of  Westmoreland,  greatly  increasing  their  happiness,  and 
effectively  their  means  of  support  by  the  sale,  already 
widely  increasing,  of  the  soundest  and  fairest  linen  fabrics 
that  care  can  weave,  or  field-dew  blanch.'  But  of  this,  and 
the  collateral  results  obtained  by  Mr.  Rydings  in  the 
manufacture  of  tiie  woollen  home-spun  products  of  the  Isle 
of  Man,  now  under  the  direction  of  our  recently  appointed 
second  Trustee,  Mr.  Thomson  of  Huddersfield,*  I  will  speak 

1  [Of  whieh  Anociation  Raakiii  was  President:  see  Vol  XXVII.  p.  Izviii.] 
*  [For  particnlars  of  this  indostrj,  see  below,  pp.  328-390 ;  and  for  the  mill 
at  Laxef,  in  tho  Isle  of  lian,  pp.  330^332.] 
'  [For  whom,  see  below^  p.  333.] 


84  THE  GUILD  OF  ST.  GEORGE 

at  length  in  a  second  report,  which  will  be  required  after 
a  month  or  two,  to  give  account  of  the  progress  of  the 
Museum  subscription,  and  I  trust  of  the  building  itself;^  so 
that  these  assured  subjects  of  congratulation  to  our  members 
may  not  be  confused  with  the  more  questionable  matters 
of  business  which  I  have  had  now  to  bring  before  them. 

14.  I  subjoin  Mr.  Baker's  report,  as  Trustee,  for  the 
year  1888,  which  has  been  too  long  in  my  hands,  and  a 
list  of  the  members  of  the  Guild  whose  names  are  written 
in  my  own  register,  up  to  the  81st  December,  1884. 

J.   RUSKIN. 

Brantwood,  1st  January  1885. 

^  [No  such  report,  however,  was  iasued.     The  proposed  building  was  not  pro- 
ceeded with  :  see  the  Introduction,  p.  xlviiL] 
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TRUSTEE'S  REPORT  FOR   1883 

Your  surviving  Trustee  has  to  report  that  during  the  year  J88S  the  Guild 
was  deprived^  by  sudden  death,  of  the  services  of  his  co-trustee,  Mr. 
John  Henry  Chamberlain,  who  had  taken  a  warm  interest  in  the  Guild  of 
St  George  from  its  commencement  This  loss  has  been  most  severely  felt 
by  his  colleague^  who  was  accustomed  on  all  occasions  to  look  to  him  for 
advice  and  assistance  on  the  various  business  matters  connected  with  their 
trust.  Mr.  Chamberlain  had  the  deepest  feeling  of  regard  for  the  Master, 
and  was  anxious  to  help  in  carrying  out  the  objects  of  the  Guild,  and  by 
his  example  and  teaching  was  always  exemplifving  his  faith  in  the  principles 
laid  down  by  its  founder.  It  is  understood  that  Mr.  Thomson  of  Hudders- 
field  has  been  asked  and  has  consented  to  act  as  Trustee  in  Mr.  Chamber- 
lain's place,  and  that  at  the  first  meeting  of  the  Guild  the  members  will 
be  asked  to  appoint  him  to  that  office. 

Another  devoted  member  of  the  Guild,  Miss  Bennett  of  Birkenhead, 
was  removed  by  death  in  the  early  part  of  last  year.^  She  had  expressed 
a  wish  that  any  property  she  died  possessed  of  should  become  the  property 
of  the  Guild.  This  wish  has  been  most  honourably  complied  with  by  her 
father,  Mr.  R.  Bennett,  who  in  May  last  placed  the  sum  of  £2569»  Ss.  Id.* 
to  the  Guild's  credit.  The  Trustees,  in  acknowledging  the  receipt  of  this 
handsome  legacy  from  his  daughter,  took  care  to  express  on  behalf  of  the 
Guild  their  sense  of  Mr.  Bennett's  great  kindness  in  carrying  out  his 
daughter's  wishes,  and  informed  him  that  they  looked  upon  the  amount 
as  a  gift  from  him  as  well  as  a  bequest  from  his  daughter. 

The  house  attached  to  the  Museum  at  Sheffield  having  always  been 
inconveniently  small  for  the  accommodation  of  the  curator's  family,  some 
enlargement  has  been  made  which  has  added  much  to  their  comfort 
Some  further  additions  have  been  also  made  to  the  Museum  for  housing 
such  of  the  objects  of  art  as  could  not  be  stored  away  in  the  old  part  of 
the  Museum. 

There  is  but  little  change  to  report  in  the  other  properties  of  the 
Guild,  except  that  Mr.  Guy  having  left  the  cottage  and  garden  at  Claughton 
towards  the  end  of  1882,  the  whole  has  been  let  to  Mr.  Cox  at  a  rental  of 
£4  per  annum. 

George  Baker, 

*  The  sum  received  from  Mr.  R.  Bennett  was  £2000  consols  and 
£569,  8s.  Id.  cash. 

1  [Compare  Fwtm  Cflavigera,  Letter  03,  $  11  (Vol.  XXIX  p.  476).l 
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"^ADA  HABTNBLL. 
ALB8BT  FLEMING. 
AUCB  KNIOBT. 
AUOE  inWKAOH. 

*]ILANCHK  ATKimOK. 

00N8TAir0B  OU>aAM. 

DAVID  OAMFBEU. 
*DOItA   USEi. 

DORA  TH0MA8. 

EDITH   HOPE  800TT. 

EDITR   IBVINB. 

*  EGBERT  RYDING8. 

*  EliflARETH  BARNARD, 


BMILY  BBOADBBNT* 
BMILY   HARVEY. 


•FAKNY  TALBOT.      . 

FERDHf  AND  BLADON* 
^FRANOBi  00LBN80. 

FREDERICK  LEACH. 
*OB0R0B  ALLEN. 

GEORGE  BAKER. 

GBOBOB  OONYNGHAM. 

GEOBOE  NBWLANDe. 

GRACE  ALLEN. 

BARDWICKB  BAVNSLBy  (bBVD.). 


'^HBNBIBTTA  OABEY. 
^HBNBY   LARKIN. 

HENRY   LUXMORE. 

HENRY   WARD. 

HUGH  HOLHEB  GORE. 

JAMBB  GILL. 

JAMS  WALKER. 

JOHN  BABNBTT. 
*JOHN  FOWLEB. 

JOHN  KENWOBTRY. 
*JOHN  MOBGAN. 
*  JULIA   FIBTH. 

KATHLEEN  MABY  GILL. 

LILY  BAWLIN80N. 

MAROABBT  OOZ. 

MABY  OULLEN. 

MABY   WILWN. 

MAUD  BATBMAN. 
*BEBEOCA  BOBEBTC. 


tABAH  THOMAS. 

*8ILVANU8  WILKINS. 

SAMUEL  TIMMIN8. 

*  SUSAN   BEEVEB. 
SUSANNA   MIIJiBB. 
WILLIAM  MONK  (bEVD.). 

"^WIUiIAM   SHABMAN. 

*  WILLIAM  8MITHERB. 


The  names  marked  with  a  star  were  on  the  origiQal  roll  of  the  Goild  when  it 
consisted  of  only  thirty-two  Members  and  the  Master.' 

'  Jin  a  copy  of  this  Report^  in  Mr.  Wedderbum's  possession,  Ruskin  wrote  in 
the  following  additional  names:  Alfred  Waldo  Brown,  Emmeline  Miller,  Fanny 
A.  Paice,  Harold  Edward  Hobbs,  James  Henry  Sellars,  Richard  Free,  Ridley 
Prentice,  Thomas  Sarley,  and  Walter  H.  Crossley.  He  also  stnick  oat  Bfaud 
Bateroan.] 
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MuBEuii  Buiu>iNG  Fund 


FORM  TO  BB  KUMD  I7P  BT  ANT  ONB  DB8IROU8  OP  CONTRIBUTINO 
TO  TBB  FUNDS  OF  THK  ABOVB 

I,  Urn  umienignej,  mn  detirmu  of  eaniributing  to  the  /kind  for  building  a  new 
Miueevm,  m  r^errod  to  on  page  10  ^  the  Maetet^e  Report  for  1884,  and  herewith 
eneioee  the  turn  qf  £       #•    <f . 

aign^ : 


Addreee^ 
Date 


Pieaee  to  f&rward  thie  f&rm  when  flUed  up  to  the  SUnfindehire  Joint  Stock  Bank, 
Birmingham;  to  Mr.  Gborob  Baker,  Beaueaetle^  Bewdley;  or  to  Mr.  Gborob 
THomoN,  Woodhouee  HiU,  Budder^field. 


MEETING  OF  THE  GUILD  AT  OXFORD 
December  4,  1884^ 

At  a  meeting  of  the  Guilds  held  at  the  Randolph  Hotel,  Oxford,  after 
the  formal  business  had  been  transacted,  Mr.  Ruskin  addressed  the 
members : — 

He  explained  that  the  accounts'  which  had  been  submitted  to  the 
meeting  were  not  complete  or  satisfactory  to  him,  without  the  statement 
which  he  had  intended  should  accompany  them,  and  which  would  give 
explanations  of  the  several  purchases  made  for  the  Guild,  and  particulars 
which  would  interest  the  members;  this  statement,  which  was  already 
partly  in  print,'  he  hoped  soon  to  complete,  but  his  health  and  the 
demands  upon  his  time  in  Oxford  had  obliged  him  to  delay  it  for  a  while. 

^  rrhis  is  the  meeting  referred  to  at  the  beginning  of  Raskin's  Report  (above, 
p.  6B).  The  account  of  the  meeting  is  here  reprinted  from  the  Pall  Mall  Qazette 
of  December  5,  1884.1 

>  [The  accounts  of  1881-1888:  see  below,  pp.  141-147.] 

s  [The  report,  dated  January  1,  1886,  pp.  67-80.] 
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The  funds  of  the  Guild  were,  he  said,  to  be  applied  to  the  purchase  and 
preservation  of  land,  books,  pictures,  sculpture,  and  objects  of  art,  and 
natural  history  for  the  education  of  the  people  in  the  fear  of  God  and 
love  of  man.  He  could  sav  little  about  the  land;  the  Guild  possessed 
several  plots  and  cottages,  all  of  which  were  being  put  to  right  uses  under 
the  guidance  of  the  trustees  and  one  of  the  Guildswomen ;  but  he  must 
confess  that  this  was  a  subject  on  which  he  had  met  with  much  dis- 
appointment. He  had  hoped  at  one  time  that  some  of  his  rich  friends, 
perhaps  even  some  Duke  or  other  large  landowner,  would  have  given  him 
enough  land  to  have  enabled  him  to  show  how,  upon  the  principles  of  the 
Guild,  land  should  be  managed;  but  this  had  not  been  so,  and  for  the 
present  he  desired  to  refrain  from  further  taking  up  the  subject  for 
several  reasons,  one  of  which  was  that  just  now  there  were  several  move- 
ments with  respect  to  land,  which  had  not  in  view  those  objects  at  which 
the  Guild  must  aim.  As  to  the  books,  pictures,  and  minerals  which 
had  been  given  to  or  purchased  by  the  Guild,  he  could  assure  the  mem- 
bers that  the  Guild  possessed  in  them  much  valuable  property,  some  of 
which  he  regarded  as  quite  priceless.  As  this  property  was  for  purposes  of 
education,  it  must  not  be  shut  up  in  one  large  museum,  but  must  be  lent, 
or  at  least  some  of  it,  to  different  institutions  where  it  would  be  of  the 
greatest  use.  At  the  present  time  some  part  of  it  was  at  Sheffield,  other 
at  Oxford,  other  at  Whitelands  College,  and  other  places.  There  were 
six  separate  collections  of  minerals  now  out  on  loan,  and  he  was  constantly 
receiving  applications  for  such  loans.  Several  persons  were  also  engaged 
under  his  directions  and  at  the  cost  of  the  Guild  in  making  drawings  in 
Italy  and  elsewhere,  and  their  work  was  most  valuable. 

Referring  to  the  mention  of  the  profits  which  would  arise  from  the 
publication  now  in  progress  of  Miss  Alexander's  Songs  of  Ttiscantf,  he 
explained  that  the  work  had  been  purchased  with  the  Guild's  funds,  and 
was  entirely  the  property  of  the  Guild,  and  he  believed  the  publication 
of  it  would  do  much  good  throughout  England  and  America;  but  the 
members  must  understand  that  the  Guild  was  not  a  trading  association, 
and  must  not  look  to  making  money  by  such  a  publication,  and  he  had 
always  had  it  in  his  mind  that  whatever  profits  there  should  be  from  the 
Songs  of  Tuscany  should  go  to  Miss  Alexander  for  the  poor  of  Tuscany. 
Miss  Alexander's  drawings  led  him  to  refer  to  the  subject  of  the  peasant's 
dress  throughout  Europe,  and  the  great  moral  influence  which  the  rich  and 
modest  dress  of  women  in  all  positions  of  life  exercised  on  all  men  and  all 
women.     The  first  requirement^ for  such  dress  was  a  durable  material. 

Mr.  Ruskin  then  went  on  to  speak  of  a  museum  for  the  Guild.  He 
gave  several  reasons  why  there  could  not  be  a  large  one,  but  there  would 
be  a  small  one,  and  it  would  be  built  on  the  Guild's  land  at  Bewdley, 
which  had  been  given  them  by  their  excellent  trustee,  Mr.  Baker,  and 
where  there  was  a  spot  which  satisfied  the  conditions  he  had  laid  down. 
The  museum,  he  had  determined,  should  be  built  of  marble:  specimens 
of  marble  had  already  been  obtained  from  the  island  of  Paros,  and  he  had 
selected  a  specimen  of  the  most  beautiful  marble  which  he  believed  the 
world  produced.  The  architect,  Mr.  Robson,  was  present  with  the  plans, 
which  Mr.  Ruskin  said  satisfied  him  in  all  points  except  the  roof,  which  he 
and    Mr.   Robson  must  fiurther  consider.      The  building   must   before   all 
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things  be  oonvenient,  and  adapted  to  the  purpose  for  which  it  is  built^ 
and  it  must  be  begun  at  once. 

The  Master  urged  upon  the  members  that  the  education  aimed  at  by 
the  Guild  was  particularly  necessary  in  these  days,  when  it  was  the  fiishion 
for  every  young  man  to  produce  a  mushroom  book  and  fancy  himself  a 
Shakespeare  or  a  Locke.  He  did  not  wish  the  Guild  to  be  a  separate 
society,  whatever  he  might  have  wished  at  one  time,  and  they  would  find 
that  there  was  not  a  single  object  of  the  Guild  which  had  not  been  aimed 
at  by  good  men  since  the  world  began.  Their  apparent  success  might 
seem  slow  to  them^  but  it  was  contrary  to  the  laws  of  Nature  that  any 
good  work  done  with  good  intention  should  &il,  but  the  time  when  it 
should  bear  fruit  was  appointed  by  their  Father  in  Heaven. 
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[BibHographical  Note.— The  title-page  of  this  pamphlet  reads  ''Master's 
Report"  On  the  front  of  the  cover  were  ^e  words  ''The  Guild  of 
St  George.  |  Master's  Report  |  1885." 

Octavo^  pp.  iL  4-  8.  Following  p.  8  is  a  perforated  detaduible  leaf  con- 
taining a  form  to  be  filled  up  by  subscribers  to  &e  St  George's  Museum 
Building  Fund  (see  here^  p.  d9).  The  headlines  are  on  tibe  left-hand 
pages  "The  GuUd  of  St  George";  on  the  right,  "Master's  Report" 

Issued  in  buff-coloured  wrappers.  The  pamphlet  was  distributed  privately. 
2000  copies. 

The  numbering  of  the  paragraphs  is  introduced  in  the  present  edition 
for  convenience  of  reference.] 


THE   GUILD   OF   ST.    GEORGE 
MASTER'S   REPORT 

JANUARY  1886 

1.  The  notices  which  I  see  in  the  leading  journals  of  efforts 
now  making  for  the  establishment  of  Industrial  villages,^ 
induce  me  to  place  before  the  members  of  the  St.  George's 
Guild,  in  my  report  for  the  past  year,  the  reasons  for 
their  association  in  a  form  which  may  usefully  be  com- 
mended to  the  attention  of  the  general  public 

The  St.  George's  Guild  was  instituted  with  a  view  of 
showing,  in  practice,  the  rational  organization  of  country 
life,  independent  of  that  of  cities. 

All  the  efforts,  whether  of  the  Government  or  the 
landed  proprietors  of  England,  for  the  help  or  instruction 
of  our  rural  population,  have  been  made  under  two  false 
suppositions:  the  first  that  coimtry  life  was  henceforward 
to  be  subordinate  to  that  of  towns,  the  second  that  the 
landlord  was,  for  a  great  part  of  the  year,  to  live  in  the 
town,  and  thence  to  direct  the  management  of  his  estate. 
Whatever  may  be  the  destiny  of  London,  Paris,  or  Rome 
in  the  future,  I  have  always  taught  that  the  problem  of 
right  organization  of  country  life  was  whoUy  independent 
of  them ; '  and  that  the  interests  of  the  rural  population, 
now  thought  by  the  extension  of  parliamentary  suffrage' 

*  rNotioes  of  the  work  of  the  ^^ Society  for  Promotiiiff  Industrial  Villages."] 

*  [See,  however,  for  another  aspect  of  Uie  matter,  the  Pre&ce  (%  3)  to  Xeno- 
phon's  Ecanamut  (Vol.  XXXI).] 

*  [The  extension  of  the  franchise  to  householders  in  the  counties  had  heeu 
passed  In  1884.] 
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to  be  placed  in  their  own  keeping,  had  always  been  so, 
and  to  the  same  degree,  if  they  had  only  known  it. 

Throughout  my  writings  on  social  questions  I  have 
pointed  to  the  former  life  of  the  Swiss  (represented  with 
photographic  truth  by  Jeremias  Gotthelf  ^),  and  to  the  still 
existing  life  of  the  Norwegians  and  Tyrolese, — ^perfectly 
well  known  to  every  thoughtftil  and  kind-hearted  traveller 
in  their  respective  countries, — as  examples,  nearly  perfect, 
of  social  Older  independent  of  cities: — but  with  Carlyle  I 
have  taught  also  that  in  the  English,  French,  and  Italian 
natures  there  was  superadded  to  the  elements  of  the  German 
and  Norwegian  mind  a  spirit  of  reverence  for  their  leaders 
in  worldly  things,  and  for  their  monitors  in  spiritual  things, 
which  were  their  greatest  strength  and  greatest  happiness, 
in  the  forfeiture  of  which,  by  their  nobles,  had  passed 
away  their  own  honour,  and  on  the  loss  of  which,  by  the 
people,  had  followed  inevitably  the  degradation  of  their 
characters,  the  destruction  of  their  arts,  and  the  ruin  of 
their  fortunes. 

2,  The  object  principally  and  finally  in  my  mind  in 
founding  the  Guild,  was  the  restoration,  to  such  extent  as 
might  be  possible  to  those  who  understood  me,  of  this 
feeling  of  loyalty  to  the  Land-possessor  in  the  peasantry 
on  his  estate,  and  of  duty,  in  the  Lord,  to  the  peasantry 
with  whose  lives  and  education  he  was  entrusted.  The 
feeling  of  a  Scottish  clansman  to  his  chief,  or  of  an  old 
Saxon  servant  to  his  Lord,  cannot  be  regained  now,  unless 
under  the  discipline  of  war ;  but  even  at  this  day,  an  Eng- 
lish hereditary  owner  of  land,  or  any  man  who,  coming 
into  possession  of  land,  would  therefore  set  himself  to  bring 
up  upon  it  the  greatest  number  possible  of  grateful  tenants, 
would  find  instantly  that  the  old  feelings  of  gratitude  and 
devotion  are  still  in  the  heart  of  the  people,  and,  to  be 
manifested,  need  only  to  be  deserved. 

1  [See  Fm  Ctavigwa,  Letten  dO,  61,  62  (Vol.  XXVII.  p.  545,  Vol.  XXVIII. 
pp.  492,  518),  and  Ruskin'i  Profwe  to  UMe  (Vol.  XXXII.).] 
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8.  I  thought  when,  following  Carlyle's  grander  exhorta- 
tion to  the  English  landholders  in  PaM  and  Present^^  I 
put  these  thoughts  with  reiterated  and  varied  emphasis  for- 
ward in  connection  with  a  definite  scheme  of  action,  at  a 
time  when  for  want  of  any  care  or  teaching  from  their 
landlords,  the  peasantry  were  far  and  wide  allowing  them- 
selves to  be  betrayed  into  Socialism,  that  at  least  a  few 
wise  and  kindly-hearted  Englishmen  would  have  come  for- 
ward to  help  me,  and  that  in  a  year  or  two  enough  would 
have  understood  the  design  to  justify  me  in  the  anticipa^ 
tions  which  at  that  time,  having  had  no  experience  of  the 
selfishness  of  my  countrymen,  I  allowed  to  colour  with  too 
great  aspect  of  romance  the  earlier  numbers  of  Fors  Clavigera. 
That  during  the  fifteen  years  which  have  now  elapsed  since 
it  was  begun,  only  two  people  of  means — both  my  personal 
friends,  Mrs.  Talbot  and  Mr.  Baker — should  have  come  for- 
ward to  help  me,'  is,  as  I  have  said  in  the  last  issue  of  Fors,^ 
I  well  know  in  great  part  my  own  fault;  but  also  amazing 
to  me  beyond  anything  I  have  read  in  history  in  its  proof 
of  the  hard-heartedness  incident  to  the  pursuit  of  wealth. 
Friends  I  have,  whose  affection  I  doubt  not,  —  many; 
readers,  becoming  friends  without  profession,  more.  A 
week  rarely  passes  without  my  hearing  of,  or  receiving  a 
letter  from,  some  one  who  wishes  to  thank  me  for  making 
their  lives  happier,  and  in  most  cases  also,  more  useful 
In  any  appeal  to  this  direct  r^fard  for  me  I  have  found 
answer  justifying  my  thoughts  of  them.  They  subscribed 
a  thousand  pounds  to  give  me  a  Turner  after  my  first  ill- 
ness,^ and  with  four  hundred  more  paid  the  law  costs  of 
my  defence  against  action  for  libeL^  I  am  grateful  to 
them,  but   would   very  willingly    have  gone   without  the 

^  [For   a   note   on   Art   Clavigera  m   a   rwumption   of  Giriylo'a   work,   oee 
Vol.  XXVn.  p.  xlr.] 

*  [With   gins   of  land—at   Barmonth   and   Bewdley  rctpoctirely :   aeo  abore, 
pw  xxtL] 

»  [Letter  96,  §  6  (Vol.  XXIX.  p.  627).] 
«  [In  1878 :  tee  Vol.  XTIL  p.  487.1 

*  [See  Vol.  XXIX.  pp.  xnv.,  nv.J 
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Spliigcn,  and  paid  my  own  law  costs,  if  only  they  would 
have  helped  me  in  die  great  public  work  which  I  have 
given  certainly  the  most  intense  labour  of  my  life  to  pro- 
mote. Whereas,  one  and  all,  their  holding  back  has  shown 
either  that  they  think  me  a  fool  in  such  matters — or  that 
they  were  apprehensive  of  any  action  which  might  in  the 
least  degree  give  insight  into  the  corruption  of  our  modem 
system  of  accumulating  wealth. 

4.  More  strangely  still,  they  have  held  back  from  me 
in  my  endeavours  to  make  usefiil  to  the  British  public  the 
especial  talents  which  that  public  credits  me  with.  It  is 
admitted  that  I  know  good  pictures  from  bad,  and  that 
my  explanations  of  them  are  interesting.  It  is  admitted 
that  I  know  good  architecture  from  bad,  and  that  my  own 
drawings  of  it,  and  those  executed  under  my  directions  by 
my  pupils,  are  authoritative  in  their  record  of  the  beauty 
of  buildings  wliich  are  every  hour  being  destroyed.  I 
offered  to  arrange  a  museum,^ — and  if  the  means  were 
given  me,  a  series  of  museums, — ^for  the  English  people, 
in  which,  whether  by  cast,  photograph,  or  skilled  drawing, 
they  should  be  shown  examples  of  all  the  most  beautiful 
art  of  the  Christian  world.  I  did  enough  to  show  what 
I  meant,  and  to  make  its  usefulness  manifest.  I  may 
boldly  say  that  every  visitor,  of  whatever  class,  to  the  little 
Walkley  Museum,  taking  any  real  interest  in  art,  has  ac- 
knowledged the  interest  and  value  even  of  the  things  col- 
lected in  its  single  room.  And  yet  year  after  year  passes 
and  not  a  single  reader  or  friend  has  thought  it  the  least 
incumbent  on  them  to  help  me  to  do  more;  and  from 
the  whole  continent  of  America,  which  pirates  all  my 
books,  and  disgraces  me  by  base  copies  of  the  plates  of 
them,  I  have  never  had  a  sixpence  sent  to  help  me  in  any- 
thing I  wanted  to  do. 

5.  Now,  I  will  not  stand  this  any  more.  To  young 
people  needing  advice,  and  willing  to  take  it,  I  remain  as 

1  [See  abore^  pp.  xlvi.  seq,] 
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accessible  as  ever — ^though  it  may  often  be  impossible  for 
me,  in  mere  want  of  strength  and  time,  to  reply  to  their 
letters;  but  to  the  numbers  of  people  who  write  to  express 
their  gratitude  to  me,  I  have  only  this  one  general  word, — 
said  your  gratitude  in  the  form  of  pence,  or  do  not  trouble 
me  with  it;  and  to  my  personal  friends,  that  it  seems  to 
me  hi^  time  their  affection  should  take  that  form  also, 
as  it  is  the  only  one  by  which  they  can  also  prove  their 
respect. 

The  educational  and  archaeological  purposes  for  which 
I  thus  instantly  want  money  are  only  a  collateral  branch 
of  the  work  of  the  St.  George's  Guild,  which  is  essentially 
the  bujring  and  governing  of  land  for  permanent  national 
property;  but  while  I  remain  its  Master,  I  mean  to  direct 
all  its  resources  to  the  branch  of  its  work  which  none  deny 
my  capacity  of  directing  rightly. 

Finding,  as  I  have  already  more  than  once  stated,^  the 
original  condition  of  Companionship,  subscription  of  the 
tenth  of  income,  entirely  prohibitory  of  all  help  from  rich 
people,  I  accept  for  members  now  any  one  who  will  con- 
sent to  our  laws,  and  subscribe  five  pounds  a  year  and 
upwards. 

Persons  desirous  of  becoming  members  of  the  Guild 
must  write  to  the  Master,  giving  their  ages,  professions, 
average  annual  income,  and  probable  future  manner  of  life. 

6.  I  have  no  progress  to  give  account  of  last  year  in 
any  direction  of  our  main  work;  no  new  land  has  been 
bought  nor  given  us;  and  the  fimds  in  hand  do  not  admit 
of  our  undertaking  more  than  absolutely  needful  repara- 
tioi)s  and  outhouse  enlargements  of  the  Walkley  Museum. 
The  circumstances  which  have  led  to  the  abandonment  of 
my  purpose  of  building  a  larger  museum  at  Sheffield  are 
briefly  that  I  found  the  offers  of  assistance  in  such 
project  made  me  by  the  gentlemen  of  Sheffield  depended 
on  my  making  over  to  Sheffield  the  entire  collection  in  the 

*  [See  above,  p.  47.] 
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Museum.^  In  other  words,  Sheffield  offered,  if  we  would 
give  them  our  jewels,  to  make  themselves  a  ease  for  them. 
This  I  absolutely  and  finally  declined  to  do.  The  Guild 
parts  with  none  of  its  property  anywhere.  I  offered  to  guar* 
antee  the  stay  of  the  collection  in  Sheffield  during  my  own 
lifetime;  but  I  neither  wished,  nor  had  the  right,  to  limit 
the  action  of  succeeding  Masters,  Under  these  conditions, 
I  propose  to  leave  the  Museum  at  Walkley,  as  it  stands; 
and  wiU  have  its  catalogue  finished,  God  willing,  this  year, 
1886.« 

7.  For  the  bulk  of  the  Guild's  property  in  objects  for 
exhibition,  I  intend  a  better  place.  There  are  now  in  my 
hands  at  Brantwood,  or  lent  to  various  schools,  upwards  of 
two  thousand  pounds'  worth  of  drawings  executed  for  the 
Guild  by  Mr.  Murray,  Mr.  Alessandri,  Mr.  CoUingwood, 
Mr.  Rooke,  and  Mr.  Randal ;  and  at  Oxford  half  as  many 
more ' — capable  now  of  being  arranged  in  a  pamanently  in- 
structive g&llery.  I  have  no  time  nor  strength  of  life  now 
to  lose  in  attempts  at  ornamental  architecture;  and  am 
going,  therefore,  to  build  a  perfectly  plain  gallery,  comfort- 
ably and  safely  warm  and  dry,  in  the  pure  air  of  Bewdley, 
where  these  drawings  may  at  once  be  placed  and  describel, 
and  from  which  those  of  minor  value  may  be  lent  for  the 
use  of  schools.  We  are  at  presoit,  however,  at  the  end  of 
our  disposable  funds,  having  enough  in  hand  only  to  pay 
our  current  expenses  at  WdJkley;  and  I  have  been  obliged, 
to  my  great  sorrow,  to  check  far  a  time  the  beautiful 
work  of  Mr.  Alessandri  and  Mr.  Rooke.  So  it  is  for  the 
British  public  to  say  whether  they  and  I  are  to  be  of  any 
further  use  to  them  or  not  The  complete  catakigue  of 
the  Guild's  property  diall  be  prepared  and  issued^  as  soon 

*  [See  above,  pp.  zlviL-xlviii. ;  and  Mow,  p.  dia] 

I  [This  intontum  waa  ttofbrtuoately  naiver  nilfilled  (excapt  partly  in  the  aaaa  of 
the  minerals):  lee  abore.  p.  liii.] 

'  [Moat  of  tlie  drawing!  here  referred  to  are  now  in  the  Sheiiield  Muaeum : 
■ee  the  Index  at  the  end  of  this  volume,  ander  the  names  of  the  several  artists. 
Many  other  drawings^  here  in  Raskin's  mind  as  intended  for  the  Guild,  wefe  placed 
in  the  Ruskin  Drawing  Sehool  at  Oxford :  see  the  Index  in  Vol.  XXL,  under  the 
ne  names.] 

^  \ThiM,  however,  was  not  done;  compare  again,  above,  p.  liii.] 
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as  my  now  sorrowfully  diminished  power  of  daily  work  per- 
mits,— and  if  I  receive  no  better  help  than  hitherto,  I 
shall  place  the  drawings  simply  at  the  disposition  of  the 
trustees,  and  withdraw  myself  from  further  toil  or  concern 
in  the  matter.  The  kindly  and  honest  trade  in  homespun 
work — ^for  full  account  of  which  I  may  happily  and  thank- 
fully refer  the  reader  to  the  article  in  the  Pall  Mall  Gazette 
of  Monday,  8th  February^ — is,  I  hope,  already  in  charge  of 
Mr.  Fleming  and  Mr.  Thomson,  likely  to  prosper  without 
care  of  mine:  but  I  have  nothing  more  closely  at  heart, 
nor  can  any  of  my  friends  oblige  me  more  than  by  their 
support  of  it. 


ST.   GEORGE'S  GUILD 


MusBuv  Building  Fund 


FORM    TO    BB    PILLBD    UP    BT    ANY    ONB    DBBIB0U8    OF    OOlfTBIBUTINO 
TO    THE    FUNDS    OF    THB    ABOVB 

I,  the  undermgMd,  am  deiinnu  qf  contributing  to  the  Jund  for  buUding  a  new 
Jfiueum,  as  rtferred  to  on  page  10  <^  the  Maeter'e  Bepart  for  1884,  and  herewith  en- 
ehee  the  eum  <tf  £       e,    d. 

Signed 

Addreee 

IkOe 


Pkate  to  forward  thie  form  when  fitted  up  to  the  StqgMkhire  Joint  Stode  Bank, 
Birmingham;  to  Mr.  Gbobob  Bakbr^  Beaueaetlef  Bewdley;  or  to  Mr.  Gboroii 
Thomson,  Woodhouee  mu,  ffudderqfield. 

1  [The  artide  In  question,  entitled  ''St.   George's  Cloth,"  written  by  £.  T. 
Cook,  is  reprinted  below,  in  Appendix  IIL  (pp.  380-^2).] 
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(1884) 


[BtbHograpMeal  Note,— Thin  is  a  ''Financial  Hivtoiy**  printed  in  March 
1884. 

Octavo^  pp.  X.+4B,  iMuad  in  plain  buff-coloured  paper  wrappers.  There 
is  no  title-page.  ' 

The  pamphlet  is  in  three  sections : — 

(1)  An  analjTsis  of  accounts  rendered  in  1879.  On  p.  i.  is  the  drop-title 
(see  here  p.  103);  Ruskin's  notes  on  the  Accounts  occupy  pp.  i.-z. 

(2)  Accounts.  Pkge  1  follows  p.  z.^  with  the  title  ''St  George's  Guild 
Accounts."  Then  follow^  on  pp.  2-19  and  21^  the  accounts  which  had  been 
rendered  and  (printed  in  1879  (see  aboye,  p.  14).  On  p.  20  are  other 
accounts  of  1879^  which  were  not  included  in  those  rendered  in  that  year. 
On  pp.  22-^  are  later  accounts  (up  to  the  end  of  1882). 

(3)  On  p.  37  is  the  drop-title^  "  Financial  History  |  of  |  St.  George's 
Guild/'  and  the  History  occupies  pp.  37-48. 

The  paragraphs  are  here  numbered  for  conyenience  of  reference. 

The  references  to  pages  in  the  original  pamphlet  have  been  left  as 
Ruskin  wrote  them^  and  explanatory  references  to  the  present  edition  are 
given  in  footnotes  (see^  eepeciaUy^  p^  104  n.).] 
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RENDERED    ist  MARCH    1884 


{Prmied  far  the  Members  of  the  Guild) 


(I  find  the  following  fourteen  pages  of  analysis  of  aecounts  rendered 
in  1879  have  never  been  printed.  Perhaps  some  of  the  members  of  the 
Guild  may  like  to  look  over  this  mj  first  serious  efibrt  at  book-keeping. 
It  was  broken  off  by  illness  or  other  business,  and  I  now  take  matters  up 
again  at  pw  xiv.^) 

1.  I  HAD  always  hoped  to  get  the  aecounts  of  the  Guild 
cleared  for  it  without  any  trouble  of  my  own;  and  that, 
simply  transmitting  to  the  printer  our  banker's  and  account- 
ant's statements,  I  might  be  able  with  a  summary  glance 
at  them  to  inform  the  outside  world,  according  to  promise, 
of  our  annual  prosperities  and  adversities.  Following  out 
this  placid  system  too  fondly, — ^with  thrice  repeated  inter- 
ruptions'  besides  of  absolute  inability  to  use  my  brains  for 
anjrthing  that  gave  them  the  least  trouble, — I  found,  on 
my  first  resolute  taking  up  these  matters  myself,  the  various 
printed  statements  with  which  I  had  to  deal  collected  in 
a  close  pamphlet  of  twenty  pages  (nominally  twenty-one, 
but  the  printers  absurdly  count  their  title-page)  which  I 
think  it  well  to  publish  precisely  in  the  form  I  find  it* — 
being  picturesqudy  t3rpical  of  the  state  of  things  which  I 
suppose  directors  who  don't  direct  arrive  at  in  accounts  on 
a  larger  scale. 

^  [Roakln  must  kave  rafbrred  ta  tke  pages  of  bis  msnuscrifit,  and  omitted  to 
eomet  in  revtM,  as  ^e  printed  pages  were  pp.  l-z.  (hers  pp.  103-110),  not 
pp.  i.-xiv.  In  the  j^esent  edition^  the  resompoon  of  *' matters'*  {Le^  fbrther 
analjrsis  of  aecounts)  begins  at  p.  131 ;  it  was  st  p.  87,  not  p.  Jciv.,  of  the 
pamphlet] 

>  nn  1878,  1881,  and  1882.1 

>  [Heie,  pp.  111-128.] 
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2.  I  took  the  initial  step  of  analysis  by  indexing  the 
contents  of  our  twenty  pages  ^  as  follows : — 

Artide  A^  [Migefl  8  to  7  inclusive.  The  acoounts  of  the  Walkley  Museum 
for  eighteen  months,  from  June  SOth,  1877,  to  December  81st,  1878. 

Article  B,  page  8.  An  outlying  fragment  of  accounts  from  the  fiinn 
at  Totlej,  ending  August  Slst,  1878. 

Article  C,  page  9.  Accounts  of  land  at  Bewdley  to  the  end  of 
1877. 

Article  D,  pages  10,  11.  My  own  acoounts  with  the  Guild  during  the 
eighteen  months  covered  by  the  Article  A;  namely,  1st  July  1877  to  8l8t 
December  1878. 

Article  £,  pages  12,  18.  The  Union  Bank's  account  with  the  Guild 
for  the  same  period. 

Article  F,  pages  14,  15.  The  cash  sUtements  of  the  Guild  for  the 
same  period. 

Article  G,  page  16.  Mr.  Rydings'  account  with  the  Guild  for  the  last 
half  of  1878. 

Article  H,  page  17.  The  Museum  ''Balance  Sheet"  (I  do  not  see 
how  differing  from  "Account,"  as  on  pages  2-7?*)  for  the  first  half  of 
1879. 

Article  I,  pages  18,  19.  Mr.  Rydings'  subscription  list  for  twelve  months 
out  of  the  above  eighteen;  namely,  June  1877  to  June  1878. 

Article  K,  page  20.  Mr.  Rydings'  account  with  the  Guild  for  the 
first  half  of  1879. 

Article  L,  page  20.  The  Union  Bank's  accounts  with  St  George's 
Guild  for  the  first  half  of  1879.  (The  transactions  recorded  during  the 
whole  of  this  period  consist,  I  observe,  in  the  postage  of  a  pass-book,  which 
occasions  a  deficit  in  the  balance  of  the  Guild  to  the  amount  of  three- 
pence sterling.) 

Article  M^  page  21.  Subscriptions  through  myself  to  Mr.  Allen  in 
1878. 

8.  Now,  our  accounts,  for  all  practical  ends,  ought 
merely  to  consist — and  shall  in  future  consist— of  the  sub- 
scription list  and  other  sources  of  income,  the  invest- 
ments and  expenditures  authorised  by  the  Master,  and  the 
balance  at  the  bank*'  To  this  simplicity  I  propose  now  to 
reduce  our  outstanding  records;  but,  as  I  do  so,  will  first 
bring  each  into  such  form  as  I   should  like  it  in  future 

1  [Here,  p]k  113-123.  The  references  to  pagination  in  this  and  the  next  six 
pages  have  not  been  altered ;  the  black  figures  in  brackets— {1)  to  (21)— now  added 
to  the  accounts  (pp.  113-123)  enabling  the  reader  to  identify  the  original  pages.] 

>  rrhe  query  is  Raskin's.  The  aocount  ''H"  (here,  p.  121)  lefers  of  course 
to  a  later  half-year.  Ruskin  only  means  that  the  '' Balance  Sheet"  is  drawn  up 
in  the  same  way  as  the  earlier  statements  which  are  called  '' AoooontSL"] 

*  [See  the  accounts  for  1881-1884;  below,  pp.  143-162.] 
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to  take  before  it  is  sent  up  to  me, — ^with  any  elucidatory 
comments  which  may  tend  to  the  better  satisfaction  of  the 
members  of  the  Gidld, — and,  as  it  has  chanced  that  the 
accounts  for  the  Sheffield  Museum  first  present  themselves, 
will  throw  those  into  classified  statement  before  going 
iartiier. 

4.  I  take  first,  pages  2,  8,  the  Museum  accoimts  for 
the  last  half  of  1877.  We  had,  it  appears,  in  hand  when 
last  accounts  broke  off,  £85,  8s.  7d.,  and  I  sent  by  cheques 
during  the  half-year,  £150,  giving  total  Museum  income  for 
the  half-year,  £185,  8s.  7d.  I  arrange  the  outlay  during 
this  half-year  under  the  following  lettered  heads  for  future 
reference : — 

HKAoe  OF  Outlay  for  Walkliy  Musium  during  Last 

Half  of   1S77 

£    8.     d. 

A.  Curator's  Salary 50    0    0 

B.  Mttseum^Cases  and  FitUngs 47  11     6 

C.  House  : —  £    s.    d. 

Joinery 7    8    6 

Carpentry 0    6    6 

Masonry 4  12     9 

Ironwork 2  18     9 

Heating 9  18     0 

Lighting 8  18     5 

Water  rate 0  118 

84     4     8 

D.  Garden: — 

PlanU  bought 8  11     8 

Lawn-mowSig 2  19     0 

SeaU 8  12    9 

15     8     7 

£.  Printing  and  Photography 2  15    6 

F.  Carriage  and  Postage 4    0    0 

G.  Petty 2  10     2 

H.  Poor  Rate 0  15     2 

I.  Student 880 

160     8     1 
Balance  in  hand,  December  81st,  1877  .     25    0    6 


£185     8     7 
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Of  these  several  heads  of  outlay  it  will  be  seen  that  A 
is  constant  (or  may  increase,  but  not  diminish);  B,  ton- 
porarily  large  ;  C,  temporarily  large.  The  rest  (except  the 
rates)  temporarily  small.  The  expenses  D  will  expand 
as  we  develop  the  garden;  while  E,  I  hope,  will  be  a 
steadily  important  item,  as  the  explanatory  catalogues  are 
furnished. 

5.  I  next  take  up  pages  4  and  5  of  our  pamphlet,  on 
which  I  find  what  /  call  the  '<  Income"  side  (in  the 
pamphlet  called  "Debtor"  at  p.  2,  and  ** Creditor"  at  p.  4), 
complicated  by  the  announcement  of  the  increase  of  our 
revenues  to  the  amount  of  one  shilling  annually,  by  the 
rent  of  a  water-pipe.  It  seems  to  me  this  article  of  income 
ought  to  be  simply  deducted  from  our  disbursements  for 
water  supply  on  what  /  call  the  "outlay"  side,  which  I 
set  down  therefrom  at  18s.  lid.,  instead  of  14s.  lid.,  and 
all  the  phenomena  on  the  income  side  are  then  expressible 
in  the  following  simple  terms: — 


In  lund 

Paid  in  cheques  by  the  Master    . 

85 

.        .        .       75 

8.    d. 

0    6 
0     0 

4100 

0    6 

On  what  I  call  the  "outlay"  side,  I  take  the  following 
items  under  the  single  head  C : — 

£    t.  A. 

Intuxance 170 

Lighting 0  12     8 

Heating 118 

Water  supply 0  IS  11 

Repairi 0  12     5 

Distriet  and  Land  Tax 1  l6    8 

£6    8  11 
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And  the  half-year's  outlay  then  falls  into  the  following 
clear  routine  of  form,  to  which  I  subjoin  at  once  our  pages 
7  and  17  of  pamphlet  similarly  abstracted : — 

Outlay  for  Walklsy  Museum  during  First  Halt  of  1878 

(p.  5  OF  Pamphubt) 

£    s.   d. 

A 50  0    0 

B 0  11     0 

C 6    3  11 

D 900 

E 1  12    6 

F 1  17    9 

G 221 

H 0  15    2 

I 850 

!        \        \        '.  80     7     5 

Balance  in  hand,  June  80th,  1878        .     19  18     1 

£100     0    6 


Outlay  for  Walklty  Mu«ru]i  during  the  Last  Half  of  1878 

(p.  7  OF  Pamphlst) 

£    s.   d. 

A 5000 

B .  42  16    0 

C 860 

D 22     4     4 

E 286 

F 0  17     2 

G 261 

H 0  16    0 


lU    9  11 
Balance  in  hand,  December  81, 1878  .      8    8    2 


£182  18  1 


£  8.  d. 

19  18  1 

By  dieqnea 118  0  0 

£182  18  1 
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Outlay  for  Walkley  Museum  during  the  First  Half  of  1879 
(p.  17  OF  Pamphlet) 

£    8.     d. 

A 50    0     0 

B 9    8  10 

C 48  19     8 

E 579 

F 3  17    6 

H  (Poor  Rate  and  Land  Tax)  .228 

119  16    5 
Balance  in  hand,  June  80th,  1879        .     18    6    9 

£183     8     2 


Balance 
Cheques 


£ 

8. 

d. 

8 

8 

2 

125 

0 

0 

£188 

8 

2 

6.  We  have  thus  before  us  the  total  Museum  outlay 
for  the  two  years  from  June  80th,  1877»  to  June  80th» 
1879,  bemg  in  half-years: — 


£ 

8. 

d. 

160 

8 

1 

80 

7 

5 

124 

9 

11 

119  16 

5 

£484  16  10 

of  which  £200  is  the  Curator's  salary,  and  the  odd  £84 
may  be  securely  taken  to  represent  expenses  in  fittings 
which  will  not  occur  again,  so  that  we  might  fairly  take 
the  current  cost  of  the  buildings  and  garden  as  at  present 
in  use  at  £100  a  year.  But  I  hope  to  enlarge  the  useful- 
ness greatly,  and  the  cost  must  increase  necessarily,  though 
in  less  relative  proportion,  as  time  goes  on.  This  outlay, 
it  will  be  seen  on  pages  2,  4,  6,  and  17,  was  provided  for 
by  me  in  cheques  of  various  amounts  at  different  times. 
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amounting  altogetiier  to  £468,  and  the  sum  of  statements 

on  income  for  the  two  years  will  be : — 

£  8.  d. 
Balance  in  hand,  June  SOth,  1877  .  55  S  7 
Paid  by  the  Master 465    0    0 


498     3     7 
Two  yeafs'  total  outlay 484  l6  10 


Balance  in  hand,  June  SO,  1879         .        .    £\S    6    9 


7.  Among  the  various  payments  made  by  me  between 
1877  and  1879,  the  cheques  furnishing  this  £468  will  be 
found  registered  as  follows: — 

£  8.  d. 

1.  September  8,  1877 50  0  0 

2.  October  29,  1877 50  0  0 

S.  December  24,  1877 50  0  0 

4.  April  4,  1878 25  0  0 

5.  June  11,  1878 50  0  0 

6.  August  23,  1878 50  0  0 

7.  October  22,  1878 '      .     48  0  0 

8.  Norember  25,  1878 20  0  0 

9.  January  28,  1879 25  0  0 

10.  March  7,  1879 25  0  0 

11.  April  14,  1879 25  0  0 

12.  May  4,  1879 50  0  0 

£463  0  0 


8.   This  list  of  cheques  I  now  continue  from  page  8, 
with  those  sent  to  Totley,  and,  page  9,  to  Bewdley: — 

£  8.  d. 

13.  February  4,Yl878 10    0  0 

14.  July  4,  1878 25  0  0 

15.  May  5,  1877 100  0  0 

and  congratulating  the  Guild  on  the  sales  of  pony  and 
eggs  effected  during  this  period,  will  for  the  moment  pass 
by  these  records  of  our  agricultural  successes  to  the  more 
arduous  analysis  of  pages  10  and  11.    These  represent,  on 
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one  side — called  here  more  properly  the  debtor's — ^the  pay«» 
ments  made  to  me  by  the  Trustees,  the  collect(Hrs  for  the 
Guild,  and  various  individual  subscribers ;  and,  on  the  other, 
the  miscellaneous  payments  made  by  me  for  the  Guild 
during  the  year  and  a  half  from  June  80th,  1877,  to 
December  81st,  1878.  (Observe,  in  passing,  that  in  my  own 
accounts  I  shall  always  use  June  80th  onJy  as  the  expres- 
sion of  the  Midsummer,  and  not  June  80th  and  July  1st, 
to  end  or  begin  the  half-year.) 

9.  I  spare  the  reader  five  pages  of  analysis  with  which 
my  accountant  labours  in  1879  came  to  a  close,  having  got 
no  farther  than  the  colmnns  at  pages  10  and  11,  for  1878 
and  1879.^  On  the  29th  of  March  in  the  present  year  I 
found  myself  gazing  with  admiration  at  another  sixteen  pages  * 
of  figures,  drawn  up  from  such  material  as  our  Trustees 
and  I  could  furnish  him  with,  by  our  authorised  Treasurer, 
Mr.  Rydings,  which,  with  the  ten  pages '  apparently  insoluble 
by  my  former  efforts  in  1879,  form  now  a  body  of  twenty- 
six  pages,^  showing,  here,  how  the  two  branches  of  the 
Union  and  the  Staffordshire  Bank,  are,  or  were,  in  account 
with  the  Guild;  there,  how  the  Guild,  represented  by  its 
Trustees,  is,  or  was,  in  account  with  the  two  branches  of 
the  Union,  and  the  Staffordshire  Bank;  farther,  how  Mr. 
Rydings  and  Mr.  Ruskin  are  in  account  with  the  Guild, 
and  how  the  Guild  is  in  account  with  itself  and  them, — ^the 
whole  presenting,  to  my  poor  thinking,  a  most  curious  and 
ever-memorable  example  of  the  methods  of  modem  busi- 
ness. With  mere  correction  of  press  errors,  I  leave  it  in 
the  form  I  find  it,  and  proceed,  de  ruroo^  at  p.  87,'  in  my 
own  way  from  the  beginning,  in  the  second  part  of  this 
not,  I  hope,  unentertaining  history  of  the  Don  Quixote  of 
Denmark  Hill. 

1  [An  emr  for  ''XWH  and  1878"  (m  bora,  pp.  116,  117)0 
*['' Fifteen/   not   "sixteen";    pp.   22-36    of  the   original    pemp^let   (beiv, 
pp.  124-130).] 

*  [Namelf^  pp.  12-21  of  the  originid  pamphlet  (here,  pp.  118-123).] 

*  TReaUy,  twentv-iiye ;  pp.  12-^^  of  the  original  pamphlet  (here^  pp.  lld-ldC^.] 

*  (Utrei  p.  181.J 


ST.    GEORGE'S   GUILD   ACCOUNTS 

[1877-1882] 


[Bfbliographiettl  Note.—Thme  acooonti  (pp.  lld-190X  though  included  in 
the  pamphlet  ahove  deicribed  (see  p.  102)^  had,  for  the  moat  part,  pr»- 
vioualy  been  i»aed  aeparateljr  (see  pp.  14  and  123  it.).] 


ACCOUNTS:  1877-1879 


(A) 
SHEFFIELD  MUSEUM  AC€X)UNT,  FROM  JULY  1  TO  DECEMBER  31, 1877 
Dr.  (2)  (3)  Or. 


urn. 

July    1.  To  OMh  in  hAnd   . 

Sept.    8.  ..  J.  Bnakm  (dMqii*) . 

t»     3W.  If  ft  If 

»•     S4>  t*  f*  ti 


£    a.  d. 

86  8  7 

60  0  0 

60  0  0 

60  0  0 


iS186    8    7 


1877.  Omrraii  Mtpemtet.  £  t.  d. 
July  8.  By  Gnimtor'i  aalary  26  0  0 
Aug.  7.  M  Water  Rate  .067 
Sept   8.    II  T.Rodgen(print- 

ing)        .        .    0  10    6 
..     18.    .1  Gaa  .  .    1  16    8 

Oct     1.    „  Cnrator'i  adary  86    0    0 
Not.    1.    m  Gas  .  .    0  18  10 

7.    M  Water  Rate      .068 
.1     17.    .1  H.EoroydJEOo. 
(oQ  for  light- 
ing) .    8  18    0 
Deo.  16.    I.  Poor  Bate         .    0  16    S 


BmUdimg  amd  Oround$. 
Jnly    7.  ByE.     Richardean 

(planting  tnee)    0  10    0 
II    10.    M  J.  Tunnard  (0M> 

pentiy)  .       .066 
Aug.  16.    „  A.       Matthewi 

(tme)    .       .600 
II      I,     II  Fiiher     and 

Hohnee  (ditto)    8    10 
Sept  26.    I,  S.  P.  HaU  (land- 

mower)  .        .    2  19  10 
II    27.    ,.  H.   Berqjrd  and 

Go.  (lamiM)    .    2  10    7 
,1     .,     „  HydeeandWig- 
foU      (gard< 


Not.    8. 
Deo.  16. 


seate)     .        .  8  12  9 

W,    Webiter 

(maMn'iworic)  2  17  9 

Ditto    ditto      .  1  16  0 

8.  Rowland  (iron- 
work)    .        .  2  18  9 

R.  Long(joinery)  7    8  6 

J.  Btnft  (heair 

log  apparatue  9  13  0 


Jnly  19.  By  W.  B.  Chaloner    4    6  0 
Sept   7*    i>  Bmitbeon     and 

Dale               .  26    9  6 

I.      8.    M  Dixon  (nlk)       .    0  11  0 

Oot.   SL    I.  A.  Hayball       .  10  11  1 

.1     SL    M  S.  Bower  .        .    6    6  11 

Not.  16.    ,i  Prieet  and  Aah- 

.18  0 


CantaL 
Oot   10.  ByTullT   and    Co. 
(pbotography) 
I,      ,.     „  B.  Creewiok  (to 

a  student) 
„      .,     „  Carriage    of 
ffoodsandpoA- 
tkge 


2  6    0 

3  3    0 

4  0    0 


Pet^    expenses    2  10    2 
Gashinhand     . 


£    s.    d. 


67  19    9 


42  18    8 


47  11    6 


11  18    2 
.     26    0    6 

£186    8    7 


XXX. 
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(A) 

SHEFFIELD  MUSEUM.    STATEMENT  OF  RECEIFTB  AND  EXPENDITURB 
FOR  THE  HALF-YEAR  ENDING  JUNE  30,  1878 

Or.  (4)  (6)  Dr. 


1878. 
Jan.     1.  Cash  in  hand 

M       2.  Mrs.  H.  Grant  (rent  of  water- 
pipe)  

Apr.    4.  J.  Raskin  (per  cheque) . 
Jnnell. 


£ 

8.  d. 

C/wf*r0ll(  X3BjP€tkSt$> 

25 

0    6 

£    a.  d. 

dumtor's  salary,  Jan. 

1  to 

0 

1    0 

June  80     . 

.   60    0    0 

25 

0    0 

Fire  Insarance 

.17    0 

50 

0    0 

Poor  Bates    . 
District  Rate 
Land  Tax 
Water  . 
Oas       .        . 
Coke!   .        . 
Printingr> 

.     016    2 
.        .     lU    7 
.048 
.     0  14  11 
.     0  12    8 
.118 
.       .     112   e 

£100    1    6 


Fittings  s 


BuUdimg. 


Ground*. 

Mason's  work  < 
Clearing  land* 
Qrass-seed  and  graas-ontting 

CasuaL 

Carriage  and  postage    . 

Petty  expenses 

Repairing  roof  (after  storm) . 

model  of  feather  (in 


Enlarged 
steS). 


Christmas  gift  to  six  woridng 
women*     .... 


Cash  In  hand,  Jane  80.  1878 


2  19  0 
6  0  0 
110 


117    9 
2    2    1 

0  12    5 


£    a.  d. 


68    0   2 


OU   0 


9    0    0 


412  S 

8    0  0 

5    6  0 

80    8  6 

1918  1 

£100    1  6 


1  For  heating  apparatus. 

•  Mainlv  type-setting  relating  to  pictures  in  Museum. 
•Ventilator.    Silk  lining  fo7draiw. 

«  Walling  in  additional  ground. 

•  Getting  out  stone  for  walls,  and  clearing  and  digging  additional  ffraond 

•  Six  women's  dresses  and  one  child%  drMs  in  bhwTd^  g^^ona. 
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(A) 

SHEFFIELD  MUSEUM  ACCX>UNT,  FOR  THE  HALF-YEAR  ENDING 

2)^^  (a\  DECEMBER  31,  1878  /^x  g^^ 


1878. 
Jul  J    4.  To  Caab  in  hand     . 

Not.  25.    „      Ditto        ditto      . 

£     8. 

19  13 
.      60    0 
.      48    0 
.      20    0 

d. 
1 
0 
0 
0 

1 

CSirrent  Expin»e$. 

By  Cunttor'8  lalary 
„   Poor  Rate 
„  Water  Rate     . 
„  Gaji          .        .        .        . 
„  Coke        .        .        .        . 
„  Fire  Incarance 

FiUinffi. 
„  Cabinet  oaeee  for  booki,  e 

Groundi» 

„  Walling"         .        .        . 
f,  I>igging  and  clearing  > 

Ooiuai. 

„  Bindings      .        . 

„  Lettered   board    on    en- 

tranoe^ 
„  Carriage  and  postage 
f.  Petty  expenses* 

Balanoe  in  hand 

£  s.  d. 
50    0    0 
0  16    0 
Oil    8 
0    8    9 
0  19  10 
17    0 

£  s.  d. 

54    2  10 
42  16    0 

22    4    4 

5    6    9 

124    9  11 

8    8    2 

tci. 

21    8 
0  16 

4 
0 

111 

012 
0  17 
2    6 

• 

0 
2 
1 

• 

£182  18 

:i8213    1 

Dr. 


(B) 
ST.  GEORGE'S  FARM,  TOTLEY,  NEAR  SHEFFIELD, 
/gv  AUGUST  31,  1878 


Cfr. 


Cbeane  from  the  Master  (on  February 

4th,  first  instalment  of  wages)  . 
Cheque  from  the  ICaster  ( Jnly  4th) 
BeoeiTed  by  sale  of  Ptoy     . 

I.  ^SfX» 

,,  Fmit    and     Vege- 

tables        .        . 


£    s.    d.   ,  £    s.    d. 

Wages   to   W.    H.  Riley  (cheque   of 

10    0    0  Febniary4) 10    0    0 

25    0    0    !  Wages  to  E.  Richardson  .      2  10    0 

18    0    0  •>        J.  Woodbine  (for  assistanoe  in 

4  17    8  foK^oe  mending,  etc.) .  1  18    0 

„        Seth  Qreen  (for  assistance  in 
2  10    6i  I  hoeing)  .080 

I         „        Anthon;^  Heaton  (for  assist- 
I  ance  m  weeding)  .066 

j   Manure,  Seeds,  Plants,  etc.  .  .215 

I  Food  for  Poultry  and  Pony  .  .      8    1  10 

I  Tools,  Repairs,  Tolls,  etc.      .  .      1    0    8} 

!   Haymaking 11  10    0 

Poor  Rate 1  18    9 

84  10    21 
Sustenance  of  W.  H.  Riley  and  family 
(whilst  working  on  St.  George's  Farm)    20  18    0 

£65   8    2i  £55   8    2i 


^  As  bill  forwarded  to  Coniston. 
■  2?^  ^  ^^^  ^  separate  form. 

"  Such  as  scuttle,  rake,  and  shovel  for  furnace,  cleaning  paint  and  floor  of  llnseum,  lamp,  glasses, 
«li  tarnish,  elo..  etc 


>  For  the  additional  ground. 

«  "OlBce  of  the  St  Oeoige's  Guild." 
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Cr. 


ST.  GEORGE'S  GUILD  (Bbwdlby  Land)  IN  ACCX)UNT  WITH 
^9)        GEORGE  BAKER,  TO  din-  DECEMBER,  1877 


I>r. 


By  cheque  from  Mr.  Ruakiii 


Balance  brought  down  . 


£   8.  d. 
100    0    0 


£100    0    0 


£13  10    4 


£     a.  d. 

Crump's  account  for  gtoddng  and  deay- 

ing  roota  to  November  16, 1877         .      46     4  O 

Ditto    ditto    to  December  31, 1877     .      41     6  8 

Balance  in  hand 13  lO  4 

£100    O  O 


I  encloee  you  Crump'*  billa  and  statement,  showing  amount  in  hand.    The  cost  of 


out  tbe 


roots  is  £07,  Ss.  6d. ,  or  an  average  of  £i3.  8s.  8d.  per  acre.  The  rest  of  the  sum  ezpendedis  £19;  8s.  3d. . 
paid  for  cleaving  and  stacking  the  roots  ready  for  charcoal  or  fuel  Of  this  we  have  108  cords,  worthy 
at  7a.  a  cord.  £36,  Is. ;  and  a  few  poles— say,  £8, 19s.    Total  value  in  hand,  £40. 

Tour  loving  and  faithful  friend, 

Obo.  Bakbbl 


(D) 

JOHN  RUSKIN,  E«i.,  IN  ACCOUNT  WITH  ST.  GEORGE'S  GUILD, 

Dr.        (10)        ^^^^  ^^^^  ^'^  '^  DECEMBER  SIst,  1877  o^. 


1877. 

£ 

s. 

d. 

1877. 

£    a.  d. 

July   6.  To  Dividend  on  £6148, 12k  7d. 

July     1. 

By  Balance    .       .       .        . 

386  10    0 

Consols. 

76 

4 

8 

Sept.    1. 

„  Cheque    to    Mr.    Henry 

„    18.  „   Cash  per  Trustees     . 

366  10 

0 

Swan     .... 

60    0    0 

Dec.    6.  „      .,    per  F.  M.  Henderson 

3 

8 

0 

Sept  11. 

„  Cheque    to    Mr.     John 

.,      8.  ,.      M     per  F.Talbot    . 

100 

0 

0 

Bunney 
.,  Cheque  to  Mr.  £.  Rydings 
.,  Cheque  to  Mr.  F.T.Bolton 

00    0    0 

P«r  F.  Bagshawe 

0  18 

8 

„     16. 

60    0    0 

,.    17.  .,      ..     per  Draft  at  Bridge- 

..     17. 

18    0    0 

water     . 

17  12 

3 

Oct   a 

M  Cheque     to     Mr.     John 

M    20.  M      ..     per  L.  A  Keighley   . 

6 

0 

0 

Bunney 

10    0    0 

per  Mr.  E.  Kydings  . 

8 

6 

6 

M     20. 

M  Cheque   to    Mr.    Robert 

M    27 per  K.  H.  Bradley    . 

10 

0 

0 

Thompson     . 

8  18    0 

,.     ..    ,.      ,.     per  Mr.  E.  Rydings  . 

20 

0 

0 

M             l> 

..     21. 

„     27. 

Nov.    9. 
M      18. 

•t       t» 
tt       II 

M  Cheque  to  Means.  R.  S. 

M^ndei         .        .        . 
M  Cheque   to  Mr.    W.    B. 

Graham 
.,  Cheque  to  Mr.  H.  Swan  . 
,,  Cheque  to  Mr.  J.  Burden 
.,  Che^e  to   Rev.    J.    N. 

„  Cheque  to  Mr.  H.  Swan  . 

.,  Cheque  for  a  Florentine 

jpioture  .... 

„  Cheque    to    Mr.    J.    S. 

24  18    0 

6    0    0 
60    0    0 
20    0    0 

10    0    0 
10    0    0 

300    0    0 

tt     20. 

Marks   .... 

21    0    0 

Doc  21. 

M  Cheque  to  H.  Swan 

60    0    0 

ti      31. 

..  Cheque  to  Messrs.  Brom- 
head.   Wightman,   and 

Deo.  31.  Tb  Balance     .... 

481 
1078 

9  11 
4    0 

187a 

Moore   .       .       .       . 
£ 

6    0    0 

i 

1078    4    0 

Jan.   1.  By  Balance   .... 

6481    9U 
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(D) 

JOHN  RU8KIN,  Esq.,  IN  ACCOUNT  WITH  ST.  GEORGE'S  GUILD, 

FROM  JANUARY  In  TO  DECEMBER  Sin,  1878 

Br.  (11)  Or. 


1878. 


To  cash  sent  by  Mr.  Rydingf 
for   sabscriptioos,    etc. , 
r  to  Decern- 


£    s.  d. 


from  January  to 

ber,  le«  looal  chargee     .    189    3    6 


M  Gash  aant  by  Mr.  George 

Allen  from   January  to 

December 
.,  DiTidend     on 

£514(1,  1^  7d. 

Conioli    for    £    s.  d. 

January.        .   76    4    8 
,.  Ditto  for  July  .    75  11  10 


68  19  10 


151  16    6 


Jan.  8S.    ,.  Cheque  from  R  B.  litoh- 

fleld  .      SO    0    0 

.  Cheque  from  J.  Firth  20    0    0 

,  Cheque  from  SilTanua  Wll- 

kina                                .      60    0    0 
12.  M  Cheque  from  E.  Full .       .      50    0    0 
Cheque  from  J.  R.  Ander- 
son   61  18    9 


..     24. 
Feb.    8. 


18. 


May    6.  „  Cheque  from  M.  A.  Browne  100    0  0 

Cheque  from  Fannv  Talbot  100    0  0 

,,      „    •*  Cheque  from  8.  M.  Kings- 
ley 8    0  0 

Oct.  16.  .,  Cheque  from  J.  Morgan     .  110 
Deo.  88.  M  Cheque  from  Miss  E.  Brad- 
ley   IS    0  0 

.,    81.  ..OMhfromMr.  H.  Swau  0  10  0 

778    9  6 

TofiMOanoe                             .  843    0  6 


£1121    9  11 


1878. 
Jan.     1. 
Feb.  12. 

M     14. 
Apr.    3. 

..     15. 

June  8. 

July    8. 
Aug.  15. 


By 


M     28. 

M    29. 

Cot  22. 

Not.    5. 

..    25. 
Deo.  22. 


Mr.  B.  Priest    . 
W.  Riley,  ToUey  Farm 
H.  Swan  (salarr) 
Hopkins  (for  arawing  by 

Mr.  Small)     . 
Mr.    H.    Swan   (Museum 

expenses) 
Mr.  Riley,  Totley  Farm  . 
Mr.  Graham 

Messrs.   Bagshawe    (pur- 
chase of  new  land} . 
Mr.    H.   Swan   (Museum 

expenses) 
Mr.     Downs     (preparing 

garden  ground) 
Mr.  HeybaU  (Museum  fit- 

tinfls)    .... 
MrTDowns  (purchase  of 

plants)  .... 
Mr.  Swan 
Mr.    Downs   (Arrears  at 

Abbeydale,etc)    . 


£  s.  d. 

481  9  11 

100  0  0 

10  0  0 

26  0  0 

132  0  0 

60  0  0 

25  0  0 

10  0  0 

80  0  0 

50  0  0 

25  0  0 

48  0  0 

20  0  0 

20  0  0 

60  0  0 


1879. 
Jan.    L  By  Balance 
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(E) 


THE  UNION  BANK  OF  LONDON  (Chancbrv  Lane  Branch)  IN  ACCOUNT  WITH 
ST.  GEORGE'S  GUILD,  FROM  JULY  In  TO  DECEMBER  din,  1877 

Dr.  (12)  CSr. 


1877. 

£    s. 

d. 

1877. 

£    a. 

d. 

July    1.  To  Balance    .... 

80114 

8 

July  14. 

By  cheque  to  Mr.  J.  Buskin 

.    866  10 

0 

,.      S.    „  Stamp  allowanoe on  powen 

of  attorney    . 

0  10 

0 

„    14.    .,  Per  Mr.   Buskin,  aale  of 

Japaneae  bodes 
,.    1ft.    „  Per  ditto,  draft  at  Bridge- 

96    0 

0 

water  (Talbot)       .        . 

10    0 

0 

..      .,     ..  Ditto        ditto         (rente) 

26  16 

0 

.,     19.    ..  Per  Mr.  Swan,  from  "Man- 

oheeter  Friends  of  St 

George" 

2    0 

0 

Aug.  IS.   ..  Per  Mr.  Rnskin.fiom  B.  H. 

J.  Tyrwhitt.  July  1 
P*r  ditto,  from  C.  T.  Bus- 

20    0 

0 

8eU.Julyl2  .        .        . 

6    0 

0 

.,      .,    ,.  Per  ditto.  fromMissSnsan 

BeeTer,  July  20    . 

7    6 

0 

.,      .,     .1  Per  ditto,    from   C.    W. 
Smith.  Esq.,  August  11 

60    0 

0 

Oot  18.   ..  Per    Mr.    Georae    AUen. 
from"Mona'^ 

8    0 

0 

Per  ditto,  from  "A  Daisy" 

0  10 

0 

„    20.   „  Per  Mr.  Ruskin,  from  T. 

Martin  .... 

6    6 

0 

Not.  30.    ,.  Per  Mr.  E.  Bydings,  draft 

at    Douglas,    less    8d. 

charges. 

12    8 

4 

Deo.  16.   ..  Per  Ifr.  Geo.  Alien,  from 

Chas.Flrth   .        .        . 

1    1 

0 

..      „     ..  Per  sale   of   fc.  W.   C. 

0  10 

0 

BiUar's    pamphlets    on 

Usury   .:       .        . 

0  17 

0 

Dec.  81. 

By  Balance    . 

.    116    S 

4 

£471  18 

4 

£471  IS 

4 

1878. 

Jan.    a  To  Balance     ...        .  i 

B116    8 

4 

ACCOUNTS:   1877-1879 
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(E) 

THB  UNION  BANK  OF  LONDON  (Chanobby  Lane  Branch)  IN  ACCOUNT  WITH 
ST.   GEORGE'S  GUILD,  FROM  JANUARY  Ist  TO  DECEMBER  Sin,  1878 

J)r.  (IS)  Or. 


1878  £  8.  d. 

Jan.  1.  To  BalAHoe                               .  116  3    4 
F«b.  a    .,  Draft  at  Dover  by  R.  Chig- 

weU         ....  90  0    0 

May  2.    „  J.  P.  StQwan                      .  25  0    0 

£iei    3    4 


1879 
Jan.  1.  To  Balance 


£161    3    4 


1878 
Deo.  31.  ByBalanoe 


£    8.d. 
161    3    4 


£161    3    4 


(F) 

CASH  STATEMENT  OF  ST.  GEORGE'S  GUILD,  FROM  JULY  In  TO 
DECEMBER  din,  1877 

Dr.  (U)  Or. 


Total  from  laataocoont 
Stamp  aUowsDoe  on  power 

of  attorney 
SobaoriptioDa,   etc,   aa   per 

Bankar'a  aooonnt 
Ditto  placed  to  Ifr.  Bofkin'i 

aooooat      •       .       •       < 
Dividend  on  £5146,  Ifls.  7d. 

CkxMola  ditto     . 


£    s. 
0  10 

109    9 

164  19 

76    4 


d. 
0 

1 

5 

8 


Balaaoe  due  to  Mr.  BnaUn 


£    8.     d. 
5684    2    6 


411    3    2 


481    9  11 
15    7 


Total  from  last  aooount 
Fittings,  repairs, 
salary,  taxes. 
eta,atSbelBeld 
Museum,  as  per   £    s.    d. 
separateaooount  160    3    1 
Mr.    Bunney   for 

drawings  .  .  60  0  0 
Mr.  E.  Bydings  .  60  0  0 
Mr.  T.  F.  Bolton  18  0  0 
Mr.  Robt.  Thomp- 
son .  .  8  16  0 
Messrs.      R.      8. 

Mendes  .  .  24  18  0 
Mr.  W.B  Graham  5  0  0 
Mr.  J.  Bardon  .  90  0  0 
Bey.  J.  N.  Leakey  10  0  0 
Mr.  H.  Swan  .  10  0  0 
Florentinepioture  300  0  0 
Mr.  J.  S.  Marks  .  21  0  0 
Messrs.  Brom- 
head,  Wight- 
man,  and  Moore     6    0    0 

Gash  at  Bankers  :— 
Deposit  aooount  500    0    0 
Current  aooount  116    3    4 


Gash  at  Museum 


£     s.  d. 
5249  14    8 


709    17    1 


616    3    4 
25    0    6 


641    8    10 
15    7 
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THE  GUILD  OF  ST.  GEORGE 


(F) 

CASH  STATEMENT  OF  ST.  GEORGE'S  GUILD,  FROM  JANUARY  Ux 
TO  DECEMBER  3l8T,  1878 

Dr.  (16)  Or. 


£    8.  d. 


Total  of  reoeiptfl  from  laat 

aeoount 

From  R.  Chigwell  20    0    0 

,,     J.  P.  StUwell         .        .  25    0    0 


£ 
6106 


8.  d. 

6    8 


SabfloriptioDs,   etc,  sent  to 

Mr.  B.  Rydinffs,  and  paid 

by  him   to  Mr.   RiMKin'8 

credit    at    Union    Bank, 

leas     cfaai^es     on     local 

oheqnea   (as   per  aeparate 

aoooont)  .199    8    6 

Ditto   from    Ur.    Allen    to 

ditto  .        .  68  19  10 

From    SilTanus   Wilkin*    to 

ditto 60    0    0 

From  &  Full  to  ditto    .        .  60    0    0 
From    J.    R.    Anderson    to 

ditto 61  18    9 

From   R.    B.    Litohfield    to 

ditto 20    0    0 

From  J.  Firth  to  ditto  .        .  20    0    0 
From    M.    A.    Browne    to 

ditto 100    0    0 

From  Fanny  Talbot  to  ditto  100    0    0 
From    S.    M.    Kingsley    to 

ditto 3    0    0 

From  J.  Morsan  to  ditto      .110 
From  MiB8  Aate  Bradley  to 

ditto 

From  H.  Swan,  from  John 

A.  Woodcock,  a  working 

man,  Halifax,  to  ditto 
BiTidend  on  (£6146, 12i.  7d.) 

Consols  for  January  . 
Ditto  for  July 


12    0    0 


0  10    0 

76    4    8 
76  11  10 


Balance  due  to  Mr.  Raskin 


46    0    0 


778 
343 


£    s.  d.    £     s.    d. 

Total  of  payments  from  last 

account 6946  VL    9 

Fittings,      repairs,      salarr. 

taxes,    etc.,    at    BheiBela 

Mnsenm|     less     rent     of 

water-pipe    Is.,    as    per 

separate  accounts  204  17    4 

Mr.  B.  Priest  .100    0    0 

Mr.  Riley,  for  Totley  Farm  .  86    0    0 
Mr.    Hopkins   (for   drawing 

by  Mr.  Small)     .  .132    0    0 

BCr.  Graham  .  .  10    0    0 

Messrs.  Bagshawe  (purchase 

ofnewland)  .  80    0    0 

Mr.  Downs  (preparing  garden 


666  17    4 


ground) 

.  26 

0 

0 

Mr.    Downs    (purchase 

of 

plants)       .        .        . 

.  20 

0 

0 

Mr.      Downs     (arrears 

at 

Abbeydale,  etc) 

.  60 

0 

0 

Cash  at  Banker's:— 

Cuirent  Account    . 

.161 

8 

4 

Deposit  Account    . 

.600 

0 

0 

Gash  at  Museum   . 

.     8 

3 

2 

669   6    6 


£72n  16    7 


£787116    7 


ACCOUNTS:  1877-1879 
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(G) 
BGBERT  RYDIN08'  (Lazkt,  Imus  of  Man)  CASH  ACCOUNT  WITH 


Dr. 


(16) 


ST.  GEORGE'S  GUILD 


Or. 


1878. 

£   s. 

d. 

1878.                                                        £    8.  d. 

July     8. 

ToHiflBM.Ghi6st    . 

8    3 

0 

Aog.  la  By  John  Ruddn  (Union  Bank)    20    0    0 

tt        ft 

..  Mrs.  F.  'Dilbot,   10th  for 

Nov.  12.    „            ..                ...700 

StGM>rge       .        .        . 

17    0 

0 

Dec.    4 ...    80    0    0 

Aug.  12. 

..  Mm.  JoMphFry        .        . 

6    0 

0 

..31 ...    1212    9 

..     2SL 

,.  O 

16    0 

0 

Nov.    6. 

.,  Min  Edith  Irnne 

1    0 

0 

..     20. 

„  O 

15    0 

0 

Doe.     8. 

M  Bents  of  cottages 

at  Barmouth  to     £   s.  d. 

Not.  12. 1878  .    24    6    6 

Less  expenses    10  16    9 

■j;    ,    ..itj:. .                        ,     ,      ■ 

IS    9 

9 
9 

£09  12 

£09  12    9 

Dr. 


(H) 
ST.  GEORGE'S  MUSEUM,  SHEFFIELD.    BALANCE  SHEET  FOR 
(17)  HALF-YEAR  ENDING  JUNE  30,  1879 


Or. 


1879. 

£ 

s. 

d. 

Current  JTaspenses. 

£.    s.    d. 

£  s.  d. 

Jan.    1. 

Tooashinhand     ...        8 

3 

2 

Oarator's  salary  . 

.    60    0    0 

M    88. 

,.  Cheqne,  J.  Buskin    .        .      25 

0 

0 

Water  Rate . 

.      0  16  10 

M     2& 

„  Mrs.  Hannah  Grant  (rent 

Poor  Rate    . 

.      118    6 

of  water-pipe)       .       .       0 
,.    Cheque,  J.  Raskin   .              25 

1 

0 

Und'Kix     . 

0    4    2 

Mar.    7. 

0 

0 

Coke    .... 

13    4 

iS^i't 

» 

....              ..           .        .      60 

0 
0 

0 
0 

Oas      .        .        .        . 
Stationery,  printing,  and  ao 
count  books 

Holland  bUnds  and  mat 
Bilk  for  oorerings 

0  15    4 
5    7    9 

Oil    9 
2  14    6 

60    5  11 
3    6    3 

Grmindt, 

Grass  seed    . 

19    6 

Carpenter^s  work,  waU-po8t« 

t 

eta 

19    0 

Mason's  work,  walling,  and 

1 

making  new  path 

34    8    2 

Garden-roUer 

2  11    0 

Clearing  and  levelling . 

10  11    0 

60    8    8 

Repairs  to  roof    . 

0    7  10 

Psttv  expenses     . 

112    9 

Oanlage  and  postage  . 
Henry   Swanks    journey   tc 

15    9 

Birmingham 

0  19    0 

Small  stove  in  waah-hoose  . 

1  11    8 

5  16    7 

2 

Cash  in  hand 

i 

18    6    9 

£188 

4 

188    4    2 

Bxamined  and  found  oorraot,  Aug. 


1    1879  i  ^**-  Walkm. 
1.  1879^5^  RlDnrOfc 
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£GB£RT  RYDINGS  (Lazby,   Injs  op  Man)  IN  ACCOUNT  WITH  ST.   GEORGE'S 
GUILD.    SUBSCRIPTIONS  RECEIVED  FROM  JUNE  30,  1877,  TO   JUNE  30, 
1878.    (See  August  Fort,  1877,  p.  283.) 
Dr.  (18)  (19)  Or. 


1877. 

July 

6. 

Ati«. 

7. 

21. 

Oct. 

6. 

9. 

ft 

15. 

22. 

Not.  19. 

22. 

d;^. 

8. 

Mr. 


U. 


To  Min  Guest,  No.  82 
„  £.  B.,  No.  26      . 
„  JamosS.  Smith  . 
.,  L.,   ftamps  sent   by 

Buskin    . 
M  F.  B.  .        . 
M  "  A  B«ader  of  Fwi 
„  M.  J.  WftTd 
,,  John  E.  Fowler  . 
.,  Johnlfoi^n 
..  Josiah  Oittins     . 

Miss  M.  Guest.  No.  82 

Mrs.  F.  Talbot  :— 

Cottage  rents  due    £  s.  d. 
Not.  12, 1877    .   24 17  0 

Less  Poor  £  s.  d, 


s.  d. 

8  0 

0  0 

0  0 


Bate 
Water 
Bate  for 
75  and 
76 


2  8  0 


416  8i 


7  4  8i 


»     14. 

..  William  Smither 

;,  25. 

..  Mrs.  D.  Lees 

1878. 

Jan,    7. 
*•      >t 

,.  P.  B.  B.      .        .        . 
,.  Mrs.  Julia  Firth. 

..    12. 

M  Mrs.  Sarah  A.  Gimaon 

M     16. 

„  J.  D.,  No.  49      . 

Feb.    6. 

..  "A     Mite     towards 

St 

M    a 

George's  Guild"      . 
„  W.  B.  Pullar 

M       9. 

,.  Bliss  Edith  iTTine 

M     12. 

..  G 

M    26. 

M  Miss  M.  Guest.  Na  82 

Apr.  28. 
May  19^ 

,.  Miss  Edith  IrTine       . 
„  A.       .        .        .        . 

..24. 

F.  B.  R      .        .        . 

„    80. 

..  G.       .        .        .        . 

12  3i 
0  0 
0    0 


2    0    0 

20    0    0 

110 

0    6    0 


0    2 
0  10 


10. 


Mrs.  F.  lUbot:- 

Cottage  rents  to 
May  12. 1878 

LessPoor    £  s.  d 
Bate      .    2  9  C 

Commis- 
sion for 
reoeiT- 
Ingrents    1  6  S 


E.  B.,  No.  26 


1 

10 
2 
1 
0 
1 
10 


£ 
25 


d. 
8 


8  14    8 


21  12   0 
.    1  10    0 

£140    9    9i 


1877. 
Not.  20.  By  Cash  sent  (Union  Bank  of 

London) 

Dec.  11.    ..  Cash  sent  (Union  Bank  of 

London)toMr.  Buskin's 

aooount 

Ditto         ditto         ditto 

Ditto         ditto         ditto 


£    a.    d. 
12    4    0 


..     22. 

..    28. 

1878. 
Jan.  18. 
June  8. 
16. 


25  18 
20  0 
10    0 


0 


Ditto 
Ditto 
Ditto 


29.    .,  Ditto 


ditto 
ditto 
ditto 
ditto 


ditto 
ditto 
ditto 
ditto 


20 
86 
10 

6 


0  0 

7  6 

0  0 

0  0 


£140   9   9i 


ACCOUNTS:  1877-1879 
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(K) 

SGBERT  RYDINGS'  (Lazst,  Isle  of  Man)  CASH  ACCOUNT  WITH  ST.  GEORGE'S 

GUILD.    SUBSCRIPTIONS  FROM  JANUARY  1  TO  JUNE  30,  1879 

Dr.  (20)  Or. 


1879. 

JftD.    9.  To  A.  B. 

,.     U.  ,,  MiaBOaast 

„     18.  ,.  Sofah  A.  QfniflOQ 

M     18.  M  Mn.  Lees 

Feb.    7.  „  O.     . 

M       8.  ,.  Min  Edith  IrTine 

M     25.  ,.  M.  J.  Ward      . 

Mur.  12.  ..  G.     . 

Apr.  29L  M  Miss  Edith  Iirine 

May    2.  ..  G.     . 

JuM  18.  „  Helen  T.  Qrmerod 


£  a.  d. 
110  a 
3    3 

1 

0 

0 

0 

8 

0 

0 

0 

1 


1 
10 
20 

1 

2 
20 

1 
20 

1 


£81    8    0 


1879. 

£     H.  d. 

Feb.  10.  By  John  Buskin     . 
Jnne28. 

20    0    0 
.      20    0    0 
.      20    0    0 
.      21    8    0 

£81    8    0 


(L) 

THE  UNION  BANK  OF  LONDON  (Chancbry  Unb  Branch)  IN  ACCOUNT  WITH 

ST.  GEORGE'S  GUILD.    FROM  JANUARY  1  TO  JUNE  90,  1879 

Dr.  (20)  Cr. 


Jan.    L  To  Balance    . 
Jane  30.  To  Balance     . 


£    8.  d. 
161    8    4 

£161    8    4 


1879.                                                         £  I.  d. 

Mar.  19.  By  postage  of  pass-book               0    0  8 

June  80.    „  Balance    .                       .    161    8  1 

£161    3  4 


(M) 

SUBSCRIPTIONS  SENT  TO  MR.  GEORGE  ALLEN  DURING  1878,  AND  PLACED 

TO  MR.  RUSKIN'S  ACCOUNT  AT  UNION  BANK,  DECEMBER  80 

Dr.  (21)  Or. 

1878! 
Jan.  1. 
Apr.  16. 
Sept  4. 
dk  17. 
No?.  18. 

»    29.  _  _ 

£9    2  10 


£  s.   d. 

By  Elisabeth  Green   .        .        . 

.       .       .       .      0  10    9 

„  Mr.  Newland        .        .        . 

.840 

„  Annie  Dickenson  . 

.        .        .        .      110    0 

.        .        .        .      2    2  10 

„  J.  T.  Moore  .... 

.        .        .        .10    0 

„  J.  Stapleton .... 

.      0  16    8 

S.B.^'The  difference  of  £59,  17s.  between  this  account  and  the  amount  stated  as  reoeiTcd  from 
Mr.  Allen  in  the  cash  statement^  is  for  money  paid  to  Mr.  Allen  for  Mr.  Buskin's  own  use,  but 
gim  by  the  Master  to  the  8t  George's  Guild. 

Here  ended  the  statement  for  1879,  and  on  next  page  (22),  begins  the  summary  of  its  contents, 
vith  the  additional  accounts  down  to  the  end  of  1882,  drawn  up  by  Mr.  Rydings.^ 


>  [Tbese  last  two  lines  were  added  in  the  pamphlet  of  1884.     The  preceding  a 
"H,'^  "K/*  and  <' W  woe  reprinted  fRm  the  pamphlet  of  1879  (see  above,  p.  14).] 


accounts,  except 
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Dr. 


UNION  BANK  OF  LONDON  (CHANonT  Lakb  Brangb)  IN  ACCOUNT 
WITH  ST.  GEORGE'S  GUILD 


Or. 


SobMription  for  1878  (sae 

fhn.  VoL   XXVra.   p. 

567)  .... 
Do.  for  1874  (8M  Fan,  ibid, ) 
Do.  for  1875  (lae  JTort.  VoL 

XXVIILp.  668)     . 
Do.  for  1876  (lae  >brf,  VoL 

XXIX.  p.  ^)  . 
Do.  for  1877  (lee  For$,  VoL 

XXIX.  p.  210) 
Do.  for  1877(MeStG6orcre'i 

Gkiild  Aioooant,  abore,  p. 

118)  ..  .  . 
Do.  for  1878  (lee  St  George^s 

Guild  aoooont,  p.  119)    . 

PftxMeds  of  sale.  £2868.71. 
6d.  Conaols  (lae  For$, 
VoL  XXIX.  p.  210) 

Diyidend  on  CodioIb.  1878 
(VoL  XXVIII.  p.  667)    . 

Do.  1874  {ibid.)  . 

Do.  1876  (VoL  XXVin. 
p.668)     .        .        .       . 

Do.  1876  (VoL  XXIX.  p.  48) 

iDteresI  on  bank  aooount 
(VoL  XXVIII.  p.  667)    . 

Stamp  allowance  on  power 
of  attorney  (St.  Oeoive'i 
Guild  aooount,  p.  118}     . 

Sale  of  Japaneoe  book,  per 
Mr.  Ruskin  (St.  Qeorge'i 
Guild  aooount,  p.  IIST   . 

Rent  of  cottages  at  Sar- 
month  (St  Geoige'i  Gmld 
account,  p.  118) 

Sale  of  Mr.  Star's  pamphlet 
on  "Uiury"  (St  Qeorge'i 
Guild  account,  p.  118)     . 


£    a    d.      £    8.  d. 


240  10  0 

178    8  4 

210    7  8 

669  18  7 

609    4  11 

116  16  4 

46    0  0 

2700    0  0 


1988  19  10 


2700 


889    8  9 

207  16  3 

228    2  6 

287  10  0 


1007  17    6 


918  0 

0  10  0 

86    0  0 

26  16  9 

0  17  0 


9  18    0 


68    8    9 


JiTote.— For  convenience  of  type,  the  de- 
ed referenoM  to  J^V>rt  in  the  ''Cr."  tide 
of  the  account  are  taken  out  of  the  text, 
end  luppUed  here:  the  references  to  the 
original  iaauei  of  Fort  befaig  altered  to  the 
Tolnmea  and  paget  of  the  preaent  edi- 
Uon.  m,  (2X  («),  <4X  Vol  XXVIII.  p.  667. 
m  iMd.,  p.  £&  (6)  Vol  XXIX.  p.  48. 
The  other  itema  under  1876  will  aU  be 
fomid  at  the  aame  place.  (7)  The  refer- 
ence here,  and  in  all  the  other  Itema 
under  1877,  ia  to  VoL  XXIX.  p.  flO. 
(8)  The  referencea  here,  and  in  the  follow. 
Ing  Itema,  have  been  altered  to  anlt  the 
preaent  edition.  The  referencea  on  the 
<*  Dr."  aide  of  the  account  have  been  aiml- 
lartj  altered  in  the  text] 


£6764  19    1 


1872. 
Dec.    4. 

M     27. 


..     10. 
M      10. 


1876. 
Not.  18. 


1876. 
Feb.  22. 


By  Cheque  -  book 
(aee/bfv)!. 

M  Power  of  at- 
torney to 
receive  divi- 
denda  (aee 
Fan)* 

M  Poetage  (aee 
Fort)* 

„  Purohaae  ol 
£1000  Oon- 
aola  (aee 
F9r»)^ 


£  a.  d. 

0  4  2 

0  6  0 

0  0  6 


£.     a.   d. 


918  16    0 


M    26. 

Mar.   8. 

July  28. 

Oct  12. 

1877. 
Apr.  28. 

May    1. 

..    26. 
June  6. 

M    IL 
July  14. 


1879. 
Mar.  19. 


June  80. 


,,  Cheque  to 
John  Rna- 
kin,  Baq. 
{Fan)*       .    600    0    0 

„  Chargeeontwo 

local     notee 

{Fan)*  0   0  10 

,,   Poetage  of  paea- 

book   .  0    0    8 

,,  John   Ruakin, 

Eeq.    .        .    800    0    0 
.,  John   Ruakin. 

Eeq.    .        .880 
,,  Poctaffeofpaas- 


919    4    8 


0    0 
0    8 


Power  of  at- 
torney for 
aale  of  Con- 
aola  (i^ort)7. 

Poatag     ' 
bool 

Power  of  at- 
torney for 
aale  of  Con- 
aola     .  0  11 

Mr.  J.  Ruddn    400    0 

To  depoait  ac- 
count .        .    600    0 

Mr.  B.  Bag- 
ahawe .        .  2287  16 


Cheque  to  Mr. 
J.  Ruakin 
(aboTe,  p. 
118)«  .        . 


1180    1    4 


818819    9 


866  10    0 


.,  Poatage  of 

!>aaa-book 
above,  p. 
28)    .  0    0    8 

M  Balanoe(aboye, 

p.  123)        .    161    8    1 


866  10    0 


161    8    4 

£8764  19   1 


ACCOUNTS:   1879-1882 
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UNION  BANK  OF  IX)NDON  (Chakosry  Lanb  B&anch)  IN  ACCOUNT 
WITH  ST.  GEORGE'S  GUILD 


1879. 
Ooi.  IS. 


Deo.  30. 

1880. 
Jan.   S. 

F«b.  8. 

..  10. 
Apr.  19. 

June  95. 

July  1. 
..  IS. 


To  Bolanoe  Jim*  W,  1879 
•  •  SubfloriptioDpair 

Mr.Batkin:—  £  ■.  d. 
„  Ada  Hartal  .600 
,.  Bo.  J.  H. .  .  10  0  0 
„  Do.  £.  RydingB    60    0    0 


£ 


18. 


July  17. 


Ave.   4. 
Aof.  11. 


„  Do.  O.  All«n    . 
..Do.  K  Rydingi 

0M6d). 
..  Do.  Mis  Kate 

Bradley  . 
,,  Do.  E.  Rydinss. 
..  Do.  Mr.  RubUd, 

fromK  R 

„  Do.  Mr.  Ruakiii, 

fromTiUTaiit. 

M  Do.  B.  Rydings . 

,.  Do.  ELRydioge. 

(le«6d.) 
.,  DaE.Rydiiige. 
(leeBl/)         . 
..  Do.Mr.Rciakiii:- 
H.  Dowbnm 
BasUW.  Smyth 
UiflB  M.  Oneet . 
Sir  F.  lisiffhton 
MargtuetCox  . 
AdaHartoell    . 
Ada  Dandaa 
Constance    Old- 
ham 
Han  and  Wife  . 
Post"Order 
Thos.  Qrey 

Irring  Smith  . 
C.  H.  Greenly  . 
Mr.  Williams  . 
Margaret  Morse 
Julia  Firth 
Florence  Ben- 
nett 

To     Sabeeriptions 

5r  Mr.  Ward:— 
.  Derhlshire  . 
f.Subsoriptions 
per  Geo.   Allen 


17  1  0 

9  2  6 

12  0  0 

16  0  0 

60  0  0 

106  0  0 

70  0  0 

7  9  7 

48  11  0 


10 
6 
6 

10 
9 
7 


1  10 


16  0 
0  2  0 
110 
2  2  2 
8  10  10 
10  0 
0  10  0 
8  10  0 
6  0  0 
80    0    0 

90    0    0 


a  d. 
8    1 


614  16    1 


10   0    0 
14    4    7 


94    4    7 
£700    9    9 


1880.  £    a  d. 

Sept.  9.  By  Balanoe  transferred  to 
Union  Bank,  Princes  Street, 
in  names  of  George  Baker 
and  J.  H.  Chamberlain       .    700    2    9 


£700    2    9 
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THE  GUILD  OF  ST.  GEORGE 


UNION  BANK  OF  LONDON  (PuNcn  Stabot  B&amch)  IN  ACCOUNT  WITH 

ST.  GEORGE'S  GUILD 
Dr.  Or. 


1880. 

£ 

8.    d. 

188a 

£    ■. 

d.        £  a.  d. 

Sept.  9. 

To  Balanoe  brought  forwmrd  •    700 

8    9 

Jan. 

By  Cheoue-book   .     0    4 
M  Sundry  chequea 

3 

Deo.    8. 

..  Prooeedt  of  tale 

to 

of  £1000  Cod-   £    ■.  d. 
sols        .        .  971  18    6 

Dec. 

for  payment 
on   Growing 

..    81. 

„  Subsoription 

account: — 

per  Geo.  AUen    11  16    6 

..  Bewdley  Estate  821  17 

>t      •• 

,,  Subaoription 

M  St.  George's 

per  Egbert 
^▼dinga.        .    82    1    7 
„  Balanoe  of  de- 

Museum       .  177  18 

„  St.  George's 

Fann.  Totley  100    0 

poait   aooonnt 

Union  Bank  .  600    0    0 

M  John    Buskin. 

Esq.      .        .  684    0 

ti      »t 

,,  Interest   on 

ditto              .    88    4    6 

„  Manager  of 
woollen    mifl 
(loan  on  seou* 

1600 

1    1 

Dec.30L 
„    29. 

rity)     .        .  100    0 
..  Bank  cheque   .      113 
M  John    Ruddn. 
M      Esq.     .        .  309  16 
,p  John     Buskin, 

Esq.      .        .  136  13 

ifsnt  Id  11 

.,  Balance  Dec.  8Ut,  1880 

.    718    SU 

£3899 

8  10 

£3299    3  10 

1881.                                                      £    a.  d. 

1881. 

£ 

■.  d.     £    a.     d. 

Jan.    1.  To  Balanoe  brought  forwmrd  .    718    3  11 

Feb.  la  By  H.  Swan,  Shef- 

field  Museum    60 

0    0 

Joint  Stock  Bank  in  doe- 

*• 

f  • 

„  Broomhead, 

Whiteman  k 

..      ..    Credit   to   Union  Bank    to 

Moore  (Und)   100 
..  Frank  Randalls 

0    0 

balance.                       .      62    0   2 

Apr. 

8. 

salary.        .    87  10    0 

ft 

12. 

.,  D.  Downs,  Tot- 
ley Farm      .    80 
..  R.  Newman     .  900 

If 

ft 

f  1 

..  H.  Swan.  Shef. 

field  Museum    86 

June  80. 

M  D.  Downs,  Tot- 

ley Farm      .    80 
..  a  Swan.  Shef. 

July 

2. 

field  Museum    49 

•f 

18. 

..  John    Rttskin, 

It 

ft 

Ei^.      .        .    38 
..  B.    Rydings' 

If 

21. 

wages  .        .    76 
..  B.    Rydings 
(loan  on  secu- 
rity on  mill).  160 

11. 

••  ^B^uri^ 

tate      .        .    46  16    8 

If 

If 

„  R.  Graham      .    16 

2r  2 

040  U     9 

£840  18   8 

£840  18    3 

ACCOUNTS:   1879-1882 
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BIESSRS.  GEORGE  BAKER  AND  JOHN  HENRY  CHAMBERLAIN,  TRUSTEES 
OF  THE  GUILD  OF  ST.  GEORGE,  IN  ACCOUNT  WITH  THE  STAFFORD- 
SHIRE JOINT-STOCK  BANK  (LuoTm))  BIRMINGHAM 


Dr. 


Or. 


1880.  £   «.  d. 
Sept.  8.  Power  of  attorney  in  f atout 

of  M8S8n.  BaroUy  ft  Co.    .  0    6    0 

Deo.  a.  Balftnoe 108    6    6 

£162  10    6 


1881. 
Aug.  17.  Cheque-book 

..    10.  Union  Bank 

..    S7.  Bwan 
Nor.  36.  Swan 

,,     ..    Buskin 
Dec.  18.  Howard 

M     81. 


1881L 
Jan.  10. 


0  2  6 
60  14  2 
20    0 

25  0 
27  19 

26  0 
149  10 


£806    6  11 


14. 


M     16. 
M    24. 

Feb.    9. 

M   la 

..    18. 

..  28. 
Ear.    3. 

..  20. 
Apr.  18. 

..    21. 

M    29. 

M^ysi. 

June  23. 
ff  SO. 
July  8. 
Aug.  4. 
_.  »i     9. 

8n»t  4. 

^.,    12. 

Oct    4. 

.>   18. 

Not.  9. 
^.,  80l 
D*>.    8. 

M    18. 

..   8L 


Swan 40    0  0 

Power  of  attorney  .                       0  11  6 

QuAritch                                .  677    6  0 

EUie  and  White      .                .  500    0  0 

Downs 10    0  0 

Raskin 487  10  0 

QoAiitoh                                .      75    0  0 

Oommiision,  Dooglas  oheque         0    0  10 

James  and  AUday  .                       4  18  0 

Williams                                         1  11  6 
CommiHion,  Dooglas  oheque         0    14 

Mrs.  Crump   .                        .  182    2  1 

Swan 40    0  0 

Bwan 26    0  0 

Randal 75    0  0 

Ruskin 174    0  0 

Swan 26    0  0 

Swan 25    0  0 

Balance 163    1  10 

Swan 60    0  0 

Downs 25    0  0 

Swan 30  10  2 

Cromp 60    0  0 

Swan 40    0  0 

Raskin 140    0  0 

Downs 25    0  0 

Swan 56    0  0 

Swan 25    0  0 

Downs 26    0  0 

Cheqve-book  .                               0    2  6 

Swan 80    0  0 

.  158  12  6 

£8110    8  8 


1880.  £     s.  d- 

Aug.  25.  One     year's     diTidend  on 

£6146.  12b.  7d.  Consols  .    151    8    8 

Deo.  81.  Interest  allowed    .  1    6  10 


£162  10    6 


1881.  £    s.  d. 

Jan.     L  Balanoe  .  162    5    6 

„     10.  DiTidend  on  Con- 
sols   .  .    74  18  11 
June  80.  Interest  allowed  .      2  15    8 


July  17.  Dividend  on  Consols 
Doa  31.  Interest  allowed     . 


229  19    8 
.      75  11  10 
2  14    5 

£806    5U 


1882. 
Jan.    1.  Balanoe  .... 

.,      4.  PerO.  Allen  . 

,,      7.  Dividend  on  Consols 

„    10.  Per  Miss  Guest,  Ambleside 

M      ,,  Sale  of  £2000  Consols     . 
Feb.    3.  Per  fkpbert  Rydings 

„    14.  Per  Misi  Kate  Bradley  . 

„    16.  Per  Egbert  Rydings 
Apr.  la  Per  ^ss  Guest 
June  SO.  Interest  allowed 
July   1.  Balanoe  .... 

„     4.  E.  B..  Jan.  1882,  paid  by  my 
oheque  9661. 

„     „  KB.,  July  1888     . 

Muteum  Aeeount 

„     6.  R.  L.  Foxeo   . 

„  18.  Dividend  on  Consols 

..  22   Miss  Guest     . 
Dec.    7.  Per  B.  W.  Whin6eld 

,,  2a  Per  J.  P.  Faunthorpe 

„  29.  Cheque,  per  Elgbert  Rydings 

M  80.       ,,         ,,  Geo.  Allen  . 


149  10    8 

10  15    0 

75  11  10 

5    0    0 

1997  10 

136    1 


12 

51 

5 


158    1  10 

9114    0 
30    0    0 


1 
46 

5 
100 

5 
182 


100  0 


£8110    8    8 


128  THE  GUILD  OF  ST.  GEORGE 

EGBERT  RYDINGS'  (Laxby,  I«lb  op  Man)  CASH  ACCOUNT  WITH 
Dr.  ST.  GEORGE'S  GUILD 


Or. 


187^. 


£    8.  d.    £    •.    d. 


1879. 
Jbly    2. 


To     Subaoriptiong 

from  June  29 

tojan.16,1877 

(we  Fon)^     .    69  18    0 
,,  Do.  from  Jan.  16 

to  June  4. 1877 

(see^orf)*     .  109  18    0 
,,  Do.  from  July  5, 

1877,toJunea, 

ISTSJaeeabove, 

p.  122)    .        .  140    9    9i 
„  Do.  from  July  3 

to  Dec.  3, 1878 

(see  above, 

p.  121)    .        .    69  12    9 
„  Do.   from   Jan. 

9  to  June  18. 

1879(aeeaboTe, 

p.  128)   .        .    81    3    0 

„  SubeoriptioDB  :— 

M.  O.  (No.  80)     1    1    0 
.,  Bents  of 

cottages 

at  Bar- 

mouth 

to  May  £   8.  d. 

12.1879  23  7  8 

Iiess  ex- 
penses .   6  4  10| 


80. 


Aug. 

10. 

Oct. 

4. 

Not. 

17. 

Deo. 

16. 

1880. 

Jan. 

8. 

i» 

9. 

It 

13. 

.t 

19. 

Feb. 

2. 

7. 

II 

M 

t* 

20. 

Mar. 

8. 

•» 

9. 

^y 

28. 
20. 

June 

8. 

12. 
24. 
29. 


Mrs.  Firth 
Miss   Sarah   A. 

GKmson  . 
Miss  H.  T.  Or- 

merod  . 
Mrs.  Lees  . 
MiasB.M.Derbi. 

shire,  Oanada ' 

MissEdithlnFine 
Mr.  Wm.  Smart 
Miss  £.  Qrmerod 
Mr.  Wm.  Smart 
"O"         .        . 
MissEdith  Irvine 
M.  O.  (Na  SO) . 
Helen    T.     Qr- 
merod   . 
*'For8t  George's 
Ghii]d»  .        . 
Mr.  Geoige  New- 
lands 
Mr.  B.  Rydings, 
10th  of  £75    . 


20    0 
1    1 


3 
10 


6  0 
1    1 

40    0 

7  10 


460  16    6i 


17  2  41 

,  Subscriptions:— 

"G."         .        .  20  0  0 

Mrs.  Joeeph  Fry      2  2  0 

••G."         .       .  20  0  0 

MissBdithlrvine      10  0 

••G."         .        .  15  0  0 


76    5    4i 


10    0 


1    0 

15    0 

3    0 

7  10 


86    1    0 


Carried  forward 


106    1    0 
.£678    3  11 


1876. 
Dec.  14. 


1877. 

to 

June  25. 

1878. 

to 

June  29. 

to 
Dee.  81. 

1879. 

to 

June  28. 


£    t. 
By     cash     paid 
Union       Bank 
(see  Fwn,  Vol. 
XXIX.  p.  49)  .    33  15 

,  Da  (see  Fon, 
Vol  XXIX 
p.  183)  .  .  185  16 
Do.  (see  St 
Geoige's  Gufld 
acoount.p.l22)  140  9 
Do.  (see  St 
George's  Guild 
account,  p.  121)    62  12 

Cash  paid  Mr. 
BnskmTMeSt 
Geoige's  Guild 
account,  p.  128)    81    8 


d.     £    a.  d. 


9 


July  .8. 

-^SJ?"'^: 

17    2 

4i 

Deo.  27. 

M  GashpaidUnion 
Bank    to    St. 

George's  Fund 

60   0 

0 

..    81. 

„  Do.          do. 

9    8 

0 

1880. 

Feb.    7. 

„  Do.         do. 

15    0 

0 

June  29. 

„  Do.          do. 

118  12 

0 

•»     II 

„  Do.         do. 

7  10 

0 

460  16    6) 


141    2    0 


[JTota.— Here  (as  on  pw  124)  the  refer- 
ences in  the  account  are  either  transferred 
to  this  note,  or  altered  In  the  text  (1) 
Vol  XXIX.  p.  40.    (S)iMd.,p.l8&) 


Carried  forward 


£678    3  11 


Dr. 


ACCOUNTS:  1879-1882 

EGBERT  RYDINGS'  (Uxky,  Isu  or  Man)  CASH  ACCOUNT  WITH 
ST.  GEORGE'S  GUILD 


129 


Or. 


1880. 

£ 

a.  d. 

£ 

■. 

d. 

1880. 

£    1.  d. 

£ 

a.  d. 

Brought  f orwmrd 

, 

, 

878 

3  11 

Brought  forward 

878 

3  11 

Jnlj    3.  ToSnbioriptioDs:-. 

Dec.  27. 

By  oaih,  Union 

Wm.  Smart 

22  10    0 

BaakofLoQ. 

,.      2. 

U.   G.  (No. 
W.  0. '      ! 

6 
80 

0    0 
0    0 

don     .        .    82    1    7 

88 

1    7 

..     88. 

1881 

Aii«.  28. 

Mrs.  JoMph 
Fry . 

2 

2    0 

Feb.   1. 

..  Cbdi.  Stafford- 
■hire    Joint 

Sept.  3. 

Wm.  Smart 

22  10    0 

Stock  Bank. 

Not.  22. 

M.  0.   (No. 
80)  .        . 

6 

0    0 

May  12. 

Birmingham  136    1    0 
M  Income      and 

»•      ft 

Min    Edith 
Inrine      . 

1 

0    0 

Land  Tax  on 
oottagea    at 

Dm.    5. 

M  RantofoottagM 
atBannoath 

3  19    7 

Barmoath  .19    0 
„  Poor  Bate  on 

82 

1 

7 

cottage     at 

Dm.  89. 

.,  SabMrijptioni:- 

20 

0    0 

Barmouth  .      1  19    8| 

1881. 

..  Balance     held 

Jan.     1. 

"A.B."      . 

6 

0    0 

for  repatn, 
Mn.lfibot    20  13  10 

M        6. 

Ifrt.     Julia 

firth 

26 

0    0 

161 

8    4^ 

M        7. 

Wm.  Smart 

22  10    0 

Feb.  14. 

..  G^h,  Stafford- 

M     11. 

Sarah    A. 
OimaoD    . 

1 

■Mie    Joint 
Stock  Bank 

M     18. 

IfniLeM   . 

10 

to     McMrs. 

Feb.    9. 

mm    Edith 
Irrine 

1 

Baker     and 
Chamberlain   61    7    0 

M        9. 

George  New- 
lands 

7 



61 

7    0 

M    14. 

M.  G.  (No. 
90)  .        . 

6 

Apr.  80. 

Mi»H.  Or- 
movod 

10 

.,     81. 

M.  G.  (Na 

90) 

6 

86. 

Miss    Edith 
Irrine     . 

1 

t»      ti 

Wm.  Smart 

22  10   0 

IU7I8. 

M  Bentofoottagw 
at  Barmouth 
to  mh  May 

25 

7    4 

Jnlj    L 

Gao.  Thom- 
lon  . 

6 

0    0 

»»       t( 

M.  G.  (No. 
80)  .. 

6 

0   0 

..     86. 

(SeorgoNew. 

4 

0    0 

Aug.  18. 

Do.        do. 

4 

0    0 

M     19. 

Ifrt.  JoMph 
fty.        . 

2 

2    0 

Sept.  14. 

10 

0    0 

•  »      f» 

"W.  C."    . 

10 

0    0 

40 

2 

0 

Oct   4. 

M.  G.  (No.  30) 
Miai  Edith  Ir* 

IT 

0    0 

Not.  85. 

Tine    .        . 

1 

0    0 

..    89. 

W.  J.  Monk  . 

6 

5    0 

11 

£973 

6    0 
0  10 

£973 

0  1<^ 

XXX. 


IW 


THE  GUILD  OF  ST.  GEORGE 


EGBERT  RYDINGS'  (Laxbv,  Isle  op  Man)  CASH  ACCOUNT  WITH 
ST.  GEORGE'S  GUILD 


Dr. 


Or. 


£ 

s. 

d. 

£ 

s.d. 

1881. 

Brooffht  forward 

• 

, 

978 

0  10 

Not.  12.  To  Bentof  oottagw 

at  Barmoath 

24 

7 

0 

24 

7    0 

Dec. 

..  Mrs.  Leee 

10 

0 

0 

1882. 

Jan.    4. 

„  MiisROmMfod 

3 

0 

0 

M  MinA.B6nMU 

6 

0 

0 

„  Mm.  Firth 

96 

0 

0 

Feb.    7. 

„  MUs  Xkliih  Ir- 

yine 

1 

0 

0 

Mar.   7. 

10 

0 

0 

»     7. 

,.  "W.G.".        . 

10 

0 

0 

r.   17. 

.,^ii»  Ada  Hart^ 

•«•  nell.  for  1881 

6 

0 

0 

Apr.  16. 

M  MiM£.Ormerod 

10 

0 

0 

M   26. 

„  Mias  Edith  Ir- 

vine 

1 

0 

0 

Hay  10. 

..  T.B.B.    .        . 

16 

0 

0 

/l2. 

,,  Bent  of  cottages 
at  Barmoath 

24 

7 

0 

Jtrne   7. 

„"For         St. 

George's- 

1 

0 

0 

M    22. 

„  Jl  Basten 

1 

0 

0 

Aug.  22. 

M  "G." 

20 

0 

0 

Sept.  14. 

„  "A    Wesleyan 
Minuter"  per 

Mr.  Buskin  . 

1 

0 

0 

Not.   «. 

.,  £.M.Derbishire 

(lOdols.) 

2 

1 

0 

Deo.  2a 

..  Mrs.  Lees 

10 

0 

0 

166 

8    0 

£1168  16  10 

1882. 


Brought  forward  • 
By  Bepairs  and  ex- 
penses on  cot- 
tages at  Bap> 
mouth  .  .  10  6  0 
,.  Gash  held  by 
Mrs.TUboifor 
future  repairs, 
Not.  12;!^.    14    1    0 

M  Bepairs  and  ex* 
penses  on  ooi*- 
tsgss  at  Bar- 
mouth   .        .    18    1    9 

M  Gash  held  by 
Mr8.TaIbotfor 
future  repairs. 
Mayl2.1».      6    6    8 

Deo.  27.  M  Cash,  the  8taf- 
fordshireJoint 
Stock  Bank, 
Birmingham  .  132    1    0 


£    B.  d. 
973    010 


24    7   0 


24    7  0 


132    1   0 


£U88  1610 


MESSRS.    GEORGE   BAKER   AND  JOHN  HENRY  CHAMBERLAIN,  TRUSTEES 
OF  THE  GUILD  OF  ST,  GEORGE  MSS.  FUND  IN  ACCOUNT  WITH  THE 
STAFFORDSHIRE  JOINT  STOCK  BANK  (Limited)  BIRMINGHAM 
Dr.  Or, 


1882. 
June  29.  Per  J.  Bennie . 

„  B.  Leyoester 

.,   Mrs.  Talbot 

..  Miss  £.  White.  lirefpool 
July  19.    M   Bmma  Jones,  Hitehin 


Dec.  21.    ,.   W.  J.  Monk,  Sittiagboume    10   0  0 


lB8a 
Jan.    1.  Balance 


£87   7  • 


FINANCIAL   HISTORY 

OF 

ST.   GEORGE'S   GUILD 

10.  At  Christmas  time  of  the  year  1871  the  St.  George's 
Fund^  hemg  the  provision  for  the  latended  operations  of 
the  St  George's  Guild,  was  founded,  with  a  gift  from  the 
Master  of  £7000  Consolidated  Stock  (Fors  Clavigera^  I., 
p.  227,  and  compare  XL,  p.  84''^^). 

In  July,  1872,  accounts  were  opened  by  a  gift  of 
thirty  pounds  from  Wells.  This  gift,  I  am  permittoi  here 
to  state,  was  sent  us  by  Mr.  Charles  W.  Smith,  now  of 
Fisherbeck,  Ambleside,  acknowledged  in  Fors  (II.,  p.  181 '). 

Including  this  gift,  the  subscriptions  at  the  close  of  the 
year  1872  amoimted  to  £104,  Is.,  and  the  Guild's  Cash 
Account  takes,  then,  the  following  brief  form  {Fors  II., 
p.  247,  and  Bankers  Account,  VI.,  p.  104'): — 

1872 

ASSETS  £     g.    d. 

Subscriptioiii 104     1     0 

Jan.  7th.  Dividend  on  £7000^  jqst  bought  .       S9     5     0 

July  7th.  Dividend  on  £7000,  for  hmlf  year  .     lOS     5     0 

Total  Gnild's  oath,  Dec.  SI,  187«.        .  JtM6  11     0 

*  ''I  have  called  the  Fund  I  have  estebliahed  'The  St.  George's  Fund,' 
becaoae  I  hope  to  fini  here  and  there  tome  one  who  will  join  in  a  White 
Company,  like  Sir  John  Hawkwood's,  to  be  caUed  the  Company  of  St.  George, 
which  shall  have  for  its  end  the  wise  creating  and  bestowing,  instead  of  Uie 
wise  stealing,  of  money"  (Letter  XVII.,  written  at  Florence,  May  I,  1872). 

^  [See  VoL  XXVIL  pp.  199,  295.  The  references  in  Raskin's  text^  here  and 
below,  \p  For9  must  have  been  to  s  volutne  in  which  he  had  pencilled  a  cousecntive 
pagination,  for  each  Letter  in  volumes  i.  and  ii.  had,  as  printed^  a  separate 
pagination.] 


«  [Letter  19,  f  18  (VoL  XXVII.  p.  333).] 


»  [Letters  24,  f  25  (VoL  XXVn.  p.  437),  and  62,  |  23  (iM.,  p.  657).] 
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11.   I  proceed  in  the  simplest  form  possible  to  exhibit 
the  Guild's  assets  and  expenses  in  the  following  years : — 


1878 

ASSETS 

£    8.  d. 

Subscriptions,  Jan.  1  to  Dec.  31  (Forr  III.«  p.  267*^)  ISS  12  0 

Dividend  for  January^  on  £7000                                    .     lOS     5  0 

Dividend,  Julv,  on  £7000 103  13  9 

Cash  brought  forward S36  11  0 

Total  Guild's  cash,  Dec.  31,  1873                  .        .  £576    1  9 


1874 

ASSETS 

£     s.  d. 

Subscription,  Jan.  1  to  Dea  31  {ForM  TV.,  p.  293')  .     274  17  4 

Dividend,  January,  on  £7000 103  13  9 

Dividend,  July,  on  £7000 104     2  6 

Interest  from  Union  Bank 9  18  0 

Cash  brought  forward 576     1  9 

£1068  13  4 
EXPENSES^                      »— — — 

£     8.  d. 

Bank  P6itage,  4^. 0     9  8 

Pmvhase  of  £1000  addiiUnuil  Stock                                 .     918  15  0 

£919     4  8 

Total  Guild's  cash,  Dec.  31,  1874                          .£149     8  8 


*  The  names,  or  numbers,  of  anonymous  subscribers  are  given  continu- 
ously in  the  subjoined  subscription  list,  pp.  '*. 

1  [Letter  36,  §  16  (Vol.  XXVII.  p.  678).  The  sum  there  shown^  £236,  19s.,  is 
made  up  of  £104,  Is.  in  1872  and  £132,  ISs.  in  1873.] 

>  TLetter  48,  f  23  (Vol.  XXVUI.  p.  223),  when  the  amount  shown  for  sab* 
scriptious  up  to  the  end  of  1874  is  £370,  78.  That  sum  is  made  up  of  subscripdonfl 
paid  direct  to  Raskin  himself  only;  namely,  £104,  Is.  in  1872,  £132,  128.  hi  187% 
and  £133,  148.  in  1874.  In  addition  to  these,  a  sum  of  £141,  38.  4d.  was  paid  iu 
1874  to  an  account  at  the  Union  Banic ;  and  this,  added  to  the  £133,  148.  paid  to 
Ruslcin  himself,  makes  up  the  figure  here  given— £274,  17s.  4d.— for  1874.] 

'  [The  italicising  of  the  expenses  and  the  variation  of  type  in  the  figures  of 
the  items  are  in  accordance  with  the  original  pamphlet.] 

*  [Thus  left  blank  in  the  original,  and  the  list  was  never  given.] 
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1875 

12.  The  additional  thousand  consols,  purchased  by  the 
Trustees  of  the  Guild  under  the  Master's  direction,  10th 
December,  1874,  raises  the  Guild's  entire  holding  in  stock 
to  the  sum  of  £8000;  the  January  dividend  in  1875  is, 
however,  only  on  the  previous  holding  of  £7000.  The 
account  of  the  year  is  then  as  follows : — 

£     8.  d. 

Subscriptions,  Jan.  1  to  Dec.  SI 148  16  6 

Dividend,  January,  on  £7000 104     2  6 

Dividend,  July,  on  £8000 119     0  0 

Cash  brought  forward 149     8  8 

Total  Guild's  cash,  Dec  31,  1875  .  £521     7    8 


Of  which  £507,  5s.  lOd.  were  in  the  Master's  hands,  and 
only  the  balance  of  £14,  Is.  lOd.  at  the  Bank,  the  Trustees 
having  transferred  £500  to  me  in  preparation  for  expenses 
about  to  be  incurred  at  Sheffield  and  elsewhere.  (See 
Banker's  Account,  Fors  VI.,  pp.  104-106.*) 


1876 

18.  The  history  of  this  year,  up  to  the  middle  of 
October,  is  divided  in  the  sixth  volume  of  Fors  into  three 
periods : — 

January  1st  to  March  15th page  128 

March  15th  to  August  15th ,,     ^9^ 

August  15th  to  October  15th ,,     SQ5^ 

and  the  business  of  the  year  is  so  complex  that  I  can  only 

»  [Letter  es,  J  23  (Vol.  XXVm.  pp.  567-558).] 
»  [See  now.  Vol  XXVm.  pp.  578,  703,  749.] 
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make  it  dear  by  proceeding  now  in  the  same  easy  stages, 
thus: — 

£    8.  d. 

Subscriptions,  Jan.  1  to  March  15       .                 .             324  11  1 

Dividend,  January,  on  £8000                                          .     119    0  0 

Cash  brought  forward .     521     7  8 


EXPENSES 

Purchase  of  house  and  land  at  WaUcley . 
Curator  at  WaUdey  {two  quariers'  salary) 
Repairs  ai  WaJkleif        .... 
Prints  bought  for  Walkley  Museum 
Messrs.  Tarrant  4*  MackreU  {legal  expenses) 
Postage,  etc. 


£964  18     9 


£      8. 

d. 

600     0 

0 

20    0 

0 

41     0 

0 

29  10 

0 

47  13 

4 

0    1 

1 

£738    4     5 


Total  Guild's  cash,  March  15,  1876 


.£226  14     4 


We  next  take  the  period  from  March  15th  to  August 
15th,  as  follows  {Fa?^s  VI.,  pp.  280,  295,  296):'— 

£     s.  d. 

Subscriptions 248     2  7 

Dividend,  July,  on  £8000    .         .  .118100 

Cash  brought  forward 226  14  4 

£588     6  11 

EXPENSES  (Fors  VL,  p.  2S0)^ 

Further  purchases  of  land  at  Walkleif     ....     330     0  0 

Curator's  salary,  one  quarter 10     0  0 

Museum  expenses  to  August  16th 50  15  3 

Repairs  oj  cottages,  Barmouth 27     0  0 

£417  15  3 

Total  Guild's  cash,  August  15th,  1875.                 .  £170  11  8 

1  [See  now  Vol.  XXVIH.  pp.  658,  702,  703J 

» [Vol  xxvm.  p,  65a] 
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The  three  oitries  in  the  Bank  column^  p.  298,^  of  cash 
paid  in  by  the  Master^^namely,  £17,  lis.,  £5,  and  £20;  in 
all  £42,  lis. — of  course  are  part  of  the  subscriptions  paid  to 
the  Master,  and  do  not  aflfect  the  total  cash. 

Hie  period  between  August  and  October  is  uneventful, 
but  distinctly  progressiye,  the  record  of  it  at  p.  865 '  announc- 
ing new  subscriptions  to  the  amount  of  £75,  and  postal 
expotses  to  the  amount  of  threepence ;  the  management 
of  the  affairs  of  the  Guild  is  surely  in  this  respect  at 
least  worthy  of  admiration—bringing  out  our'  form  of  total 
assets  in  these  figures: — 

CaA,  October  15th  1876/]^'  ^g^'^  Jj;  ^Jj  |je245,  10s.  OcL 

We  have  now,  in  order  to  complete  the  story  of  1876, 
only  to  add  the  subscriptions  to  end  of  December,  and 
collect  the  minor  expenses  of  the  year  from  the  general 
accounts  in  Fors  VII.,  pp.  46,  47,*  as  follows;  but  I  must 
beg  the  reader's  notice  of  this  pretty  example  of  the  diffi- 
culties I  have  had  in  collecting  these  simpler  forms  of 
abstract  in  the  first  item  here  of  subscriptions  (£56,  Is.), 
composed  (A)  of  the  draft  at  Bridgenorth*  on  December 
10th,  (B)  of  Mr.  Rydings'  payment  on  December  14th 
and  (C)  Mr.  Allen's  on  December  24th,  the  first  of  these 
SMims  being  acknowledged  on  p.  46,  the  second  on  p.  47^ 

and  the  third  on  both  I 

£    s.  d. 

Subscriptions,  Oct  15  to  Dec.  81,  1876     .  .      56     1     0 

CaA  biMi^t  forward  .  .    245  10    0 

£801  11     0 

EXPENSES  ■*"""■ 

Worken  in  home-spun  at  Laxey £25     0     0 

Cash.  December  81,  1876|  J;  ^J^'^   ^*;  ^Jj  |  £276  11     0 

»  [See  now.  Vol.  XXVm.  p.  703.1 
«  r/Wd.,  p.  749.] 

'  riSo  corrected  from  ''one"  by  Rnskin  in  a  copy  of  the  pampblet  in  Mr. 
Wedaerbam's  poMession.] 

•  [See  now  Vol.  XXIX.  p.  48.1 

»  [A  slip  of  the  pen  for  ^' Briilgwater."] 
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The  balance  of  £85»  ls«  lid.  in  the  hands  of  the  Master 
includes  the  sum  at  Walkley  Museum,  given  at  p.  47,  as 
£16,  8s,  Id.,  and  is  itself  cast  without  any  reference  to 
advances  made  by  or  to  the  Master,  or  ''cheque  sent  to 
Italy''  by  Mr.  Rydings  (see  the  bottom  of  each  colmnn 
in  p.  47,  and  recovery  from  Italy  of  said  cheque,  p.  88  ^) — all 
such  transactions  being  of  no  ultimate  effect  on  the  regular 
accounts,  and  ignored  altogether  therefore  in  this  abstract 
of  them,  which  shows  only  at  the  end  of  each  year  what 
the  actual  status  of  the  Guild  was,  if  its  affairs  had  to 
be  wound  up. 

Generalising  our  results  hitherto,  we  find  that  at  the 
end  of  the  year  1876  the  Guild  had  £8000  stock ;  property 
of  house  and  land  at  Walkley,  for  which  it  had  paid  £980 ; 
and  £276,  lis.  cash,  besides  the  pieces  of  land  at  Barmouth 
and  Bewdley  given  by  Mrs.  Talbot  and  Mr.  Baker— of 
which  various  properties  due  account  will  be  given  after  I 
get  through  the  history  of  subscription  and  expenditure. 


1877. 

14.  The  accounts  for  this  year,  from  January  to  July, 
are  given  in  the  seventh  volume  of  Fors;^  and  thence  taken 
up  by  Mr.  Rydings,  in  the  first  part  of  this  eventful 
history.'  But  tiiey  involve  now  two  new  elements  of  ex- 
pense— ^the  piurchase  by  the  Master  of  objects  of  inteiest 
for  the  Walkley  Museum,  and  the  employment  by  the 
Master  of  artists  (or,  it  may  well  be,  in  the  future),  scholars, 
in  the  service  of  the  Guild,  in  its  educational  and  anti- 
quarian functions.  Several  of  its  retainers  have  also  been 
put  at  set  wages  to  work  on  its  land;  and  the  reason 
of  all  these  mixed  charges  cannot  be  given  in  the  course 

»  [See  now  Vol.  XXIX.  pp.  48,  74.] 

«  [See  now  VoL  XXIX.  pp.  74,  118,  166,  183,  200-211,  and  for  Mr.  Rydings' 
sommariet  above,  pp.  124-ldO.J 

'  [Ruskin,  it  will  be  seen,  quotes  Shakespeare  even  in  his  accounts.  See  At 
You  lAke  It,  Act  ii.  sc.  7.] 
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of  the  accounts  (to  begin  with»  it  involves  the  rendering 
a  priced  catalogue  of  the  books  and  works  of  art  at 
Walkley),  but  I  shall  be  content  to  furnish  the  means 
of  their  identification,  with  a  word  of  notice  in  cases  of 
peculiar  character. 

Farther.  The  year  1877  is  the  first  in  which  our  pur- 
chases of  land  begin  to  require  the  sale  of  stock.  I  said 
in  September  of  1871,  Fors,  Letter  IX.,  p.  21,^  that  I 
should  only  work  with  the  interest  of  the  Fund  (people 
who  look  for  contradictions  between  my  sajdngs  and  doings 
may  well  ask  why  I  take  interest  on  it  at  all — ^the  answer 
being  simply  that  we  don't,  but  give  the  interest  in  new 
possessions  to  the  people,  instead  of  the  stockholders,  of 
England,  leaving  it  to  others  to  pay  off  the  national  debt 
as  soon  as  they  like,  as  it  is  not  our  business) ;  but  between 
the  years  1871  and  1877  I  was  tired  of  waiting,*  and 
thought  it  desirable  to  hegaa  doing  something,  and  there- 
fore bought,  at  the  request  of  some  Sheffield  working 
people,  the  estate  of  thirteen  acres  at  Mickley,  called 
Abbeydale.*  With  these  introductory  notes  I  proceed  to 
the  digest  of  the  accounts  in  Fors,  vol.  vii.,  p.  272,'  for 
the  first  half  of  1877  :— 

£    s.    d. 

Subscriptions,  Jan.  I  to  June  30        ...         .  7S4  l6  9 

Dividend,  January^  on  £8000 118  10  0 

By  sale  of  Je2853,  Ts.  5d.  Consols      ....  2700  0  0 

Cash  brought  forward 276  11  0 


£3829  17     9 


*  At  the  end  of  1875  I  had  been  joined  by  only  ''some  eight  or  nine" 
Companions,  ForsY.,  p.  351,  and  among  those  I  was  doubtful  of  the  adherence 
of  one  or  two;  whence  my  vague  expression — "some  eight  or  nine."* 

»  rVol.  XXVII.  p.  160.] 

*  [For  this  purchase^  see  F\frs,  Letter  80  (VoL  XXIX.  p.  183}^  and  above, 
p.  xxvii.] 

*  rVoL  XXIX.  p.  210.1 

*  [Vol.  XXVni.  p.  488.] 
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EXPENSES 

£     8.  cL 

Purchase  of  Abbetf  DaU,  Fm  VIL,  p.  273^                 .  2287  16  6 

AddUonal  land  boughi  mi  Walklmf 180    0  0 

Fittmgi  and  salaries  at  WaUcleu 130  19  6 

Purchase  of  dramngs  for  Waikletf 265     0  0 

Clearing  land  at  Bewdley                100     0  0 

Repairs  at  Barmouth 80  18  0 

lYages  to  Retainers 80     0  0 

Powers  of  Attorney  and  postage 8    8  2 

£8066  16  2 


Totol  Guild's  cMh,  June  80,  1877  «   J8788    1    7 


But  the  accounts  at  pp.  272  and  278'  give  the  sum  as 
much  greater,  thus: — 

£     a  d. 

In  the  Master's  bands 400    0  0 

On  deposit  account 500    0  0 

On  current  account 801  14  3 

At  Museum 81    5  7 

£1282  17  10 

While  farther,  in  the  column  of  receipts,  p.  278,  it  seems 
as  if  the  baknce  due  to  the  Master  was  counted  as  a 
receipt  I 

Putting  these  conflicting  statements  into  comprehensible 
form,  they  intimate  that  the  January  dividend  of  £118,  10s., 
and  £400  besides,  had  been  put  to  my  credit  for  expenses 
not  particularised;  that  there  was  £886,  17s.  lOd.  at  the 
Bank  and  Museum,  and  a  balance  of  £885,  lOs.  due  to  me 
for  expenses  also  not  particularised. 

It  will  take  me  some  time  to  extricate  the  facts  from 
this  confusion,  and  I  must  go  into  closer  detail  from  the 
beginning  of  the  year. 

The    sum    of   £784,    16s.    9d.,    above    given    for    the 


I  rVoL  XXIX.  p.  211.] 


XXIX.  pp.  210,  211.] 
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subscripticQs,    con^sts   of   those   set    down    in    vol    riW 

namely : — 

£  g.  d. 

At  p.  88  .  .  487  4  7 

At  p.  141 29  3  0 

At  p.  207 129  15  4 

At  p.  272  3  2  0 

At  p.  278 185  11  102 

£784  16  9 


This  was  all  paid  into  the  Bank,  and  with  the  Bank 
balance  of  £191,  9s.  Id.  (page  8,  above*)  gives  total  cash  in 
Bank  £926,  5s.  lOd. 

Of  this,  £400  was  paid  to  me,  with  the  dividend  of 

£    8.  d. 

JB118,  108.;  in  all 518  10     0 

Which,  with  my  former  balance 85     1  11 

Gires  cash  in  the  Master's  hands  .  £608  11  11 


While  the  cash  at  Bank  is  £926,  5s.  lOd.,  less  £400,  or 
£526,  5s.  lOd. ;  and  thus,  irrespective  of  sale  of  stock,  we 
have : — 

Now  adding  the  proceeds  of  Consols  sale.                 .     2700    0    0 
We  g%t  t«ftai  as  above £9B99  17    9 


I  have  next  to  give  account  of  this  sum  in  my  hands, 
which  was  paid  partly  in  the  items  of  expenditure  above 
stated,  and  partly  in  purchases  for  the  Museum,  of  which 
no  account  could  be  furnished  till  I  had  determined  whether 
they  were  to  be  gifts  from  the  Master,  or  to  be  charged 

^  [See  now  Vol.  XXIX.  pp.  74,  118,  165,  210,  211.1 
'  rMisprinted  ''£125,  lis.  lOd."  in  the  pamphlet] 

*  [So  in  the  pamphlet ;   but  the  pagination  must  have  been  altered  before 
publication,  for  the  actual  reference  is  to  p.  42  of  the  pamphlet  (here,  p.  135).] 
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to  the  Guild.  I  therefore  first  give  from  my  own  cheque- 
book the  items  of  such  expenditure  in  order  of  date»  and 
will  class  them  in  their  different  kinds  afterwards: — 


1st  Jan.  Mr.  Burgess  (work  at  Rouen) 
,,         Mr.  Giordani  (casts  from  Venice) 
10th  Jan.  Mr.  Bunney  (drawings  at  Venice) 

2nd  Feb.  Mrs.  Talbot  (woik  at  Barmouth) 

7th     f,     Mr.  Swan 

8th  Feb.  Mr.  Burgess  (second  work  at  Rouen) 
18th    ,,      Mr.  Bagshawe 
26th    ,,      Mr.  Burdon  (wages) 

5th  Mar.  Mr.  Burdon  (    »    ) 

8th    ti      Mr.  Graham  {    i»    ) 
20th  Apr.  Mr.  Murray 
28th      „     Mr.  Swan    . 

5th  May.  Mr.  Baker  . 
22nd     ,,     Mr.  Murray 
SOth     ,,     Mr.  Burdon  and  Mr.  Graham 
18th  June  Mr.  Bunney 


£ 

s. 

d. 

42 

0 

0 

S5 

0 

0 

115 

0 

0 

80 

11 

11 

50 

0 

0 

42 

0 

0 

180 

0 

0 

10 

0 

0 

5 

0 

0 

5 

0 

0 

25 

0 

0 

50 

0 

0 

100 

0 

0 

150 

0 

0 

20 

0 

0 

50 

0 

0 

£959  11  11 


I  can't  get  this  analysis  carried  further  in  time  for  my 
now  imperatively  necessary  report,  which  takes  up  mattars 
from  the  beginning  of  1881.^  The  gap  shall  be  filled  as 
soon  as  IVe  got  my  spring  work  off  my  hands.' 

Brantwood^  March  ^^nd,  1884. 


1  [The  ''Report"  for  1884,  dated  January  1,  1886^  does  not  do  this;  but  the 
Accounts  issued  in  1884  do :  see  p.  143.] 

'  [The  ''Financial  History"  was,  however^  never  resumed.] 
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1881,  1882,  1883 
(1884) 


[SiMiographieal  NoU. — Tlie  next  atotement  of  aooouiite  (which  bear  an 
anditon^  oertificate  dated  November  21,  1884)  was  iseiied  as  a  pamphlet, 
octavo,  pp.  8  (not  numbered).  On  p.  1  (set  length-wise)  is  the  heading 
"  The  Guild  of  St.  George/'  followed  by  Income  and  Expenditure  Account 
for  1881 ;  p.  2,  1882 ;  p.  3,  1883 ;  p.  4,  Balance  Sheet,  31  December,  1883 ; 
Lists  of  Subscriptions,  pp.  6-7 ;  p.  8  is  blank. 
These  accounts  here  occupy  pp.  143-1470 


Dr. 
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Income  and  Espenditure  Aeeotmt,  IH  January  to  Slit  December^  1881 


Or. 


£    8.  d.      £    I.  d. 
To   St    0«org«*t    MuMum, 
Sheffield— 
Ezpenditare  ai  per  Man* 

ager't  Aooount    .         .  S48  16    0 
Parohaaes 
for     Ma. 

seam,    per      £     a.  d. 
Traateea    .    200    0    0 


Ditto,       per 
Mr.  Boikin    741    0    6 


941    0    6 


1190  15    6 
Lea$  Sale  of  Oatalogoea       2    2    6 

„  St.  Geoige'a  Farm,  Tot- 
ley— 

Ezpenditore  for  Wages, 
etc,  as  per  Manager's 
Aeooont        .  .134  14    6 

Xets  Sale  of  Prodaee        .  77    4   « 

57  10    0 
Ezpenditore,     per     BIr. 
Icuskin  .  .   25    0    0 


U88  13    0 


„  Bewdlev 

JBzpendltare  for  Wages, 

etc.,  as  per  Manager's 

▲oooant  .106    7    1 

£en  Sale  of  Pirodaoe       .  32    6    2 


82  10    0 


Expendltare  for  Laying- 
oat  Qroonds . 


74    lU 
73    2    4 


•,  iDoidental  Expenses 

,.  Parobase    of     Land    at 

Walkley 
..  Woollen  Mill,  Laxey,  Isle 

of  Man- 
Salary,  as  per  Manager's 

Aeooant        •        .        , 


147    4 
227  12 


100    0    0 


.      75    0    0 
£1820  19    9 


By  Sabsoriptiona—  £    s.  d. 

Per  Mr.  Boskin,  as  per 

list      .  .234    5    3 


s.    d. 


Per  Trnstees,  ditto 
Per    Mr.     £.    Bydings, 
ditto  .       . 


62    0    0 
197    8    0 


IMvidend  on  Goosols 
Bank  Interest 
Baimoath        Ck>ttage8 — 

Bents  .  .       .  49  14    4 


493  18 

150  10 

6    9 


Bepairs,  Bates,   £  s.   d. 

ete.      .       .  14  19    6 
On  Aooount  of 

New    Baild. 

ings     .        .    84  14  10 


49  14    4 


Balance,  Espenditore  in 
Exoess  of  Income  for 
year    .... 


1171    6    1 


£1820  19    9 


143 
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THE  GUILD  OF  ST.  GEORGE 
Income  and  Expenditure  Aooaunif  let  January  to  Slet  December^  1882 


Dr. 


Cr. 


£    a.  d.      £    1.    d. 


To  St.  0«org«'t  Mosenm, 
Sheffield— 
Ezpendltnre  bb  per  Mbq- 
int  . 


ager's  Aooount  .        .  883    8    1 
Porohawi  for  MuMum .  160^    1    0 


1942    9    1 


..  Bt  George's  FMrm,  Tot- 
ley— 

Szpenditare  for  Wages, 
etc.,  as  per  Hanager's 
Aooount     .  .  144  18    7 

i>i«  Sale  of  Prodaoe    .     91    9    1 

.,  Bewdlev  Estate— 

Azpenditure  for  Wages,    . 
etc. ,  as  per  Manager's 
Aocount     .  .  189    4    4 

XcM  Sale  of  Produce    .     61    9    0 

„  Woollen    Mill.    Laxey, 
Isle  of  Man — 
Salary ,  as  per  Manager^s 

Account 105    0 

„  Incidental  Expenses  .      173    0 

M  Balance — Income  in  excess  of  Ex- 
penditure for  year 


fiS    9    6 


117  15    4 


805  16    7 
£9697  10    2 


£    s.  d. 
By  Subscriptions — 

Per  Trustees,  as  per  list  .254  18  0 
.,  Mr.  £.  Sydings,  ditto  122  1  0 
„    Mr.  G.  Allen,  ditto   .  110  16    0 


„  Subscriptions    to     M8S. 
Fund,  perMr.  Ruskin  . 

M  Dividena  on  Consols 

„  Bank  Interest 

„  Barmouth  Cottages- 
Rents    .  .   48    1    4 
Gift    from    Mrs.    TUbot 
towards  New  Bofldings   89    6    0 

Xew-  117    7    4 

Repairs,  Rates. 

etc.  .  42    2    2 

On    account   of 

New  Buildings  75    5    2 


£   a.   d. 


48714  0 

87  7  0 
121 16  t 

3  3  0 


-117    7    4 


Proceeds  of  Sale  of  £2000 
Consols 199710  0 


£269710  S 


ACCOUNTS:   1881-1888 
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Dr. 


THE  GUILD  OF  ST.  G£ORGE 
Income  and  Expenditure  AeeowU,  let  Januarff  to  SlH  December,  18SS 


Or. 


U     9.  < 

To  St    Oeoige's  MuMum, 
Sheffield— 
Ezpeoditare      aa     per 

Hanager't  Aoooimt    .  549  17 
PoichaMs  for  Mnaeum  .    60    0 

L 

0 

0 

M    St.  Georgv'i  Farm.  Totley— 
Sspenditare  for  Wages. 
eUa^  as  per  BlAoager^s 
Aooonnt                     .  172    7 
£€»8aIeofP)rodii«e     .    76    3 

0 
5 

fi  a.  d. 


002  17    0 


06    3    7 


Bewdley  Eatate— 
Bzpenditare  for  Wafifea, 

ete.,  m  per  lianager's 

Aooount  .  161    6    3 

XcMSaleof  Prodnoe      .    02    3    0 

100    2    8 

Inei^aftal  Skpenees  5    3    3 

Porchaae  of  fiaOOOConaola  (by  part 

of  Gift  from  Mr.  R.  Bennett,  lee 

Cont») 2000    0    0 

Balanoe — Income  in  eaceta  of  Ez- 

penditure  for  year  3    0    4 


£2606  15    5 


By  Sabeoriptiona— 

Per  Tmateea,  aa  per  list 
,.  Mr.  E,  Rydings,  ditto 
„  Mr.  O.  Alien,  ditto 

„  Gift  from  Mr.   R.  Ben- 
nett, by  deaire  of  the 
late  Miaa  Bennett 
„  DiTidend  on  Consols 
,1  BarmoathCottage»^ 
Rents 
Zest— 
Repairs,  Rates, 

eto.  20    1    6 

On  Aooonnt  of 
fntnre  repairs  24  IT   8 


£    s.  d.     £    s.    d« 


64  2 
46  9 
18  12 


116    8    0 


2660 

m 


«il9   0 


44  18    0 


£2806  15    5 


Dr. 


THE   GUILD    OF   ST.    GEORGE 
Bakmee  Sheet,  Slet  December,  188$ 


Or. 


£    s. 

d. 

To  Amoants  Due  to— 

Mr.  B&akin   .        .        . 

280    4 

0 

Bank. 

128    0 

0 

Manager  of  BewdleyEs- 

tate   . 

44    17 

5 

Income  in  Excess  of  Ex- 
penditure— 

Ba£moeto81Dee.,1880   034  15    7 

Balance  to  year  ended 
1882  .  .    806  15    7 

Balance  to  year-  ended 
1M83  .  8    0    4 


£    s.  d. 


898    2    2 


Leu  Expenditure  in  Ex* 
cesi  of  Inoome— 

Balanoe,  year  ended  31st 
December,  1881 


1344    0    6 


1171    6    1 


72  14    5 
£470  16    7 


By  Cash  in  the  bands  of— 
StaffordshireJoint-Stock 

Bank  (M8S.  Fund)     . 
Manager  of  St.  George's 

Museum 
Manager  of  Stk  George*s 

Farm,  Totley     . 


£    s.  d.       £    s.  d. 

87  7  0 
21  3  10 
12    5    0 


Mortgage  on  Woollen  Mill.  Laxey, 

Jsle  of  Man  (E  Rydings)      . 
Other  Assets,  value  not  ascertained, 
asunder^* 

Bewdley  Estate. 

St.  George's  Bfcseum. 

St  Georffe's  Farm,  Totley. 

BaraioutnCottRges. 

Land  at  Walkley  and  Chughton. 

Consols,  £6146, 128.  7d. 


120  16 
860    0 


£470  16    7 


We  hare  prepared  the  preceding  Income  and  Expenditure  Accounts  and  Balance  Sheet  from  the 
documents  tnbmtted  to  us,  and  in  our  opinion  they  are  true  Statements  of  the  affairs  of  the  Guild. 

HOWARD  SMITH  k  SLOCOMBE, 
21f(  ITovember,  1884.  Chartered  Accountants. 

XXX.  K 


146  THE  GUILD  OF  ST.  GEORGE 


THE  GUILD  OF  ST.  GEORGE 


List  of  Subicriptions  referred  to  m  aooompamfing  AcoounU 


1881 

£    a.  d.     £    a.  d. 
Per  Mr.  Ruskin  :— 

Maigaret  Car 10    0    0 

Mrs.  Talbot 20OOO 

Bank  Note 9000 

John  and  Mary  Guy 4    5    3 


Per  the  Trusteei:— 

MiM  Bradley 12    0    0 

KB 60    0    0 

Per  Mr.  Egbert  Rydingi  :— 

Q.rsao,  £10 ao  0  0 

A.B. 600 

Mrs.  JaUa  Firth 2600 

Wm.  Smart,  £22.  10s..  £22.  lOs. 46    0    0 

Sarah  Qimson 110 

Mrs.  Leea.  £10.  £10 20    0    0 

Miss  Edith  Inrine.  £1.  £1.  £1 8    0    0 

O.  Newlands.  £7,  £1.  £4 15    0    0 

M.  6.  (No.  30).  £6.  £6,  £5.  £5 20    0    0 

Bliss  H.  Ormerod 10    0    0 

6.  Thomson 500 

Mrs.  Joseph  Fry 220 

W.  C 10    0    0 

W.  J.  Monk 660 


LIST  OF  SUBSCRIPTIONS 
1882 


8. 


2S4    5   8 


0   0 


lg7    8    0 
£^S  13   8 


Per  the  Trustees:— 

Miss  Guest  £6.  £6.  £5 16    0    0 

Miss  Bradley 12    0    0 

£.  A.  Brooking 121 14    0 

R.  C.  Fozon 140 

£.  W.  Whinfield.  Worcester 100   0   0 

Bar.  J.  P.  Faunthorpe 6    0    0 

Per  Mr.  Egbert  Rydings:— 

Miss  Ormerod 800 

Miss  A.  Bennett 600 

Mrs.  Firth 2500 

Miss  £.  Irvine.  £1.  £1 2    0    0 

G..  £10.  £20 30   0    0 

W.  O. 10    0    0 

Miss  Ada  HartneU  (1881) 5   0    0 


d.  £    8.    d. 


254  18   0 


81    0   0 


Carried  forward  .       .  £885 18  0 


ACCOUNTS:   1881-1888  147 


Per  Mr.  JSgUiri  Rydinps:  OmHHwir' 
Orm«roa  , 


fi    I.  d. 
Brought  forward  .    386  18    0 


1G«  E.  Ormorod 10    0    0 

F.  B.  B. 16    0    0 

••For  8t  GMrge'* 10    0 

A.  BoBtoii 100 

A  Wwleyan  Minirtor 10    0 

E.  M.  D«rbbhire 210 

Mn.  Leea 10    0    0 


Per  Mr.  Oeoige  Allen  :— 

H.  WaA,  Nofetinfffaam 100   0    0 

Wmb  NiohoU.  £1.  6e.,  £1.  fie. 2  10    0 

J.  T.  Moore,  Yaokandendeh 3    0    0 

George  Allen 550 


41    1    0 


110  15    0 
£487  14    0 


LIST  OF  SUBSCRIPTIONS 
1888 


Per  the  Tmeteee: — 

C.  H.  Bindley 220 

T.  Thornton 2500 

F.  Shat 200 

W.  GbHweU 10    0    0 

J.  W.  Monk 10    0    0 

Ber.  J.  P.  F^nnthorpe 6    0   0 

Per  Mr.  4rb«rt  Rydingi 

MinBaften 100 

Mrs.  Firth 2600 

Wu  Ada  HartneU 10    0    0 

Mia  Edith  IrWne 0    7    0 

Min  E.  Ormerod 10    0    0 

MiM  Helen  T.  Onnerod 2    2    0 


£    8.  d.    £    a.  d. 


54    2    0 


Per  Mr.  Geom  Allen:— 

John  Moigaa 220 

J.  T.  Moore,  Yaekandandah 5    0    0 

Wm  NiehoU 150 

Geofge  Allen,  Orpington 5    5   0 


48    9    0 


1312   0 
£116    3    0 


9 

THE   GUILD   OF   ST.    GEORGE 
ACCOUNTS,  1884 

(1885) 


[BiUiograpkieal  Note, — The  next  statement  of  accounts  (which  bear  an 
auditors'  certificate  dated  October  27>  188/^)  was  issued  as  a  pamphlet, 
octaTO,  pp.  6  (not  numbered).    On  p.  1  is  the  title. 

The  Guild  of  St.  George.  |  Accounts  for  the  Year  1884. 

On  p.  2,  Income  and  Expenditure  Account ;  p.  3,  Balance  Sheet ;  pp.  4,  6, 
Subscriptions;  p.  6  is  blank  but  for  the  deyice  of  the  '^Birmingham 
Herald  Press." 

These  accounts  here  occupy  pp.  151-152. 

No  other  accounts  were  printed  by  Ruskiu.] 


Dr. 


THE  GUILD  OF  ST.  GEORGE 
Income  and  EspendUure  Aecauni,  lit  January  to  Slgt  December,  1884 


Or. 


To  St.  Ctoorve'8  Mu8«iini.  Shoffiold— 
ExpODaitare    as    per 

lUiiAger's  Aoocmnt    876    2    9 
Paitshue  of  Land      .    124  14    4 


£    a.  d. 


St.  George's  Farm,  Totley— 

Expenditare      for 

Wages,  etc..  as  per 

Manage/s  Acoount 

XeM  Soles  of  Prodaoe 

,  Bewdley  Estate— 

Expenditare  for 
Wages,  etc.,  as  per 
Manager's  Aooonnt 
Leu  Soles  of  Prodnoe 
Pnrohase^— 
Per  Ifr.  Bnskin.  1888 
I *  I »  1884 

,,  Trustees 
Salaries  to  Artists  and 
^raTelling  Expensee— 
Per  Ifr.  Raskin . 
,,  Trnstees 

Salary,  Manager  of  Woollen  Mill. 

Laxey,  Isle  of  Man,  Mr.  E.  Rydings 
Incidental  Expenses 
Balance,  being  Income  in  excess  of 

Expenditare  for  year   . 


122  16 
76  17 

3 

7 

122  11 
81  15 

1 
0 

m   4 
617  14 
212  10 

0 
0 
0 

885    0 

200    0 

0 
0 

1000  17    1 


46  18    8 


90  16    1 


1881    8    0 


685    0    0 


75    0 
612 


102    8    6 


By  Subscriptions— 
Per  it.  Raskin 

£    s. 

d.       £   s. 

224  13 

0 

,,   Trustees 

66    0 

0 

„    Mr.  £.  Rydings  . 
,.    Mr.O.AUen 

86  11 

0 

21116 

0 

KfiT  10 

,,  Dividend  on  Consols     . 

121  16 

„  Proceeds    of    Sale    of 

£2600Consols    . 

2618    5 

0    8 


Dr. 


THE    GUILD   OF    ST.    GEORGE 
Baianee  Sheet,  Slit  December,  1884 


Cr, 


To  Amounts  dae  to—  £     s.  d. 

Mr.  Raskin  .  .  428  1  0 
Manager    of    Sheffield 

Moseum  .  118 
Manager    of    Bewdley 

Ertate                        .  69    8    6 

„  Income  in  Excess  of  Ex- 
penditure— 
At  31st  December.  1883      72  14    5 
.,    „  „         1884     102    8    6 


£    s.  d. 


488    6    2 


175    2  11 


£668    9    1 


By  Gash  in  the  hands  of—       £    s.  d.        £    s.  d. 
StaffordshireJoint-Stock 

Bank  (Oeneral  A/o)    .  UO  16  0 
Staflfordihire  Joint-Stock 

Bank  (MSS.  Fund)     .  87    7  0 
Mr.  Oeoige  Allen  (sub- 
scriptions) .               .  12    8  0 
Mr.  Egbert  Rydings      .  86  11  0 
BCanager  of  Totley  Farm  16    7  1 

„   Mortgufe     on     Woollen 313    9    1 

Mill,  Laxey.  Isle  of  Man 

(E.  Rydings)  .    350    0 

„  Consols  as  on  Jan.1,1884  6146  12  7 

XeM  sold  in  1884  2500    0  0 


£2646  12    7    .. 

„  Other  Assets,  value  not  ascertained, 

asunder — 
St  George's  Moseum,  Walkley,Sheffield. 
St.  George's  Farm,  Totlev,  Sheffield. 
Claoffhton  BWtate,  near  S<aurboroagh. 
Bewdley  Estate,  Worcestershire. 
Ei^ht  Cottages,  Barmouth. 
Paintinga,  Drawings,  etc.,  in  the  hands 
of  the  Master,  the  Artists,  and  on  loan.    , , 


£663    9    1 


We  hare  prepared  the  preceding  Income  and  Expenditare  Account  and  Balance  Sheet  from  the 
doouments  and  other  information  sappUed  to  us,  and  o^rtifythjit  l^ese  Accounts  agree^tiierewith. 


S7A  Oeteber,  1885. 


151 


HOWARD  SMITH  AND  SLOCOMBE. 

Chartered  Aocoantants. 
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V 

List  of  Suhscriptions  referred  to  m  the  aocompamfing  AccautUs 


Per  Mr.  Goorge  Allen : — 

Miss  A.  E.  Somencales 
John  Morj^an 
George  Allen 
Esperanoe 
Mrs.  F.  A.  Pace 
J.  R.  (di?idend)  . 
John  Mornin 
George  Allen 
Qrace  Allen 


1883 


£    a.  d.      £    0.  d. 


Per  Mr.  Ei^bert  Rjdings :~ 
Miss  Basten 
Mrs.  Joseph  Fry 
Mies  Ada  Hartnell 

Do. 
Miss  Emily  Harrey 
Mrs.  J.  Firth 
Miss  Edith  Irvine 
Mrs.  D.  Lees 

Do. 
Miss  Ormerod 

Do. 
For  St  George 


Per  Trustees  :— 

J.  Cassell     . 

Rev.  J.  P.  Faunthorpe 

Rev.  W.  J.  Monk 


1884 


Per  Sir.  J.  Raskin  :— 

Constance  Oldham 
D.  C.  Campbell  . 
Miss  A.  M.  Harrison 
Connie  and  Eva  . 
Margaret  Cox 
Henry  Lnxmore  . 
Ferdinand  Bladen 

C.  W.  Smith 
Frederick  R.  Leach 
Constance  Oldham 
Anonymous 

D.  C.  Caxnpbell 
Margaret  Cox 
Mrs.  Talbot 
Henry  Lnxmore  . 
Alfred  Brown 
George  Conyngham 
Mary  Wilson 
Ridley  Prentioe   . 
fimmeline  Miller 
Davina  Waterson 
Thomas  Sarley     . 
Alfred  Brown 
Mrs.  Talbot 


1888 


1884 


1884 


10 

10 

10 

25 

0 

10 

10 

2 

5 

1 


1864    185    0 
2    0 


211  15    0 


1  0 

2  2 


50    0    0 

5    0    0 

10    0    0 


86  11    0 


65    0    0 


4  0 

0 

2  0 

0 

5  0 

0 

2  0 

0 

8  0 

0 

10  0 

0 

5  0 

0 

6  0 

0 

5  0 

0 

4  0 

0 

5  0 

0 

2  0 

0 

2  10 

0 

100  0 

0 

12  0 

0 

0  10 

0 

1  0 

0 

1  0 

0 

7  0 

0 

5  0 

0 

0  S 

0 

3  0 

0 

0  10 

0 

35  0 

0 

AAJ  «Q   A 

£587  19  0 

ADDITIONAL  PASSAGES   RELATING  TO 
ST.   GEORGE'S  GUILD  ^ 

The  report  which  I  presented  to  the  members  of  the  Guild  of  St.  George 
on  the  occasion  of  their  first  general  meeting  in  1879  (to  be  had  of  Mr. 
G.  AUen>  Sunnyside,  Orpington,  Kent,  price  6d.^)  contains,  in  nearly  as 
short  compass  as  I  can  put  them,  all  particulars  respecting  the  objects  and 
constitution  of  the  Guild  which  it  is  necessary  for  any  one  to  know 
who  may  propose  to  join  it;  bat  as  the  statement  there  given,  though 
short,  is  like  too  much  of  the  rest  of  my  writings,  partly  declamatory  and 
figurative,  I  will  try  to  repeat  the  contents  of  it  now  in  simpler  terms. 

The  various  feelings  and  convictions  under  which  the  project  of  the 
Guild  was  formed  by  me  in  1870  may  be  partly  gathered  out  of  the  early 
numbers  of  Fort  Clavigera,  But  quite  the  principal  one  will  only  be  dis- 
cerned by  very  careful  readers. 

I  had  long  foreseen,  with  Carlyle,  the  approach,  in  connection  with  the 
increased  force  of  popular  feeling  in  the  Senate,  of  the  troubles  in  ad- 
ministration of  laws  respecting  land,  which  have  been  intensified  by  the 
misguided  action  of  the  Irish  Land  League.'  And  it  was  my  hope  that 
the  earnest  adjuration  of  Carlyle,  followed  by  the  strict  analysis  which 
between  the  years  of  I860  and  1870  I  had  given  my  best  strength  to 
complete,  of  the  economical  laws  on  which  the  real  prosperity  of  a  nation 
depends,  would  have  obtained  so  much  attention  from  the  thinking  part 
of  the  public  as  to  obtain  for  me  the  support  of  some  influential  men  in 
showing,  first,  what  the  power  of  a  landlord  would  become,  morally  and 
politically,  who  devoted  himself  to  the  welfare  of  his  peasantry  as  a  quite 
final,  instead  of  a  secondary,  object ;  secondly,  what  noble  influence  might 
be  held  by  a  society  composed  of  persons  who  devoted  the  portion  of  their 
income  usually  supposed  to  be  spent  by  Christian  men  in  charity  to  what 
I  had — whether  convincingly  or  not,  at  all  events  conclusively — shown  to  be 
the  best  form  of  charity,  ''the  purchase  of  land  in  healthy  districts,  and 
the  employment  of  labourers  on  that  land  under  the  carefullest  supervision, 
and  with  every  proper  means  of  mental  instruction."* 

My  errors  were  in  supposing  that  any  so  great  object  as  this  could  be 
attained  by  desultory  efforts,  and  in  hoping  to  persuade  men  to  activities 
of  practical  self-denial  while  I  remained  in  my  study  amusing  myself  with 
plants  and  pictures. 

But  it  was  an  element  of  still  greater  adversity  to  me  that  the  recom- 
mendation of  this  peculiar  line  of  charitable  conduct,  itself,  in  the  appre- 
hension of  most  men  of  business,  sufficiently  visionary,  had  to  be  coupled 
with  reprobation  of  the  mechanical  instruments  and  commercial  methods 

*  Maste/0  Report,  1879,  p.  3.    [See  now  above,  p.  17.] 

^  [These  passages  are  printed  from  sheets  of  MS.  at  Brautwood,  labelled  by 
Ruskin  '^Old  Report  May  be  useful,  with  four  sheets  of  Fars  unused."  The 
"  Report"  in  ouestion  was  not  completed  or  issued.] 

>  [For  the  Report,  see  above,  pp.  16-28 ;  it  does  not  appear,  however,  to  have 
been  phused  on  general  sale:  see  p.  li.]         ^  [Formed  on  October  21,  1879.] 
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of  profit  of  which  the   invention  and  instil 
pride  and  most  evident  power  of  our  times. 


of  profit  of  which  the  invention  and  institution  have  been  the  highest 
■ide       ■  * 


Since  my  illness,  three  years  ago,^  not  a  week,  and  seldom  a  day,  has 
passed  without  my  promising  myself  that  next  week,  or  to-morrow,  I  would 
give  a  clear  and  short  account  of  the  objects  and  plan  of  St  George's  Guild, 
with  which  1  might  satisfy  the  present  questions  of  any  one  who  might 
have  thoughts  of  joining  it,  and  which  might  serve,  in  case  of  my  death, 
for  the  giddance  (till  further  objects  or  better  plans  could  be  decided  on) 
of  the  operations  of  the  Guild  in  future. 

But  the  weeks  past,  and  the  morrows ;  and  always  when  I  set  myself 
to  the  task,  nothing  of  what  I  felt  would  come  into  any  short  compass. 
I  must  now  get  it  said  somehow,  with  few  words  or  many. 

The  first  broad  notion  of  the  Guild  is  to  get  the  good  people  in  the 
country  to  act  together,  and  with  a  common  aim,  against  the  wicked  ones.* 
For  at  present,  not  only,  as  in  the  past,  wicked  men  act  energetically  in 
the  pursuit  of  money,  vanity,  and  sensual  pleasure;  but  in  these  days  the 
instruments  in  thfiir  hands  are  so  many,  and  the  furilities  of  printing, 
talking,  and  secret  communication  so  great  and  njAd,  that  they  can  all 
pull  together,  push  together,  and  cheat  together,  with  a  strength  never 
till  now  put  into  their  unlucky  hands;  while,  on  the  contraiy,  good 
people — those  who  love  their  neighbours,  have  a  sense  of  honour,  and  are 
content  with  obscure  places  and  few  possessions — are  not  only,  as  always 
heretofore,  likely  to  suffer  quietly  each  in  his  place,  or  to  do  modestly 
the  narrow  duties  nearest  to  them,  too  often  without  asking  whether  higher 
duties  may  not  be  left  undone,  but  also  the  strength  of  the  iniquitv  round 
them  seems  so  irresistible,  and  is  so,  to  their  solitary  efforts,  that  they  not 
only  shrink  in  cowardice  out  of  the  turmoil  and  foulness  of  the  world, 
but  begin  to  look  on  the  criminal  violence  of  it  as  of  divine  appointment, 
and  even  to  ask  (with  the  editor  of  my  letters  on  the  Lord's  Prayer'), 
''Can  there  be  anything  wrong  in  what  we  are  forced  to  do  by  the  nature 
of  things  f"  During  the  course  of  the  last  fifteen  years  I  have  sacrificed 
many  of  the  favourite  pleasures  of  my  life,  great  part  of  my  property,  and 
in  no  sparing  measure  my  strength  and  health,  in  the  attempt  to  convince 
some  few  of  my  countrymen  of  the  increasing  danger  and  constant  shame 
of  this  state  of  things,  and  to  set  on  foot  some  method  of  national  action 
for  its  resistance,  consisting  mainly  in  these  following  particulars: — 

First,  the  ascertainment  of  the  real  facts  of  our  social  state.  These  are 
in  their  truth  so  distressing  that  the  tendency  in  all  persons  of  more  or 
less  kindly  disposition,  who  yet  do  not  feel  deeply  enough  to  put  them- 
selves more  out  of  their  way  than  they  can  help  (and  this  is  a  description  of 
ninety-nine  out  of  the  hundred  in  the  middle  and  upper  classes),  or  wilfully 
dose  their  eyes  to  the  misery  they  cannot  without  persona]  inconvenience 
relieve,  and  are  offended  if  any  attempt  be  made  to  convince  them  of  it 

*  They  often,  in  the  mess  that  society  has  got  into,  look  all  alike  sooty ;  but 
the  good  ones  will  always  wash  eleaner,  and  the  rotten  ones  will  only  rub  dirtier. 

^  [Raskin  was,  therefore,  writing  this  piece  in  1881.1 

'  [See,  in  a  later  volume  of  this  edition.  The  Loris  Prayer  and  the  Church: 
Lettere  to  the  Ckrgy,  by  John  Ruskin.  Edited,  with  Essays  and  Comments,  by  the 
Rev.  F.  A.  Malleson.  The  remark  here  quoted  by  Ruskin  does  not,  however, 
occur  in  the  book ;  it  must  refer  to  some  private  letter.] 
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g  The  burden  of  the  appeal  made  for  the  poor  bj  Eugene  Sue  in  the 

Mytteriei  of  Paw  was  always,  "Si  les  Riches  savaient."^  llierefore  the  first 
object  of  the  St  George's  Guild  is  to  secure  accurate  and  intimate  know- 
ledge  of  the  circumstances  of  our  poor  and  neglected  classes,  and  of  the 

,  incomes  of  our  rich  ones,  and  the  employment  of  them.     This  knowledge 

*  is,  of  course,  the  first  foundation  of  national  charity  and  economy,  and  it  is, 
I  for  innumerable  reasons,  matter  of  the  extremest  difficulty  to  obtain  it 
f  Supposing  for  a  single  year  that  the  sums  spent  by  the  idle  rich  in  disso- 
^  lute  pleasures  and  unproductive  ostentation  could  be  accurately  registered, 
'              and,  on  the  other  side,  the  wages  given  to  the  poor  for  the  most  useful 

work,  together  with  the  number  of  persons  who  have  perished  or  become 
^  exiles  for  actual  want  of  bread,  the  submission  of  thoughtful  and  amiable 

*  persons  to  the  present  order  of  things  would  assuredly  cease  to  be  com- 
placent    And  although  it  is  for  the  present  impossible  to  obtain  such  a 

^  census  and  account  (for  all  persons  who  spend  money  uselessly  and  selfishly, 

I  although  they  pretend  to  justify  themselves  by  the  false  sophism  that  their 

i  extravagance  supports  the  poor,  confess  the  real  verdict  of  their  consciences 

^  by  terrified  indignation  at  any  public  scrutiny  of  their  incomes  and  modes 

of  expenditure)---although,  I  repeat,  such  scrutiny  is  at  this  time  impossible, 
it  is  in  the  power  of  every  intelligent  person  in  the  middle  classes  to 
ascertain  the  real  state  of  many  neighbouring  families ;  and  those  endowed 
with  insight  and  any  degree  of  graphic  power  in  description  or  narration 
might  give  the  most  instructive  accounts  of  what  is  leu  at  present  un- 
remedied, because  unknown.  Much  good  work  of  this  kind  has  been 
already  done  by  able  novelists,  but  always  with  a  collateral,  and  too  often 
a  principal,  view  to  the  mere  excitement  of  the  reader,  and  filling  of  their 
own  purses;  while  the  essential  truths  of  their  relation  are  disguised  by 
picturesque  treatment,  and  rendered  incredible  by  vulgar  exaggeration. 
Thus  Dickens'  picture  of  Tom-all-Alone's,  though  the  general  truth  of  it 
would  be  recognised  at  once  by  any  police  officer  of  London,  Liverpool, 
Ftaia,  or  Marseifies,  fails  of  its  practical  result  on  the  reader's  mind,  because 
the  scene  seems  got  up,  like  the  darkness  in  a  theatre,  to  increase  the 
horror  of  the  extremely  improbable  death  of  Lady  Dedlock.*  The  public 
know  very  well  that  baronets'  wives  do  not  usually  die  on  the  steps  of  a 
city  churchyard,'  and  accordingly  put  the  whole  scene  aside  as  a  piece  of 
dramatic  fiction.  The  literal  &cts,  given  with  vividness  and  precision,  of 
the  course  of  a  single  day  in  one  of  the  back  alleys  of  any  great  modem 
eit^,  would  never  l^  forgotten  by  any  honest  and  kind  person. 


Although  I  have  repeatedly  and  in  nearly  all  my  works,  whether  on 
art  or  nattonal  policy,  stated  the  reasons  which  have  induced  me  to  direct 

*  I  have  never  myself  found  a  lady  of  title  dead  at  a  churchyard  gate ;  but  when 
I  was  superintending  my  party  of  sweepers  in  St  Giles's,  I  did  one  day  find  a 
dead  cat  with  half  its  liody  inside  the  cnurchyard,  and  half  out — and  one  which, 
by  the  state  of  it,  must  have  been  there  some  time,  though  just  at  the  end  of  a 
populous  Tom-all- Alone's.  Significant  of  many  things  touching  the  present  Church 
— ^its  yards,  and  its  living  and  dead. 

^  [For  earlier  references  to  the  book,  see  Modem  Painten,  vols,  iii  and  iv. 
(Vol.  V.  p.  372,  and  Vol.  VL  p.  398).] 

'  [See  Bletik  House^  ch.  lix.,  and  for  the  earlier  description  of  Tom-all-Alone's, 
ch.  xxii.    Compare  Fiction,  Fair  and  Foul,  §§  8,  9.] 


156  THE  GUILD  OF  ST.  6S0RGE 

the  eiTorts  of  the  St.  George's  Guild  entirely  to  the  amelioration  of  eountiy 
life,  I  have  never  expressed  distinctly,  or  completely  enough^  the  difference 
between  the  proper  relation  of  the  field  to  the  city«  and  that  which  has 
become  the  principal  folly  and  danger,  alike  of  the  citizen  and  countryman^ 
in  the  social  organization  of  the  nineteenth  century.  In  all  healthy  states, 
the  city  is  the  central  expression  of  the  national  religion,  the  throne  of  its 
legal  authority,  and  the  exponent  and  treasure-house  of  its  artistic  skiU. 
A  perfect  city  exhibits  always  these  three  functions  in  perfection^  and  the 
nobleness  of  its  cathedral,  the  dignity  of  its  king's  palace  (or  council-hoase 
if  it  be  a  republic),  and  the  beauty  of  its  architecture  and  publiclv  seen 
painting,  concentrate  within  its  sacred  walls  the  final  energies  and  the  loftiest 
pleasures  of  which  the  nation  is  capable.  To  such  a  city,  the  country  people 
of  the  district  look,  as  the  brightest  standard  of  their  national  fiiith,  the 
guardian  of  justice  and  peace  in  their  social  life,  the  arbiter  of  their  relations 
with  foreign  states,  and  the  treasure-house  of  all  that  has  been  most  admirable 
and  is  most  active  in  the  national  genius.^  Such,  and  such  in  a  supreme 
decree,  were  the  great  cities  of  Italy,  France,  Spain,  and  England  in  the  faith 
and  practice  of  Christian  law.  In  the  faith  and  practice  of  unchristian  licence, 
the  modem  cities  of  all  European  states  have  alike  in  these  days  become, 
literally,  cities  of  the  plain,  or  pits  of  the  plain  into  which,  in  precise  opposi- 
tion to  the  former  going  up  of  the  tribes  as  to  the  mountain  of  the  Lord,  the 
iniquity  of  the  tribes  sinks  by  instinctive  drainage  into  a  slime-pit  of  central 
corruption,  where  sin  reacting  upon  sin,  and  iniquity  festering  upon  iniquity, 
curdle  and  coagulate  into  forms  so  monstrous,  that  the  eye  hath  not  seen, 
nor  the  ear  heard  them.  Where  all  the  principal  follies  of  the  nation  excite 
themselves  into  fraternal  fury,  and  all  the  principal  vices  of  the  nation  knot 
themselves  into  the  loathsomest  alliance,  and  out  of  which  the  virus  of 
infectious  sin  and  the  glare  and  rumour  of  infinitely  echoed  falsehood  spread 
themselves  in  overshadowing  and  thunderous  darkness,  over  the  length  and 
breadth  of  land  soon  to  be  left  desolate,  and  through  the  innocent  places  of 
peace,  soon  to  be  overthrown.  So  great  is  the  force  of  this  national  gravita^ 
tion  in  this  present  era,  that  it  has  paralyzed  the  powers  of  thought  alike  in 
our  politicians  and  philanthropists,  until  they  accept  the  foulest  conditions  of 
disease  as  if  they  were  alike  inevitable  and  irresistible.  The  laws  of  nature 
and  of  common  prudence  are,  however,  at  last  beginning  to  vindicate  themselves 
on  the  opposite  side,  and  by  methods  and  with  evidence  which  will  be  soon 
found  irresistible  indeed.  To  take  one  example  only.  The  markets  of  a  city 
which  proposes  to  itself  the  gathering  together  only  of  the  wise  for  counsel 
and  of  the  skilful  in  art  will  never  be  found  to  exhaust  the  resources  of  the 
neighbouring  country,  but  a  city  to  which  all  the  fools  in  the  kingdom  resort 
for  pleasure,  all  the  luxurious  for  channels  of  extravagance,  and  all  the  vicious 
for  varieties  of  temptation,  will  soon  be  found  to  require  for  its  supply  the 
greater  part  of  the  produce  of  neighbouring  provinces,  and  the  result  in  the 
most  literal  sense  inevitable  will  be,  that  which  is  at  last  beginning  to  surprise 
our  own  metropolis,  namely,  that  while  in  a  million  of  square  miles  round  it, 
it  is  impossible  to  get  fresh  fish  on  the  seashore,  or  ripe  fruit  in  the  gardens, 
its  population  have  to  spend  some  millions  a  year  in  shorage  with  a  result  of 
stranding  their  British  Navy  on  banks  of  metropolitan  abomination. 

^  [Compare  the  Preface  to  Xenophon's  EeimomUt  (Vol.  XXXI.).] 
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ST.    GEORGE'S   MUSEUM 
CATALOGUES 


[Bibliographical  NoU, — Catalogues  of  the  St.  George's  Maseum  aiid  kindred 
publications  have  been  numerous.  They  are  here  enumerated  in  chrono- 
logical order : — 


CONTENTS  OF  SLIDING  FRAMES:  1879 

The  first  Catalogue  was  prepared  by  Ruskin,  and  is  accordingly  here 
reproduced  (pp.  173-176).  It  was  issued  in  1879^  octavo,  pp.  5.  There  is 
no  title-page^  the  drop-title  on  p.  1  being  as  given  here  (p.  173).  There 
are  no  headlines^  the  pages  being  numbered  centrally.  Issued  stitched  and 
without  wrappers. 

In  No.  22  '^ floral*'  is  a  coi\jectnral  correction  for  ''and  OraL"  In 
Nofl.  34  and  35,  ''Staoey"  is  corrected  to  ''Stacy." 

2 
NOTES  ON  PICTURES  IN  ST.  GEORGE'S  MUSEUM 

These  Notes,  issued  shortly  after  the  preceding  Catalogue,  were  com- 
piled by  Mr.  Hetury  Swan,  the  Curator;  but  included  one  long  Note  by 
Ruskin,  which  had  not  previously  been  printed.  This  Note  is  in  the  present 
edition  reprinted  as  Appendix  IX.  in  VoL  XXIV.  (pp.  451-457). 

The  Notes  were  issued  as  an  octavo  pamphlet,  pp.  16.  On  p.  16  was  an 
extract  from  Eon  Clawgera  (see  below,  p.  160).  The  drop-title  on  p.  3  is 
"  Collected  Notes  on  some  of  the  |  Pictures  in  the  St.  George's  Museum,  | 
Sheffield." 

Issued  in  grey  wrappers  lettered  on  the  front  "The  |  St  George's 
Museum,  |  Upper  Walkley,  |  Sheffield,"  enclosed  in  a  plain  rule,  with 
"Closed  on  'Diursdays"  (omitted  in  some  copies)  above  tiie  rule,  and  the 
imprint— "T.  Rodgers,  Typ.,  Sheffield  "—below. 

A  brief  abstract  of  the  "Notes"  is  subjoined  in  order  to  illustrate  the 
gradual  development  of  the  Museum : — 

"COLLECTED  KOTES  ON  SOME  OF  THE  PICTURES  IN  THE 
ST.  GEORGE'S  MUSEUM,  SHEFFIELD 

Ik.  St  G«oige.  J.  JL,  afUr  Carpaoeio. 

[NowNa  67:  Me  p.  197.] 

IB.  Rough  8«pia  Sketch,  abowing  the  whole  subject 
[Now  No.  06:  see  p.  197.] 

2a.  The  Pribcen*!  Bedehamber.  CopM  hg  J,  Rmlrin, 

['The  Dream  of  St  Umila,'  not  now  in  the  MuMam ;  remored  to  Ozfoffd :  lee 

Vol.  XXI.  p.  800.    A  photograph  coloured  from  Ruskin's  copy  is  reproduced  In 

Vol.  XXVn.  Plate  VUL] 
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2b.  The  King's  Consent.  Copied  6y  Fairfax  Murray, 

[Now  Na  66:  eee  p.  196.] 

20,  The  Benediction.  Copitd  hjf  F.  Murray. 

[Now  No.  00:  see  p.  IM.] 

3d.  The  Instant  before  Martyrdom.  Copied  by  F,  Murray. 

[New  NoL  n:  see  p.  196.] 

3.  Hie  lippt  Bfkdonns.  Copied  by  F.  Murray. 

This  drawing  and  the  second  in  the  St.  Ursula  Series  were  the  first  pictures 
sent  by  the  Master  to  the  Museum.  The  following  are  his  notes  relating  to 
them. 

[Here  followed  the  notaa  already  printed  as  Appendix  IX.  in  VoL  XXIV. 

(pp.  461-454).] 

The  lippi  la  a  present  ftmn  the  Master,  AS,  The  CWpoeoio,  bought  by  St. 
George,  filo. 

4.  Wtmonmm  of  Mm  Alps..  J.  Mutkin. 

[No>i»  Ne.  91 :  see  p.  9B8l] 

6.  The  Wreck.  W.  SmalL 

[Now  No.  320:  soe  p.  249.1 

6.  The  Verrooohio  Madonna. 
[Now  No.  42:  seep.  193.] 

Ehrenbreitstein*  Afier  Turner,  copied  by  Arthur  Severn, 

[New  Noi  93  COoblenta**):  see  p.  290.] 

BL  Mary  ol  lb*  Tbon^  port  ol  tfeue  Qiapel  (now  la  rains).  J,  IL 

[Na«  N<k  3:  see  p.  2]0J 

The  Fboeml  of  St.  /erome.  Copied  by  F.  Murray,  after  Carpaccio. 

[Now  No.  64:  see  p.  196.] 


As  want  of  space  at  present  renders  it  impossible  to  make  rightly  risible  to 
^risiten  more  than  a  rery  rew  of  the  drawing*  in  colour  ralating  to  St.  Mark^  (which 
have  been  executed  for  this  Museum  under  the  direction  of  the  Master  bj^lfr. 
Bunney  and  Mr.  Booke),  all  notice  of  these  has  been  omitted  from  this  pioTiaumal 
list,  which  pretends  only^  to  meet  the  immediate  requirements  of  a  proTisional 
building.— HxNBT  Swan,  Cumitm." 

The  "  NotM  "  ended  with  an  extrach  ftom  Fum  danig^ra^  Letter  88^  {  15 
(Vol.  XXIX.  p.  305),  headed  <*  EnlargeinentB,  Proposed  by  the  Master  of 
the  Guild,  John  Ruskin,  LL.D."  A  footnote  waa  appanded,.  thua:  ''Sab- 
Bcriptions  received  at  the  Offices  of  the  Sheffield  Banking  Company,  George 
Street ;  or  may  be  forwarded  direct  to  the  Curator  of  the  Museum." 
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CATALOGUES  OF  THE  MINERALS  AT  ST.  GEORGE'S  MUSEUM: 

1877,  1886 

These   have   alreadf   been   described   and   printed :  see   VoL   XXVL 
pp.  410-456. 
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CATALOGUE  OF  DRAWINGS  FOR  ST.  GEORGE'S  GUILD,  1888 

This  Catalogue  wag  written  hj  Raskin,  and  is  aooordingly  here  printed 
(pp.  177-180).  The  drawioga  were  exhibited  in  May  and  Jane,  1886,  at 
the  Fine  Art  Society's  rooms,  where  at  the  same  time  a  collection  of  draw- 
ings  by  Mr.  Albert  Goodwin  was  shown.  Raskin's  Catalogue  was  issued 
in  two  forms:  (1)  first,  bound  up  with  a  catalogue  (not  by  Ruskin)  of 
Mr.  Goodwin's  drawings,  and  (2)  afterwards  separately. 

FirH  JB!dUian  (May  1886).— Of  the  combined  Catalogue,  the  title-page 
was: — 

Ejphibitionj  No»  4^,  |  Catalogue  of  1 1.  |  A  Collection  of  Drawings  |  in 
I  City,  Town,  and  Hamlet,  |  by  |  Albert  Goodwin,  R.W.S.  |  II.  A  Series 
of  Drawings  |  made  for  |  St.  George's  Guild  |  under  the  direction  of  | 
Mr.  Ruskin  |  With  Pre&tory  Notes  |  148,  New  Bond  Street,  |  May,  1886. 

Octavo,  pp.  12.  Issued  in  mottled-grey  paper  wrappers,  with  the  title-page 
reproduced  upon  the  front  There  are  no  headlines,  the  pages  being 
numbered  centrally.  At  the  foot  of  p.  12  is  the  imprint  "  Printed  by  J.  S. 
Virtue  &  Co.,  Limited,  City  Road,  London." 

A  note  (by  the  artist)  to  Mr.  Goodwin's  drawings  is  on  pp.  3-4 ;  and  the 
list  of  his  drawings,  pp.  4-7.  ^'Note  by  Mr.  Ruskin  on  the  Drawings 
belonging  to  St  George^  Guild,"  pp.  7-9 ;  List  of  Drawings,  pp.  9-12. 

Second  Edition  (Jvaie  1886). — ^The  title-page  of  the  separate  Catalogue 
is  as  follows : — 

JBxhibiticn,  No.  J^X.  \  Catalogue  of  |  A  Series  of  Drawings  |  made  for  | 
St.  George's  Guild  |  under  the  direction  of  |  Mr.  Ruskin  |  With  Pre- 
fatory Note  I  148,  New  Bond  Street,  |  June,  1886. 

Octavo,  pp.  8.  Issued  as  before,  with  the  new  title-page  reproduced  upon 
the  front    No  headlines.    Imprint  as  before.    Note,  pp.  3-^ ;  list,  pp.  6-8. 

In  No.  123  ''Bergamo"  is  here  a  correction  for  ''Baryaino." 


PREUMINARY  CATALOGUE  OF  ST.  GEORGE'S  MUSEUM,  1888 

The  next  Catalogue,  compiled  by  Mr.  Howard  Swan  (son  of  the  Curator), 
contains  many  extracts  from  Ruskin's  writings,  but  no  new  matter  by  him. 
It  is,  therefore,  not  here  reprinted ;  but,  for  the  sake  of  completeness,  a 
description  of  the  Catalogue  is  sabjoined.    The  title-page  is : — 

Preliminary  |  Catalogue  |  of  the  |  St.  George's  Museum,  |  Walkley, 
Sheffield.  |  With  Notes  on  |  its  Aims  and  Proposed  Development,  and  also 
I  of  the  Nature  and  Purposes  of  the  |  St  George's  Guild  ;  |  selected  from 
the  writings  of  the  Master  |  of  the  Guild,  |  John  Ruskin,  LL.D.,  |  and 
with  References  to  the  Dncriptions  of  |  many  of  the  Objects  in  his 
already  |  Published  Works.  |  Compiled  by  Howard  Swan,  A.S.Tel.  Eug. 
I  1888 ;  Printed  and  Published  by  W.  D.  Spalding  &  Co.,  Change  Alley, 
Sheffield ;  |  and  to  be  also  obtained  of  T.  Widdison,  Fargate ;  Pawson 
&  Brailsford,  High  Street ;  |  or  of  the  Curator  of  the  Museum,  Henry 
Swan,  St.  George's  Museum,  |  Walkley,  Sheffield.  |  Price  Sixpence. 

Octavo,  pp.  65,  issued  in  buff-ooloured  wrappers. 

XXX.  L 
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The  Catalogue  begins  with  a  Prefiice  by  the  compiler  (p.  3)  and  a 
selection  (pp.  6^)  of  "  Notes  hj  J.  Ruskin "  on  the  aims  of  the  Museum  : 
these  are  taken  from  Fori,  and  the  General  Statement  (above,  pp.  51  eeq.). 
On  p.  9  is  a  statement  of  ''What  the  St  George's  Museum  is":  this  is 
reprinted  in  the  Introduction  to  the  present  volume  (above,  p.  !.}•  Then 
(pp.  11-52)  follows  :— 

"UST  OF  THE  SOULPTURBS  AND  PAINTINGS.  BTO. 
Pabt  I.— Abchitbctube  akd  Soolftubx 
P<Untiifi{/i  of  Architectvre. 

[Nine  ezamplM  were  enumerated  under  this  heed ;  namely,  Not.  1,  2,  Mine 
of  the  moMics  of  8t.  Mark'i,  7  and  3  in  the  preient  numbering.] 

Casts. 

[Forty-nine  ezemplei ;  see  pp.  188,  189,  below.] 

Photograph*  and  Drawings  in  Cases. 

Cue  A.— niuBtrfttionB,  by  Photograph,  of  the  Seulpture  of  Venice,  in  her  Com- 
mereial  Power  and  Faith. 

[See  below,  p.  205.] 

Case  B»^Treatment  of  Figure  in  Soulpture. 

1.  Photogiaph  of  part  of  Archivolt  of  Central  Door  of  St.  Mark's. 

2.  Study  of  the  Second  Boas  of  the  same  (counting  from  left  to  rifldit), 

at  a  dightly  greater  diitance.  J,  B/uSkm, 

[See  below,  pp.  175,  203.] 

Photograph  B.  No*  1,  alio  ihowi — 

Panel  on  the  left  of  Central  Dome  of  St.  Mark's  lepreMuting  St  George, 
leated,  aheathing  hia  iword. 

[See  VoL  XXTV.  Plate  LVI.  (p.  244).] 

a* Study  of  the  Capital  of  the  Eastern  Pillar  of  the  Piasietta.    Laat  formi 
of  Greek  Sculpture.  Bysantine,  fifth  century.  J,  RuAim, 

[See  below,  p.  175.] 

4.  Study  of  Moaa  and  Wood  Sorrel,  drawn  of  the  natural  aiae  for  their 

sculpturesque  forma.  J.  Btuikia. 

[See  bekyw.  p.  289.] 

5.  Western  Porohea  of  Abbeville.    Architecture  of  the  Northern  School  of 

fifteenth  century,  the  ornamentation  founded  on  leaves  of  kale-cabbage, 
and  oak.    Photograph. 

6.*Sketch  of  Second  Crocket  of  Central  Gable,  oppoaite  x  in  No.  5. 

7.  Fast  Sketch  of  Withered  Oak,  showing  the  Conditions  of  Form  which 
a  true  sculptor  looka  for— not  outline.  J,  Buskin. 

[See  below,  pp.  175,  239.] 

&*The  same  subject,  studied  more  deliberately,  and  first  earned  into  the 
stsge  where  colour  supervenes«in  painting.  J,  Raskin. 

[See  below,  p.  175.] 

9.*  Fast  Sketch  of  Cabbage  Leaf,  showing  its  natural  adaptations  to  the 
form  of  the  northern  crocket.  J.  Raskin, 

[See  below,  p.  175.] 

10^  Fsst  Sketch  of  Sea-weed,  showing  tbe  outlines  of  languor  in  the  Boating 
leaf,  as  opposed  to  those  of  strength  in  the  springing  one.      J.  Raskin. 
[See  below,  pp.  17N  289.] 

*  Not  in  the  Museum  at  prsssut 
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CtM  C.*-SiadiM  of  Wood  Otfring  from  Amiont  OathedxaL 

[See  below,  p.  216.] 
Geie  D.— Studiet  of  Ckmtiiienial  Street  Arohiteeture. 

[Thii  Omo  oonteined  eleren  itudiei  by  F.  Randftl,  not  enxtmerated.] 
The  foUowing  ezamplet  were  next  giren  :— 

Fftrt  of  ArehiTolt  of  North-west  Door  of  Bonen  Oathedr«L  Photograph. 
Stndj  from  Photograph  of  pert  of  Arehirolt  of  Bonen  Gathedzel.  J,  Brnkm,^ 
Study  of  Gait  of  BUokberry  Leaf.  F,  BandiU^ 

Inicription  on  the  oldeit  Churoh  in  Yeoioe.    [See  below,  p.  173.] 

Past  IL— Paihtiko. 

Oue  B.— Ittutrations  of  Barly  Italian  Beligiona  Art. 

[Thia  ineluded  Not.  37,  72-76,  70,  62,  in  the  preient  arrangement.] 

Painting!  hong  in  Qallery. 

[Theie  wen  No*.  68,  66,  66,  67,  60,  61,  39,  47.  44,  46,  34.  43.  99,  100,  66.  67. 
91.  106.  93.  286,  and  S^,  in  the  pretent  arrangement.] 

Pen  and  Ink  Drawingi. 

[Thete  inoladed  the  fonr  drawings  for  Boadtide  Songs  (see  p.  249),  Holbein'f 
Bishop  Fisher,  incorrectly  described  aa  "More"  (p.  201),  Bnme-Jonea's 
"Love"  {ibid,);  and  also  two  of  the  Drawings,  then  aeoribed  to  lian- 
tegna.  from  the  book  now  in  the  British  Mnseom  (see  VoL  XY.  p.  180 
and  YoL  XXIL  p.  426).] 

[P.  40  contained  passagee  f rom  T%«  JEamm  o/  Fitole,  headed  "  Natural  History 
and  P^tings."] 

Case  F  (p.  41).— DluitratioDs  of  the  Oonstrootion  of  the  Plumace  of  Birds.  For 
deoorati?e  beauty  only,  and  without  reference  to  purposes  of  defence,  warmth, 
or  ffighi 

[This  contained  Buskin's  studies  of  peacock's  feathen  (p.  244)  and  stadias 
by  H.  S.  liarki  (p.  243).] 

Oue  O  (p.  42).~Flower  Painting. 

[Nos.  a  1.  2,  10,  11,  t,  7,  4.  8.  6  (pp.  240-242),  in  the  present  amngunent.] 
Case  H  (pp.  48»  44).— Plates  in  niastration  to  The  Laws  of  FUole, 

[Oopies  of  the  ten  Platea  in  that  book.] 
Oue  I  (p.  46).— Original  Pencil  Sketches  by  John  Leech. 

[Ten  in  number  selected  from  the  collection  described  below,  pp.  246-248.] 
Oue  J  (pp.  46-46).— J.  M.  W.  Turner :  Sketches  and  Bngravings. 

[This  contained  a  pencil  drawing  of  "Conway  Outle"  (see  below,  p.  230) 
and  engravings  of  "Bome  from  Monte  Mario"  and  "Turin  6rom  the 
Superga."] 

Oue  K  (pb  46).~2Vcmet^i  Liber  Studiorum. 

[Ten  of  the  Plates.] 

Case  L  (pp.  47-49).— EngraTings. 

[Thia  oontafaied  three  by  Diirer,  "The  Knight  and  Death."  *' Melencolia," 
and  "Portrait  of  Erasmus '^  (see  p.  25ir.] 

Case  M  (p.  49).— Smaller  Engravings,  by  Albert  Dtirer. 

[Namely.  "  St  Qeorge  on  Foot,"  "St.  George  on  Horseback."  "Christ  before 
Pilate,"  '*Chriat  before  Oalaphas,"  "  ApoUo  and  Diana,"  and  "St.  George 
on  Foot"  (second  copy):  see  p.  261.] 

1  [So  in  Mr.  H.  Swan's  catalogue,  but  the  study  is,  in  fact,  by  F.  Bandal:  see 
below,  p.  218.] 

s  [This  should  have  been  "Whortleberry":  see  now  p.  289.] 
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Leotam  (pp.  4»>60).— HolMa'a  '*Daiiw  of  DmiUi"  (■#•  below.  ^  261);  Mid 
Bewiok'f  **EQBtor7  of  Britiih  Birds." 

[With  regmrd  to  the  Utter  it  wm  stated  that  Boikin's  automph  notes  "  will 
be  pablished  separately  for  the  nse  of  stadents."  Tms  was  not  dona ; 
but  see  now  below,  pp.  281-288.] 

mnminated  Mannsoripts  (pp.  tiO-62). 
[See  now.  pp.  264-258.] 

pBxtracts  from  Rusldn's  writings  on  art  generallj  followed  (pp.  53-07) ;  and 
the  following  annonneement  was  giren : — ] 
The  oompletion  of  the  Oatslogue  of  the  Mnsenm  will  pnbaUj  inelnda  the 
following,  published,  eaoh  separate!^,  with  fnll  description,  for  the  nse  of  stadents. 
The  DiTisions  herein  partly  set  fortn  are :~ 
I.  Aiehiteotnre  and  Sonlptnre. 
IL  Painting— inoluding  Art  Painting,  Natural  History  Painting,    Drawings. 

Bngrarinn,  and  Manuscript  luumination. 
The  Oatalcjgne  of  Division  IIL^Mineials  and  Preoions  Stones  can  be  seen  at  the 
Museum ;  besides  these  there  will  be : — 
Coins  and  Seals. 
Library  of  Books. 
Notes  upon  Speoial  Works,  as  Bewick's  "British  Birds."  Turner's  "Rivers 

of  France."  etc.,  and  the  Illuminated  Manuscripts. 
Botany. 
Zoology." 

A  general  explanation  about  St.  George's  Guild  came  next  (pp.  58-63X 
and  the  Catalogue  concluded  with  a  perforated  detachable  leaf^  containing 
the  following  Subecription  Form : — 

"ST.    GEORGE'S   GUILD 

FORM  TO   BIS  FILLED  UP  BY   ANY   ONK  DBSIROVB   OF  CONTRIBUTINO 
TO  THE   FUNDS  OF  THE  GUILD 

3,  the  wndertignedt  am  dmrous  of  oontnbutinff  to  the  fwndi  of  St.  Gboioi's 
Guild,  for  the  object  undernamed^  to  tokioh  I  have  mi  my  initiaie ;  and  herewith 
enclose  the  mm  of  £  t.  d, 

{aigned) 

Addrees. . — . 

IXUe 


I.  Museum  Buildings. 
II.  Purohase  of  Manuseripts  and  other  objects  of  general  interest  for  St. 

George's  Museum. 
III.  Historical  Inyestigations  and  Illustration,  Copies  of  Finest  Art  (as  St 

Mark's.  Venice,  etc.) 
IT.  Agricultural  Work. 

Please  forwsrd  this  form  when  filled  up  to  the  Trustees  of  the  Guild.  Ma. 
GEOBGE  BAKEB.  Beaucastle.  Bewdley.  or  Mr.  GEORGE  THOMSON.  Wood- 
house  Hill,  Huddersfield :— or  to  the  Curator  of  the  Museum.  Mb.  HENRY  SWAN, 
Walkley,  Sheffield;  or  direct  to  the  SHEFFIELD  BANKING  COMPANY.  Geoige 
Street,  Sheffield. 

Inquiries  with  respect  to  the  Museum  or  the  Guild  may  be  made  of  the 
CURATOR,  or  of  the  Trustees  as  aboTe,  and  also  of  RiY.  Dr.  DALLINGER, 
F.R.S.,  Wesley  College.  SheffieM." 


The  Museum  was  in  1890  transferred  from  Walkley  to  Meersbrook  Park^ 
Sheffield  (see  p.  xlviii.) ;  and  the  Catalogues  next  to  be  described  refer  to  its 
arrangement  in  the  latter  place. 
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CATALOGUE  OF  tHE  RtJSKIN  LIBRARY :  IMO 
TiuB  Catalogue  was  compiled  b^  Mr.  William  Wliite^  who  succeeded  Mr. 
Henry  Swan  as  Curator  of  the  Museum.  Ruskin  sanctioned^  but  did  not 
ooUaborate  in,  the  Catalogue^  and  it  is  therefore  not  here  reprinted,  though 
it  has  been  used  in  the  preparation  of  the  General  Catalogue  (see  p.  liv.). 
The  title-page  is: — 

A  I  Descriptive  Catalogue  |  of  the  |  Library  and  Print  Room  |  of  |  the 
Ruskin  Museum,  |  Sheffield.  |  With  Notes  and  Extracts  from  the  Works 
I  of  Professor  Ruskin.  |  First  Issue.  |  George  Allen :  |  Sunnyside,  Orping- 
ton, Kent  I  and  8,  Bell  Court,^  Temple  Bar,  London.  |  1890.  |  Entered 
at  SUtioners*  Hall. 
Octavo,  pp.  zii.+96.     P^re&tory  Note,  pp.   v.-viii. ;  Regulaticvis  for  the 
use  of  the  Library  and  Print  Room,  ppw  ix.-x. ;  Contents,  pp.  xL-xii. ;  Text, 
pp.  1-91 ;  Index,  pp.  93-95. 

Issued  on  November  12,  1890,  in  paper  wrappers  of  a  brownish-pink 
colour,  with  the  title-page  (enclosed  in  a  double-ruled  frame)  reproduced 
upon  the  front ;  the  words  '^  Price  One  Shilling"  being  added, at  the  foot 


POPULAR  HANDBOOK  TO  THE  RUSKIN  MUSEUM  (1891) 

For  this  Handbook,  again,  Ruskin  was  not  responsible ;  nor  does  it  con- 
tain any  notes  by  him.  It  is  therefore  not  here  reprinted,  though  use  has 
been  made  of  its  information  in  the  preparation  of  the  General  Catalogue 
now  given. 

FirH  luw  (1881).— This  was  compiled  by  Mr.  William  White.  The 
title-page  is  i— 

A  1  Popvlar    Handbook  |  to  |  the    Rnskm    Museum,  |  She£Etold.  |  First 

Issue.  I  George   Allen,  |  Sunnyside,   Orpmgton,    Kent ;  |  and    8,    Bell 

Yard,  Temple  Bar,  London.  |  1891.  |  Entered  at  Stationers'  Hall. 

Octavo,  pp.  vi.+17.     Introductory  Remarks,  pp.  iii.-vi. ;  Text,  pp.  1-17. 

Upon  the  reverse  of  the  title-page  and  of  the  last  page  are  extracts  from 

Ruskin's  Works. 

Issued  on  November  14,  1891,  in  dark  grey  paper  wrappers,  with  the 
title-page  (enclosed  in  a  double-ruled  frame)  reproduced  upon  the  front. 
The  words  ''Price  Twopence"  are  added  below  the  rule.  On  p.  4  of  the 
cover  is  a  statement  of  the  tiines  of  opening  and  closing  the  Museum. 

eheond  lutm  (1900).— This  was  compiled  by  Mr.  Gill  Parker,  who 
succeeded  Mr.  White  as  Curator  in  1899.  The  Handbook  was  modelled 
on  Mr.  White's,  but  was  rewritten^  and  illustrations  were  introduced. 
The  title-page  is  :— 

[Amu  of  ShejfM\  \  City  of  Sheffield.  |  Ruskin  Museum.  |  A  |  Popular 
niustrated  Handbook  |  to  |  the  Collection  of  MinenAls  |  and  |  Objects 
of  Art  I  Published  under  the  Direction  of  the  Ruskin  Museum  Com- 
mittee. I  Geoige  Allen,  |  Ruskin  House,  |  158,  Charing  Cross  Road,  W.C. 
I  1900.  I  Entered  at  Stationers'  Hall. 
Octavo,  pp.  zii.+36.  Contents,  p.  iv. ;  ^^  John  Ruskm.  A  Biogtaphieal 
1  A  mistake  on  tha  tiUe-paga  for  '*  Yard." 
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Note^"  pp.  v.-vii. ;  Introductory  Note^  pp.  Tiii.-zii. ;  Minerals,  pp.  1-11 ; 
CsBts  of  Sculpture,  pp.  11-14 ;  Picture  Gidlery,  pp.  15-dO ;  Librmry,  pp.  30- 
32 ;  Print  Department,  pp.  32-34 ;  Quotations  (tee  below),  p.  35. 

Issued  on  September  3, 1900,  in  grey  paper  wrappers,  with  the  title-page 
reproduced  on  the  cover,  the  words  ^'  Price  Threepence  "  being  substitated  for 
'^Entered  at  Stationers'  Hall."  On  p.  2  of  the  wrapper  is  a  list  of  officials ; 
on  p.  3,  ^'George  Allen's  List" ;  on  p.  4,  ''Hmes  of  Opening  and  dosing." 

On  p.  35  are  the  following  quotations^  (not  always  verbally  accurate) 
which  appear  upon  the  friezes  of  the  Galleries  and  Library;  they  were 
selected  by  Mrs.  Firth,  of  Ambleside : — 

MINERAL   BOOM 

"Pleaaant  wo&der  is  no  Iom  of  time."— EthicM  of  the  Dmt,  §  98. 

"  Thore  art  lo  many  [beautiful]  things  we  never  ■ee.">-JEU»et  of  the  IhuA^  §  43. 

**  All  Jttd^ent  of  art  is  founded  on  the  knowledge  of  nature."— .SZMiMto  of 

Drawnfft  §  94. 
"Ton   will  never  love  art  weU  till   you  love  what  the  mirrore    better."— 

Xagl^i  NeH.  §  41. 

PICTURE   OALLBBT 

"  Noble  art  is  nothing  less  than  the  expreesion  of  sgreat  tool ;  and  great  lonli 
are  not  common  thingi."— ii  Joy  for  3»er,  §  ISS. 
Great  art  ii  the  exprenion  by  an  art-gift  of  a  pure  ■ouL"»(hiem  of  the  Air, 
"  106. 

great  art  is  praiw."— Our  Fathen  have  Told  U$  (Preface). 

A  man's  happineis  oonsista  iaflnitely  more  in  admiration  of  the  faeultiei  of 
others  than  in  confidence  in  his  own." — For»  Clavigera,  Letter  9,  f  8. 
'*  Nothing  that  k  great  is  easy.'*— TJb«  Two  Paihi^  §  133. 
"  What  we  like  determines  what  we  ace."— Crown  of  Wild  OHvt,  §  54. 

UBEART 

' '  The  teaching  of  art  is  the  teaching  of  all  things.'*— J^Vm-j  Claviffera,  Letter  76.  f  5. 
"Ton  mnst  love  the  creation  yon  work  in  the  midst  of."— 2^e  Tw>  Patki,  §  196. 
'*  What  we  want  art  to  do  for  ns  is  to  immortalise."— rA€  Sionea  of  Venice,  iii 

eh.  ii.  §  23. 
"  Every  noble  life  leaves  the  fibre  of  it  interwoven  for  ever  in  the  work  of  the 

world."— Prown»»a.  L  oh.  iii.  §  81. 

8 

PRINCIPLES  OF  ART  AS  ILLUSTRATED  IN  THE 

RUSKIN  MUSEUM:  1895 

This  work^  by  Mr.  William  White^  is  an  elaborate  concatenation  of 

passages  from  Ruskin's  books,  arranged  with  a  view  to  the  examplee  of  art 

contained  in  the  Museum.     It  contains  some  Notes  by  Ruskin  which  had  not 

previously  been  printed.    These  are  included  in  the  General  Catalogue  given 

below  (pp.  183-293).    The  general  arrangement  of  Mr.  White's  book  has  been 

followed  in  it,  and  large  use  has  been  made  of  his  notes.    The  title-page  is  :— 

The  I  Principles  of  Art  |  as  Illustrated  by  Examples  |  in  |  the  British 

Museum  |  at  Sheffield :  |  with  Passages,  by  permission,  £rom  the  Writings 

of  I  John  Ruskin  |  Compiled   by  |  William   White.  |  London :  |  George 

Allen,  166,  Charing  Cross  Road.  |  1805.  |  \AU  lUghU  Buerved]. 

Octavo,  pp.  xlviii.  +635.     Author's  Preikce,  pp.  v.-xviii. ;  List  of  Works 

Quoted^  pp.  xix.-zzv. ;  Contents,  pp.  xzvi.-zxx. ;  list  of  Plates,  p.  xxxi. ; 

Introduction,  pp.  xxxiii.-xlviii. ;  Painting,  pp.  1-212  ;  Architecture,  pp.  213- 

443 ;  Stained  and  Painted  Glass,  pp.  444-459 ;  Landscape,  pp.  460-503 ; 

1  The  precise  references  are  now  added. 
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Nfttanl  History^  pp.  504-690 ;  Appendix  (Loan  Collection  of  Drawings  by 
Torner,  from  the  National  Gallery),  pp.  599-607;  Indices^  pp.  609-634; 
Corrigenda,  p.  635. 

Imed  in  November  1895  in  green  cloth  boards,  lettered  ''The  Prin- 
ciples I  of  Art  I  as  Illastrated  |  in  the  |  Ruskin  Museum.  |  William  White.  | 
George  Allen."    Price  lOs.  6d. 

The  whole  of  the  drawings  and  prints  in  the  possession  of  the  Museum 
are  not  exhibited  at  one  time.  Nos.  9-13  in  this  list  are  Catalogues  of 
ooeasional  exhibitions  of  particular  groups — a  system  recently  instituted  by 
the  present  Curator. 

9 

DRAWINGS  OF  PICTURESQUE  SCENES  AND  BUILDINGS,  1901 

There  is  no  title-page  or  wrapper.  On  p.  1  (after  the  Arms  of  the  City 
of  Sheffield)  come  the  words : — 

The  Ruskin  Museum.  |  A  Supplementary  Catalogue  |  With  Descriptire 
Notes  I  of  I  Drawings  of  Picturesque  Scenes  |  and  Buildings  |  in  |  France, 
Switzerland,  and  Italy.  |  Spring  Exhibit,  1901.  |  Series  ''A."  |  Printed 
under  the  direction  qfthe  Ruskin  Museum  Committee,  \  [Explanatory  Note.] 
I  Pawson  &  Brailsford,  Printen/Sheffield. 
Oetavo,  pp.  12,  wired.  The  drawings  described  are  a  selection  from  those 
in  the  General  Catalogue  below. 

10 
DRAWINGS  BY  JOHN  RUSKIN,  ORIGINAL  AND  FACSIMILE,   1901 

The  form  of  this  Catalogue  is  the  same  as  in  No.  9.  On  p.  1  (after  the 
CHy  Arms)  come  the  words : — 

The  Ruskin  Museum.  |  A  Supplementary  Catalogue  |  With  Descriptive 

Notes  I  of  I  Drawings  by  John  Ruskin  |  Original  and  Facsimile.    Autumn 

Exhibit,  1901.  |  Series  ''B."  |  Printed  under  the  direcHon  of  the  Ruskin 

Museum    Committee,  |  [Explanatory    Note.]  |  Pawson    and    Brailsford, 

Printers,  Sheffield. 

OctaTo,  pp.  16,  wired.    The  examples  described  are  (1)  all  the  original 

drawings  by  Ruskin  in  the  Museum;  included  in  the  General  Catalogue 

below.    (2)  Some  original  drawings  by  Ruskin  lent  by  private  owners  (see, 

in  a  later  volume,  the  General  Catalogue  of  his  drawings).    (3)  Plates  from 

his  books.    The  Museum  has  a  large  collection  of  these;  they  are  not 

indttded  in  the  following  catalogue. 

11 
EXAMPLES  ILLUSTRATIVE  OF  THE  ART  OF  TURNER,  1902 
The  lettering  after  the  City  Arms,  as  before,  is : — 
The  Ruskin  Museum.  |  A  Supplementary  Catalogue  |  With  Descriptive 
Notes  I  of  I  Examples  Illustrative  of  the  Art  |  of  |  J.  M.  W.  Turner, 
R.A.  I  Spring  Exhibit,  1902.  |  Series  ''C."  |  Printed  under  the  direction 
qf  the  Ruskin  Museum  Committee,  |  [Explanatory  Note.]  |  Loxley  Brothers, 
Printers,  Sheffield. 
Octavo,  ppb  22,  wired.     The  Museum  specimens  in  this  exhibit  (which 
included  also  various  loans)  are  all  given  in  the  Creneral  Catalogue  below. 
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12 
THE  OI4D  ITALIAN  MASTBRS,  1903 
The  lettering  after  the  City  Arms,  u  before,  is : — 

The  Raskin  Museiun.  |  A  Supplementary  Catalogue  |  With  Deecriptive 
Note!  I  of  I  Examples  IllnstratiTe  of  the  Art  |  of  |  the  Old  Italian 
Masters.  |  Spring  Exhibit,  1903.  |  Series  ''D/'  |  Printed  under  the  direc- 
ti<m  of  the  Buekin  Museum  CammUtee,  \  [Explanatory  Note.]  |  Wm. 
Townsend  and  Son,  Printers,  Sheffield. 

Octavo,  pp.  28,  wired.  With  a  few  exeeptions  (which  were  Mnaeam 
examples,  included  in  the  General  Catalogue),  this  exhibition  consisted  of 
studies  after  the  Italian  masters,  executed  by  Mr.  F.  Randal,  and  the  pro- 
perty of  Mr.  G.  P.  Wall,  of  Sheffield. 

18 

MASTERWORKS  OF  ENGRAVING,  1904 

This,  again,  is  a  special  Catalogue  of  a  selection  of  the  Engravings  in 
the  Museum ;  the  greater  part  of  the  examples  fthown  were,  however,  lent 
for  exhibition  by  Mr.  G.  P.  Wall  of  Sheffield.  There  is  no  title-page  or 
wrapper.  On  p^  1,  after  the  Arms  of  liie  City  of  Sheffield,  are  the 
words : — 

The  Ruskin  Museum.  |  A  Supplementary  Catalogue  |  With  Descriptive 
Notes  I  of  I  The  Maiterworks  of  Engraving.  |  Spring  Exhibit,  1904.  | 
Series  "E."  \  PHnied  wUer  the  direeiUm  ^  the  BuMn  Mueeum  Om- 
miitee.  \  [Extract  from  Ariadne  tierentina,  §  121.]  |  Wm.  Townsend  and 
Sons,  I  Printers,  |  Sheffield. 

Octavo,  pp.  35. 

14 

GENERAL  CATALOGUE  OF  THE  MUSEUM 

This  Catalogue  (pp.  188-283),  compiled  for  the  present  volume,  enu- 
merates the  principal  contents  of  the  Museum  as  now  (1907)  existing  in 
Meersbrook  Park. 

Use  has  been  made,  in  its  compilation,  of  most  of  the  Catalogues  already 
enumerated. 

The  Descriptive  Notes  by  Ruskin,  which  it  includes,  are,  for  the  most 
part,  distinguished  by  being  printed  in  leaded  type ;  they  are  collected  from 
the  following  sources  (as  already  briefly  explained  above,  pp.  liii.-liv.)  :— 

(a)  Mr.  W.  White's  PrincipUse  qf  Art  (No.  8,  above).  Notes  by  Ruskin, 
not  previously  published,  were  printed  on  pp.  59,  62,  72,  860,  382,  509-514, 
516-518,  530,  545,  548,  553,  589-590  of  that  book;  and  these  are  now 
reprinted  on  pp.  194,  193  and  it.,  210,  212,  233-238,  241,  243,  245,  270 
here.  The  notes  were  given  by  Mr.  White  from  various  memoranda  and 
proofe  in  his  possession. 
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(b)  On«  notd  Is  reprinted  from  Mr.  Howtrd  Swan's  Catalogue  (No.  B, 
above) :  see  p.  290. 

(e)  Other  notes,  also  hitherto  unprinted,  are  given  from  printed  proofe 
(found  among  Ruskin's  papers  at  Brantwood)  of  the  beginning  of  a  Cata- 
logue of  the  DMwings  and  Pictures.  For  these  notes,  see  pp.  202-203^ 
iOB,  210,  2d&-298. 

(d)  Notes,  hitherto  unprinted,  aril  given  from  a  MS.  inventory  which 
Ruskin  began  to  draw  up ;  the  MS.  is  at  Brantwood.  iP'or  these  notes^ 
see  pp.  213,  226,  28a 

(b)  a  latge  number  of  notes  are  given  from  Ruskin's  letters  to  the 
several  artists :  see  the  Catalogue  poftim, 

if)  Finally,  notes  on  the  Coins  (pp.  268-277}  are  given  from  printed 
proofs  of  an  intended  Catalogue. 


In  addition  to  the  Catalogues  above  enumerated,  the  Ruskin  Museum 
Committee  has  from  1891  onwards  printed  an  Annual  BepoH,  recording 
accessions,  numbers  of  visitors  (see  above,  p.  Izxv.),  etc 


The  St  George's  Museum,  both  at  Walkley  and  in  Meersbrook  Park, 
has  formed  the  subject  of  numerous  articles,  reviews,  and  pamphlets.  Among 
these  the  following  may  be  mentioned: — 

''A  Visit  to  Ruskin's  Museum,"  by  Edward  Bradbury  {Magaxhie  qf  AH, 
December  1879,  vol.  3,  pp.  67-00).— This  article  is  referred  to  appreciatively 
by  Ruskin  in  Fan  Oavigera^  Letter  88  (Vol.  XXIX.  p.  396  fi.). 

''St  Geotge's  Museum,  Sheffield,"  by  W.  C.  Ward  (AH  Journal,  August 
1882,  N.8.,  voL  2,  pp.  240-242). 

''Mr.  Ruskin's  Museum  at  Sheffield,"  by  E.  S.  P.  (National  BeoUw, 
May  1885,  vol.  5,  pp.  403^12). 

"Mr.  Ruskin's  Museum:"  an  abstract  of  Mr.  Howard  Swan's  Cata- 
logue (Thnei,  January  21,  1888). 

"Mr.  Ruskin's  Museum  at  Sheffield,"  by  Edward  Bradbury  (Magamne 
qf  AH,  August  1888,  vol.  11,  pp.  346-347). 

"The  Ruskin  Museum :  its  New  Quarters  at  Meersbrook  Park,  Sheffield," 
by  A.  F.  (Albert  Fleming ;  PaU  MaU  Oaxette,  January  6,  1890). 

"The  Ruskin  Museum  at  Sheffield"  (DaUy  Graphic,  April  15,  1890). 

"The  St  George's  Guild,  with  some  Account  of  the  Ruskin  Museum 
at  Sheffield:"  chapter  v.  of  E.  T.  Cook's  SHidiei  in  Buskin  (1890). 

The  Function  o/Muteunu,  om  Considered  by  Mr,  Buskin^  by  William  White, 
1893  (a  pamphlet  of  twenty-four  pages,  reprinted  from  the  proceedings  of 
the  "Museums  Association,  London  Meeting,  1893"). 

"The  Ruskin  Museum  and  its  Treasures,"  by  Alfred  Sprigg  (Windsor 
Magazine,  1895,  vol.  L  pp.  132-140). 

"The  Ruskin  Museum  at  Sheffield,"  §  7  in  chapter  zii.  of  J.  A.  Hobson's 
John  Buskin,  Social  Btformer  (1898). 

PraUieal  Notes  and  Suggestions  on  Modes  <if  Exhibiting  Museum  Specimens, 
by  William  White,  1899  (a  pamphlet  of  nine  pages,  reprinted  from  the 
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prooeedingB  of  the  ''Muennu  Aisocifttion,  Sheffield  Meetings  1896,"  and 
giving  particulars  of  various  arrangements  and  contrivances  in  the  Rusldn 
Museum). 

"Das  Rnskin-Musenm :  ein  Museum  fUr  die  Bildung  des  Volkes,"  von 
Gill  Parker  (aus  dem  Englischen  QhersetstX  pp«  17-38  in  the  following 
publication:  CentraiHelh/ilrArbeUef^WoUfahrtiehinehiunffen:  Varberiekie 
JUr  die  XIL  Km^wtnx  am  i9i..  und  2B.  Beftember  1903  in  Mannheim, 
Berlin,  1903.  Reprinted  in  the  full  Transactions  of  the  Society,  Berlin, 
1904.] 


ST.  GEORGE'S  MUSEUM  AT  WALKLEY 

I.  CONTENTS  OF  LARGE  SUDING  FRAMES  (1879) 

3.  CATALOGUE  OF  DRAWINGS  MADE  FOR  ST.  GEORGE'S 
GUILD  (1886) 


CONTENTS  OF  LARGE  SLIDING  FRAMES^ 

(1879) 

FIRST  COMPARTMENT.— n^LUSTRATIONS  OF  EARLY 
ITALIAN  RELIGIOUS  ART 

1.  Inscription  on  the  front  of  the  oldest  church  in  Venice^  St.  James 
of  the  Rialto.  The  church  was  founded  in  421,  but  the  cross  and  inscrip- 
tions are  of  the  ninth  century,  at  the  beginning  of  the  rise  of  the  Venetian 
mercantile  power.    The  inscription  on  the  cross  is: — 

SIT  CRVX  VERA  SALVS  HVIC  Ti^A  CHRISTE  LOCO. 

*'  Be  Thy  true  cross,  oh  Christ,  the  safety  of  this  place." 
(Healih  included  in  the  word  salvs.) 

The  inscription  on  the  band  is: — 

HOC  CIRCA  TEMPLVM  SIT  JVS  MERCANTIBUS  iEQWM, 
PONDERA  NEC  VERGANT  NEC  SIT  CONVENTIO  PRAVA. 

''Around  this  temple  let  the  merchants'  Uw  be  just. 
His  weights  true,  and  his  agreements  fair." 

This  inscription,  before  unknown,  was  discovered  by  the  Master  of  the 
Guild  in  1876.2 

2.  St.  George  baptizing  the  Princess  and  her  Father.  The  Dragon 
transformed  to  a  dog  at  his  feet.  Sketch  by  Mr.  C.  F.  Murray,  from 
painting  by  Carpaccio,  in  St.  George's  Chapel,  at  Venice.* 

^  [This  is  the  Catalogue  ^drawn  up  by   Roskin)  of  the  few  frames  as  first 
arranged ;  for  Bibliographical  Note,  see  above,  p^  166.1 

<  [For  a  fitcsimile  of  the  inscription,  see  Rate  Lxll.  in   Vol  XXI.  (p.  268). 
For  another  reference  to  it,  see  Vol.  XXIX.  p.  99.] 

*  [Now  No.  69  in  the  Museum :  see  below,  p.  197.1 
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S,  St.  Jerome  introduces  the  lion  to  his  Monks.  Study  by  Mr.  Murray, 
as  above.^ 

4.  St  Tryphonius  Uming  the  BasUisk.  ('<  Shrine  of  the  Shives/'  p.  10.^) 
Study  as  above. 

5.  The  Separation  of  Light  from  Darkness  and  Land  from  Water. 
Study  as  above^  from  the  Hem  of  the  Robe  of  the  High  Priest  in  Carpacdo's 
picture  of  the  '^  Presentation  in  the  Temple." ' 

6.  The  Making  of  the  Sun  and  Moon.  Another  compartment  of  the 
same  border. 

7.  The  Making  of  the  Trees.  Another  compartment  of  the  same 
border. 

8.  Not  yet  fiUed. 

9.  Not  yet  filled. 

10.  Children  with  their  Guardian  Angels^  by  Filippo  Lippi.     Copied  by 
Mr.  F.  Murray,  and  very  beautiful  and  true  to  the  picture.^ 


SECOND  COMPAHTMENT.  —  ILLUSTRATIONS  BY  PHOTO- 
GRAPH  OF  THE  SCULPTURE  OF  VENICE  IN  HER 
COMMERCIAL  POWER  AND  RELIGIOUS  FAITH 

11.  North-West  Door  of  St  Mark's. 

12.  Mosaic  in  Vault  of  the  same. 

13.  Left  side  of  Arch  of  the  same. 

14.  Right  side  of  Arch  of  the  same. 

15.  PiaszetU  Shafts,  bearing  SUtues  of  St.  Mark  (as  the   Lion)  and 
St  Theodore. 

16.  TheJ  same,  with  Island  of  St  Giorgio  in  distance,  showing  the  St. 
Mark  Lion  more  clearly. 

17.  The  lion  Shaft  and  Ducal  PaUce.^ 

18.  The  ''Largitas"  Capital  of  the  Ducal  Palace. 


^  fReally  by  Signor  Alessandri.    Now  No.  62 :  see  below,  p.  197.] 

'  [The  reference  is  to  the  original  edition  of  St,  Mark* 9  Rett  iu  separate  Parts : 

see  now,  §  171  (VoL  XXIV.  p.  542).    The  study  is  now  No.  70  in  tbe  Museani : 

see  below,  p.  197.] 

>  [Nos.  5,  6,  and  7  are  now  Noa.  72,  73,  and  74 :  see  below,  p.  19a 

*  fNow  No.  37 :  see  below,  p.  191.1 

*  [For  notices  of  some  of  the   photographs  here  numbered   11-17,  see  Fwn 
Ckmgera,  Letter  78  (VoL  XXIX.  pp.  124  n.,  131).] 
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19.  The  Philosopher's  Capitol.^ 

20.  The  "Adam  of  Clay"  Capital,  inscribed  in  front:— 

BE  UMO  DOMINVS  ADAM,  DE  COSTA  PORMAVIT  ET  EVAM. 
''  Of  the  Clay,  the  Lord  formed  Adam,  and  of  the  Rib,  Eve."  * 


THIRD  COMPARTMENT.— TREATMENT  OF  FOLIAGE 
IN  SCULPTURE 

21.  Part  of  Archivolt  of  Central  Door  of  St.  Mark's.^ 

22.  Study  of  the  Seeond  Ball  of  the  same  (counting  from  the  left  to 
right)  at  a  tUghtly  greater  distance.     (J.  R.)^ 

2S.  Study  of  the  Capital  of  the  Eastern  Pillar  of  Piazzetta,  Venice. 
Last  forms  of  Greek  floral  sculpture.     Byzantine,  fifth  century.     (J.  R.)  ^ 

24.  Study  of  Moss  and  Woodsorrel,  shown  of  natural  size  for  their 
sculpturesque  forms.     (J.  R.)^ 

25.  Architecture  of  Northern  School  of  fifteenth  century,  the  ornamen- 
tation founded  on  leaves  of  kale-cabbage  and  oak.  (Western  porches  of 
Abbeville.)    Photograph. 

26.  Sketch  of  Second  Crocket  of  Central  Gable,  opposite  X  in  No.  25.^ 

27.  Fast  Sketch  of  Withered  Oak,  showing  the  conditions  of  form  which 
a  true  sculptor  looks  for — not  outline.     (J.  R.)^ 

28.  The  same  subject,  studied  more  deliberately,  and  first  carried  into 
the  stage  where  colour  supervenes  in  painting.    (J.  R.)^ 

29.  Fast  Sketch  of  Cabbage  Leaf,  showing  its  natural  adaptation  to  the 
form  of  the  northern  crocket  ^^ 

SO.  Fast  Sketch  of  Sea-weed,  showing  the  lines  of  languor  in  the 
floating  leaf,  as  opposed  to  those  of  strength  in  the  springing  one.^^ 

1  [For  the  ''Virtues"  and  ''Sages"  capitals,  see  Vol.  XXIX.  p»  116  and 
Fkte  II.] 


s 


See  VoL  XXIX.  p.  125.1 


'  l*his  was  apparently  a  pnotograph.] 

*  For  No.  22  (a  drawing  by  Ruskin,  now  No.  29),  see  below,  p^  203.] 
'  This  drawing  is  no  longer  in  the  Museum.] 

•  >Iow  No.  168 :  see  below,  p.  239.] 
'  'No  longer  in  the  Museum.] 

•  "Now  1^.  167 :  see  below,  p.  239.1 

*  'No  longer  in  the  Museum ;  possibly  it  is  No.  31  in  Working  Series  No*  2 
at  Oxford  (Vol.  XXI.  p.  304).] 

^®  [No  longer  in  the  Museum.] 

11  [Now  No.  169 :  see  below,  p.  239.] 
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FOURTH  COMPARTMENT.  —  ILLUSTRA'HONS  OF  THE 
CONSTRUCTION  OF  THE  PLUMAGE  OF  BIRDS,  FOR 
DECORATIVE  BEAUTY  ONLY,  AND  WITHOUT  REFER- 
ENCE TO  PURPOSES  OF  DEFENCE,  WARMTH,  OR 
FUGHT 

31.  A  sinele   Plume  of  Peacock's  Breast,  painted  of  its  natural  sixe. 

(JR.) 

32.  Two  Rays,  of  the  same  Plume,  magnified  three  times.     (J.  R.) 

38.  Plume  of  Peacock's  Back,  showing  relation  of  its  radiant  structure 
to  pattern.     Drawing  in  black  by  J.  R.  and  engraving  by  Mr.  G.  Allen.^ 

34.  Back  Plumage  of  the  White  Crane.  Sketches  of  its  general  contour 
by  Mr.  Stocy  Marks,  R.A. 

35.  Head  of  Toucan,  giving  first  divisions  of  colour.  Mr.  Stacy  Marks, 
R.A.  The  other  drawings  in  this  compartment  are  temporarily  placed  there, 
being  sketches  by  Mr.  Marks  to  be  accompanied  by  further  illustrations.^ 

»  [For  31,  32,  and  33  (now  Nos.  F  1-3),  see  below,  p.  244.] 
*  rFor  34  and   35   (now  Nos.  96,  96),  see  below,  p.   243,  where  also   other 
sketches  by  Mr.  Marks  are  enumerated.] 
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CATALOGUE 

OF  A  SERIES  OF  DRAWINGS 

MADB  FOR  ST.  GEORGE'S  GUILD  UNDER  THE  DIRECTION 

OF  MR.  RUSKIN 

WITE  PREFATORY  NOTE 
(1886)1 

NOTE  BY  MR.  RUSKIN 

Thjb  drawings  in  the  following  list  represent  characteristicalhr,  both  in 
range  and  character,  those  now  in  my  hands  belonging  to  the  St.  George's 
Guild  (forty-four  are  here  out  of  between  two  and  three  hundred),  and 
which  my  report  to  the  Guild  for  this  year'  asks  them  to  take  out  of  my 
hands,  and  place  on  the  walls  of  the  proposed  Museum  on  their  ground  at 
Bewdley,  as  soon  as  may  be. 

The  designs  for  said  Museum  are  also  placed  in  the  collection.  The 
reasons  for  its  erection  are  stated  in  the  following  passage  of  my  report 
just  quoted : — 

The  excellence  of  the  drawings,  in  unweariedly  finished  representation 
of  the  pictures  and  buildings  of  which  they  are  meant  to  preserve  the 
memory,  cannot  but  be  manifest,  even  to  the  least  interested  spectator 
who  is  cognisant  of  the  qualities  of  painting;  and  to  the  general  public 
tbev  will  become  interesting  in  a  far  higher  degree  when  accompanied 
wim  explanations  of  their  subjects  in  a  permanent  order  of  arrangement, 
fiut  I  have  little  spirit  to  undertake  these  while  I  still  receive  no  support^ 
except  from  a  few  personal  friends,  in  continuing  the  series  to  anytning 
like  its  intended  fulness.  Nothing  has  ever  yet  been  done  in  expressive 
architectural  painting  like  Mr.  Rooke's  porches  and  windows  of  (dartres  ;^ 
nothing  in  accuracy  of  form  and  precision  of  colour  to  surpass  Mr.  Randal's 
porch  at  Bergamo ;  or  more  instructive  as  a  lesson  in  method  of  work 
than  the  same  artist's  unfinished  view  in  Verona;    Mr.  Alessandri,  in  his 

For  Bibliographical  Note,  see  above,  p.  161.] 


>   See  above^  p.  d8.]- 
*  [For  this  passage  ('^The 
them  or  not"),  see  above,  pp. 


circumstances  which  have  led  .  •  .  farther  use  to 
97-08.] 
*  [For  Mr.  Rooke's  porches  and  windows  of  Chartres,  see  below^  p.  213.     Mr. 
Randal's  poreh  at  Bergamo  (below,  p.  211)  is  shown  on  Plate  XXlI. ;  for  his 
unfinished  view  in  Verona,  see  below,  p.  206.] 
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perfectly  sympathetic  and  clear-dghted  rendering  of  the  qualities  of 
different  painters,  stands  alone  among  the  artists  whom  I  know^  or  have 
ever  known;  and  these  three  painters,  with  several  others  not  here 
represented,  especially  Mr.  Newman  of  Florence^  are  ready  to  give  me 
their  time  for  whatever  work  I  choose,  if  only  the  British  public  will 
have  trust  enough  in  them  and  me  to  find  daily  bread  for  them  in  this 
absolutely  natiomil  work — alike  for  Italy,  France,  and  FiUgland.  Perhaps, 
after  seeing  these  examples  of  our  purpose,  I  may  receive  better  help 
towards  it  than  hitherto. 

I  cannot  guess  whether  in  the  association  of  these  elaborately  finished 
drawings  with  Mr.  Albert  Goodwin's  often  literaUy  fljring  memoranda,  my 
Guild  drawings  will  suffer  from  looking  too  literal,  or  Mr.  Goodwin's  from 
looking  too  imaginative.^  But  the  same  spirit  of  truth  is  in  both;  and 
while  for  pure  artistic  delight,  an  untouched  sketch  of  Albert  Goodwin's 
on  the  spot  is  better  than  any  finished  drawing,  the  antiquarian  value  of 
these  resolutely  complete  works  by  Mr.  Rooke  and  Mr.  Alessandri  cannot 
be  too  highly  estimated  for  the  future,  nor  at  present  received  with  even 
adequate  honour  and  gratitude. 

J.    RCSKIN. 

Brantwood,  4/A  May,  1886. 

P.^.— Mr.  Marcus  Huish,  at  the  address  of  The  Pine  Art  Society,  will 
take  care  of  any  donations  which  may  be  given  towards  the  work. 

UST  OF  DRAWINGS  BELONGING  TO 
"ST.  GEORGE'S  GUILD'' 

{On  Screens) 

By  SIGNOR  ALESSANDRI 

101.'  Study  from  Tintoret's  '^  Flight  into  Egypt,"  in  Scnola  di  San  Roeoo  s 

Venice.' 
102.  Larger  Study  of  the  Donkey  in  the  same  picture. 
104.  "Adam  and  Ere."    From  Tintoret's  "Paradise."    Vignette. 

106.  St  Jerome  and  St  Augustine.     Sketched  for  colour  only.' 

107.  The  Pope  and  St  Ursula,  with  attendant  Bishops  and  Cardinals.    Study 

from  Carpaccio's  picture  in  the  Academy.' 
106.  St  Jerome  and  the  Lion.    Study  from  Carpaccio  in  St  George's  Chapel' 
109.  Moses  stopped  by  the  Angel.    Study  from  Perugino's  fresco  in  the  Sistine 

Chapel.^ 

^  [For  another  reference  to  Mr.  Goodwin's  sketches,  see  Vol.  XXI.  p.  21LJ    ^ 

*  [The  numbers  are  those  which  the  drawings  bore  in  the  Fine  Art  Society  s 
Catalogue,  the  St  Georffe's  drawings  beoinninff  with  Na  101.1 

*  [Now  Na  88 :  see  below,  p.  200.  No.  102  is  not  in  the  Museum.  The  Cata- 
logue contained  no  No.  103  or  No.  106.] 

*  [For  Nos.  104  and  106,  see  below,  p.  199.1 

*  [The  study  of  this  subject  in  the  Sheffield  Museum  is  by  Mr.  Fair&x  Mnrrty; 
No.  00,  below,  p.  196.    Signer  Alessandri's  study  was  not  placed  there.] 

*  [Sow  No.  62 :  see  betow,  p.  197.] 

^  [No.  47a  in  the  Museum ;  p.  194 :  the  fresco  is  now  commonly  ascribed  to 
Pintoricchio.] 
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110.  Pencil  Drawing  from  BottioeUi's  '^ Spring"  at  Florence.    Vignette. 

111.  8tady  from  frescoes  of  '^  Holy  Trinity "  and  ''  Adam  and  Eve/'  on  the 

exterior  of  a  Palace  at  Verona. 

112.  Study  from  freeco  of  '^Hie  Fall  of  the  Giants/'  on  exterior  of  Falace  at 

Verona.^ 

113.  Smaller  Study  from  the  same  subject* 

114.  Study   of  St.    Sebastian.      By   Tintoret^    in    the   Scuola   di    San    Rocco, 

Venice.' 
114a.  Bridge  and  Palace  near  the  Arsenal^  Venice.* 
114b.  Study  of  Capital  and  Arch  of  Ducal  Palace  above  Ponte  della  Paglia* 

1140.  Studies  of  Capitals  and  Mosaic  Ornament  from  front  of  Ducal  Palace  at 

Venice.* 
114D.  The  Madonna  and  St  Francis.*    From  a  fresco  by  Perugino  at  Florence. 

By  MR.    FRANK   RANDAL 

116.  Outline,  partly  coloured^  of  Great  Square  at  Verona. 

116.  Porch  of  Cathedral^  Bergamo. 

116tA.  lion  and  Dragon  Sculptures,  Cathedral  of  Bergamo:^ 

117.  Angle  of  Choir  at  Bergamo.* 

118.  Casa  de'  Cappelletti,  Via  Cappello,  Verona. 
118a.  Via  Cappello,  Verona.* 

119.  La  Casetta  di  Lnda^  near  Bonacina.** 

120.  Le  Pont  Valentr^^  Cahors.^^ 

121.  Cupola,  Santa  Maria  Maggiore,  Bergamo. 

122.  Tabernacle  above  South  Door,  Santa  Maria  Maggiore,  Bergamo.^ 

123.  Bergamo  Alto,  from  Colle  Aperto.^^ 

124.  North  Door,  Santa  Maria  Maggiore,  Bergamo.^* 

^  mos.  110-112  are  now  Nos.  40.  d2a,  326 :  see  below,  pp.  192,  206.] 
'  [This  drawing  is  No.  178  in  tne  '^  Supplementary  CaWet"  at  (^abrd :  see 
ToL  XXL  p.  306.] 

*  FNa  846  in  the  Museum :  see  below,  p.  200.] 

*  [Probably  the  drawing  now  called  '^i\>nte  del  Servi" :  see  below,  p.  204.] 

*  [Nos.  114b  and  o   were  probably  Mr.   Rooke's  drawings,  here   erroneously 
ascribed  to  Sispior  Alessandri :  see  below,  p.  203.] 

*  [A  sUp  for  ''St  Bernard."     This  study,  though  here  attributed  by  Rnakin 
to  Signor  Alessandri,  is  in  fact  by  Mr.  Fair&x  Murray :  see  now  No.  60.  p.  194.] 

T  pFor  Nos.  116-116A,  see  now  Nos.  149a,  24,  28  (pp.  206,  211,  212).] 
^  [This  drawing,  if  here  correctly  described,  is  not  in  the  Museum;   but  it 
may  be  the  drawing  now  numbered  27  (p.  211).] 

*  [Of  the  artist's  two  studies  of  this  subject,  only  one  is  now  in  the  Museum ; 
Na  14a  (p.  206).] 

^^  rrhis  drawing  cannot  be  identified  from  the  description.] 
"    Not  in  the  Museum:  for  Ruskin's  instructions  to  the  artist  about  Cahors, 
«ee  above,  p.  IxxL] 

M  TFor  Nos.  121  and  122  (now  Nos.  27  and  23),  see  pp.  211,  212.] 


Not  in  the  Museum.] 
Now  No.  25  (p.  212).] 
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By  MR.  FAIRFAX  MURRAY 

124a«  Study  from  Robe  of  Bishop  in  Carpaccio's  picture  of  the  Preeentation  at 
Venice,  ''The  FaU  of  the  Rebel  Angels." 

125.  Study  from  Portrait  of  lippL    By  Himself,  in  picture  at  Florence. 

128.  Study  from  Mosaic  of  Doge  and  People  in  St.  Mark's  at  Venice. 

127.  Jacob  leaving  laban's  House  with  his  Wires.    Fresco  by  Benooo  Gonoli 

in  Gampo  Santo  at  Pisa. 

128.  The  Madonna  in  the  Garden.    Picture  by  an  unknown  painter  in  the 

Academy  at  Verona.^ 

By  THOMAS  ROOKE 

129.  Saints  Cecilia^  Eulalia^  and  Agnes.    Mosaic  at  Rayenna« 
lao.  Window  in  Chartres  Cathedral. 

131.  Small  Study  from  Window  in  Chartres  Cathedral— -the  ''Sacred  Lamb." 

132.  Stream  Washing,  Chartres.    Cathedral  Apse  in  the  Distance  fi^m  the  Eure. 

133.  North  West  Porch  of  Cathedral,  Chartres. 

134.  Western  and  South-Westem  Porches  of  Cathedral  at  Chartres. 

135.  Chartres. 

136.  Cottages  at  St  Martin's,  with  the  Aiguille  de  Varens. 

137.  Wine-press  at  Sierre.' 

By  W.  G.  COLLINGWOOD 

138.  Madonna  with  St  Peter  and  St  Gregory  the  Great     From  a  tempen 

picture  in  the  Gallery  at  Lucca. 

139.  Chain-armoured  (sculpture)  Pillar  at  Avallon,  South  France. 

140.  Ilaria  di  Caretto*    From  statue  at  Lucca.* 


141.  Pronosed  Museum  for  St  George's  GuUd  at  Bewdley.    Library  on  Ground 

Floor.    E.  R.  Bobam,  FU.8.,  Architect. 

142.  Interior  of  Museum.    Design  still  needing  modification. 

148.  Plan.     Longitudiaal   Section,  Transrerse  Section,  East  Elevation,  South 
Elevation. 

144.  Plan.    Ground  Plan,  Heating  Chamber,  Upper  Plan.    S.  R.  Rotum,  F,A.8, 

146.  Plan.    West  Elevation,  North  Elevation.    E.  IL  Robam,  F.A.S.^ 

^  [The  five  studies  by  Mr.  Murray,  here  enumerated,  are  all  in  the  Museam ; 
Nos.  76,  38,  M  19,  41,  8  94  (pp.  196,  191,  226, 191,  201);  the  *" unknown  painter" 
is  Stefiuio  da  Zevio.] 

>  [So.  136  is  not  in  the  Museam.  For  the  other  drawings  by  Mr.  Rooke  (now 
Nos.  M  34,  8G  1  and  2,  21,  19,  20,  22,  127),  see  pp.  227,  228,  213,  226.] 

>  [For  the  three  drawings  by  Bfr.  Collingwood  (now  Nos.  S  96,  S  84,  I9b),  sse 
pp.  201,  224,  211.] 

*  [None  of  Mr.  Robson's  plans  are  in  the  Museum ;  for  the  circumstances  iu 
which  they  were  made,  see  the  Introduction,  p.  xlviiL] 
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PLAN  OF  THE   MUSEUM 


First  Floor 

Nate  en  the  Nutniben  ^  the  Drawtnge,  efe. — ^The  nnmeTals  given  in  brackets  after 
the  title  refer  either  to  the  numbers  affixed  to  the  several  examples  in  the  Museum, 
or  to  other  indications. 

With  recard  to  1-308^  the  examples  thus  nambered  are  all  on  view  at  the  Maseum, 
but  not  all  the  numbers  will  be  found  in  the  following  Catalogue  the  missing 
numbers  belong  to  j^hotographs  and  plates  from  Ruskin's  books.  Since  the  plates 
themselves  are  contained  in  this  edition  of  his  works,  it  has  seemed  unnecessary  to 
include  them  in  the  present  Catalogue. 

Other  indications  refer  to  the  cabinet,  sliding  case,  portfolio,  or  box  in  which  the 
example  is  placed.  They  will  be  found  sufficient  to  enaole  any  visitor  to  the  Museum 
to  obtain  access  to  the  several  examples. 
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VI : 


Allen  &.Co  Sc 


Chalcedony    exhibiting  Agate   structure. 
Crystals  of  Blue  Topa^  in  association  with  quart^. 


A.  MINERALS 


(In  the  Mineral  Roam) 

A  OKNBRAL  descriptioii  of  the  Mineral  Collection^  with  the  Catalogue,  so  fiir 
as  it  was  carried  by  Ruskin,  has  been  already  printed:  see  Vol.  XXVI. 
pp.  415-456,  and  Ivi.-lviii.  The  following  statement  shows  the  groups  of 
minerals,  as  classified  by  Ruskin,  with  their  place  in  the  Mineml  Room, 
and  gives  references  to  the  numbers  originally  attached  to  the  examples 
when  they  were  at  Walkley: — 


MUSIUM 

Cabb. 


SUBSTANOl. 


No.  OP  Sfbcimbnb. 


KlMABIU. 


B.I. 


B.2. 
C. 

D. 

£. 

F. 
G. 


I. 
1.2. 

J. 
K. 


Flint  (Silica  Class) 


Chalcedony     (Silica 
Class) 


Agates     and     Con* 
glomerates  (Silica 

Jasper  (SiUca  Class) 

Hyalite    „         „ 
Labradorite 
Precious  Metals — 
Gold,  Silver,  Pla- 
tinum 
Useful  Metals- 
Tin,  Lead,  Zinc, 
Copper,  Iron 

Oxide  of 'ntanium 
„     „  Iron 
Quartz  (Silica  Class) 

Amethyst  (Silica 
Class) 

Precious  Stones 
Fluor  Spar 


1.  F.  1  to  1.  F.  18 

a.L.1  tol.  L.30> 
i  1.0.1  tol.  C.30J 

• 

1.  A.  1  to  1.  A.  60 

1.  J.  1  to  1.  J.  10 

1.  0. 1  to  1.  O.  16  > 
1.  H.ltol.  H.lTj 


ILA.ltoIL  A.4> 
m.A.ltoin.A.7) 
1.  Q.  1  to  1.  Q.  31 

1.  M.  1  to  1.  M.  16 


All  these  examples  are 
present  with  the  ori- 
ginal Walkley  nam- 
bers  attached. 

All  present  with  Walk- 
ley  Qumbers,  except 
tliree  examples  men- 
tioned as  being  exa* 
mined  by  Mr.  Clifton 
Ward  for  Deuealum. 

All  present  with  Walk* 
ley  numbers,  except 
1.  A.  34. 

All  present  with  Walk- 
ley  numbers. 

All  present  with  Walk- 
ley  numbers. 

]  None  of  these  examples 
/  were  catalogued  by 
)     Rnskin. 

None  of  these  examples 
were  catalogued   by 
Ruskiu. 
All  present  with  Walk- 
ley  numbers. 
All  present  with  Walk- 

ley  numbers. 
All  present  with  Walk- 
ley  numbers. 
(  None  of  these  examples 
<     were  catalogued   by 
(     Ruskin. 


The  descriptive  catalogue  of  minerals  by  Ruskin  covers  about  200 
examples,  as  numbered  above.  The  total  number  in  the  collection  is 
1858.  A  dozen  of  the  agates  were,  till  lately,  in  the  drawers  below 
Cases  B,  1  and  B.  2,  but  aU  specimens  bearing  Ruskin's  original  numbers 
are  now  in  the  glass  cases  plainly  visible  for  use  with  his  catalogue. 
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B.~CASTS  OF  SCULPTURE 

{In  the  Corridon  amd  MiMeral  B4Hm) 

A  collection  of  plaster  casts  taken  under  Ruskin's  supervision  from 
decorative  sculpture  of  the  best  period  at  Venice  and  Rouen.  The  reason 
for  the  importance  which  he  attached  to  this  branch  of  the  Museum  is 
explained  in  the  Nature  amd  Pitrpatet  of  St,  George's  Gwld,  §  13  (above^ 
pp.  55^56). 

L— CASTS  FROM  ST.  MARK'S,  VENICE 

The  examples  1-10  are  from  the  central  arch  of  St  Mark's,  ''pure 
thirteenth-eentuiy  of  rarest  chiselling/'  as  described  in  SL  Mark's  Kest, 
§§  99-105  (Vol.  XXIV.  pp.  886-291). 

I,  8.  Acanthus  Bosses. 

2a.  Groups  of  Birds,  Foliage^  and  Fruit. 

[Of  the  acanthus  bosses,  Roskin  says  that  thev  are  **  the  most  iustructive  pieces 
of  sculptore"  in  the  Museum  (VoL  XXIV.  p.  287).  From  one  of  them,  he  made  a 
pencil  studv,  which  is  in  the  Museum  (see  Wow,  p.  203).  The  boas  is  the  upper 
figure  on  Pkte  VIII.  here.]  « 

8-10.  Virtoes  from  the  archivolt  of  the  same  arch  (on  the  onlooker's 
right  of  the  keystone)— Fortitude  (8),  Justice  (4),  Faith  (5),  Temper- 
ance (6).  Understanding  (7),  Benignity  (8),  Mercy  (0),  and  one 
unidentified  (10). 

[See,  again,  SL  Mark' 9  Rest,  {  106  (VoL  XXIV.  p.  290).  ''Fortitude"  is  the 
lower  figure  on  Plate  VIII.  here. 

There  are  also  in  the  Museum  (in  a  drawer  in  the  Mineral  Room)  some  pieces 
of  the  original  marble  and  alabaster  of  St  Mark's,  ''torn  away  for  recent  restora- 
tions" (1876):  see  DeueaUan,  eh.  viL  (VoL  XXVL  pi  192  and  n.).] 

II.— CASTS  FROM  THE  DUCAL  PALACE,  VENICE 

[Rufikin  had  these  casts  made  before  the  restorations,  so  that  they  are  of 
peculiar  value.  For  reforences  to  the  work,  see  Fors  Oiamgera,  Letters  74  and  77 
(VoL  XXIX.  pp.  60,  116).] 

II.  Details  from  the  "Vine  Angle,"  representing  the  stem  of  the  vine 
and  the  hand  of  Noah,  with  portions  of  the  drapery. 

12,  18,  14.  Groups  of  Birds,  Fruit,  and  Leaves,  from  the  upper  portion 
of  the  same  subject, 

[For  notices  of  the  sculpture  of  the  "  Vine  Angle,"  see  Stones  qf  Venice,  voL  iL 
(Vol  X.  pp.  960  ssq,\  and  Appendix  VI.  te  St.  Mark's  BeH,  VoL  XXIV.  pp.  442, 
443.    See  also  in  VoL  X.,  Plate  XIX  ("Leafage  of  the  Vine  Angle."] 
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C.-^TUDIES,  ETC.,  FROM  THE  OLD 
MASTERS 

pbi  the  order  here  adopted  artists  of  the  Florentine  School  are  first  ffiven; 
then,  the  Venetian  (in  whicn  Mantegna  is  for  convenience  included) ;  and,  lastly, 
other  painters.  Photographs  of  many  of  the  pictures  and  drawings  may  be  obtained 
at  Ihe  Museum.] 

FLORENTINE  SCHOOL 
Giotto  : — 

St.  Francis  preaching  before  Pope  Honinritts  IIL  (d3a). — Ckramo-liihograpk 
hy  the  Arundel  Society  (1873)  from  a  drawing  by  Edward  Kaiser, 

[This  is  from  one  of  the  frescoes  in  the  Upper  Charch  at  Astin.] 

Anoeuod,  Fra  Giovanni  da  Fibsole: — 

Study  of  seven  of  the  Angels  in  '*  The  Resurrection  "  (34). — Waier-coUmr 
by  Miss  Louise  Blandy, 

[No.  663  in  the  National  Gallerv.  For  summaries  of  Raskin's  references  to 
Fra  Angelico,  see  Vols.  XVIII.  p.  307,  and  XIX.  p.  202  nn.] 

The  Crucifixion  {S5).—ChrmnO'Uihograph  by  the  Arundel  Society  (187S)  from 
a  drawing  by  C,  SchuUz,' 

[This  is  from  one  of  the  frescoes  in  the  Chapter  House  of  the  Convent  of  San 
Marco  at  Florence.] 

St.  Stephen's  Ordination  and  his  Distribution  of  Alms  {S5ay — Chromo* 
lithograph  by  the  Arundel  Society  (1883)  from  a  drawing  by^  E,  Kaiser, 

[From  one  of  the  frescoes  in  the  Chapel  of  Pope  Nicholas  in  the  Vatican.  For 
references  bv  Ruskin  to  Fra  Angelico's  work  in  this*  chapel^  see  Vol.  XV.  p.  421  »., 
Vol.  XVI.  p.  272  n.,  and  VoirXXIII.  p.  260  n.] 

Christ  and  Mary  Magdalene  in  the  Garden  (356). — Chrotno-Uthograph  by  the 
Arundel  Society  (1870)yftMn  a  waier-ixiour  drawing  by  Herr  Kaiser, 

[From  a  fresco  in  the  Convent  of  San  Marco,  Florence.] 

Masaccio: — 

The  Fall. 

The  Expulsion. 

The  Tribute  Money. — Chromo-lithograohs  by  the  Arundel  Society  (186l)  from 
water-colour  drawings  by  Signor  mariannecci. 

[From  the  series  of  frescoes  in  the  Brancacci  Chapel,  in  the  Church  of  the 
Carmine,  Florence.  For  Ruskin's  notices  of  Masaccio  generally,  with  reference  to 
his  work  in  the  Brancacci  Chapel  and  especially  to  ^'The  Tribute  Money,"  see 
Modem  Painters  (Vol  III.  pp.  17&-180  (and  n.),  192;  Vol  IV.  pp.  188,  323  »., 
328 ;  Vol.  V.  p.  396  and  Plate  13 ;  Vol.  VI.  p.  363),  and  Lectures  on  Architecture 
and  Paining  (VoL  XH.  p.  113).] 
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Lippi,  Fba  Filippo: — 

Madonna  and  Child  (39)- — Waier-cohur  copy  hy  C.  F,  Murray. 

[No.  1307  in  the  UffizL  This  is  the  subject  of  one  of  the  Lesson  Photographs 
described  in  Fwr9  and  now  reproduced  as  the  frontismece  to  Vol.  XXVIII.  For 
descriptions  of  it,  see  Letters  59,  64,  m,  69  (Vol.  XXVIIL  pp.  445-447,  574,  626, 
699-700).    For  Raskin's  note  on  Mr.  Murray's  copy,  see  Vol.  XXIV.  pp.  451-454.] 

Coronation  of  the  Virgin.  Copies  of  details:  (a)  Children  and  their 
Guardian  Angela  (37),  (6)  lippi's  portrait  ot  himself  (38). — Water- 
colour  studies  by  C  F,  Murray. 

[No.  41  in  the  Accademia,  Florence.  For  Ruskin's  note  on  this  copy,  see  above, 
pi  174;  for  his  notices  of  the  picture,  see  Vol.  XXL  p.  36;  Vol.  XxTT.  pp.  277, 
425,  428 ;  and  Vol.  XXTH.  p.  44.] 

The  Nativity,  with  St  Greorge  and  St  Dominic  {SS). — TFo/^-coZotir  copy 
by  C  F,  Murray, 

rrhe  picture,  from  the  refectory  of  S.  Domenico  at  Prato,  is  now  in  the  Picture 
Gallery  there.] 

Gozzou,  Bbnozzo: — 

Birth  of  Esau  and  Jacob  (40).  Jacob  leaving  Laban  (41). — Water-colour 
dramt^  from  frescoes  in  the  Campo  Santo  at  Pisa  by  C.  F.  Murray, 

[For  Ruskin's  account  of  these  frescoes,  see  Vol.  IV.  pp.  xxx,  xxzi.  Two  of 
Ruskin's  outline  studies  horn  them  are  at  Oxford,  Standiurd  Series,  Noe.  24  and 
25  (Vol.  XXI.  p.  23),  and  one  of  them  is  reproduced  in  Vol.  IV.  p.  316.] 

St  Augustine  Preaching. — Ckromo-lithograph  by  the  Arundel  Society  (1863) 

from  a  water-colour  drawing  by  Signer  Mariannecd, 
[From  the  fresco  at  St  Gemignano.] 

Angels  adoring. — Two  Chromo-Hthographs  by  the  Arundel  Society  from  a 
drawing  by  Fritz  Frick. 

[From  the  fresooes  in  the  Rioeardi  Palace  at  Florence,  described  in  Modem 
PahUers,  vol.  IL  (Vol  IV.  pp.  320-321,  321  n.).] 

Madonna  and  Child,  with  Saints. — Chromo-lithograph  by  the  Arundel  Society 
from  a  drawing  by  Signor  Fattorini, 

[From  the  fresco  in  the  Church  of  San  Francesco  at  Montefalco.] 
LiPPi,  FiUPPiNo: — 

The  Virgin  and  CtiM.^Chromo-Uthogn^h  by  the  Arundel  Soddy  (1885) 
from  a  drawing  by  £.  Kaiser. 

[From  a  fresco  at  Prato.] 

Peter  and  Paul  before  the  Proconsul  and  the  Martyrdom  of  St.  Peter.-— 
Chromo-Uthograph  by  the  Arundel  Society  (1868)  from  a  water-colour 
drawing  by  Signor  Mariannecd. 
[From  one  of  the  frescoes  in   the  Brancacci   Chapel,  in   the  Church  of  the 
Carmine,  Florence.] 

Raising  of  a  Child,  and  St.  Peter  Enthroned. — Chromo-lithograph  as  above. 
[From  another  of  the  same  frescoes;  partly  by  Filippino,  partly  by  Masaccio.] 
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Botticelli  : — 

Adoration  of  the  Magi  (47). — Water^olour  copy  hy  C,  F.  Murrmf. 

[No.  1286  in  the  UflizL  For  Rnekin's  noticet  of  the  picture,  lee  Ariadne 
FlorerUina,  §  191  (Vaaari's  deMription),  Vol.  XXIL  p.  430. 

Of  this  copy,  Ruskin  noted  {White,  p.  56}  that  it  was  '^ entirely  admirable  as  a 
picture — and  as  a  copy."] 

Primavera,  or  Spring  (4S). — Chnmo-Uihograpk  by  the  ArunM  Soddy  (1884) 
from  a  drmving  by  SigHor  Conskmiim, 

pfo.  26  in  the  Accademia  at  Florence.  For  references  to  the  lecture  by 
Ruskin,  see  VoL  XXH.  pp.  19^  480;  Vol  XXm.  p.  xlix.;  YoL  XXIV.  p.  453.] 

^      (49). — Pemit  Mhidy  of  the  upper  pofHm  of  thejigures  of  ike  Three 
Graces  by  Angela  AUssandri, 

[One  of  the  heads  is  engraved  in  Vol.  XXm.  (PUte  XXV.,  p.  278)^  where  the 
study  is  erroneously  ascribed  to  Rusldn.  It  was  exhibited  at  the  Fine  Art  Society, 
No.  110  (see  above,  p.  179).  "I  have  just  been  framing,"  wrote  Ruskin  to  the 
artist  (July  13,  1881),  ''your  lovely  drawing  of  the  heads  in  the  'Spring.'"  It 
had  been  executed  in  accordance  witii  previous  instructions  (May  4)  resiieeting 
careful  pendl  point  drawing,  as  practised  by  the  best  draughtsmen  of  the  Tuscan 
school.] 

St.  Michael,  in  the  ''Madonna  di  S.  Bamaba"  (45).— TFo^^rvcofotir  study 
by  C.  F.  Murray. 

[No.  52  in  the  Accademia,  Florence.    For  Ruskin's  notice  of  this  figure,  see 

>  aekaels  qf  Florence,  §§  121,  r^ ~"         " 

reproduction  of  the  whole  picture 


The  Schools  qf  Florence,  §§  121,  122  (Vol.  XXIII.  p.  273),  where  a  photographic 
^ »  is  given,  Pkte  XXIII.] 


life  of  Moses  (fresco  in  the  Sistine  Chapel,  Rome) : — 

Figures  in  "Moses  in  the  land  of  Mklian"  (49b).— Pencil  sketch 
{partly  coloured)  by  C.  F.  Murray. 

[For  Ruskin's  notices  of  these  ikvscoes,  see  Vol.  XVL  p.  272 ;  VoL  XXIL 
p.  442 ;  Vol.  XXUL  pp.  Ixvi.,  270,  275.] 

The  TempUUon  of  Christ  (49a).— Pencil  study  by  Angela  AlessandrL 

[From  the  fresco  in  the  Sistine  Chapel.  For  a  notice  of  it,  see  Ariadne  FToren- 
tma,  §  189  (Vol.  XXII.  p.  429).] 

The  Nativity  (4l6).—Waier-coUmr  copy  by  C.  F.  Murrmf. 

[From  a  fresco  transferred  to  canvas,  in  the  possession  of  Sir  William  Abdy.] 

The    Madonna   and  Child,  with    St  John   (44).— Water-colour  copy   by 
C.  F.  Murrey. 

[No^  357  in  the  Pitti  Palace,  Florence.  ''Your  Madonna  and  roses  and  little 
St.  John  are  glorious/'  wrote  Ruskin  to  the  artist  (February  29,  1880);  "but 
tell  me  exactly  where  the  picture  is,  and  what  size?  How  could  1  have  missed 
it  I"] 


Madonna     and       Child. 

Fi  cmi   Ihf^  piclut  »«   I'bflf.'ie  roeToriXtlon;   tHHcribed   to   Verrocchio 


^ 
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Fimrih  Pichtre,  Return  of  the  English  AmbasMdon  bearing  a  &Tour- 
able  an8wer.-^«e  Plate  XLIX.  m  Vol.  XXI F.  (p.  170^y  represented  in 
ike  Museum  by  a  photograph,  and  by  the  following  study: — 

The  Master  of  the  Ceremonies  (58a). — Waier-colour  study  by 
a  F.  Murray. 

[See  Rutkin'i  detcription  of  the  picture  in  the  Guide  to  the  Aeadsnm  at  Venice, 
Vol.  XXIV.  pp.  176-179.] 

Fiflh  Picture.  Meeting  of  the  Betrothed  couple,  leave-staking,  and  em- 
barkation—^ee  Plate  L.  in  Fol.  XXIV.  (p.  172)  y  repremUed  in  the 
Museum  by  a  phot<^raph  and  the  following  study: — 

St,  Ursula  receiving  the  Prince  (59). — Water-colour  study,  for 
colour  and  composition,  Mr*  C.  F*  Mumnf. 

[For  Ruikin*i  description  of  the  picture,  see  Guide  to  the  Academy  at  Venice, 
Vol.  XXIV,  pp.  168-176.] 

Sixth  Picture,  St.  Ursula  receiving  the  Benedictkm  of  the  Pope  upon 
her  arrival  at  Rome. — Represented  in  the  Museum  by  a  photograph 
and  the  following  studies: — 

The  Banners  of  St.  George  and  St.  Ursula,  and  part  of  the 
procession  (60a). — Copy,  full  size,  in  oils,  by  J.  W.  Bunney 
(1877). 

The  Pope's  Benediction  {60),—Water<olour  study  by  C.  F. 
Murray* 

[Reproduced  as  Plate  LXVm.  in  Vol.  XXIV.  (p.  368).] 

Part  of  the  background,  right  side  (6o6). — Rough  sketch  by 
C.  F.  Murray. 

[For  Ruskin's  notices  of  this  picture,  see  Guide  to  the  Academy  at  Venics  and 
SL  Mark's  Rett  (Vol.  XXIV,  pp.  167,  367-368).] 

Seventh  Picture,  Arrival  of  St  Ursula  at  Cologne  with  the  Pope. — Repre- 
sented in  the  Museum  by  a  photograph  only. 

Eighth  Picture.  Martyrdom  and  Funeral  Procession  of  St.  Ursula. — Repre- 
sented in  the  Museum  by  a  photograph,  and  by  the  following  studies : — 

The  Moment  before  Martyrdom  (6l). — fVater^olour  study  by 
C.  F.  Murray. 

[Reproduced  as  Phtte  U.  in  Vol.  XXIV.  (p.  174).] 

The  same  subject :  St,  Ursula  and  two  of  her  Maidens  (6la). — 
Water-colour  study  by  C.  F.  Murray. 

[For  notices  of  this  picture,  see  Vol.  XXL  p.  200;  Vol.  XXII.  p.  535;  and 
Vol.  XXIV.  pp.  167,  369.] 

Last  Picture.  St.  Ursula  in  Glory. — Represented  in  the  Museum  by  a 
photograph  onhf. 
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St.  George  Series 

St.  Geonre  slaying  the   Dragon  (66). — Sepia  sketch  of  the  whole  picture 
by  Rusieitu 

[Reprodaoad  as  Plata  LX.  in  Vol.  XXIV.  (p.  340).] 

Upper  part  of  the  figure  of  St.   George,  full  siae  (67X~  TTa/er-cobur 
coptf  htf  Rusian, 

[Reproduced  as  Plata  LXIX.  in  Vol.  XXIV.  (p.  384).  For  descriptions  of 
the  picture,  see  Vol.  XXII.  p.  57;  Vol.  XXIV.  pp.  340-^1,  383  seq.;  and  Fars, 
Letter  26  (Vol.  XXVII.  p.  483).] 

Triumph  of  St.  George  (68). — Watercohur  study  of  part  of  the  picture  by 
C.  jP.  Murray. 

[For  a  photographic  reproduction  of  the  picture^  see  Plate  LXI.  in  Vol.  XXVI. 
(p.  341) ;  for  description,  t6t<f.,  pp.  339,  341.  J 

St.  George  baptising  the  Sultan  (69a). — Chromo-Uthogr^  by  the  Arundel 
Society  (1888)  ^^tmi  a  drawittg  by  JL  DesiderL 

St  George  baptizing  the  SulUn  (69). — Waier^olmtr  study  of  the  central 
part  of  the  picture  by  C.  F,  Murray. 

[For  a  photographic  reproduction  of  the  picture,  see  Piste  LXI.  in  Vol.  XXIV. 
(p.  341) ;  for  description,  ibid.,  p.  341.    See  also  ahove,  p.  173.] 

St  Tryphonins  taming  the   Basilisk  {10).—Waier-coUmr  Hudy  of  part  of 
the  picture  by  C  F,  Murray. 

[For  a  photographic  reproduction  of  the  picture,  see  Plate  LXI.  in  VoL  XXIV. 
(p.  341) ;  for  description,  ibid.,  p.  342.] 

St.  Jerome  Series 

St.  Jerome  and  the  Lion: — 

(a)  The    Saint   introdueing   the   Lion   (fi9).^Water<olour  study   by 
Angelo  Alessandri  (1881). 

(6)  The  Flying  Monks  (62a) — Coloured  sketch  by  C.  F.  Murray. 

(c)  Head  of  St.  Jerome  (626). — PencU  sketch  by  Angelo  Alessandri 
(1879). 

{d)  Part  of  the  background,  showing  the  Monastery  at  Bethlehem 
(62c). — Oil  copy  by  Angela  Alessandri. 

[For  a  photographic  reproduction  of  the  whole  picture^  see  Plate  LXJV.  in 
VoL  XXIV.  (p.  34ft);  for  description,  ibid.,  pp.  348-^)^).  On  receiving  Signer 
Alessandri's  studv  (c>---with  another  study  from  Carpaceio  (not  in  the  Museum)— 
Ruskin  wrote  (DeMmber  19,  1879):  **I  have  been  lookii^  again  at  that  liaurd 
fhnn  the  St  George,  and  the  little  pencil  head  you  did  of  St  Jerome  for  me,  end 
they  are  hoth  quite  perfect  and  marvellous."    See  also  above,  p.  Lri.] 
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The  Funeral  Obsequies: — 

(a)  The  right-hand  side  of  the  central  portion  of  the  subject  (63). 

— Siudif  in  oils  by  Angelo  AUssandri, 

(b)  The  rest  of  the  incidents  (64).— Water-colour  Hydy  by  C.  F.  Murray. 

[For  a  photographic  reproduction  of  the  whole  (picture,  see; Plate  LXIV.  in 
Vol.  XXIV.  (p.  346) ;  for  description,  Und.,  pp.  350-362.  The  study  («)  is  on  the 
scale  of  the  original ;  it  was  commissioned  by  Ruskin  in  1885^  and  acquired  by  the 
Museum  in  1892.] 

St.  Jerome  in   his  Study  {65).—ChromO'liihograph  by  the  Arundel  Society 
(ISS7)  from  a  drawing  by  L.  DeMeri, 

[For  a  photographic  reproduction^  in  black  and  white,  of  this,  see  Plate  LXVI. 
in  Vol.  XXIV.  (p.  354) ;  for  description,  ibid,,  pp.  352-^56.] 


The  Calling  of  St.  Matthew  (65a).— Chromo- lithograph  by  the  ArundeUSodety 
(1889)  from  a  drawing  by  Luigi  Desideri. 

[For  a  photographic  reproduction  of  this  picture  (also  in  S.  Giorgio  degli  Schia- 
voni),  see  Plate  LXIII.  in  Vol.  XXIV.  (p.  344);  for  description,  ibid.,  pp.  343-^346.] 

Presentation  of  Christ  in  the  Temple  (71). — fVater-colour  copy  by  Angelo 
Alessandri  (1892). 

[This  is  a  faithful  copy  of  the  whole  picture  (one-third  of  the  size) :  for  a 
mention  of  it,  see  the  Introduction,  p.  Ixi.] 

PresenUtion  of  Christ  in  the  Temple.    Studies  of  detail:— 

(a)  The  Three   Playing  Angels   (77).- Water-colour  study  by  C.  F. 
Murray. 

Most  exemplary  in  execution. 

;).  The  embroidered  panels  on  the  border  of  the  High  Priest's 
obe    (72-75,    75<i,    and   76).— Water-colour    studies    by    C.   F. 
Murray : — 

(b)  The  Separation  of  Light  from  Darkness,  and  Land  from 
Water,  (c)  The  Making  of  the  Sun,  Moon,  and  Stars. 
{d)  The  Making  of  the  Trees,  (e)  The  Day  of  Rest 
(/)  A  duplicate  of  the  same,  (g)  The  Fall  of  the  Rebel 
Angels,  numbered  76. 

[For  a  photographic  reproduction  of  the  picture  (in  the  Academy  at  Venice), 
see  Plate  XLV.  in  Vol.  XXIV.  (p.  160) ;  for  description,  ibid.,  pp.  159,  160.  For 
a  notice  of  Mr.  Murray's  studies,  see  Vol.  XIII.  p.  526.J 

GlOROIONK  : — 

The  Holy  Family  (78).- Water-colour  copy  by  F.  Randal  (1886). 

[No.  1135  in  the  Louvre.  For  a  note  on  this  picture,  see  Ruskin's  ''Notes  on 
the  Louvre,"  Vol.  VII.  p.  454;  for  general  notices  on  Giorgione,  see  General 
Lidex.  "  It  cannot  be  better  done,''  wrote  Ruskin  on  receiving  Mr.  Randal's  copy 
(December  1886),  ''in  water-colour,  nor,  I  believe,  much  in  ou."] 


(*H^^ 
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The  Virgin  and  Child  between  St.  Liberale  and  St.  Francis  (78a).— 
Ckrwno-Uikograph  6y  the  Arundel  Society  (1879)  from  a  drawing  hy 
Edward  Kaiser, 

[From  th«  altar-piece  at  Cattel  Franco.  For  Raskin's  uoticet  of  this  picture, 
see  Vol.  XI.  p.  240,  and  (in  a  later  volnme  of  this  edition)  the  Oxford  lecture  of 
1884  on  "The  Pleasures  of  Fancy."] 

TrriAN : — 

The  Entombment  (79);  study  of  part  of  Nicodemus'  Robe  in  the  same 
(SO).— Water-colour  studies  hy  F.  Randal  (1886). 

[No.  1684  in  the  Louvre.  See  ''Notes  on  the  Louvre/'  Vol.  XII.  pp.  462, 
463,  460,  473 ;  also  Vol.  IV.  p.  86,  and  Praterita,  ii.  f  103.  In  addition  to  these 
two  studies,  Mr.  Randal  made  a  separate  study  of  the  head  of  Nicodemus  (not 
in  the  Museum).  Of  the  first  study  Ruskiu  wrote  (April  19,  1886)  that  it  was 
*^Mtremeljf  good,  but  you  should  make  a  separate  study  of  the  central  head  with 
red  hair.  A  bit  of  the  chequered  red  drapery  six  hicnes  square,  real  size,  would 
be  extremely  desirable  alsa"  This  study  was  made  (80),  and  Ruskin  wrote  (Mav  13) 
that  it  was  ''admirable."] 

TiNTORBT : 

Details  from  the  Paradise  in  the  Ducal  Palace  (81-83,  83a,  84).— 
Water-colour  studies  by  Angelo  Alessandri: — 

(a)  Adam  and  Eve,  St  John  the  Evangelist,  and  other  Saints 

(1883). 

(b)  Adam  and  Eve  separately,  on  a  larger  scale  (1883). 

(c)  St.  Jerome,  and  other  Saints  (1880). 

(d)  The  same  group;  rapid  sketch  for  colour  only  (1881). 

(e)  St.   Gregory,  St.  Augustine,  St*  Monica,  and  other  Saints 

(1881). 

[There  is  also  in  the  Museum  a  photograph  of  the  whole  subject  (84a).  For 
description  of  the  picture,  see  Vol.  XXII.  pp.  102-108.  These  studies  were  com- 
missiimed  by  Ruskin  in  a  letter  dated  June  29,  1880,  in  which  he  instructed  the 
artist  to  leave  "  white  paper  enough  to  surround  him  [St  Jerome]  properly."  '*  It 
makes,"  he  wrote  (July  19),  ''a  glorious  subject  thus  treated.  You  need  not, 
however,  finish  the  marginal  parts  very  highly — if  you  merely  give  the  body  of 
their  colour  it  will  be  enough.  After  you  have  done  this,  I  mean  to  have  the 
St.  Augustine  with  St,  Monica,  in  case  you  mav  like  to  have  two  going  on  at  the 
same  time."  Upon  receiving  the  "  St.  Jerome,'  Ruskin  wrote  (December  7,  1880) : 
^'It  is  wonderral  and  most  valuable,  and  has /ar  more  thm  £12  worth  of  work 
in  it ;  but  there  is,  as  you  rightly  feel,  something  wrong.  Mlien  the  light  days 
come  back,  I  want  you  to  make  me  a  quick  sketch  of  it  for  colour  only,  not  to 
take  more  than  three  days.  I've  no  doubt  the  next  will  be  better:  and  above 
all  things  don't  put  work  into  the  figures  at  the  sides— leave  them  mere  dabs  or 
shades."    This  second  study  is  (6)  above.] 
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St.  Sebastian  (84A).—fV4der^colaur  siudjf  by  Angelo  Alesiandri  (1885). 

[For  Riukin'e  description  of  tho  friotare  (No.  22  in  his  list  of  the  ScuoU  di 
San  Rooco),  see  Stwtei  qf  Venice,  vol.  iii.  (Vol.  XI.  p.  419).  This  study  was  not 
specially  commissioned,  bat  npon  receiving  it  Ruskin  was  so  pleased  that  he  wrote 
(Jaimary  27, 1886X  "1  am  Quite  delighted  with  the  8t  Sebastian,"  and  he  requested 
the  artist  to  execute  "all  St.  Rocco  possible."  The  study  was  No.  114  at  the 
Fine  Art  Society  (above,  p.  179).] 

llie  Annunciation  (85). — Waier-colour  ttudff  by  Angela  Alessandri, 

[For  Raskin's  description  of  the  picture  (Na  1  in  his  list  of  the  Scuola  di  San 
Rocco),  see  Sttmee  i^  Venice,  vol.  iii.  (VoL  XI.  p.  405).] 

The  VisiUtion  {S6).—WaterH:oUmr  study  by  Angelo  Alessandri  (1880). 

[For  Raskin's  description  of  the  picture  (No.  9  in  his  list  of  the  Scuola  di  San 
Rocco)|  see  8t(me$  of  Venice,  VoL  Xl.  p.  410.  This  study  of  it  was  commissioned 
bv  Ruskin,  who  wrote  (May  19,  1880)  :  "  I  want  you  to  make  a  rough  copy  of 
lintorefs  'Salutation,'  at  the  turn  of  the  San  Rocco  stairs.  Get  all  the  force  of 
colour,  but  give  whatever  there  is  visible  to  you  of  the  faces.  I've  got  a  superb 
copy  of  the  colour  by  me  here,  but  can't  make  out  the  faces  at  all."  In  ackuow- 
leaging  the  study,  he  wrote  (June  29) :  *'  Your  beautiful  drawing  came  safe  this 
morning,  and  1  send  you  £10  for  it  most  thankfully.  It  is  as  good  as  can  possibly 
be.  .  .  .  Take  care  of  your  eyes  and  of  yourself,  for  St  Jerome  s  and  all  the  saints' 
sakes  and  for  mine.  Can't  tell  you  half  how  I  like  and  admire  your  copy, — ^the 
&ces  are  as  true  as  gospel."] 

St  Mary  of  Egypt  (87). — Water-colour  study  by  Angelo  Alessandri. 

[Commissioned  by  Ruskin,  January  27,  1885;  bought  by  the  Trustees,  1893. 
For  Ruskiu's  description  of  the  picture  (No.  6  in  his  list  of  the  Scuola  di  San 
RoccoX  see  Stones  of  Venice,  Vol.  XI.  p.  409.] 

The  Flight  into  Egypt  (88). —  Waier-coUmr  study  by  Angeh  Alessandri 
(1885). 

[For  Ruskiu's  description  of  the  picture,  see  No.  3  of  the  Scuola  di  San  Rocco : 
Vol.  XL  p.  406.  On  receiving  this  studv,  Ruskin  wrote  to  the  artist  (March  28, 
1885):  ''Please  try  the  donkey  again  m  some  bright  day,  expressing  more  the 
grand  brush  execution  of  it  The  Madonna  is  so  abM>lutely  like  that  it  makes  me 
&ink  1  am  in  St.  Rocco."  And  agaui  (January  1,  1886):  ''I  am  so  very  happy 
in  your  lovely  letters,  and  your  Mauti^l  work.  The  San  Rocco  Madonna  was 
perfect."  The  study  was  exhibited  at  the  Fine  Art  Society  (No.  101) :  see  above, 
p.  178.] 

The   Martyrdom   of   St.   Stephen   (89).— Water-colaur   study    by    Angelo 
Alessandri, 

K^kte  XITT.    The  picture  (m  San  Giorgio  Maggiore,  Venice)  is  fully  described 
.      uskin  in  Stones  qf  Venice,  vol.  iii.  (Vol  XI.  p.  383).] 

Paolo  Veronkse: — 

The  Madonna  and  Child,  with  Saints  {90).— Waler-coUmr  study  by  Frank 
Randal  (1896). 

[From  the  picture  (No.  1190)  in  the  Louvre.  The  Madonna  and  Child  enthroned. 
On  the  right,  St  Catherine  of  Alexandria  presents  St.  Benedict  kneeling ;  on  the 
left,  St  George.] 
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OTHER  PAINTERS 
Meistkr  Wilhklm: — 

The  Virgin  and  Child.^  Chronuhlithograpk  hy  ike  Arundel  Sodettf  (1879) 
from  a  water^cahur  dranrntg  by  Idons,  C.  SckuUz. 

[From  the  picture  in  the  collection  of  the  Archbiihop  of  Cologne.] 

Stbfano  da  Zevio: — 

Madonna  and  Child,  with  St.  Catherine,  in  a  Ro6e-garden  (S  94).— 
Water-colour  copy  hy  C,  F.  Murray. 

[No.  359  in  the  Museo  at  Verona.] 

Itauan  School — Unknown  : — 

Madonna  and  Child,  with  St.  Peter  and  St.  Gregory  the  Great  (in  the 
Picture  Gallery  at  Lucca)  (S  95), —  Water-colour  study  (w^nished)  by 
W.  G.  Coltingwood  (1882). 

D0RBR : — 

The  Adoration  of  the  Holy  Trinity  (106).— Chromo-lithogrupk  by  the 
Arundel  Society  from  a  water-colour  arawing  by  C.  Schu&, 

[The  picture  (1511)  is  in  the  Imperial  Gallery  at  Vienna.] 

The  Apostles;  John  and  Peter  (107)  and  Mark  and  Paul  (108).~7im> 
chromO'Uthographs  as  above. 

[Noi.  247  and  248  in  the  Gallsry  at  Munich.] 

Holbein  :-* 

Portrait  of  Bishop  Fisher  (chalk  drawing  in  the  British  Museum)  (F  9), — 
Copy  hy  Miss  Ethel  WebUng  (1882). 

The  Meyer  Madonna  at  Darmstadt  (109). — Chromo^lUhograph  hy  the  Arundel 
Society  {lS7l)  from  a  water-colour  drawing  by  C.  SchuUz. 

[For  a  reproduction  of  the  picture,  see  Plate  III.  in  Vol.  XIX  ;  and  for  Ruskin's 
description  of  it,  ibid.^  pp.  13,  14.] 

BURNB-JONES : 

Lore  Reigning  over  the  Elements  (F  10). — First  sketch  tn  sepia  of  an 
allegorical  subject  designed  for  a  window. 

[In  the  Museum  as  arranged  at  Walkley  an  engraving  after  Paolo  Veronese — 
''Cupid  disarming  Venus"  (now  F  5) — was  placed  next  ''for  comparison  with 
Bume-Jones"  (Howard  Swan's  Catalogue,  p.  89).] 


[The  Museum  contains  also  a  large  collection  of  photographs  from  the  Old 
Masters.] 
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D.— STUDIES  OF  ARCHITECTURE  AND 
SCULPTURE 

[One  of  the  main  pnrpoees  which  Ruskin  had  in  view  in  Mleeting  objects  for 
the  St  George's  Moseum  was  the  collection  of  records  of  fine  architecture  and 
sculpture  in  the  case  of  buildings  liable  to  restoration  or  destruction  (see  above^ 
p.  IV.).  This  section  of  the  Museum  is  rich  in  specimens^  and  is  of  further 
interest  to  students  of  Ruskin  as  ffiving  illustration  of  buildings  and  other  works 
of  art  which  he  has  described  in  bis  ^ks.  The  drawings  are  here  arranged  in 
the  following  order :  (I.)  Italian,  (II.)  French,  and  (III.)  Swiss.] 

I.  ITALY 

[The  towns  are  here  arranged  in  the  following  order :  Venice,  Verona,  Florence, 
Pisa,  Lucca,  Bergamo,  Rome.] 

Venice  : — 

West  Front  of  St.  Mark's  (1).— OtV  painiing  by  J.  W.  Bunney. 

[Reproduced  as  Plate  C  in  Vol.  X.  (p.  82);  for  particulars,  see  Und.,  p.  Ixiii. 
For  Ruskin's  description  of  the  West  Front,  see  ibid,] 

North- West  Angle  of  St  Mark's  (8).— IFafor-co/oMr  dramng  by  J.    W, 
Buimey, 

Showing  the  method  of  Grreek  moeaic  as  applied  to  Bysantine  Archi- 
tecture.    Painted  from  nature  by  Mr.  John  Bunney. 

The  varieties  of  colour  represented  in  this  painting  as  existing  in  the 
ancient  marbl^  are  slightly,  though  unintentionally  exaggerated  by  the 
earnestness  of  the  artist's  attention  to  them ;  but  the  emphasis  upon  them 
is  no  more  than  that  which  is  continually  given  by  conventional  and 
admired  treatment  to  the  chiaroscuro  of  interesting  effects,  or  the  markings 
of  anatomical  forhi— colour  being  in  both  cases  almost  totally  sacrificed. 
Throughout  the  series  of  works  which  I  have  commissioned  for  the  Museum 
illustrative  either  of  landscape,  or  natural  history,  it  will  be  found  that  I 
have  steadily  insisted  on  primary  fidelity  to  colour,  both  because  it  is  the 
quality  least  recognized  at  present  by  the  schools  developed  in  smoky 
capitids;  and  because  it  is  the  most  cheerful  and  refreshing  influence 
which  can  be  employed  to  fix  the  spectator's  attention  on  a  work  of  art 
Other  and  more  serious  reasons  for  the  value  set  on  it  will  be  found  dis- 
persed through  my  lectures  at  Oxford  as  well  as  in  the  Stones  of  Venice,^ 

The  value  of  this  careful  study  of  St  Mark's  from  nature  will  be  more 
strongly  felt  on  comparing  it  with  the  coloured  plates  of  the  great  work 
on  St  Mark's,'  which,  though  extremely  careful  and  valuable,  are  gloomy 

^  [Here  t|ie  proofs  have  "  See  .  .  .  ,"  but  no  references  are  given.  The  reader 
may  refer  to  SUmei  of  Venice,  VoL  IX.  p.  465,  Vol.  X.  pp.  109,  172,  173,  Vol.  XI 
p.  219 ;  and,  among  the  Oxford  lectures,  to  VoL  XXII.  pp.  202,  206,  31&-319.  See 
also  the  General  Index  under  '' Colour."] 

*  [Issued  by  Ongauia  at  Venice :  see  Vol.  X.  p.  Hi.] 
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in  consequence  of  the  blackness  of  the  lithograph  beneath  them.  The 
illustrations  of  the  mosaic  pavement  are,  however^  free  from  this  defect, 
and  extremely  lovely — failing  only  in  rendering  the  perpetual  irregularity 
and  freedom  of  hand  in  the  execution,  which  nothing  short  of  photograph, 
or  facsimile  of  small  portions  by  hand,  could  rightly  represent.  This  quality 
of  old  work  is  offensive  to  the  modem  mechanically  trained  feeling,  and  is 
always  destroyed  under  the  idea  of  correction,  by  the  restorer.  The  portion 
of  Bysantine  mosaic  in  the  pavement  of  the  apse  at  Canterbury  shows  the 
old  work  with  portions  of  new,  in  the  most  instructive  opposition. 

Mr.  Bunney's  drawing  of  St.  Mark's  was  executed  for  the  Master  about 
the  year  1872,  and  presented  by  him  to  the  Museum, 

[Here  reproduced  (FrontUpieee).  Tlie  note  is  printed  from  the  proof-sheets  of 
RuskiB's  intended  Catalogue.] 

Boss  of  Acanthus  in  the  archivolt  of  the  central  door  (29). — Water-colour 
drawing  by  Rtukm, 

[Reproduced  as  Pkte  LVIII.  in  Vol.  XXIV.  (p.  287),  where  the  archivolt  is 
described.     See  also  above,  p.  188.] 

Ducal  Palace: — 

The  second  capital  and  second  arch,  as  seen  from  the  Ponte  della 
Paglia  {5).—Waier-a^ur  drawing  by  T.  M.  Rooke  (1884). 

rPor  the  second  capital — ''by  far  the  most  beautifiil  of  the  three  capitals  decorated 
with  birds"— see  Stonet  qf  Venice,  vol.  ii.  (Vol  X.  p.  387).] 

The  third  and  fourth  capitals,  with  mosaic  ornament  in  the  third 
spandril  {6).—Water^hur  drawing  by  T.  M.  Rooke  (1884). 

[For  the  intended  decoration  of  the  ''wall- veil"  of  the  Ducal  Palace,  in  the 
spandrils  between  the  circles,  see  Stonee  of  Venice,  vol.  L  ch.  xzvi.  §  9  (Vol.  IX. 
p.  352).  Only  two  of  the  spandrils  were  actuallv  thus  filled ;  one  of  them  is  shown 
in  the  plate  m  Stcnee  of  Venice,  the  other  in  this  drawing.] 

Sculptured  Birds  and  Grapes  from  the  Vine  Angle  (S3). — Water- 
colour  ttudy  by  Rqffaele  Carloforti, 

[Among  the  casts  in  the  Museum  (see  above,  p.  188)  are  casts  of  the  leaves  and 
birdis.  "  fi  may  be  seen  upon  examining  the  casts  of  this  group  of  birds  and  grapes, 
which  Mr.  Ruskin  had  taken  at  the  same  time,  that  the  drawing  is  extremely 
aocurate,  and  there  is  no  exaggeration  in  the  representation  of  the  details "  (  White, 
p.  288).] 

San  Giacomo  di  Rialto :  Inscription  on  the  front  of  the  oldest  church 
in  Venice,  St.  James  of  the  Rialto  (No.  26  in  Venice  Series  of 
Photographs). — Photograph  taken  for  Ruekin  in  1877. 

[For  the  inscription,  see  No.  1  in  Buskin's  account  of  the  "Sliding  Frames" 
(above,  p.  173).] 
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A  Venetian  By-way:   Lista  Vecchia  dci  Barri  (117). — Water-colour  Hmdy 
by  Angela  Aleesandri. 

[Here  reprodaced :  Plate  XV.  An  example  of  the  richnett  of  the  arehitectare 
in  Venetian  by-wajn^  as  noted  in  Stonee  qf  Venice,  vol.  iii.  (Vol.  XI.  pp.  3-4). 
The  coat  of  arms  ib  that  of  the  Barri  family.  On  the  doorways  of  Vemce^  see 
Sionei  iff  Venice,  vol  ii.,  and  Esamplee  qf  Venetian  Architecture,  Plates  11^  12, 
and  13  (VoL  X.  pp.  290  eeq.;  Vol.  XL  pp.  340^345.] 


[There  is  also  in  the  Moseam  a  large  collection  of  photographs,  many  of  them 
taken  expressly  tot  Raskin,  illnstrative  of  Venetian  architecture  and  sculpture.  See 
Fare  Clavigera,  Letters  77  and  78  (Vol.  XXIX.  pp.  116,  124),  where  he  enumerates 
the  following: — 

1.  The  "Virtues"  Capital,  fourteenth  century. 

[This  is  No.  7  in  the  description  in  the  Stance  qf  Venice:  see  Vol.  X.  p.  389 ; 
and  compare,  in  Fare,  VoL  XXiX.  p.  116.] 

S.  The  Sages  Capital,  fourteenth  century. 

[No.  17:  see  Vol.  X.  p.  411 ;  and  compare,  in  Fare,  Vol.  XXIX.  p.  116.] 

3.  The  Fig-Trce  Angle  of  the  Palace. 

[See  Stance  qf  Venice,  Vol.  X.  p.  358,  and,  in  Fare,  Letter  78  (Vol.  XXIX. 
p.  124).] 

7.  "The  Adam  of  Clay"  CapiUl. 

[No.  18:  see  VoL  X.  p.  412;  and  compare,  in  Fare,  Letter  78  (VoL  XXIX. 
^  126).] 

8.  West  Front  of  St.  Mark's,  from  Gentile  Bellini's  picture. 

[For  which  picture,  see  in  VoL  XXIV.  Phite  XLVL,  and  pp.  Ixiv.,  162,  257, 
288,  290,  444] 

9.  West  Front,  as  it  now  stands. 

10.  Northern  of  the  Five  Porches  of  the  West  Front. 

11.  Southern  Porch  of  the  West  Front 

12.  Central  Porch  of  the  West  Front 

[Nos.  4,  5,  and  6  are  not  enumerated  in  Fare,  hut  among  other  photographs 
sent  hy  Ruskin  to  the  Museum,  are  the  Piazzetta  Shafts  (descrihed  in  5f.  Jiark'e 
Beet,  chaps,  i.,  ii :  VoL  XXIV.  pp.  207,  219  eeq,),  and  further  details  of  St  Mark's 
as  enumerated  in  Buskin's  Circular  reepeeting  Memorial  Studiee:  see  VoL  XXIV. 
p.  417.  A  selection  of  such  photographs  occupied  Case  A  in  the  Museum,  as 
originally  arranged  at  Walkley :  see  above,  p.  162.  The  examples  were  catalogued 
as  ''Illustrations,  by  PhotcMrraph,  of  the  Sculpture  of  Venice,  in  her  Commercial 
Power  and  Religious  Faith.  ] 
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Verona  : — 

General  view,  from  the  gardens  of  the  Palazzo  Giusti  (ISl). — Water- 
colour  dramng  hy  F,  Randal  (1884). 

[Here  reproduced,  Plate  XVL    In  acknowledging  this  drawing,  Rutkin  wrote 

S August  14,  1884):  ^*  Yours  of  the  town  from  Giusti  is  entirely  marvellous  and 
lelicious.  You  can  do  anything  now  in  realization,  and  this  is  he3rond  all  Fve  seen 
of  the  kind."  Compare  the  Catalogue  of  1886  (above^  p.  178).  A  description  of 
these  gardens  will  be  found  in  Harpet^s  Monthly  Magazine,  August  1893,  p.  404; 
and  C.  A.  Piatt's  Italian  Gardens,  1894>  p.  147.] 

Piaasa  delle  Erbe  (149). — fVater-colour  and  pencil  dramng  (unfinished)  by 
Frank  Randal  (1884). 

S Looking  north ;  the  sketch  was  made  in  accordance  with  Ruskin's  instructions 
une  2,2,  1884  (see  above,  p.  Ixxi.).  For  Ruskin's  praise  of  the  drawing,  see 
above,  p.  177.  A  view  by  Mr.  Randal  of  the  Piazza,  looking  south,  is  at  Oxford 
(see  Vol.  XXI.  p.  300).] 

Frescoes  on  the  exterior  walls  of  one  of  the  houses  in  the  Piazza  deUe 
Erbe:  the  ''Holy  Trinity"  and  ''Adam  and  Eve"  (S2a).— TFa^er. 
colour  drawing  by  Angelo  Alessandri  (1884). 

[The  frescoes  were  the  work  of  liberale  da  Verona  (1461-1626).  "These  houses 
are  now  but  poorly  inhabited,  and  no  regard  whatever  is  paid  to  their  preserva- 
tion ;  the  frescoes  are  consequently  in  a  state  of  rapid  decay,  and  since  this 
drawing  was  made  in  1884,  much  of  what  was  then  to  be  seen  has  perished  "  (  White, 
p.  297).  "Verona  and  Venice  are  now  deprived  of  more  than  half  their  former 
splendour;  it  depended  far  more  on  their  frescoes  than  their  marbles"  (Seven 
Lamps,  ch.  ii.  §  16 :  Vol.  VHL  p.  74).] 

Fresco  in  the  Piacsa  delle  Erbe,  representing  "  The  Fall  of  the  Giants " 
(32b). — Water-colour  drawing  by  Angelo  Alessandri  (1884). 

[Here  reproduced,  Plate  XVIL  "The  house  (Na  27  in  the  Piazza,  'Case 
Mazzanti'),  on  which  this  fresco  is  painted,  was  originally  the  residence  of 
Aibertino  della  Scala,  who  died  in  the  year  1301  ;  the  painting  was  executed  by 
Bartolommeo  di  Cavalli  da  Verona,  about  the  end  of  the  fifteenth  century"  ( IVhtte^ 
p.  208).  The  drawings,  32a  and  b,  were  Nos.  Ill,  112  in  the  Fine  Art  Society's 
exhilntion  (above,  p.  170).] 

Via  Cappello,  with   "Juliet's   House"   (14a) Water-colour  drawing  by 

Frank  Randal  (1884). 

[Drawn  in  sunliffht  On  receiving  the  drawing,  Ruskin  wrote  (August  14, 
1884) :  "  The  Juliet  s  House  is  not  heavy  enouffh,  or  gloomy  enough.  Curiously 
you  don't  see  gloom  or  pensiveness  or  power  in  things  yet.  dut  all  you  do  is  most 
precious  to  me  now."  The  artist  subseouently  sent  to  Ruskin  another  view  of 
the  same  subject,  drawn  in  shadow,  but  this  is  not  at  Sheffield.] 

Corse  Cavour  (146). —  Water-colour  drawing  by  Frank  Randal  (1884). 

[A  characteristic  street  view  in  Verona,  with  the  tower  of  the  MaiFei  Palace. 
For  descriptions  of  the  street  architecture  of  Verona,  see  Stones  of  Venice,  voL  ii. 
(VoL  X.  D.  289),  and  Aratra  Pentelici,  ^  167  (Vol.  XX.  p.  312).  On  receiving  this 
drawing  (with  two  others  not  at  Sheffield),  Ruskin  wrote  to  the  artist  (December  27, 
1884):  "Your  three  drawings  are  safe  here,  and  are  all  quite  beautiful,  and  the 
arch  and  Tower  most  precious  to  me.  You  have  an  excellent  faculty  of  hand  and 
eye,  and  patience, — and  all  the  world  before  you."] 
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Loggui   of   the    Palauo    del    Condglio   (14). — Water^coiour   drawing    by 
jr.   W.  Brnmof  (1869). 

On  the  back  of  the  drawing  Ruskin  has  written  ''My  frvourite  palace 
in  Verona"  {WhUe,  p.  301). 

[Plate  XVIIL  (see  over  leaf)*  Ruskin  refers  to  this  drawing  of  ''most  beautiful 
Renaissance  design  in  North  Italy^*'  ''just  in  time  to  catch  record  of  Fra  Giocondo 
work/'  in  Artadns  FlorenHna,  §  245  n.  (VoL  XXII.  p.  476).  For  his  description 
ef  the  architecture,  see  Stonei  qf  Venice,  toI.  iii.  (Vol.  XI.  p.  20).  For  a  note  of 
the  Veronese  frescoes,  Prteterita,  vol.  ii.  §  121.  "  Considering  the  risk  of  damage 
to  which  the  palace  hss  been  exposed  at  various  times,  as  may  be  judged  from 
the  bullet  marks  so  plainly  to  be  seen  on  the  fresco-work  in  the  drawing,  it  is  in 
a  remarkable  state  of  preservation.  The  drawing  was  made  in,  or  about,  the  year 
1869,  before  the  restoration  in  1873,  and  the  shot  marks  are  no  longer  visible" 
{White,  p.  302).  For  Ruskin's  remarks  on  the  misplaced  colour  of  the  restorer, 
see  Stanee  of  Venice,  vol.  iii.  (Vol.  XI.  p.  20,  note  of  1881).] 

Tomb  of  Can  Grande  della  Scala  (SOd). — Chromo^litkograph  by  the  Arundel 
Society  (1881) /nom  a  drawing  by  A.  Gnauih. 

[For  Ruskin's  notices  of  this  monument,  see  Stonee  iff  Venice,  voL  ii.  (Vol.  X. 
250)  and  vol.  iii._(yol.  XI.  pp.  87-fl»);  and  FerwMi  and  *tj  Bwere,\oL  lOX. 


P- 
P- 


L.   pp.  C 
1,  Vol. 


441 :  also  Vol.  XIX.  p.  441,  Vol.  XXi.  pp 
Tomb  of  Can  Signorio  della  Scala : — 


176-177,  and  VoL  XXIV.  p.  Ivii.] 


(a)  Large  scale  photograph  taken  by  a  Veronese  photographer. 
(6)  Lithograph  by  Samuel  Prout.^ 


▼ol.  L  (VoL  IX.  pp.  206,  320)  and  vol.  iii.  (VoL  Al.  p.  90) ;  and  Verona  and  its 
Rivere,  VoL  XIX.  pp  439-441.     For  Prout's  drawing,  see  VoL  XIV.  Pkte  XVIII. 


[For  Ruskin's  notices  of  the  tomb,  see  VoL  I.  pp.  xxiii.,  xxv. ;  Stance  qf  Venice, 
'        '"  '    IX.  pp.  206,  320)  and  vol.  iii,  (VoL  XI.        -  -   - 

XIX.  DO.  439-441.     For  Prout's  draw 
and  p.  42a] 

Santa  Anastasia  (31). — Charcoal  drawing*  of  eculptured  ornaments  by  Arthur 
Burgess, 

["Fine  examples  of  Veronese  thirteenth-century  sculpture,  referred  to  in  The 
CkivaUi  Monuments,  VoL  XXIV.  p  128 ;  unfortunately  among  the  decorative  portions 
which  have  been  'improved'  out  of  existence  by  recent  restorers  {White,  p.  312).] 

Monuments  of  the   Cavalli   Family  in  Santa  Anastasia  (SOe). — Chromo- 
lithograph by  the  Arundel  Society  (1872)  from  a  drawing  by  A,  Gnauth. 

[Ruskin^s  monograph,  written  to  accompany  this  chromo-lithograph,  is  printed 
in  VoL  XXIV.  pp.  127-138,  where  a  reproduction  of  the  Arundel  plate  is  given 
in  black  and  white.] 

Monument   of  Tommaso    Pellegrini   in    Sta.    Anastasia   (SO/). — Chromo- 
lithograph by  the  Arundel  Society  (lB76)from  a  drawing  Jby  A.  Gnauih, 

Monument  of  Count  Castelbarco  at  Verona  (30g). — Chromo-lithograph  by 

the  Arundel  Society  (1881)  from  a  drawing  6y  A.  Gnauth, 
[For  Ruskin's  drawing  of  this  tomb,  see  VoL  XIX.  p.  451.] 

San  Fermo  Maggiore :  Sculptured  Scroll-work  on  the  North  Door  (32). — 
Pencil  drawing  by  F.  Randal. 

^  ['^By  a  strange  error,  Prout,  it  is  to  be  noted,  has  mistakenly  inscribed  his 
drawing  as  'Mausolee  de  Martin  II. — famille  de  I'Escaille,'  whereas  it  is  clearly 
the  larger  Scaliger  monument  that  he  represents"  {White,  p.  309  n.).] 


XX 


Badla  of  S.  Domenlco,  Flesole. 


Loggia  of  the  Pala33o  del  Consiglio,  Verona. 

(1869) 


XViiL 


Loggia  of  the  Pala33o  del  Consigllo.  Verona. 

(1869) 
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entire  cathedral  is  sheeted.  The  patchy  effect  of  the  entirely  unnecessary  insertion 
of  hlocks  of  new  white  marhle^  in  place  of  those  which  have  received  apon  them 
the  lovely  stain  of  afi^e,  is  here  onlv  too  conspicuous.  .  .  .  When  this  drawiu|[f  was 
heing  made,  scaffolding  was  hrougnt  that  an  extension  of  tlie  patching  might  he 
effected"  (White,  p.  324).  Mr.  Newman  pleaded,  in  Ruskin's  name^  for  delay;  and 
^'it  is  worth  noting  that  the  kindly  barbarians  who  had  condemned  the  doorway 
to  restoration  postponed  the  work  at  the  artist's  request,  in  order  that  he  might 
finish  his  drawing,  and  have  not  yet  carried  out  their  fell  design"  (Manhattan, 
p.  632).  For  notices  of  this  door,  see  Seven  Lampe,  ch.  iv.  §  33  (Vol.  VIII.  p.  174) ; 
Stonee  of  Venice,  vol.  i.  (Vol.  IX.  p.  238).] 

Giotto's  Tower:   the   Base   and  Entrance   (ly-^Water-colour  drawing  bjf 
H.  R.  Nemnum  (1878> 

[For  general  notices  of  the  Tower,  see  Seven  Lampg,  ch.  iv.  §  43  (Vol.  VIII. 
pp.  187-189),  and  Mominge  in  Florence y  Vol.  XXIII.  pp.  413  eeq.  The  subjects  of 
the  four  panels  included  in  this  drawing  are  Agriculture,  Trade  (the  chariot),  the 
Lamb,  and  Geometry ;  for  which,  see  Vol.  XXIII.  pp.  419-420,  and  Plates  XLIL, 

xLvn.,  xLvm.] 

Or  San  Micbele :   two  of  the  Virtues  surrounding  Orcagna's  Tabernacle 
(Q).— Water-colour  drawing  by  T.  M.  Rooke  (1886> 

[For  notices  of  the  Tabernacle  (shown  on  Plate  XVII.  in  Vol.  XVI.),  see  ibid.,. 
p.  359  and  n. ;  and  for  a  reference  to  the  Virtues,  Stenee  of  Venice,  vol.  ii.  (Vol.  X. 
p.  385).  This  drawing  represents  the  figures  upon  the  angle  of  the  south-east 
pier.  It  is  signed  by  Ruskin :  ''For  St.  George,  J.  R.,  23rd  April  1877"  (St 
Ueorge's  I>ay).] 

Santa  Maria  Novella:  Arches  and  Tombs  outside  the  Church  (12). — Water- 
colour  drawing  by  T,  M.  Rooke  (1887). 

[Here  reproduced,  Plate  XIX.  The  subject  is  described  in  Mominge  in  Florence, 
§  89  (Vol.  XXIII.  pp.  382-^383).  This  is  a  subject  which  Ruskin  asked  Mr.  Newman 
also  to  paint:  see  the  Introduction  above,  p.  Ixxiii.] 

Bargello:   Staircase  (131). — Pencil  drawing  by  Mite  L,  Blandy. 

Fiesole:   distant  view    from   the   Convent    of   St.    Mark   (153). — Waters 
colour  drawing  by  T.  M.  Rooke  (1887). 

[The  view  is  taken  from  the  upper  loggia  of  the  Dominican  Convent  of  San 
Marco.    For  Ruskin's  description  ot  the  scene,  see  Vol.  XII.  pp.  233-234.] 

Fiesole:    the   Badia  of  San    Domenico   (13). — Water-cohur   drawing    by 
T.  M.  Rooke  (1887). 

{Here  reproduced,  Plate  XX.  (over  leaf).  For  notices  of  the  building,  see 
XXL  p.  265  (and  Plate  LXI.  there),  and  Vol.  XXUL  pp.  241,  267-288. 
"The  artist  nas  most  perfectly  rendered  the  beautiful  variegations  in  the  marblea 
with  which  the  structure  is  fitced.  .  .  .  The  fa9ade  was  never  completed,  a  portion 
only  of  the  brick-work  being  faced  with  the  richly  veined  marble  and  serpentine 
mosaic ;  and  unfortunately  several  of  the  smaller  slabs  have  been  stolen  from  their 
places,  leaving  the  blank  spaces  that  are  noticeable  in  the  drawing"  (White,  p.  345).] 
XXX.  o 
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Pisa  :— 

Baptisteiy:    part   of  the   Bas-relief  over   the   Entrance  (32c). — Waters 
colour  study  by  C.  F.  Murray, 

[For  a  Plate  showing  the  whole  door^  see  VoL  XXIII.  p.  88.  For  notices  of 
the  doorway,  etc.,  see  Vol  <3CAmo,  §§  145-149,  286,  and  Mornings  in  Fiareneey  §  24 
(Vol.  XXIII.  pp.  87-00,  166,  319).  The  panel  represented  in  this  drawing  shows 
Herodias  and  her  daughter  as  described  in  the  passage  last  referred  to.] 

Santa  Maria  della  Spina  (3). —  Heater-colour  drawing  by  Ruskin. 

Drawn  by  J.  R.  from  daguerreotype  taken  by  him  on  the  spot,  1845. 
Showing  the  method  of  Florentine  inlaying,  as  applied  to  Gothic  architecture.^ 
[In  the  proofs  of  his  projected  Catalogue  Ruskin  includes  also : — 

'*  Chapel  of  St.  Mary  of  the  Thorn,  Pisa.     Sketch  from  nature  by  J.  R. 
in  1840,  showing  the  Ponte  a  Mare,  now  destroyed,  in  the  distance." 

The  drawing  of  1840  is  reproduced  on  Pkte  4  in  Vol.  IV.  (p.  136);  it  was 
No.  13  in  the  Ruskin  Exhibition  of  1907.  For  Ruskin's  notices  of  the  architecture 
of  this  chapel,  see  Vol.  XII.  p.  196 ;  and  Aratra  PenteUci,  §  145  (Vol.  XX.  p.  304). 
For  its  history,  destruction,  and  ^' restoration,"  see  Vol.  IV.  p.  136  n.,  and  Fan 
Clavigera,  Letter  20  (Vol.  XXVII.  pp.  348-349). 

The  present  drawing  is  shown  on  Plate  VII.  in  Vol.  XXVII.  In  connection 
with  his  description  of  the  drawing  as  "drawn  from  daguerreotype,"  reference 
may  be  made  to  the  Pre&ce  to  his  Kjcamples  of  Venetian  Architecture,  where  he 
mentions  the  ralue  of  such  records  (VoL  XI.  p.  312).] 

Convent  Church  of  San  Niccolii  (15,  l6,  17). — Three  water-colour  draw^ 
ings  by  Angelo  Alessandri  (1882): — 

(a)  Exterior  View  of  the  South  Side. 

(6)  Detail  of  the  Inlaid  Marble  Wall  of  the  same,  with   iU 
Arched  Decorations. 

(c)  Detail  of  the   Mosaic  in  the  Central  Archway,  drawn  to 
exact  scale. 

''The  drawing  (a)  is  pronounced  by  Ruskin,  as  he  wrote  upon  it,  when 
placing  it  in  the  Museum,  to  be  the  most  beautiful  drawing  of  architecture  he 
ever  had  ;"  and  the  drawing  (c)  he  noted  as  "exquisite "  {WkUe^  p.  360). 

[Plate  XXI.  is  a  reproduction  of  (a).  A  plan  of  the  church,  drawn  by  G.  Boni, 
is  at  Oxford:  see  VoL  XXI.  p.  306.  The  church  (now  enclosed  by  common 
dwellings)  is  generally  attributed  to  Nicola  Piauio.  It  is  a  fine  example  of  the 
Pisan  architecture  noted  in  Sewn  Lamps  (VoL  VIII.  p.  Ill)  and  Stones  qf  Venice, 
voL  i.  (VoL  IX.  p.  123),  and  of  the  ''geometrical  colour-mosaic"  commended  in 
Seven  Lamps  (Voi  VIII.  pp.  176,  180,  219).  The  nunute  deUil  of  the  third 
drawing  well  illustrates  Rusxin's  injunctions  in  A  Joyfcr  Ever  (Vol.  XVI.  p.  149). 
"The  delightful  variegation  of  colour^  which  is  so  admirably  depicted  in  these 
drawings^  is  chiefly  due  to  the  long  exposure  of  the  even  surface  of  the  marble 
to  the  action  of  the  atmosphere  and  the  glow  of  sunlight  heat — producing  an 
opalescent  effect,  as  of  fine  mother-of-pearl,  and  the  prismatic  rays  of  the  rainbow. 
Inis  added  charm  is  completely  lost  immediately  the  newly  quarried  marble  of  the 
restorer  is  inserted"  (White,  p.  361).] 

>  [This  note  is  from  the  proof-sheets  of  Ruskin's  intended  Catalogue.] 
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The  same  sabjeet  (Prout  portfolio,  6), — Photographic  faaimile  of  a  pencil 
drawing  by  Samuel  Pftnti. 

[Prout's  drawing  is  in  the  Print  Room  of  the  British  Museunu] 

Chureh  of  St  Wulftmn:  Western  Porches  (B  5).— Photograph  (1875). 

[For  general  notices  of  this  church,  see  Notes  on  Prout  and  Hunt,  Vol.  XIV. 
p.  995,  and  Plate  IX.;  Flamboyant  Architecture,  Vol.  XIX.  pp.  260  9eq.,  and 
rlates  XI.,  XII.  ;  and  Prttterita,  i.  §§  170^  181*  Its  porches  are  exquisite  ( Lectures 
on  Architecture  and  Painting,  §  67»  Vol.  XII.  p.  92  n.);  its  elahorate  laoe-like 
parapets  are  to  be  noticed  (Stones  of  Venice,  vol.  ii.  ;  Vol.  X.  p.  286,  and  Fig.  25) ; 
its  window-tracery  is  fine  (Seven  Lamps,  ch.  v.  {18;  Vol.  Vlll.  p.  211,  and  Fig.  8 
in  Plate  12);  and  ''its  sonthern  lateral  door  is  one  of  the  most  exquisite  pieces 
of  flamboyant  Gothic  in  the  world"  (Stones  qf  Venice,  rol.  iL  ;  Vol.  X.  p.  263).] 

Interior  of  the  Abbey  Church  of  St  Riquier,  near  Abbeville  (H  21). — 
Penial  drawing  by  W.  Hackstoun. 

[For  an  account  of  St  Riquier,  the  founder  of  the  Abbey,  see  Prmterita,  L 
§  178;  for  notices  of  the  church  (of  the  early  sixteenth  century,  about  eight 
miles  from  Abbeville),  see  Vol.  XIX.  p.  xxxix.] 


Amiens  : — 

Street    Views   (132,   138,    139).— TArM  p^ndl  sketches  by   Frank   Randal 
(1881):— 

(a)  The  Rue  des  Bouchers. 

(b)  The  Estaminet  of  "The  Two  Pigeons"  in  the  Rue  des  Poiris. 

(a)  Portion  of  an  Ancient    Abbey — ^lately  occupied    by  the  G>m* 
missary  of  Police. 

[For  Ruskin's  notes  on  the  street  architecture  of  Amiens  generally,  see  Notes 
on  Prout  and  Hunt,  Vol.  XIV.  pp.  392-394.] 

The  Cathedral. — Five  pencil  drawings  by  W.  Hackstoun : — 

(a)  View  from  the  River  (H  7). 

(b)  The  North  Side  (H  14). 

(c)  The  West  Front— lower  portion  (H  11). 

(d)  The  Western  Porches,  from  the  south-west  (H  1). 

(e)  Side  of  one  of  the  porches  (H  18). 

The  Cathedral :  Interior  view  of  the  Choir  and  Apse. — Pencil  Drawing 
by  Frank  Randal  (22a). 

[Raskin's  Bihle  i^  Amiens  is  farther  illustrated  in  the  Mnseom  by  a  set  of 
the  photographs,  issued  by  him  in  eonnexion  with  that  book:  see  Vol.  aXXIII.] 
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The  Choir  StaWs.— Sixteen  dramngs  by  Frank  Randal  (1881):— 

(ff-^)    Seven   studies  of  foliage^   from   the   canopies   of  the  stalls 
(C  1^7).— Pencil  and  wath. 

(A,  t)  Two  of  the  pendants  to  same  (C  8,  9). — Ditto, 

(J)  One  pendant;  and  a  crocket^  with  an  ape  (C  10). — Ditto. 

[Raskin  had  specially  asked  for  a  drawing  of  the  monkey:  see  his  letter  of 
July  17  (above^  p.  Ixriii.)*  Writing  later  (September  29)  Ruskiu  said :  ''There  was 
so  much  to  praise  in  all  you  sent  ...  1  must  just  tell  you  that  even  those  mere 
outlines  of  the  monkey  head  and  Daniel  hand  are  of  quite  inestimable  value 
tome."] 

(*,  /)  Two  crockets  (P  2,  R  9)— Ditto. 

(m)  Studies  from  the  panels  and  niches  at  the  east  end  of  the 
north  side  of  the  stalls;  from  the  Life  of  the  Madonna 
Series — her  Death,  Assumption,  and  Coronation  (R  4). — Pen. 

(a)  Upper  part  of  another  portion  of  the  canopied  stalls  (R  5). — 
Pen, 

(p,  p)  Two  arches  of  the  same  (R  6,  7). — Pen. 

[For  Raskin's  instructions  to  the  artist  on  these  drawings  and  comments  upon 
them,  see  the  letters  given  in  the  Introduction ;  above,  pp.  lxvi.-lxviii.  For  the 
carvings  of  the  choir  stalls,  see  Bible  qf  Amiens,  ch.  iv.  §  6  (and  compare  Art  of 
England,  §  128) ;  Ruskin  there  quotes  largely  from  Stalles  et  lee  Cloturee  du  Chctur, 
by  Les  Chanoines  Jourdain  et  Duval.] 

Church  at  La  Neuville-sous-Corbie^  near  Amiens  (134). — Pencil  drawing 
by  Frank  Randal  (1881). 

[For  a  notice  of  this  drawing,  see  Raskin's  letter  of  July  17,  1881 ;  above, 
p.lxvii.] 

Laon  : — 

[Ruskin  was  at  Laon  in  1882,  and  himself  sketched  diligently  (see  W,  G.  Colling* 
wood's  Buekkn  Belice,  pp.  47-48,  and  a  letter  given  in  Vol.  XX VI.  p.  li.).  Mr. 
Wedderbum  has  a  beautiful  drawing  by  him  of  the  porch  of  Laon.  There  is  a 
reference  to  the  cathedral  in  Bible  ^  Amiene,  ch.  iv.,  f  41  n.] 

Distant  view  of  the  Town  and  Cathedral,  from  the  North-East  (115).— 
Water-coUmr  drawing  by  T,  M.  Rooke  (1886). 

Similar  view,  from  the  South  (ll6). — Water-colour  drawing   by    T.   M. 
Rooke  (1886). 

[''In  these  two  drawings  the  grand  situation  of  the  cathedral  is  well  shown, 
somewhat  as  it  appears  to  the  traveller  on  his  way  from  Amiens  southward.  The 
first  view  is  taken  from  the  village  suburb  of  Vaux,  at  the  foot  of  the  crescent 
ridge  of  hills ;  the  second,  from  within  the  crescent  of  the  hiU,  which  in  earlier 
times  was  entirely  covered  with  richly  producing  vineyards"  (White,  p.  412).] 


Porte    Clieni3elles .  Laon. 
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Urcel :   two  capitals  of  other  columns  in  the  same  (1136). — Lithograph 
hy  Professor  D.  Oliver,  F.R.S. 

Pl  P'Iq  the  former  of  these  two  drawings  the  irregular  zigzag  scalptare  of  one 
of  the  columns  is  a  very  curious  feature ;  while  the  peculiar  interlaced  chain-work 
pattern  of  the  capital  of  the  other  is  equally  uncommon.  From  the  second  drawing 
It  may  be  further  seen  that  novelty  m  the  design  of  these  varied  capitals  and 
columns  was  the  special  aim  of  the  unhampered  art-craftsman  in  the  execution  of 
his*  decorative  work"  {White,  p.  416,  where  the  examples  are  wrongly  ascribed  to 
Mr.  Randal).  For  Professor  Oliver,  a  friend  of  Mr.  Randal,  as  luso  of  Ruskin, 
see  Vol.  XXV.  p.  xlvi.] 

Senlis  : — 

[This  town  (the  ancient  civittu  SUvaneeteneium),  twenty  miles  north-east  of  Paris, 
is  rich  in  objects  of  antiquarian  and  artistic  interest,  llie  cathedral  is  of  the  end 
of  the  twelfth  and  bepnning  of  the  thirteenth  centuir.  Ruskin  sometimes  made 
the  town  a  stopping-place  on  his  way  to  Switzerland  (Vol.  VII.  p.  xx.).] 

Church    of   Hdtel    Dieu:    the    Choir    (141). — Peffdl    dramng   by   Frank 
Randal  (1881). 

J"  At  the  time  this  drawing  of  the  interior  of  the  desecrated  Hotel  Dieu  was 
e,  it  had  been  converted  to  the  purposes  of  a  chicory  manu&ctory"  (White, 
p.  417)*  With  regard  to  this  building,  Ruskin  wrote  to  the  artist  on  October  17) 
If^ "         ~     ..      .    -  .  -         -  


1881:  ''If  still  at  Senlis,  before  you  leave,  draw  for  me  the  canitals  and 
of  pillars  in  that  wonderful  desecrated  cloister,  with  the  [sketch]  shadows.  If  you 
are  at  Chartres,  so  much  the  better, — ^anyhow  go  now,  the  moment  you've  drawn 
(in  outline  only)  these  shafts  for  me."  Five  fetches  were  accordingly  done  by 
the  artist  and  sent  to  Ruskin,  but  they  are  not  in  the  Museum.] 

Cathedral  of  Notre   Dame:  South-West  Spire  (130). — Pencil  drawing  by 
Frank  Randal  (1881). 

[''I  am  especially  pleased,"  wrote  Ruskin  (October  24,  1881),  ''with  the  lovely 
spire  drawing,  and  the  sense  of  daylight  in  all  you  do."] 

„       Carved  Capitals  (P  8,  4). — Pencil  and  wash  drawings  by  Frank 
Randal  (1881). 

„      The   Panels  of  the  Months  on  the  West  Front  (P  5-10).— 
Twelve  pencil  drawings  in  six  mounts  by  Frank  Randal, 

[These  may  be  compared  with  the  similar  series  on  the  West  Front  of  Amiens.] 

„      Capital  of  the  central  pillar  of  the  Chapter  Hoase  (St.  Cecilia) 
(R  8). — Pencil  drawing  by  Frank  Randal, 

„      The   Madonna  and  Christ  on  the  tympanum   (P   1). — Pencil 

drawing  by  Frank  Randal. 

Rue  St.  Hilaire  (137). — Pencil  drawing  by  Frank  Randal  (1881). 

['^In  sketch  180  the  spire  of  the  Church  of  Notre  Dame  is  seen  about  the 
house-tope  of  the  Rue  St  Frambourg;  while  in  197  the  apse  of  the  twelfth- 
century  church  of  St.  Frambourg  is  to  be  seen"  (White,  p.  417).] 
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Tower  of  St.  Vincent's  College  Chapel  (186).— Pencil  drawmg  bif  Frank 
Randal  (1881). 

[''The  Ahhey  Church  of  St.  Vincent  was  hoilt  also  in  the  twelfth  centory.     The 
view  of  tiie  Tower  is  taken  from  the  rampart  of  the  old  town"  {White,  p.  418).] 

La  Chancellerie  (135). — Pencil  drawing  by  Frank  Randal  (1881). 

Rue  de  la  Chancellerie  (129).— Pctict/  dramng  by  Frank  Randal  (1881). 

Church  of  St.  Aignan  (128).— Pend/  drawing  by  Frank  Randal  (1881). 
[The  charch,  fourteenth  and  sixteenth  centuries^  is  now  turned  into  a  theatre.] 

Montagne  St.  Aignan  {ISS).— Pencil  drawing  by  Frank  Randal  (1881). 

RouKN : — 

Cathedral:  Sfculpture  on  the  North-West  Porch  (28a). — Waier-colour  study 
by  Frank  Randal  (1882). 

fA  sketchy  in  violet  monochrome  on  grey,  from  a  photography  of  part  of  the 
iivolt  of  the  north-west  door  of  the  fiii^aae.  This  study  is  so  like  Ruskin's  own 
work  that  it  might  well  be  taken  :for  such,  and  it  was  attributed  to  Ruskin  in 
Principles  of  Art,  p.  420.] 

Cathedral :  Sculptured  Grotesques  in  the  panels  of  the  North  Transept 
(286,  28c). — Two  charcoal  studies  by  Arthur  Burgess, 

['^  These  quaintly  grotesque  figures,  which  are  so  highly  oharaeteristic  of  the 
French-Gothic  seulpture  of  this  period,  fill  the  comers  of  two  of  the  quatrefoil 
panels,  seventy  of  which  form  a  frieze  upon  the  northern  poreh  alone.  Casts  of 
nineteen  of  these  PAQols  were  taken  by  Mr.  Ruskin  specially  for  the  Museum  (see 
above,  p.  189).  They  are  described  generally  in  Seven  Lamps,  ch.  v.  §§  22-24 
(Vol.  Vlll.  pp.  216-218),  where  three  more  of  these  comer  subjects  are  represented 
in  Plate  XIV."  {WhiU,  p.  420).] 

Church  of  St.  Maclou.— li^ogropA  by  Samuel  Proui  (1828). 
[See  the  notice  in  Seven  Lamps,  ch.  v.  §  19  (Vol.  VIII.  pp.  211-212).] 

Dieppe  : — 

['^In  the  following  series  of  sketches,  drawn  by  Mr.  Hackstoun,  all  the  main 
features  of  interest  wnich  still  remained  at  the  time  they  were  made,  in  the  year 
1883,  are  represented"  (White,  p.  421).] 

General  view  of  the  Town  from  the  Castle  (H  ^^).— Pencil  sketch. 

View  from  the  Castle,  overlooking  the  beach  and  coast  (151). — Water- 
colofur  drawing  (wifinished). 

[The  sketch  H  22  is  ''taken  from  the  lofty  eminence  on  which  the  picturesoue 
old  castle  stands,  looking  eastward  in  the  direction  of  the  harbour,  with  the  clifiT 
beyond,  on  which  the  church  of  'Our  Lady  of  Good  Succour'  is  seen  in  the  far 
distance ;  while  the  tower  and  roof  of  one  of  the  Anglican  churches,  the  dome  of 
St.  Remy,  and  the  square  tower  of  St  Jacques  are  seen  rising  above  the  roofs  of 
the  houses.  The  next  drawing  (161),  with  a  more  northerly  aspect,  shows  the 
stretch  of  the  town  and  esplanade  upon  the  shore  side,  in  the  valley,  with  the 
white  cliffs  of  the  coast  stretching  beyond"  (White,  p.  421).] 
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Porte  du  Port  d'Ouest  (H  S).— Pencil  drawing. 

[''  The  ancient  gateway  sliown  in  H  3^  with  its  beautifally  quaint  round  towers^ 
is  seen  from  the  Rue  Agnado^^  looking  up  the  narrow  street  leading  from  the  modem 
centres  of  attraction^  the  casino  and  hathing  establishments^  which  now  occupy  the 
site  of  a  small  harbour  which  existed  here  some  SOO  years  ago"  {White,  p.  422}.] 

Church  of  St.  Jacques,  north  side  (H  20). — Pencil  drawing. 

Tower  of  the  same,  from  the  south-west  (H  19). — Pencil  drawing. 

Window  view  of  the  South  Side,  from  the  south-east  (H  2), — Pencil 
drawing. 

Entrance  to  the  South  Transept  (H  8), — Pencil  drawing. 

[''The  church  of  St.  Jacques,  represented  in  drawings  H  20,  19,  2,  and  8, 
is  an  elaborated  French-Gothic  building,  dating  from  the  twelfth  century;  but 
its  handsome  tower  on  the  south-west,  shown  in  sketch  H  19,  is  an  excellent 
example  of  good  sixteenth-century  Gothic.  In  sketch  H  20  the  flying  buttresses 
with  their  huidsome  screen-work  tracery,  on  the  north  side  of  the  square,  are  roughly 
indicated.  The  modern  slated  cupola,  with  its  Strang  Moorish  turret,  seen  in  draw- 
ings H  2  and  H  8,  is  entirely  out  of  character  with  the  rest  of  the  architecture. 
The  interior  of  the  church  contains  some  fine  carved  work "  ( White,  p.  422).] 

Bayeux  : — 

View  of  the  Main  Street,  looking  towards  the  Northern  Tower  of  the 
Cathedral  (H  12).— Pencil  drawing  by  W.  Hackstaun  (1883). 

[For  Ruskin's  description  of  the  domestic  architecture  of  Bayeux,  as  seen  in 
this  drawing,  see  Notes  an  Prouty  Vol.  XIV.  pp.  416-417.] 

Cathedral:  West  Front  {I54f).—Water^olour  sketch  by  W.  Hackstaun. 

[For  Ruskin's  description  of  the  front,  see  Seven  Lamf^s^  ch.  v.  §  17  (Vol.  VIII. 
p.  210).]  ,     . 

CoUTANCKS  : — 

[''One  of  the  Norman  cities  whose  cathedrals  represent  the  entire  range  of 
Northern  architecture,  from  the  Romanesque  to  the  Flamboyant"  {Seven  Lamps, 
Pre&ce  (Vol.  VUL  p.  6).  For  other  notices  of  the  cathedral,  see  Modem  Painters, 
vol.  iv.  (Vol.  VI.  p.  434);  Seven  Lamps,  Vol.  VIII.  pp.  xxxi.,  88,  122,  160;  and 
Lectures  on  Architecture  and  Painting,  Vol.  XII.  p.  42,  and  Fig.  11.  For  a  note  on 
the  situation  of  the  city,  see  Vol.  Xll.  p.  43  n.J 

Distant  view  of  the  Town  and  Cathedral,  from  the  east  (H  ^).— Pencil 
drawing  by  W.  Hackstoun. 

Similar  view  frt>m  the  west  (H  16)» — Pencil  drawing  by  W.  Hacksioun. 

The  same  from  the  north-west  (H  17). — Pencil  drawing  by  W.  Hackstaun. 

Near  view  of  the  Cathedral  (H  9). — Pencil  drawing  by  W.  Hackstaun. 
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St.  Malo  and  Mont  St.  Michel: — 

[For  notes  hy  Raskin  on  Mont  St.  Michel,  see  8Ume9  qf  Venice,  vol.  i.  (VoL  IX. 
pp.  131,  273).] 

The  Ramparts  of  St.  Malo  (H  15).— Pencil  skeich  hy  W.  Hacksloun. 

Another  view  of  the  same  (H  10). — Pencil  sketch  by  W.  HacksUmn. 

Mont  St.  Michel,  with  the  Island  of  Tombelaine  (H  lS).—Pendl  sketch 
by  W.  Hacketaun, 

Tours  : — 

[For  notes  by  Raskin  on  vandalism  at  Tours,  see  VoL  I.  p.  430,  and  Vol.  lY. 
p.  38.] 

The  Porte  St.  Martin.— li^AogropA  by  Samuel  Praui. 

[''The  drawings  of  Prout  have  a  peculiar  character  which  no  other  architectural 
drawings  ever  possessed,  and  which  no  others  ever  can  possess,  because  all  Prout's 
subjects  are  being  knocked  down  or  destroyed"  (see  Ttoo  Paths,  §  60,  Vol.  XVL 
p.  301).  ''At  the  time  this  drawing  was  made,  the  old  gateway  was  occupied  as 
a  dwelling-house,  but  the  disfiguring  placards  posted  upon  it,  one  of  which  is 
headed  with  the  fiital  words  A  Veiuire,  foretell  its  impending  doom.  It  is  no 
longer  in  existence"  {White,  p.  430).] 

La  Halle  aux  Bl^ — Lithograph  by  Samuel  Prout, 

["  Whereas  in  former  days  it  was  customary  for  churches  to  be  built  rather  out 
of  corn-markets,  as  in  the  case  of  Or  San  Michele  at  Florence, '  in  France  churches 
are  constantly  turned  into  corn-markets ' "  (  White,  p.  430 ;  and  see  Vol.  XIII.  p.  131)i 
This  market  was  formed  out  of  the  sixteenth-century  church  of  St  Clement] 

Church  of  St.  Sjmphorien. — Lithograph  by  Samuel  Prout, 

Poitibrs  : — 

S^or  notices  of  the  Romanesque  architecture  of  Poitiers,  see  Two  Paths,  §  33 
XVL  p.  278X  and  Pleasures  qf  England,  §  85  n.  (Vol.  XXXIIL).  The  following 
drawings  were  made  by  the  artist  in  accordance  with  Ruskin's  instructions;  he 
was  especially  pleased  with  "The  Nativity"  (see  above,  p.  Ixz.).] 

Church  of  Notre-Dame-la-Grande :  studies  of  Sculptural  Details  on  the 
Facade  (Randal  portfolio,  1). — Pencil  dramngs  by  Frank  Randal 
(1883) :~ 

(a)  Mercy  and  Truth  meeting  together. 

(6)  Four  Prophets;  above  the  arch  on  the  northern  side. 

(c)  An  Evanffelist ;  in  the  ^y  [  of  the  lower  arcade,  on  the 

north  side  of  window. 

(d)  An  Apostle,  and    Bay  of  the  Lower  Arcade;  on  the  south 

side  of  window. 

(e)  St.  Peter;  in  the  bay  of  the  upper  arcade. 


ARCHITECTURE  AND  SCULFfURE        221 

(y)  Grotesque  Animal  cowering  under  the  Emblems  of  the 
Sacrament  (?  Corn-sheaves  and  Chalices) ;  in  the  arcade  on 
the  north  side  of  the  western  doorway. 

(g)  The  Tree  of  Jesse ;  on  the  north  side  above  the  western 
doorway. 

(A)  Moulding;  western  doorway. 

(t)  A  similar  Moulding;  ditto. 

(J)  The  Annunciation. 

(k)  The  VisiUtion. 

(0  The  Nativity. 

(m)  Subject  (St.  Joseph  >)  following  the  Nativity. 

(ft)  Adoration  of  the  Kings ;  on  the  north  door. 

(o)  The  Temptation,  and  Nebuchadnezzar. 

(p^u)  Six  Carved  Capitals. 

•The  Temple  of  St.  Jean :  Capital  of  a  Column  (R  S). — Pencil  dramng 
by  F.  Randal. 

[^'This  temple  is  the  oldest  edifice  in  Poitiers,  and  one  of  the  most  ancient 
Christian  monnments  in  France,  dating  from  probably  the  sixth  or  seventh  century. 
It  appears  to  have  been  at  one  time  a  Baptistery.  The  entire  building  measures 
only  some  forty  feet  by  twenty-five.  Upon  three  sides  of  it,  both  outside  and  in, 
there  is  an  arcading  or  circular  arches  and  columns,  one  of  the  mutilated  capitals 
of  which  is  represented  in  this  drawing "  ( White,  p.  434).] 

Church    of   Saint    Milaire :    studies    of  Sculpture    (R    2). — Two   pencil 
drawings  hy  F.  Randal  (1888):— 

(a)  Capital  in  the  Apse. 

(6)  Cornice  Capitals  of  same. 

["  The  Church  of  Saint  Hilaire  was  founded  in  the  eleventh  century,  in  honour 
of  St  Hilary,  the  Bishop  of  Poitiers,  who,  in  the  middle  of  the  fourteenth  century, 
went  into  Lombardy  to  denounce  the  Arian  heresy,  and  became  the  patron  saint 
of  Parma,  where  he  died.  The  apsidal  end  of  the  church  is  supported  unon  eight 
lofty  columnar  piers,  some  of  the  capitals  of  which  are  here  represented  (TTAtYe, 
p.  434).] 

Saint    Radegonde :    the    Octagonal    Tower    (R    2). — Pencil   drawing    hy 
F.  Randal. 

[''The  Abbey  Church  of  St.  Radegonde  contains  the  shrine  of  the  saint,  the 
daughter  of  the-  King  of  lliuringia,  who  lived  in  the  sixth  century.  She  was 
renowned  for  the  devotion  of  her  life  to  deeds  of  charity,  and  founded  a  convent 
here  in  Poitiers,  where  she  ministered  to  the  sick.  The  old  crypt  in  which  her 
body  was  buried  in  the  year  687,  is  greatly  resorted  to  by  devotees  in  the  month 
of  August,  during  which  she  died,  and  who  now  bring  their  sick  to  visit  the 
empty  coffin  of  black  marble,  which  they  thus  venerate  as  a  sacred  relic"  (White, 
p.  434).] 
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Auxerrb:— 

[An  old  Roman  station,  Aatricidorum ;  now  the  capital  of  the  Department 
named  after  the  river  Yonne ;  fiimiliar  to  Ruskin  from  early  days  as  a  postinf- 
station  on  the  road  from  Paris  to  Dijon  (see,  for  instance.  Vol.  III.  p.  zziiL). 
For  studies  of  stained-glass  windows  at  Auxerre,  see  below,  p.  228.] 

Cathedral    and    Town,   from    the   river  (147). —  fVaier^olaur  drawing   by 
T.  M.  Rooke  (1886). 

[''The  cathedral,  dedicated  to  St.  Stephen,  was,  for  the  most  part,  built  daring 
the  thirteenth  to  the  fifteenth  centuries  ;  out  the  northern  tower  was  not  completed 
until  a  century  later,  and  the  southern  one  remains  unfinished"  (White,  p.  435).] 

Cathedral:    study   of   Sculpture    on    the    West    Front    (147 a),^^ Water* 
colour  drawing  by  T,  M.  Rooke  (1886). 

["  The  emblematic  figures  of  Philosophy,  Pedagogy,  Medicine,  and  Theology  are 
represented  between  the  canopy  tops  or  the  panels  upon  the  southern  doorway, 
including  the  upper  part  of  the  representation  of  the  story  of  Darid  and  Bathsheba. 
The  elaborate  sculpture,  of  which  this  is  but  a  fragment,  was  executed  in  the 
thirteenth  century"  {White,  p.  436).] 

Rue  F^csuderie  (Il9).—Waier'0olour  drawing  by  T.  M.  Rooke  (1886). 

i Plate  XXV.  ''This  is  an  excellent  example  of  an  ordinary  old-fashioned  street 
iiops,  such  as  may  commonly  still  be  seen  in  many  of  the  picturesque  old  towns 
of  France.  As  observed  by  Mr.  Ruskin,  and  here  so  well  illustrated, '  the  intricate 
grouping  of  the  roofs  of  a  French  city  is  no  less  interesting  than  its  actual  streets ; 
and  m  the  streets  themselves  the  masses  of  broad  shadow  which  the  roofs  form 
against 
surfaces  < 
varied  colours, 

how — but  which  the  artist  consciously  eigojrs,  with  true  understanding  of  the  subtlety 
of  the  lovely  transitory  eflfects  which  it  is  his  delight  to  seize.  Ine  comer  shop, 
with  its  Renaissance  painted  wood-carving,  is  that  of  a  barber,  the  signs  of  whose 
trade  are  hung  outside  on  brass  brackets  (White,  p.  436).  For  such  embellish- 
ment, and  a  discussion  of  shop-fronts,  ancient  and  modem,  see  Seven  Lamps,  ch.  iv. 
§§  19,  20,  23  (Vol.  Vm.  pp.  157,  168,  161).  Note  also  the  man  in  the  blouse; 
tor  this,  the  working  costume  of  the  foreign  labourer,  see  Vol.  XVI.  p.  486.] 

Rue  Philibert-Roux  (128).— ^o^er-co/otfr  drawing  by  T.  M.  Rooke  (1886). 
[Looking  down  the  street  towards  the  apse  of  the  cathedraL] 

AVALLON  : — 

[Between  thirty  and  forty  miles  from  Auxerre,  and  dose  to  Vezelay;  the 
Ckutrum  Abaihnie  of  the  Autonine  Itinerary ;  situated  on  a  high  plateau,  on  the 
edge  of  a  nrecipitous  winding  gorge,  300  feet  deep,  at  the  bottom  of  which  flows 
the  river  Cousin.  Ruskin  went  there  for  some  days  in  1882  with  Mr.  CoUingwood 
and  Mr.  Randal,  and  "  the  first  rooming's  work  at  the  early  church  of  St  Ladre, 
and  the  first  afternoon's  walk  down  the  valley  of  the  Cousin,  with  brilliant  Ung 
in  blossom  among  bold  red  granite  rocks,  fully  justified  his  choice.  The  town,  on 
its  Durham-like  hill,  swept  round  by  the  deep  river-course  and  unspoilt  by 
modernisms,  and  the  wooded,  flowery,  rocky  neighbourhood,  flill  of  all  that  is 

1  [Leeturti  on  Architecture  and  Painting,  §  18  (Vol.  XU.  p.  36).] 
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Riie    Feca-uderie ,  Auxerre. 
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Hue    Fdcauderie ,  Auxerre. 
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Brigue. 
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The   Lower   Portion    of  an   old   House    at   Brieg  (145). — Waiercohur 
drawing  6y  T.  M.  Rooke  (1884). 

With  old  shutters  of  arched  window  and  ancient  grating  on  the  left.^ 

[''This  senres  to  illustrate  the  type  of  building  which  forms  the  home  of  the 
inhabitants  in  the  old  streets  of  the  towns  in  Switierland  as  distinguished  from 
the  picturesque  ch&lets  built  for  their  residence  among  the  mountains,  an  example 
of  wnich  is  given  in  the  next  drawing.  Here  the  domestic  architecture,  if  it  can 
be  dignified  by  the  term,  is  of  the  plainest  construction  of  plastered  walls,  con- 
trasting strikinffly  with  the  beauty  of  the  balconied  wooden  structures  that  grace 
the  mountain  slopes"  (White,  p.  442).] 

Okl  ChAlet  at  Sierre  (146).— TFofefw^feur  drawing  6y  7*.  M.  Rooke  (1884). 

[''In  this  drawing  we  have  delightfully  presented  before  us  an  example  of  the 
happy  combination  of  practical  utility  in  subasrvience  to  local  climatic  circumstance, 
with  rustic  picturesqueness  in  close  connection  with  the  more  lasting  requirements 
of  dyic  and  ecclesiastical  conditions"  (White,  p.  443).  See  on  these  points  Poetry 
qf  Architecture,  §§  38,  43  (Vol  I.  pp.  31,  37-38);  Vol.  XII.  p.  186.] 


Wine-press  at  Sierre  (127).— Water^ohur  drawing  hy  7.  M.  Eooke  (1884). 

["  This  now  disused  form  of  press  occupied,  at  the  time  the  drawing  was  made 
(1884),  a  shed,  supported  by  wooden  props,  among  the  cottases  upon  the  hillside 
included  in  the  drawing  of  the  picturesque  chftle^  whose  architecture  is  described 
on  paces  442-443.  It  is  a  most  primitive  form  of  wine-press,  made  of  entire  trunks 
of  walnut  or  chestnut  trees,  which  has  since  been  superseded  by  iron  presses" 
(White,  p.  499).    No.  137  at  the  Fine  Art  Society  (above,  p.  180).J 


K— "MEMORIAL  STUDIES''  OF  THE  MOSAICS 
OF  ST.  MARK'S 

[In  1879  Rttskin  appealed  for  assistance  to  enable  him  to  secure  memorials  of  the 
Mosaics  of  St  Mark's,  threatened  with  destruction  or  "restoration."  See  the  Note 
in  that  year  to  the  "Travellers'  Edition"  of  Stonee  of  Venice  (Vol.  X.,  Appendix  16, 
p.  483  in  this  edition) ;  and  the  pamphlet  of  the  same  year,  Beepecting  Memorial 
Studies  qf  St.  Mark*e  (Vol  XXIV.  pp.  412  eeq.).  Bume^ones  interested  himself 
in  the  work,  and  suggested  the  emmoyment  of  his  friood  and  pupil,  Mr.  T.  M. 
Rooke,  in  connexion  with  it.  Mr.  nooke  spent  a  summer  at  Venice  in  copying 
the  mosaics.  The  greater  part  of  his  drawings  was  destroyed  l^  a  fire  on  the 
Cenis  railway  (see  Maetei^e  Report,  1884,  S  ^l  *bove,  p.  73).  He  had,  however, 
made  tracings  of  most  of  them,  and  from  the  tracings  he  subsequently  made 
drawings  for  St  Georse's  Museum.  In  addition  to  the  studies  here  enumerated, 
there  are  others  in  uie  Ruskin  Drawing  School  at  Oxford  (Reference  Series, 
Nos.  107,  170 :  VoL  XXI.  pp.  37,  43).  For  a  general  summary  of  Ruskin's  notices 
of  the  Mosaics  of  St  Mark's,  see  Vol.  X.  p.  133  n.] 

Study  of  the  Mosaic  formerly  over  the  central  door  of  St.  Mark's 
(M  85). — Water-colour  copy  from  Gentile  BeWnfs  picture  6y  Angelo 
AUseandri  (1879). 

[For  a  photographic  reproduction  of  Bellini's  picture,  see  Plate  XLVI.  in 
Vol.  XXIV.  (p.  164) ;  for  a  notice  of  his  representation  of  the  old  mosaics,  ibid,^ 
pp.  285-286.] 

^  [From  Ruskin's  MS.  inventory.] 
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MoiAics  of  the  Eastem  Dome:  Christ  tnrrounded  bj  the  Pirophets. — 
WaierHX)l(mr  drawings  6y  T.  M.  Rooke  (1879):-* 

(a)  General  view  of  the  Mosaics  of  the  Dome  (M  86). 

(()  Figure  of  the  Madonna,  with  details  (on  a  krger  scale)  of 
the  scroll-work  around  the  window  beneath  her  (M  28). 

(c)  Four  of  the   Prophets,   not  included    in   {a),  on   a  larger 

scale — Obadiah,  Habakkuk,  Hosea,  and  Jonah  (M  27). 

(d)  Decorative  Scroll-work  around  two  of  the  windows  (M  29)« 

(e)  Similar  Scroll-work  between  the  next  two  windows  (M  30). 

[For  Roskin's  descriptions  of  these  mosaics^  see  St&nes  of  Venice,  Vol.  X.  pp.  138- 
140^  and  8i.  Marf^e  Reet,  VoL  XXIV.  pp.  291M02.  For  his  instructions  to 
Mr.  Rooke  about  these  studies^  aee  above^  p.  Ivii.  Another  study  of  these  mosaics 
— showing  three  of  the  Prophets  to  the  right  of  the  Madonna — is  at  Oxford  (Refer- 
ence Series^  107);  see  Vol.  XXI.  p«  37,  where  the  study  is  wrongly  attributed  to 
J.  W.  Bunney,] 

Mosaics  on  the  South  Side  of  the  Choir  (eastern  end) : — 

(a)  The  Doge,  Clergy,  and  People  of  Venice  (M  19),— Water-colour 
drawing  hy  C.  F,  Murray  (1877). 

[Reproduced  as  Phite  IIX.  m  VoL  XXIV.  (p  296),  where  the  mosaic  is  described. 
For  Rutkin's  letter  to  Mr.  Murray  about  the  mosaic,  see  ibid,,  p.  xl.] 

(6)  The  same  subject,  with  the  inscription  above,  and  scroll  decora- 
tion below  (M  20).— Tmctng  hy  T.  M.  Rooke. 

[For  references  to  the  inscription,  lee  ihid,,  p.  xL,  and  Vol.  XIV.  p.  416;  see 
also  above,  p.  IviiL^] 

Mosaics  of  the  Central  or  ''Ascension"   Dome. — Drawing*  or  tracmge 
by  T.  M.  Rooke:— 

(a)  Three  Apostles  [witnessing  the  Ascension  (M  21). — Waier^ 
colour  trachig. 

[For  Ruskin's  general  description  of  the  mosaics  of  this  dome,  see  <Stone«  of 
Veniee,  vols.  ii.  and  Ui.  (Vol.  X.  pp.  19^138 ;  Vol.  XI.  pp.  206,  209). 

This  is  one  of  tbe  drawings  which  Mr.  Rooke  reproducea  from  the  traced  copies 
of  bis  original  drawings  maife  in  1879.] 

(6)  Modesty  and  Constancy  (M  22) — Coloured  tracing, 

[On  these  figures,  see  St.  Mark**  Re*t,  §  129  (Vol.  XXTV.  p.  306} ;  and  compare 
Stonee  (^  Venice,  vol.  il  (Vol.  X.  p  385).] 

(c)  Pison  (M  iSy-^Water-cohur  drawing  (1884). 

(d)  Tigris  (M  M).— Coloured  tracing. 

(e)  Euphrates  (M  25). — Coloured  tracing. 

[On  the  mosaics  of  these  series,  see  Stones  of  Venice,  vol.  ii.  (VoL  X.  p.  138).] 

^  [There  is  a  third  drawing  of  the  same  subject  at  Oxford,  No.  170  in  the  Refer- 
ence ;  see  VoL  XXI.  p  43,  where  it  is  erroneously  ascribed  to  Mr.  Rooke ;  it  is 
probably  by  Ruskin  (as  stoted  in  Vol.  XXIV.  p.  296  n.).] 
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perftBct  fonn^  and  thii  ii  forgotten  in  many  modem  painted  windows  (Skvm  Lamps, 
ch.  iv.  §§  38,  39,  Vol  VnL  pp.  179, 180).  Panted  glass  should  give  fignres,  but 
they  shonld  he  conventionalized :  Two  Path*,  §  82,  and  Oxfwd  Museum,  §  25 
(Vol.  XVI.  pp.  327-328,  232).] 

part  of  the  third  window  on  the  south  wall  (SG  1). — 
drofnug  6y  T,  M.  Rooke  (1885). 

[Reproduced  on  PUite  XXIX.    No.  130  at  the  Fine  Art  Society  (above^  p.  180).] 

Chartres:  the   Ram  in  the  Zodiac  Window,  on   the  south   side  of  the 
Choir  (SG  9).—Waier'Colour  drawing  6y  T,  M,  Rooke. 

[No.  131  in  the  same  exhibition  (t6.).  For  the  painted  windows  of  Chartres, 
dating  probably  from  about  1250,  see  Vol.  XIL  p.  437.  Ruskin  remarks  that 
the  windows  of  Chartres  were  presented  by  the  trades  of  the  town  {Two  Paths^ 
Vol.  XVI.  p.  328) ;  and  the  large  window  shown  in  the  first  drawing  (SG  1) 
was  presented  by  the  associated  shoemakers  of  the  town.  '*The  subjects  ulnstrated 
in  the  central  panes  form  part  of  the  history  of  the  Virgin, — ^including  the 
Death,  the  Apotheosis,  and,  finally,  the  Coronation  of  'the  Motiier  of  God,'  as 
the  'Queen  of  Heaven.'  In  the  construction  of  this  window,  long  rods  of  iron 
were  employed,  stretched  completely  across  the  circular  and  quatrefoil  panels,  to 
keep  the  wnole  window  rigid— a  point  constantly  found  laclnng  in  later  gliias; 
and  yet,  as  may  be  judged  from  this  drawing,  rendered  quite  invisible  at  a  little 
distance.  In  the  second  drawing  (SG  2)  one  of  the  signs  of  the  Zodiac  ia 
shown,  in  illustration  of  the  curious  fact  that  the  ancient  s3rmbols  of  heathendom 
were  'still  used  in  Christian  edifices,  although  their  significance  was  either  lost, 
or  perverted  in  meaning.  Thus  many  of  the  'signs'  of  the  Zodiac  were  made 
to  do  service  as  Christian  symbols,  and  the  Ram  (for  instance),  was  changed  into 
the  'Sacred  Lamb,' — sometimes  standing  upon  an  altar,  as  representing  fiie  new 
order  of  vicarious  sacrifice,  the  lamb  not  slain,  but  living,  with  the  resurrection- 
banner,  or  simply  a  cross, — as  in  the  ninth-century  mosaic  in  the  church  of  St 
Praxedes  at  Rome,  and  the  quite  recent  example  which  forms  one  of  the  subjects 
in  the  niches  around  the  altar  of  Exeter  College  Chapel,  at  Oxford  "  ( WkiU,  m.  4M- 
455).    For  Ruskin's  appreciation  of  Mr.  Rooke's  drawings,  see  above,  p.  177.] 

Auxerre :  lower  panel  of  the  St.  Stephen  Window  in  the  Cathedral  Church 
of  St.  Etienne  (SG  sy—Water-cohttr  drawing  %  Frank  Randal  (1882). 

["  Of  the  thirteenth-century,  the  figure  here  delineated  is  the  portrait  of  the 
bishop  who  was  the  donor  of  the  window.  He  is  represented  without  his  mitre, 
holding  a  model  of  the  window  in  his  hands,  as  if  m  the  act  of  devoting  it  to 
the  church"  (White,  p.  456).] 

„       :  The  Madonna  and  Child,  from  a  window  in  the  Lady  Chapel 
(SG  ftl).— Water-colour  drawing  by  Frank  Randal  (1882). 

Florence :  part  of  a  window  in  the  Duomo  (SG  4). — Water-colotir  drawing 
by  T.  M.  Rooke  (1887). 

[These  examples  are  typical  of  the  early  mosaic  method  of  composition.  "  The 
pieces  of  stained  glass  of  which  the  early  windows  were  composed  were  small,  and 
tiiey  were  arrange  in  a  kind  of  mosaic  jpattem.  The  next  improvement  consisted 
in  forming  pieces  of  stained  glass  into  figures,  the  outlines  and  strong  shades  of 
which  were  afterwards  formed  with  blacl^  and  fixed  by  the  heat  of  the  furnace. 
This  kind  of  semi-painting  afterwards  gave  place  to  painting  on  glass  properly  so- 
called"  (Mrs.  Merriefield,  Original  Treatises  on  the  AH  of  Painting,  1849,  vol.  L 
p.  Ixxxiii.).] 


XXX 


J.M.W.  Turner,  R.A.,  on.  Varnishing  Bay. 

From   th.e    oil  paintirxg   by  William.  Parrots 
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G.— TURNER 

Portrait  of  J.  {M.  W.  Turner,  R. A.  (g^y—Oil-painimg  by  WUUam  ParroU. 

[Plate  XXX.  *'Thii  portrait  of  the  ffreat  artist  ii  the  most  faithful  and  character- 
istic presentment  of  him  extant,  and  deserves  to  he  widely  known.  Owing,  how- 
ever, to  the  circumstances  under  which  it  was  produced,  its  existence  was  entirely 
unknown,  until  it  was  presented  to  the  Museum  in  1892  by  Mr.  Herbert  Bramley, 
of  Sheffield,  in  whose  family  it  had  been  since  it  was  painted"  {White,  p.  4^). 
Turner,  it  will  be  remembered,  always  refused  to  have  his  portrait  taken ;  people 
would  not  believe,  he  used  to  sav,  that  he  could  have  painted  his  pictures.  The 
present  sketch  in  oils  was  made  surreptitiously,  during  varnishing  davs,  by  a 
frequent  exhibitor  in  the  Academy,  and  is  signed  ^'W.  Parrott,  from  life."  The 
size  is  10  in.  x  9#.  It  is  not  dated.  The  portrait  shows  Turner  with  white  hair. 
The  onlookers,  of  whose  preeence  he  seems  unconscious,  may  be  Sir  Martin  Shee 
and  H.  W,  Pickersgill.  C.  R.  Leslie's  descriptions  of  the  artist's  appearance,  in 
Dilecta,  §§  2,  4,  6,  7,  agree  very  much  with  Parrott's  sketch.] 

View  of  Sheffield  (9S). — Original  water-colour  drawing  by  Turner. 

[Plate  XXXI.  Executed  in  or  about  1797 ;  engraved  as  Plate  167  in  vol.  iv.  of 
Th€  Copper  Plate  Magazine  (August  1,  I7d8).  A  print  is  in  the  Museum  (92a).  The 
drawing  was  purchased  bv  the  Corporation  of  Sheffield  for  the  Museum  in  1890. 
The  engraving  was  by  J.  Walker,  and  reappeared  in  Turner  and  Qirtin'e  Pictureeaue 
Vieun  »xty  Yeare  Since,  edited  by  Thomas  Miller,  1864  ''The  view,"  said  Miller 
in  that  publication  (pp.  116-117}>  ''is  taken  from  Derbyshire  Lane,  a  road  that 
runs  under  the  village  of  Norton.  The  valley  ^in  the  centre)  is  now  built  upon, 
the  glimpse  obtained  of  the  river  Porter,  long  since  shut  out  oy  houses ;  and,  with 
the  exception  of  the  two  churches  (the  parisn  church,  and  St.  Paul's),  the  whole 
scene  has  undersone  a  mighty  change.  The  moor,  rising  in  the  baclqpround,  was 
then  covered  wiui  golden  gorae  and  purple  heather,  and  abounded  in  g^use ;  bat 
perhaps  the  most  striking  feature  is  the  entire  absence  of  those  tall  chimneys  which 
form  such  prominent  landmarks  in  the  present  day."] 

Conway  Castle  (240). — Original  pencil  sketch  by  Turner. 
Beyond  all  rivalry  in  abstract  of  graceful  and  essential  fact^ 
[Presented  to  the  Museum  by  Mr.  Charles  Swindell,  of  Sheffield.] 

Coblents  (93). —  Water-colour  copy  by  Arthur  Severn,  R.L,  of  the  drawing 
by  Turner, 

[For  Buskin's  note  upon  this  copy,  see  MoHei^e  Report  (1881),  above,  p.  38. 
The  original  drawing,  which  was  executed  for  Ruskin  in  1842,  was  No.  62  m  his 
Bond  Street  exhibition  of  1878:  see  Vol.  XIII.  p.  464.] 

Turin,  from  the  Superga  (249). —  Water-colour  copy  by  W.  Hacketoun, 

[For  Ruskin's  note  on  this  copy,  and  that  of  '^Rome  from  Monte  Mario" 
(above,  p.  212),  see  the  same  Report,  p.  88.  The  drawing  was  No.  17  in  the 
Bond  Street  exhibition :  see  Vol.  XIII.  p.  423.] 

>  [This  note  by  Ruskin  is  from  Mr.  Howard  Swan's  Catalogue  (p.  46).  The 
sketch  (llix7i)  resembles  in  treatment  the  ^'Gate  of  Carisbrook  Castle"  in  the 
National  Caller;^,  No.  632  (see  Plate  XIY.  in  Vol.  XUI.,  p.  266);  but  is  by  some 
attributed  to  Girtin.] 
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H.— MISCELLANEOUS   LANDSCAPE  DRAWINGS 

Baj  of  St.  Aubin,  Jeney  (U8).—  Water'Coknir  drawing  bv  T.  M.  Rooke 
(1869). 

F'^This  yiew  was  taken  from  the  narrow  pathway  called  La  Collette^  near 
8t.  Heliera^  looking  across  the  expanse  of  hay,  foar  miles  from  point  to  point,  in 
the  middle  of  which  Elizabeth's  Castle  is  seen  upon  its  rocky  promontory '  ( White, 
p.  497).] 

The   Brecon,   near  Cluse   (142).— Cb|»y   by  Miss  Isabella  Jay  (1885)   of 
a  drawing  by  7*.  M.  Rooke. 

[The  subject  of  Mr.  Rooke's  drawing  is  described  by  him  as  ^^  View  from  Momex, 
looking  to  the  right,  and  taking  in  tne  heights  of  the  Brezon,  above  Bonneville, 
where  Raskin  projected  a  settlement":  see  Vol.  XVn.  p.  Ixxii.] 

Coire  in  the  Orisons,  with   the  Valley  of  the  Vorder-Rhein  (122a). — 
Water-colour  drawing  by  H.  R.  Newman  (1881). 

Upon  receiving  this  drawing,  together  with  the  next  (1226),  Ruskin  wrote  to 
the  artist:— 

''  I  can't  tell  you  how  delighted  I  am  with  those  small  landscapes.  .  .  . 
They  are  a  hitherto  unseen  thing  in  art,  for  the  richness,  with  light, — the 
realisation  with  sensitiveness, — the  honesty,  with  the  praise  of  the  thing 
loved;' I 

The  Lake   of  Lecco  (122&).— fFoitffwxi&Mfr  .drawing   by  H.  R.  Newman 
(1881). 

View  near  Lecco  (140). — Water-oolour  drawing  by  H.  R.  Newman  (1881). 

[The  first  of  these  views  is  taken  from  the  Villa  Serbelloni  (Bellaggio),  described 
in  The  Poetry  of  Architecture,  §  106  (VoL  I.  p.  82) ;  see  also  Raskin's  sketchy 
Fig.  12  {ibid.,  p.  83).] 

A   dovecote   near  Lecco   (14«5). — Water-colour  drawing  by  Frank  Randal 
(1884). 

[So  entitled  by  Raskin.  The  artisfs  title  is  ''Casetta  di  Lncia,  near  Lecco." 
For  a  note  on  the  ''tiles  of  very  deep  curvature,"  as  seen  in  Mr.  Randal's  sketch, 
see  ibid.,  §  28  (p.  21).] 

Bam  at   Heme   Bay   (S    1 10a). — Water<olour  drawing  by   T.   M.  Rooke 
(1869). 

[Selected  by  Ruskin  for  its  bright  patches  of  moss  on  the  thatch.} 

1  [''An  American  Studio  in  Florence,"  by  H.  Buxton  Forman,  as  cited  above 
(p.  208  fi.),  p.  631.] 
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MOUNTAINS 

Panorama  of  the  Bernese  Alps,  from  the  Fletschhom  to  the  Matterhom 

{gi).—Waier<oiour  study  by  RusktM  (1844). 

[For  Roskm's  account  of  this  dramng,  see  Deueakon,  Vol.  XXVI.  p.  222  and 
PraierUa,  ii.  §  99.] 

The  Matterhom  (205).— fFof^r-cofour  drawing  by  Rtukm  (1849). 

['^  From  the  moat  of  the  Riffelhom^  August  7th,  1849."  This  is  the  original 
from  which  the  central  portion  was  engraved  for  Modem  FaM«r$j  vol.  iv«  Plate  38 
(VoL  VI.  p.  284).     Purchased  hy  Mr.  nliite  for  the  Guild  in  1896.] 

New  Zealand  (southern  island) :  Gorge  of  the  River  Rakaia  and  Mount 
Hutt  (91a). — Water-eolmcr  drawing  by  Captain  G.  J.  Temple  (1880). 

A  gorge  cut  by  the  strong  mountain  river  through  stratified  rocks  > 
dipping  steeply  for  certain,  as  seen  in  the  middle  distance,  to  the  east 
(the  sun,  within  about  half-an-hour  of  setting,  is  known  by  the  shadows 
to  be  behind  the  spectator,  on  his  right :  *)  and  it  may  be,  more  steeply 
either  to  the  north  or  south .-  but  no  section  occurs  to  assure  us.  The 
disturbance  of  the  beds  I  should  guess  to  be  only  local,  and  to  have  no 
relation  to  the  distant  mountain  chain,  which  is  from  nine  thousand  to 
ten  thousand  feet  high;  crowned  with  more  continuous  snow  than  occurs 
on  similar  ranges  in  Switzerland,  probably  owing  to  the  more  rounded 
forms  of  the  summits,  the  promontories  and  ravines  of  the  mass  present 
(admirably,  and,  as  &r  as  is  possible  with  the  given  amount  of  work, 
faultlessly,  rendered)  the  constant  phenomena  of  great  mountain  masses 
formed  of  any  hard  and  compact  rode,  not  definitely  stratified.  The  colour 
of  the  snow  shadow  is  beyond  every  drawing  I  have  seen,  for  subtlety  and 
fidelity.  The  wanner  colour  of  the  broken  crags  under  the  main  summit 
I  suppose  to  indicate  a  difference  in  the  rock  material  at  that  place — 
probably  harder  and  more  granitic. 

The  immediate  opposition  of  the  strongly  warm  colour  of  the  middle 
distance  to  these  iar  retired  purple  masses,  gives  them  their  true  size  and 
majesty ;  but  the  middle  distance  itself  is  sacrificed  (there  must  be  sacrifice 
somewhere  in  all  good  drawings),  in  the  point  of  refinement  which  would 
have  explained  its  own  magnitude.  I  cannot,  for  instance,  form  any 
estimate  of  the  height  or  quantity  of  water,  in  the  small  cascade  which 
falls  from  the  mouth  of  the  ravine  in  the  centre  of  these  cliffs;  nor  can 
I  even  form  any  clear  guess  of  the  width  of  the  river  (being  further  left 

*  It  is  curious  that  I  remember  no  passige  in  tiaveUers'  journals  describing  the 
novelty  of  impression,  or  change  of  the  general  relations  of  light,  caused  hy  the 
northern  course  of  the  sun  in  the  southern  hemisphere  !  In  this  landscape,  were 
it  north  of  the  Equator,  the  light  would  mean  that  we  were  looking  south.  Here, 
we  are  under  the  same  effect  of  light,  looking  north. 
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without  means  of  measurement  by  the  unknown  scale  of  the  southern 
vegetation).  The  dniwing  gives  me  the  impression  of  the  river's  being  a 
much  more  powerful  stream^  and  at  the  same  time  a  much  purer  one, 
than  is  ever  supplied  bj  mountains  of  the  same  elevation  in  Switaerland : 
and  I  imagine  that  here,  without  any  cohissal  scale  of  mountain  summit, 
we  have  far  greater  surfaces  of  mountain  ground,  and  generally  a  larger 
extent  of  country  dmined  by  the  streams,  while,  owing  to  the  want  of 
elevation  in  the  central  peaks,  there  are  no  glaciers  to  defile  the  torrents 
with  their  crushed  slime.  Hence,  we  have  here  a  stream  which  I  should 
guess  to  be  nearly  as  strong  as  the  Rhone  in  the  Upper  Valais,  yet 
entirely  pure,  and  showing  in  the  equally  pure  evening  light,  all  the 
colour-phenomena  proper  to  pure  snow-water, — alwajrs  itself  of  some  definite 
and  fixed  hue  between  blue  and  green,  just  as  fixed  as  the  colour  of  a 
precious  stone,  but,  according  to  its  depth,  its  mode  of  rippling  in  different 
eddies,  and  the  angles  of  the  light  upon  it  showing  quite  infinite  varieties 
of  its  own  proper  hue,  mingled  with  the  colour  of  the  objects  it  re- 
flects, and  of  the  light  it  transmits.  In  this  stream  the  calm  spaces  of  sur- 
face between  its  currents  reflect  the  warm  colour  of  the  bank  beyond :  the 
rapid  below  shows  chiefly  the  colour  of  the  water  itself;  then,  softly 
checked  by  the  nearly  level  bank  of  shingle,  it  forms  shallow  and  calm 
pools  at  its  edge,  which  reflect,  on  the  hither  side  of  the  stream,  the 
golden  sky ;  and  beyond,  the  dark  woods  of  the  promontory  on  the  right. 

It  is  almost  impossible  to  over-praise  the  easy  and  always  successful 
dexterity  of  artistic  handling  with  which  these  delicately  coloured  shingles, 
and  the  complex  palm  foliage  of  the  foreground,  have  been  rendered. 
Artists  with  this  power  of  execution  nearly  always,  under  the  temptations 
of  modem  exhibition,  or  dealers'  persuasions  and  offers,  9hxm  ojf-  their  exe- 
cution by  vulgar  tricks  and  Umr$  de  force.  Here,  the  painter  has  been 
thinking  of  his  subject  only,  and  has  been  able  to  set  down  his  certain 
and  accurate  observations  of  fact  with  handling  which  never  misses  its  aim, 
and  under  a  general  control  of  his  colour-harmony  which  implies  a  natural 
gift  for  colour  of  the  very  highest  order. 

In  the  part  of  the  drawing  sacrificed,  as  already  observed,  to  the  effect 
of  the  distance,  there  are  one  or  two  points  of  failure  which  must  be 
distinctly  noticed;  lest  they  should  be  unjustly  criticised. 

As  aforesaid,  the  scale  is  not,  in  this  part  of  the  drawing,  explained  by 
tone  of  colour.  The  high  wooded  hill  on  the  left  appears  to  be  crowned 
on  the  ridge  by  small  palm  trees,  and  I  do  not  clearly  recognize  the  size 
of  these,  nor  of  the  wood  or  copse  below.  Neither  do  I  guess  with  any 
security  the  nature  of  the  grass  or  moorland  at  the  top  of  the  cliffs, 
which  at  their  base  (and  this  is,  strictly  speakingi  the  only  real  fitult  in 
the  drawing),  the  edge  of  the  sweeping  river  is  without  any  of  the  subtle 
accidents  of  indentation  which  are  inevitable  at  a  steep  rocky  shore  of 
so  wide  a  traverse. 
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Lastly.  It  must  be  distinctly  understood  that  this  drawing  is  placed  in 
the  Museum,  only  as  an  example  of  painting  in  the  service  of  Natural  History 
(as  explained  under  its  due  limitations  in  my  first  series  of  lectures  at 
Oxford^);  and  not  at  all  as  an  example  of  painting  as  an  art,  any  more 
than  a  botanical  drawing,  or  a  geological  diagram.  That  it  is  executed 
with  all  the  artistic  skill  necessary  for  its  own  perfection  as  a  scientific 
record  of  natural  phenomena,  is  all  the  praise  which  itt  claims ;  and  more 
than  it  has  been  in  my  power  to  give  to  drawings  of  its  class,  above  twice 
or  thrice  in  my  entire  experience. 

(Purchased  for  twenty-five  guineas,  on  Easter  Monday,  10th  April,  1882. 
John  Rttskin.^) 

-.  ■  .        ' 

New  Zealand  (southern  island) ;  the  upper  Reach  of  ,Lake  Wakatipu, 
looking  south  {9'^t), —  WaUr-cohur  dra$vmg  by  Captain  G,  J,  Temple. 

This  lake  lies  near  the  western  coast  of  the  broadest  part  of  the 
Southern  New  Zealand,  the  largest  square  area  to  be  found  in  both  the 
islands.  It  is  a  mountain  district,  chiefly  of  crystalline  gneiss,  in  direct 
breadth,  from  sea  to  sea,  about  one  hundred  and  sixty  miles;  in  its 
oblique  length,  full  two  hundred ;  reaching  in  its  culminating  ridges,  ele- 
vations of  from  seven  thousand  to  nine  thousand  feet,  and  supplying  from 
their  snows  the  variable  strength  of  the  largest  river  in  New  Zealand,  the 
Clutha,  which,  from  this  lake,  Wakatipu,  its  first  full  source,  runs  south* 
ward  through  the  centre  of  the  crystalline  mountain  mass,  receiving  many 
other  considerable  streams,  with  only  as  yet  Zealandic  names — long,  and  not 
easily  utterable ;  their  utterance  is  fortunately  not  required  of  us.  ^Clutha  " 
sounds  more  British,  and  is  at  all  events  pleasantly  memorable.  In  the  map 
from  which  I  obtain  these  general  facts  (the  official  geological  survey  of  the 
two  islands*),  the  mountain  ranges.  In  Compliance  with  the  principles  of 
modem  geological  science,  are  not  delineated  at  all;  but  the  beholder  is 
supposed  to  be  able  to  construct  them  by  mathematical  reasoning  from 
sections  given  at  the  side;  I  see,  however,  four  summits  indicated  by 
figures,  like  exhausted  sea  anemones,  named, '  the  northernmost.  Mount 
Aspiring,  and  the  three  others  Mount  Bamslow,  Mount  Pisa,  and  Mount 
Ida.    Their  elevations  are  not  giveta,'  but  the  Lake  Wakatipu  is  shown  in 

*  By  James  Hector,  M.D.,  F.ItS.,  constructed  from  oiScial  surveys,  and  the 
explorations  of  Dr.  F.  Von  Hochstetter  atid  Dr.  Julius  Haast  It  is  an  extremely 
valuable  and  beautiful  map  (admitting  the  principles  of  geology  without  moun* 
tains). 

»  [See  Leeture9  on  AH,  §§  23,  112  (Vol.  XX.  pp.  35,  104).] 

'  rThis  note,  and  the  one  following,  are  printed  Arom  proof-eheets  of  Ruskin's 

intended  Cateiogue.      The  note  (except  the  last  two  lines)  was  printed  in  Mr. 

White's  Principles  qf  Art,  pp.  609-512.] 

'  [''The  height  of  Mount  Aspiring  has  since  been  computed  to  be  9940  feet, 

and  that  of  Mount  Eamslow,  9165  feet"  (WhUe,  p.  513  n.).] 
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the  sections  to  be  one  thousand  and  seventy  feet  above  the  sea  (an  average 
elevation  for  the  lake  basins  of  mountain  groups  on  reaching  heights  of 
ten  thousand  feet);  it  is  sixty  miles  long  (ten  miles  longer  than  the 
Lake  of  Geneva),  but  not  more  than  irom  three  to  four  miles  wide.  The 
space  of  its-  waters^  seen  in  the  drawing,  is  in  the  distance  full  this 
breadth,  but  narrows  towards  the  foreground,  where  the  distance  from 
the  stream  entering  on  the  left  to  the  sandy  bay  on  the  right  is  about 
a  mile. 

This  stream^  entering  on  the  left,  is  the  river  Clutba  itself,  though 
here  little  more  than  a  strong  mountain  torrent,  entering  the  head  of  the 
lake  as  the  Rhone  enters  that  of  Geneva  at  Villeneuve.  The  entire 
district  is  remarkable  for  its  drift-beds  of  level  shingle,*  forming  flats  over 
which  the  streams  spread  shallow,  fordable  even  when  the  passing  body 
of  water  is  collectively  as  large  as  that  of  the  Forth  or  Ness.  And  note 
this  condition  carefully^  for  the  head  of  a  Swiss  lake  is  never  found  by 
shingle,  but  by  a  fine  glacier  mud  mixed  with  earth  and  sand ;  here,  on 
the  contrary,  the  entire  breadth  of  the  deposit  at  the  head  of  the  lake 
seems  to  be  a  mass  of  pure  shingle  mixed  with  crystalline  sand,  which 
the  long  swell  of  the  lake  from  the  south  (a  straight  twenty  miles  to  the 
blue  mountains  on  the  horixon)  sweeps  before  it,  except  against  the  actual 
iofLax.  of  the  river^  into  the  beautiful  curved  line  .of  shore  which  Captain 
Temple  has  drawn  with  the  subtlest  care  and  delicacy,  both  of  its  own 
contour,  and  its  relief  against  the  alternately  dark  and  bright  water. 

Within  this  bank,  or  loop  of  sweeping  beach,  the  clear  lake  water 
penetrating  the  shingle,  rests  in  pools,  which  rise  or  fall  with  the  flood 
or  recession  of  the  lake  itself,  sometimes  the  whole  beach  being  covered, 
and  the  stream  lost  in  a  mile's  width  of  rippling  shallows.  At  the  time 
when  this  drawing  was  made,  the  river  is  evidently  in  its  due  summer 
strength, — I  should  guess  about  that  of  the  Arve  at  Geneva,^  but  much 
shallower  and  divided  into  three  or  four  branches  of  the  perfectly  [lure 
green  colour  of  snow-water  represented  in  the  former  drawing.  These 
retain  their  own  proper  hue  as  far  as  their  ripple  disturbs  the  lake  surface, 
then  sink  into  the  intense  ultramarine  blue  which  is  the  real  colour  of 
such  water  when  it  is  deep,  calm,  and  unaflected  by  luminous  reflections. 

The  craggy  mountains  whose  splendid  chain  forms  the  left  flank  of 
the  lake  basin  are  all  gneissitic,  corresponding  very  nearly  in  form  and 
character  to  the  Aiguilles  Rouges  of  Chamouni,  where  they  terminate 
above  Vallordne;^  but,  as  in  the  other  drawing,  there  appears  to  be  much 
more  snow  on  them  than  could  rest  in  Switxerland  on  any  peaks  under 

*  1  am  indebted  for  these  details  of  description  to  Mr.  Henry  Severn.* 

1  [For  which  see  Modem  Painters,  vol.  iv.  (Vol.  VI.  p.  340).] 

<  [See  the  woodcut  (Fig.  43)  in  Modem  BUnters,  vol.  iv.  (VoL  VI.  p.  242).] 

»  [For  whom,  see  Vol.  XXVI.  p.  3ia] 
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ten  thousand  feet  in  elevation.  It  is  noticeable,  howerer,  in  thefar  films 
and  threads,  lodging  in  the  crag  hoUoirs,  and  nowhere  gathers  into  anj 
glacial  condition.  I  cannot  make  out,  from  the  drawing,  nor  at  the 
distance  could  I  have  probably  made  out  from  the  hills  themselves,  the 
nature  of  the  softer  slopes  at  their  bases,  which  descend  to  the  lake  shore. 
Thej  are  in  all  likelihood  moor  or  pasture  lands,  like  those  in  the  middle 
distance  of  the  other  study. 

The  mountain  masses  on  the  right  of  the  drawing,  that  is  to  say, 
on  the  western  shore,  of  the  lake,  are  a  portion  of  the  great  mass  of 
palaeozoic  beds  which  extend  through  the  whole  length  of  New  Zealand ; 
in  this  particular  locality  being  thrown  into  highly  inclined  positions  by 
interferent  veins  of  greenstone,  so  that  the  peak  on  which  the  distant 
doud  rests  has  very  nearly  the  character  of  central  Alpine  pyramids,  like 
the  Schreckhom.^  The  nearer  slopes,  however,  ascend,  it  seems,  to  very 
considerable  elevation,^  in  softer  lines  than  are  ever  found  in  the  higher 
Swiss  Alps,  and  perhaps,  if  we  knew  the  mode  of  their  erosion,  explanatory 
of  the  beds  of  shingle  in  the  lake-valley.  The  real  magnitude  of  these 
slopes  of  misty  mountain  is  concealed,  or,  at  least,  disguised,  by  the 
jQoasses  of  dark  trees  on  the  nearer  hill.  These^-and  it  is  the  only  grave 
error  in  the  drawing — are  rendered  without  finesse  of  form,  and  in  much 
too  positive  a  green,  greatly  detracting  from  the  value  of  the  distant 
mountains  by  its  coarse  interference,  and  at  the  same  time  wholly  destroy- 
ing the  measure  of  distance,  in  the  nearer  shore,  where,  looking  closely, 
we  find  the  delicately  painted  log  huts,  and  piles  of  wood  ready  for 
floating,  imply  a  scale  of  size  which  would  make  the  dark  pines  colossal. 
They  |MX>bably  are  so,  but  are  painted  without  the  care  necessary  to  con- 
vince the  eye  of  that  fact.  The  charred  trunk  on  the  right  has  been  put 
in  with  the  main  intent  of  throwing  these  obnoxious  pine  trees  into 
distance,  and  it  is  partly  successful,  but  ought  not  to  have  been  indispens- 
able; its  presence  materially  interfering  with  the  otherwise  uninjured 
peace  and  beauty  of  the  entire  scene,  and  even  preventing  us  from  enough 
noticing  the  delicately  decisive  painting  of  the  ferny  foreground  beneath, 
which  is  an  exemplary  piece  of  work. 

Also  with  especial  commendation  must  be  noted  the  pains  taken  to 
express  the  calmness  of  the  shallow  pools  on  the  left  (as  contrasted  with 
the  river  current),  by  the  perfect  reflection  of  the  distant  hills.  I  can 
see,  indeed,  that  these  have  been  finished  at  home,  for  they  are  not  quite 
true  in  diminution  of  angle,  and  they  are  too  true  in  repetition  of  the 
forms  above.*    Real  reflections  always   alter,  necessarily,  both   the   forms 

1  rSee  Modem  Painters,  vol.  i.  (Vol.  III.  p.  431).] 

s  [''The  hills  on  either  side  are  from  6000  to  7000  feet  high.  The  blue  hills 
at  apparently  the  end  of  the  lake  are  twenty-two  miles  distant." — Nole  6y  Captain 
Temple  upon  the  hack  of  the  drawing,] 

'  [For  a  full  discussion  of  the  reflective  properties  and  optical  phenomena  of 
the  BurfiMse  of  water,  see  Modem  Paintere,  vol.  i.  (Vol.  lEL  pp.  494  seq,^  666  eeq,).] 
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and  angles  of  distant  objects,  and  it  would  have  been  ilnpossible, .  fer 
instance,  that  the  purple  mountain  on  the  extreme  left  should  have  shown 
as  much  of  itself  beyond  the  lower  brown  one  in  the  reflection  as  it  does 
in  the  substance.  But  it  is  impossible  to  finish  a  study  of  this  kind  wholly 
from  nature ;  the  weather  breaks,  or  the  water  rises,  or  the  light  changes ; 
and  it  is  infinitely  better  and  wiser  to  carry  out  one  impression  by  the  efibrt 
of  memory  and  thought,  however  occasionally  failing,  than  to  confuse  the 
original  simplicity  of  a  given  truth  by  the  admission  of  subsequent  modifi- 
cations of  the  efiect  by  nature,  often  too  tempting  to  be  resisted,  and 
always  t(x>  subtle  to  be  shunned. 

Finally,  it  is  to  be  remembered  that  the  scene  presents  every  conceiv- 
able,  and  utmost,  difficulty  that  could  be  presented  to  the  landscape 
painter  in  efieets  of  light  and  colour,  as  well  as  in  measures  of  space; 
they  have  been  vanquished  to  the  point  of  placing  the  scene  vividly 
before  the  eye,  and  perfectly  before  the  imagination ;  and  it  would  be 
well  for  the  painters  of  our  European  Academies  if  their  more  discreet 
choice  of  subjects,  and  more  practised  application  of  skill,  invariably  assured 
them  of  as  honourable  and  useful  victory. 

(Purchased  for  fifteen  guineas,  on  Easter  Monday,  10th  April,  1882, 
John  Ruskin.^) 

[''The  strong  colours  of  these  drawings  which  are  so  conspicuous  as  to  appear 
greatly  ezagrerated  are  perfectly  true  to  nature  under  the  peculiar  atmospheric 
conditions  of  the  country — which  has  been  described  by  a  writer  on  the  scenery 
as  'the  "wonderland"  of  the  south,  at  least  as  rich  in  marvels  as  that  which  is 
the  boast  of  America — a  land  of  which  it  is  difficult  to  speak  in  langiiu;e  which 
shall  not  savour  of  exaggeration.  .  .  .  The  first  glimpse  of  the  coast  intorms  the 
voyager  that  he  is  here  upon  a  new  scene.  The  dark  ffreen  woods,  the  lofty 
mountain  peaks,  the  rich  foliage,  the  strong  colours  in  which  earth  and  sea  are 
painted,  are  singularly  attractive,  especially  to  those  who  have  just  left  the  stem, 
olack,  mountainous,  eastern  coast  of  Australia.'  The  river  Rakaia  takes  its  rise 
among  the  Alps,  of  which  the  highest  peak  in  this  part  of  the  range — ^Mount 
Hutt,  at  an  elevation  of  6800  feet— is  shown  in  the  first  drawing  (Ola).  The 
Rakaia  thence  flows  down  through  the  celebrated  fertile  plains  of  Canterbury 
into  the  South  Pacific  Ocean"  (WhUe,  p.  511).] 

Study  of  a  block  of  Queensland  opal  (S  104). — fVater-colaur  draf tying  hg 
A,  MacdonM, 

[So  described  in  catalogues  of  the  Museum  hitherto.  Ruskin  in  his  uncom- 
pleted MS.  inventory  mentions  a  "study  of  opal  in  ferruginous  jasper  from  New 
Guinea."  The  description  may  refsr  either  to  the  present  drawing  or  to  the  one  by 
the  same  artist  reproduced  as  frontispiece  to  Vol.  XXVI.,  where  it  was  erroneously 
ascribed  to  Ruskin. 

For  Ruskin's  description  of  the  formation  of  an  opal,  see  Modem  PahUers^ 
vol.  V.  (Vol.  VII.  p.  206).  For  the  capricious  variation  in  its  colour,  see  ibid,, 
vol.  i.  (Vol.  III.  p.  208);  for  the  contrast  between  colour  and  form.  Seven  Lamp*, 
ch.  iv.  §  38  (Vol.  VIII.  p.  180).] 

^  [This  note  (except  the  last  two  lines)  was  printed  in  White,  pp.  512-514, 
516-518.] 
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VEGETATION 

Rock,  Moss,  and  Ivy  (O  5). — Study  from  nature  in  tvaier-colour,  by  MUs 
Kale  Greenaway, 

FThis  sketch  was  made  by  Miss  Greenaway  at  Brantwood,  in  consequence  of  a 
challenge  from  Ruskin.  She  could  draw  pretty  children  daintily  enough,  he  said, 
but  "  uie  couldn't  make  a  drawing  of  that  rock."  She  at  once  product  this  study 
and  presented  it  to  him  {W1UU,  p.  £22  ».)•  See,  in  a  Liter  volume  of  tJiis  edition, 
letters  from  Ruskin  in  which  he  urges  her  to  make  studies  of  ''actual  pieces  of 
nature."] 

Study  of  Moss,  Fern,  and  Wood-«orrel,  upon  a  rocky  Uank   (l68). — 
Water-coUmr  drawing  m  violet-grof  numockrome  by  Ruskin, 

[Reproduced  on  Plate  II.  in  VoL  XXV.;  see  p.  zxxviii.  See  above,  pp.  162, 
176.] 

Study  of  an  Elm-trunk  (R  2).—  Water^olaur  drawing  by  T.  M.  Ropke  (1869). 

[''This  careful  drawing  &ithfully  portrays  the  lower  portion  of  an  old  elm 
tree,  as  it  existed  in  the  early  summer  of  1869,  in  Cheyne  Walk,  Chelseai  The 
line  of  brick  coping  to  the  old  river  waD,  since  superseded  by  the  embankment, 
is  indicated  near  the  root,  and  the  old  Cadogan  steam-boat  pier  is  fiuntly  indicated 
in  the  distance"  {White,  p.  527).  For  Ruskin's  notes  on  the  elm,  and  how  to 
draw  it,  see  Modem  Painiere,  vol.  L  (Vol.  IIL  p.  689),  and  compare  Elemente  qf 
Drawing,  §  238  (VoL  XV.  p.  203).] 

Fast  sketch  of  a  Withered  Oak-spray  (167). — Drawn  in  water-colour  by 
Ruskin  (1879). 

[This  drawing  was  No.  112  in  Ruskin's  exhibition  of  drawings  by  Front  and 
Hunt,  etc  It  is  reproduced  on  Plate  XXTT.  in  Vol.  XIV..  (p.  436).  See  Ruskin's 
note  on  it  in  the  Catalogue  of  the  "Sliding  Frames"  (No.  27):  above,  p.  176.] 


Studies  of  young  leaf-twigs  of  various  trees  and  shrubs  (R  11). — Sketches 
from  nature  in  Indian  ink  by  Hugh  Allen. 

iDone  in  the  early  'eighties,  under  Ruskin's  instructions,  with  several  other 
ies  of  a  like  kind,  two  of  which  were  presented  to  Whitelands  College.]  . 

Study  from  a  spray  of  whortleberry  (H  10). — Drawing  by  Frank  Randal 
(May  16,  1882). 

["This  afiForda  a  good  illustration  of  the  direct  application  of  foliage  to  ^ulpture ; 
this  sketch — in  opaque  white,  with  grey  shade,  on  grey  paper, — being  made  from 
a  plaster^sast— taken  by  Mr.  Creswick— of  the  leaf-spray  itself"  {White,  p.  630).] 

Fast  sketch  of  sea- weed  (l€9)« — Water-colour  drawing  by  Ruskin. 

2Iere  reproduced,  Plate  XXXIII.     See  Ruskin's  note  on  this  example  (No.  30 
e  "Sliding  Frames"),  above,  p.  175.] 

Three  sprigs  of  Apple-blossom   (R  1). — Sketch  in  water-colour  by  T.  M. 
Rooke  (1871). 

[Studies  such  as  Ruskin  recommended  in  Modem  Painters,  vol.  v.  (Vol.  VII. 
p.  120),  and  compare  Academy  Notes,  1857,  1858  (Vol.  XIV.  pp.  xxiv.,  116,  164).] 
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Bee  agaiu^  in  a  later  volume^  the  lecture  of  December  1,  1884.  For  manv  other 
birds  bv  the  artist,  tee  the  index  to  the  Oxford  Collection,  #.  '"Marks"  (Vol.  XXL 
p.  824>.  ''The  excellent  series  of  drawings  commencing  with  these  studies  of 
▼ultures  were  executed  from  life  in  the  gardens  of  the  Zoological  Society  in 
Loudon.  They  exhibit,  quite  wonderfnllv,  and  b^  the  slightest  possible  means, 
the  peculiarities  of  bird  nature,  with  all  the  variability  in  features  and  habit  which 
are  special  to  the  different  types  represented;  and  are  praised  by  Mr.  Ruskin  as 
being  generally,  in  all  such  respects,  'consummately  gnnd  and  good.'  In  these 
two  examples,  for  instance,  the  sullen  look  of  these  ungainly  deserUscavengers  is 
admirably  caught"  (White,  p.  646).  For  Ruskin's  notes  on  the  ungainliness  of  birds 
of  prey,  see  "The  Story  of  Arachne,"  Vol.  XX.  p.  873.] 

Studies   of  the    Heads   of   two   species  of  Toucan  (95).— ^ater-co^ow 
drawings  hy  H.  S.  Marks,  ILA. 

["The  first  of  these  is  inscribed  as  being  the  'sulphur  and  white  breasted 
Toucan,  of  Braal'  (Rhamphaslas  tnteUimu),  but  it  generally  has  a  fringe  of  white 
to  the  yellow  on  the  breast,  and  this  is  apparently  an  intermediate  variety.  The 
second  is  the  so-called  'Doubtful  Toucan'  (R,  anU4guu»)f  from  southern  Mexico 
and  the  Andes  district.  Both  drawings  were  executed  at  the  '  Zoo,  Oct  17>  1877/ 
as  signed  by  the  artist  The  great  size  of  the  beak  of  these  birds,  which  is  freqnenUy 
between  a  quarter  and  a  third  of  their  total  length,  gives  them  a  heavy  and 
stupid  appearance,  but  for  the  bright  eye  that  seems  to  keep  guard  over  it"  {JVhUe, 
p.  647).  Compare  Ruskin's  drawing  of  "Crocodile  latent  in  Toucan,"  Plate  VII. 
in  VoL  XXV.  p.  140.] 

Eight  sketches  of  White  Cranes  (98).— Cmyon  thu^  6y  H.  S.  Marks, 
R.A. 

Rapid  sketches  in  black  and  white  [on  brown  paper]  of  the  general 
contour,  attitudes,  and  plumage  of  the  birds  studied  in  the  gardens  of  the 
Zoological  Society,  London.^ 

[Studies  of  the  common  crane,  for  an  account  of  which  see  Gould's  Birds  tf 
Orsat  Britain,  vol  i.  plate  19.] 

Two   sketches   of  the   Avocet    (97).— Cmyon  siadies  by   H.   S.   Marks, 
R.A, 

[For  a  study  of  this  bird  by  Ruskin,  see  Vol.  XXV.  p.  74,  where  (p.  liii.)  some 
particulars  of  it  are  given.    See  also  the  woodcut  in  Bewidc,  voL  ii.  p.  168.] 

Gull-billed  Tern  (96).— Crayon  stwiy  by  H.  S.  Marks,  RA. 

[Noted  by  the  artist  as  being  in  "bad  plumage,  and  goiged  with  food."  For 
the  bird,  see  Gould,  voL  v.  plate  74.] 

Studies  of  a  Peacock's  Feathers. — Waier-coUmr  drawing  by  RusktH. 

(a)  A  breast  feather  of  the  natural  siae  (F  1). 

(b)  Two  detached  rays  of  the  same  feather,  magnified  Byc  times  (F  8). 

(c)  A  dorsal  feather;  and  its  analysis  (F  S). 

[The  studies  (s)  and  (6)  are  engraved  on  Plate  V.  in  VoL  XXV.] 

1  [Ruskin's  note,  printed  by  White,  p.  64&] 
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The  Ejton  Collectioii  of  Ornithologicml  Plates. 

[This  collection,  which  Raskin  booffht  and  presented  to  the  Museum,  was  fbnned  by 
Thomas  Campbell  Eyton,  the  naturaSst  (1809-1880^.  It  comprises  7000  illostrations 
of  birds  of  aft  orders,  in  38  lar^  folio  volumes ;  being  hand-coloured  plates  taken 
from  the  well-known  Ornithological  Works  of  Audubon,  Crould,  Lesson,  Temminck, 
Viellot,  Desmarest,  and  others.  It  also  comprises  many  of  the  original  water-colour 
drawings,  including  several  by  Bdward  Lear,  which  he  afterwards  drew  on  stone  for 
Gould's  works.   A  manuscript  catalogue  of  the  collection  is  in  twenty  octavo  volumes. 

The  Trustees  supplemented  the  collection  in  1897  by  the  purchase  of  180 
Drawings  of  Birds,  by  various  hands.] 

History  of  British  Birds;  the  figures  engraved  on  wood,  by  Thomas 
Bewick.     First  edition  of  the  two  volames. 

Vol.  I,  Containing  the  history  and  description  of  land  birds,  "  and  some- 
what more."— J.  R.     Newcastle,  1797. 

Vol.  II.  Containing  the  history  and  description  of  water  birds.  1804. 
With  an  autograph  annotation  throughout  by  Ruskin :  see  below,  pp.  281-288. 

Another  copy  of  Bewick's  Birds.  The  two  volames  bound  together. 
Newcastle,  1809.  With  an  autograph  index  to  the  principal  tail-pieces,  by 
Ruskin,  and  a  portrait  of  the  engraver  (dated  1829)  inserted. 

ANIMALS 

Water- colour  Drawings  from  Nature  ci  Invertebrate  Animals.    By  Edward 
Donovan.     Bound  in  four  quarto  volumes. 

[''A  collection  of  Original  Drawings  from  Nature,  executed  about  a  hundred 
years  ago,  for  the  purposes  of  publication,  which  for  the  accuracv  of  delineation  of 
the  most  minute  details,  and  for  the  charming  artistic  efii»ct  of  the  objects  grouped 
on  the  pages,  may  accuratdlv  be  described  as  forming  the  finest  collection  of  such 
drawings  that  is  known.  Tlie  beautiful  natural  objects  represented  in  the  series 
include  Animalcules,  Insects,  Shells,  and  many  other  forms  of  lifo.  There  are 
seventy-eight  plates  in  all,  of  which  the  following  is  an  epitome : — 

Vol.  I.  Infusoria  (4),  Medusn  and  Anemones  (2),  Echinids  and  Asterids  (3), 
Fossil  Encrinite  (1),  Tape-worm,  &c.  (1),  Barnacles  (2),  Centipedes,  Spiders, 
Scorpions,  and  Crustacea  (6). 

YoL  IL  Entomological:  Aptera  (1),  Hemiptera  (6),  Orthoptera  (4),  Diptera 
(4X  and  Lepidoptera  (4). 

Vol.  ni.    Entomological :  Neuroptera  (8),  Coleoptera  (11),  and  Anatomical  (4). 

Vol.  IV.  Vermes  and  Molluscs  (2),  SheUs  of  Molluscs  (18),  Sepias  (1),  and 
Snakes  (1)."  (DetcripHve  Catalogue  of  the  lAhrary  and  Print  Boom  of  the  Btukin 
Mweum,  1890,  p.  17) 

Other  plates,  belonging  to  the  same  series,  are  at  Oxford.  For  this  collection, 
which  he  presented  to  the  Sheffield  men,  Ruskin  paid  £100.^  The  works  of 
Donovan  (1768-1837)^  published  with  plates  from  his  drawings,  include  Ne$t$  and 
Egge  of  BritUh  Birds  and  General  lUuetratume  qf  Entomology,'] 

Also  thirteen  sheets  of  drawings  of  Shells,  Insects,  etc.      By  Edward 
Donovan. 

[Purchased  by  the  Trustees  from  the  collection  of  the  late  Profossor  J.  O. 
Westwood,  Oxford.] 

1  [See  ''A  Visit  to  Ruskin's  Museum,"  by  Edward  Bradbury,  in  the  Magazine 
^f  AH,  vol.  iii.  p.  69.] 
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Study  of  the  Lion,  "Neio"  (100).— Pena/  drawing  (ilighify  iowJied  wUk 
colour)  bjf  Sir  Edwin  Landseer,  R.A, 

An  example  of  his  youthful  work,  not  otherwise  interesting.^ 

[For  references  to  Rnskin's  notioes  of  Lsndseer,  see  Vol.  IV.  p.  334 ;  VoL  XII. 
p.  364 ;  and  VoL  XIV.  p.  54.] 

Head  of  a  Tigress  (101). — Waler-coUntr  drawing  &y  J.  F.  Lewis,  R.A. 
(1824). 

[Reproduced  on  Plate  XXXV.    Porchaaed  for  the  Guild  by  Mr.  White.    For 
Raskin  B  apmciation  of  Lewis's  drawings  of  animals,  see  Pr^BaphaeUtitm.  VoL  XII. 

L363.  ''This  delightful  drawing,  having  been  executed,  just  as  in  the  case  of 
idseer's  studies,  at  Uie  Exeter  Change  Menagerie,  in  the  Strand,  is  direct  from 
nature.  Note  that,  while  it  is  a  realistic  portrait  of  the  living  animal,  as  viewed 
full  fece,  close  to,  there  is  nothing  in  it  suggestive  of  the  bloodthirsty  propen- 
sities which  are  generaUy  made  the  chief  feature  whenever  it  is  represented,  and 
always  morbidly  exagg;erated.  The  artist  has  well  represented  the  fer-distant,  ibced 
gace  of  the  animal — as  may  so  often  be  seen  through  the  bars  of  its  cace — with 
uie  pupils  contracted^  so  that  it  can  see  nothing  near  at  such  time  clearly;  and 
the  characteristic  expression  has  been  caught,  and  instantly  set  down,  witii  an 
exactitude  which  is  perfect.  The  drawing  is  signed  by  the  artist  and  dated 
Jan.  1824.  '  Among  Lewis's  most  magnificent  studies,'  says  the  writer  of  an  article 
upon  him,  'are  a  Sleeping  Lion  and  a  Head  of  a  Tigress,  in  which  menotint 
renders  with  singular  truth  the  eyeball  of  the  fierce  beast'  But  if  this  is  to  be 
said  of  the  engraving,  what  can  one  mj  further  of  the  marvellous  execution  of  the 
eyes  in  the  coloured  drawing?  As  this  writer  further  remarks,  Lewis's  drawings 
of  animals  'are  certainly,  in  their  way,  unrivalled  in  British  art  The  heads  are 
rendered  with  a  truth  of  conception,  a  portrait-like  accuracy,  and,  at  the  same  time, 
a  migestic  breadth,  for  which  it  would  not  be  easy  to  find  a  parallel"'*  (VTAtte, 
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Pencil  Outline  Drawings  by  John  Leech 

[For  the  hiffh  importance  which  Ruskin  attached  to  the  work  of  this  artist, 
alike  for  its  technical  excellence  and  for  its  historical  interest  (as  charseter-4raw- 
ings),  see  his  Notes  on  the  Leech  exhibition  in  1872.  ToL  XIT.  pp.  932-^34.  He 
urged  that  the  outline-drawings  there  shown  should  be  bought  for  the  nation. 
This  was  not  done,  but  Ruskin  himself,  who  had  already  acquired  a  laige  number, 
bought  some  more  at  the  exhibition,  and  jpresented  his  collection  to  St  Georse's 
Museum.  For  Ruskin's  remarks  on  the  point  of  view,  political  and  social,  taken 
by  Punek,  see  Art  i^  Engktnd,  §§  139  seq.  For  more  detailed  descriptions  of  the 
drawings,  see  White,  pp.  664-^(^.] 

The  Comic  LaHn  Grammar  (1840).— The  illustratioDS  consisted  of  9  feU- 
page  etchings  and  56  woodcuts.  Of  the  former,  the  original  drawings  of 
all  but  one  are  in  the  Museum;  of  the  latter,  80.  (The  drawings  are  on 
twenty-four  mounts,  and  bound  up  in  an  album.) 

>  [Ruskin's  note,  printed  in  WUte  (p^  M3>1 

*  [Mr.  Claude  PhiUipe,  in  an  article  upon  J.  F.  Lewis  in  The  PoriflOo,  May  1882. 
p.  90.  The  mezzotint  of  the  drawing  (of  which  there  is  a  copy  in  the  Museum) 
was  mcluded  in  Lewis's  Studiei  qf  Wild  Animate,  1824,  for  which  see  Vol.  XII. 
p.  363  n.] 
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Tke  Comic  EitglM  Grammar  (1840).— The  illuttrationt  consisted  of  one 
etching  (the  frontispiece)  and  50  woodcuts.  Twenty-nine  of  the  original 
drawings  are  in  the  Museum  (mounted  and  bound  up  in  an  album).  The 
drawings  are  the  outlines  made  on  thin  paper,  which  were  next  traced 
on  to  the  wood  block,  and  there  finished  by  the  artist;  after  which 
process,  the  wood  was  cut  by  the  engraver  (T.  Gilks).  Many  of  the 
illustrations  are  signed  by  the  artist  with  a  leech  in  a  bottle,  in  addition 
to  his  initials,  or  name. 

Sketches  far  "Punch"  ( 1843-1 85 S).~Of  these  the  Museum  possesses 
thirty-eight,  placed  in  sliding  cases  (lettered  I,  L,  and  Q),  as  follow: — 

(1)  SIX  POUTICAL  CARTOONS 

Punch  on  hU  Canvau, — ^with  Lords  Palmeraton  and  Brougham,  and  Mr. 
Sheriff  Moon  (I  2).— In  Punch,  vol.  v.,  October  7,  1843,  p.  149. 

Mrs.   Broiherton  puUing  the  Heuee  of  Comment  to  bed  (L  10).— Vol   vi., 
April  14,  1844,  p.  161. 

The  Irieh  dnderttta  and  her  haughty  iiHers  Britannia  and  Cakdcnia  (I  Si— 
VoL  z.,  April  26,  1846,  p  181. 

A  Plain  QuMfton. — Punch  requesting  Lord  John  Russell  to  explain  himself 
(L  8).— VoL  ziiL,  November  13,  1847,  p.  185. 

The  Amaaon  (B-p^  aUaekinf  Chancery  o&tiM^— being  his  L-d-p's  first  appear- 
ance this  season  (I  6).-— VoL  xxi.,  July  6,  1861,  p.  7* 


[Tbe  wmlptured  groap  oalled  '"Hie  AmAaon,**  by  the  German  wolptor  Kin,  reoeiTed 
6  gold  1     '  *       ' 
of  186L] 


the  gold^  medal,  and  was  one  of  the  moft  admired  worki  of  art  in  the  great  exhibition 


Mro.  Gamp  taking  the  Kttie  P^rty  ihe  looki  qfter  back  to  School  (I  1).- 
Vol.  zxiiL,  November  1862,  p.  199. 


(2)  SEVEN  SMALL  POUTICAL  SKITS,  FROM  "PUNCH'S  FINE  ART 
EXHIBITION  OF  DESIGNS  FOR  NATIONAL  STATUES" 

(a)  The  PoH,  weeping  at  the  Qatee  of  Paradiee  (L  76X— Vol.   in.,   1842, 

p.  2a 

[A  burieeque  of  Lord  Brougham ;  Paradise  being,  on  this  oooaston,  the  Treasury.] 

(b)  Gibbe  defying  the  Veetry  (L  6a).— VoL  iii.,  1842,  p.  28. 

(e)  John  BuHpiudnng  the  Income  Tax  out  qf  hie  foot  (L  66).— Vd.  iii.,  1842, 
p.  2a 

'^  Ha !  ha !  ha  !  we  wish  he  may  .  .  .  procure  it ! " — p.  26. 

(d)  Hume  tying  hie  Highlow  (L  6c).— i^u^.,  p.  28. 

(0)  JoinviUe  taming  the  Bntieh  lAcn  (L  7a).— Vol.  iii.  p.  29. 

(/)  Britannia  preeenHng  tke  Order  i^f  the  Thietle  to  mthorpe  (L  7o).— iNtf., 
p.  29. 

(g)  The  If^ant  Hercuke  strangling  the  Serpente.^Dianeli  strangling  the  Whig 
and  Tory  Serpents  (L  6a).— i&tVf.,  p.  29. 


HUMAN  LIFE  AND  CHARACTER         247 


(d)  THRBE  FROM  ''THB  RISING  GENERATION"  SERIES 

Tw^ve  of  these  subjects,  sabsequent  to  their  appearance  in  the  pages  of 
Punch,  were  reissued  in  1848,  as  a  connected  series  of  coloured  lithographic 
plates.  Most  of  the  skits  were  directed  against  the  foppishness  ef  the  youth 
of  the  period. 

(a)  The  ''Jeueedftne  Gurl"  (I  7).— Vol.  xii.,  1847,  p.  26. 

(6)  ThB  Confidence  qf  Youth  (L  6).--Vol.  zii.,  p.  112. 

(e)  The  Royal  Bieing  Generation  (I  4).— Vol.  xiz.,  1860^  p.  65. 

Charles  Dickens^  an  ardent  admirer  of  Leech's  sketches,  warmly  commended 
these  drawings :  see  John  Leech,  Artiet  and  Humourist,  by  F.  6.  Kitton,  p.  38. 

(4)  FIVE  MISCELLANEOUS  SUBJECTS 

(a)  The  MayoraUty, — the  coming  in  (I  10).— Vol.   vii,,  November  9,  1844^ 
p.  206. 

(6)  At  the  Opera  (L  4).— Vol.  zviiL,  I860,  p.  160. 

(c)  8L  Jamee  tumhuf  St.   Oilee  out  of  hie  Parke,    Dedicated  to  the  Com- 

missionen  of  Woods  and  Forests  (I  6).— VoL  xiz.,  I860,  p.  167. 

(d)  AyrieuUural  Dietreee  (Q  8a).— Vol.  xx,,  1861,  p.  12a 
(0)  A  Bank  for  the  Day  (Q  86).— Vol.  zxiv.,  1863,  p.  44. 

(6)  "MR.  BRIGGS"  SERIES  ^^' 

(i.)  ''ThB  PliBASURn  OF  HOUSH-KKRPINO"  , 

(a)  No.  III.  qf^The  Loose  Slate"  (Q  6a).— Vol.  xii.,  1840,  p.  IW     " 
(6)  No.  VIIL  of  the  same  (Q  66).— ifru/.,  p.  222. 

(ii.)  '^ThB  PtEASURBS  OP  H0R8B-KVB>INO " 

(a)  No.  L  Mr.  Brigge  buys  a  horse  (Q  da).— VoL  zvL,  1849,  p.  242. 

(6)  No.  IIL  Mr.  BHggs  requires  a  groom  (Q  d6).— VoL  zvii.,  1849,  p.  86. 

(e)  No.  IT.  Mr.  Briggs's  horse  siU  doum  (Q  46).— iUil.^  p.  166. 
(<0  A  Couple  ^ '' Bruisers"  (I  9).— VoL  xz.,  1861,  p.  118. 

(iii.)  "Thb  PLBASiTiin  of  Huntino" 

(a)  No.  IL  Mr.  Briggs's  HuntingHsap  comes  home  (Q  7a).— VoL  xvii.,  1849, 
p.  176. 

(iy.)  '^Tmb  Plbasujubb  of  Fishino" 

(a)  No.  IF.  Mr.  Briggs  tries  a  Hkely  place  for  perch  (Q  d6).*VoL  ziz., 

1860,  p.  102. 

(6)  No.  VL  Mr.  Briggs  catches  a  large  eel  (Q  3a).~iML,  p.  166. 

(c)  No.  IX.  Mr.  Brigges  hooks  wiU  get  caught  in  hts  okdhes  (I  8)r-VoL  xzL, 

1861,  p.  48. 
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(v.)  ^Tbb  PUBAMnun  or  HLxcato** 

(a)  ^0.  /.  Mr.  Sfig94  km  badsml  kimaey  to  ride  a  iCMfyi^^toM  (Q  7»X— 
VoL  XX.,  1851,  p.  138. 

(6)  ifo.  11.  Mr.  BHgg9  U  w^hed  (Q  Sb).-^Ibid.,  p.  162. 

(e)  ^0.  /F.  ThB  preliminary  eanUr  (Q  M).— iM.,  p.  163. 

(d)  A^o.  nil  Mr.  Briggt  is  not  hurt,  and  rt-fnounU  (Q  5e).— IM.,  p.  164. 

(e)  No.  IX.  Mr.  Srlggs  comes  to  the  brook  (Q  Sey-^lbid.,  p.  164. 
(/)  Another  #ti6^,— which  was  not  used  (Q  6a). 

(vi.)  ''Thi  Plkasurbb  of  Sbootiko" 
(a)  No.  VI.  Mr.  Brigge  U  f^  a^ain  shooting  (Q  4a).— Vol.  xxL,  1861,  p.  11& 

Mr.  Sponge's  Sporting  Tour  (1852). — Five  of  the  drawings  made  by 
Leech  for  this  book  by  R.  Scott  Surtees;  also  another,  not  identified,  of 
a  sporting  subject: — 

Mr.  Spraggon's  embassy  to  Jawleyford  Court  (Q  lOe).— p.  142. 

.  Sudden  appearance  qf  Mr.  Sponge  at  Farmer  SpringwkmfSf  to  the  horror  ^ 
Lord  Scamperdale  (Q  KkO-— p.  180. 

Mr.  Sponges  red  coat  commands  no  respect  \  .^       .        (  n,  Q9Q^ 
Mr.  Faeeg  Bon^ord  |  «  1^>- i  p.  334. 

''Mr.  Sponge-'-my  Lady"  (Q  10fr}.->p.  360. 
Hunting  in  the  Olden  Times  (L  9). 

The  last  subject  does  not  properly  belong  here ;  but  the  place  where  the 
drawffi  appeared  has  net  been  tiaeed. 

The  Fortunes  of  the  Scattergood  Family  (1845).— Two  of  the  drawings 
made  by  Leech  for  this  book  by  Albert  Smith : — 

(a)  The  Qocemess.—"  Clara  was^  indeed,  very  wretched  I"  (Q  2a). 
(6)  Mrs.  Constable  interrupting  Clara  and  Herbert  (Q  26). 

The  Clock-Maker  (1887-1840).— Three  di^wings  in  one  frame  in  illustra- 
tion of  pp.  86,  9S,  204  hi  Mr.  Justice  Haliburton's  (Sam  SHck)  book  :— 

"She  sprung  agin"  (Q  la). 

"  Why,  their  heads  ain't  gone,  your  honour "  (Q  16). 

*'  What  I  want  to  know  is  whether^  so-^odal-socialism  ca-an  stand  or  nef ''  (Q  Ic). 


The  Awkwaid  Sitter  {noy—Ckromo-Utkograpk  by  Hankart  of  a  water- 
colow  dramng  by  WUUam  Hunt, 

[There  is  unfortanately  no  original  example  of  Hnnlfa  work  in  liie  Museum. 
For  Raskin's  notices  of  the  artist,  see  VoL  XIV.  pp.  373  eef.,  and  General  Index.] 
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The  Roadside  Songs  of  Taeeenj. — Four  pern  dranmgs  hg  Mut  Frtmcetea 
Alexamder: — 

(a)  The  MtKlonxut  appearing  to  the  Rich  Men  (102). 

(h)  Music  to  the  same  (103). 

(c)  The  Jessamine  Window  (104). 

(ff)  The  Colonel's  Leave  (105). 

[Of  these  drawinffs,  (a),  (e),  and  (d)  are  reproduced  In  The  Roadside  Songe  ^ 
Tuicanjf  (see  ToL  7fxXTL>  For  references  to  Miss  Alexander's  worls,  see  llie 
Introduction  to  that  volume.] 

The  Shipwreck  {SM).—Waten'Colfmr  drawing  btf  JViUiam  Small  (1877). 

[''  As  Air.  Rnskin  has  freqaentlf  denounced  the  representation  of  anjthing  that 
is  painful^  or  at  all  morbid  in  character,  it  is  almost  necessary  to  apologise  for 
this  subject  being  included  in  the  collection.  But  here,  though  the  motive  is 
intenself  and  entirely  distressful,  the  thoughts  are  distracted  awaj  from  the  wrsck 
itself— which  is  even  not  included  in  the  picture,  but  cleverly  left  to  the  ima^na* 
tion  of  the  beholder— to  the  vivid  expression  of  varied  iacufties  of  mind  depicted 
upon  the  fiuses  of  the  horror-struck  onlookers;  and  for  this  reason  alone  Mr. 
Buskin  was  ready  to  place  it  here  as  an  example  of  saoh  work.  The  drawing  is 
a  replica  of  an  oil-picture  which  was  exhibited  in  the  Rojral  Academy  exhibition 
of  1076  (now  in  the  Manchester  Art  Gallery) ;  the  only  variation  between  the  two 
compositions  beinf  the  omission  here  of  a  toy-terrier  dotr  in  the  foregroand" 
(White,  p.  583).] 

K.— PRINTS 

THE  EARLY  ITALIAN  AND  GERMAN  MASTERS 

Introduction  to  a  Catalogue  of  the  Early  Italian  Prints  in  the  BiMsh 
Museum.     By  Richard  Fisher,  1886. 

Rbproductions  of  Prints  and  Drawings  in  the  BRmsH  Museum^ 

Early  lUlian  Prints :  six  plates  of  the  Florentine  school  of  the  Fifteenth 
Century,  and  fourteen  of  the  North  Italian  schools  of  the  Fifteenth  and  the 
beginning  of  the  Sixteenth  Century.     New  Series.     Part  I.,  1886. 

Early  German  and  Flemish  Prints:  comprising  a  series  of  twenty-two 
examples  from  these  schools  during  the  second  half  of  the  Fifteenth  Century, 
New  Series.     Part  II.,  1889. 

German,  Dutdi,  and  Italian  PrinU  of  later  date.  This  series  indodes 
five  examples  of  the  work  of  Albrecht  DUrer,  seven  by  Lucas  van  Leyden, 
and  six  by  Marcantonio  Raimondl.    New  Series.     Part  IIL,  1890. 

Italian  Prints,  Sixteenth  Century.     Part  IV.,  1892. 

Specimens  of  early  Mesaotint  Engravings.     Part  V.,  189^* 

^  [These  and  other  pablications  by  the  Museum  were  presented  by  the  Trustees 
in  exchange  for  two  drawings  from  the  book,  once  ascribed  to  Mantegna,  which 
the  Guild  snrrendered  when  Ruskin  sold  the  book  to  the  British  Museum :  see 
above,  p.  169.] 
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Specimens  of  Line-Engraving  by   Masten  of  Gernuuiy  and  the   Low 

Countries,  1530-1620.     Part  VI.,  1897. 

Specimens  of  Line«Engraving  by  Masters  of  the   Netherlands  schools 
under  the  influence  of  Rubens  and  Vandjck,  l6SO-l670.     Part  VII.,  1898. 

Specimens  of  Line-Engraving  by  Masters  of  the  French  sehool.    (About 
1580-1680.)     Part  VIII.,  1899- 

Specimens   of   Line-Engraving    by    the    earliest    Masters    practising   in 
England.    (About  1545-1549.)     Part  IX.,  1900. 

Additional  Specimens  of  Line-Engravings  by  the  earliest  Masters  working 
in  England.    (About  1580-1670.)     Part  X.,  1901. 

Specimens  of  Line-Engraving    by  French   Masters  of  the  Eighteenth 
Century.     Part  XL,  1902;  Part  XII.,  1908. 

Specimens  of  Line-Engraving  by  English   Masters  of  the  Eighteenth 
Century.     Part  XIII.,  1904. 

Specimens   of  Line-Engraving    by  Italian   Masters   of  the  Eighteenth 
Century.     Part  XIV.,  1905. 

Specimens  of  Line-Engraving  by  German   Mastera  of  the  EighteenUi 
Century.     Part  XV.,  1906. 


A  Portfolio  series  of  photographic  reproductions  of  pen  and  crayon 
drawings,  by  the  Masters  of  different  schools,  dating  between  the  years 
1400-1641.     Part  I.,  1888, 

Part  II.,  189L  The  drawings  reproduced  in  this  issue  are  chosen 
exclusively  from  the  works  of  the  Italian  Masters,  Fifteenth  and  beginning 
of  Sixteenth  Century,  with  one  or  two  examples  by  later  hands. 

Part  III.,  1898.  The  drawings  in  this  issue  consist  exclusively  of 
Portraits  by  Masters  of  the  German,  Flemish,  Dutch,  or  English  schools. 

Part  IV.,  1894.  The  drawings  reproduced  in  this  issue  are  examples 
from  the  Italian,  French,  and  English  schools. 

Earfy  Engraving  and  Engravers  in  England,  154&-1696.  A  Critical  and 
Historical  Essay  by  Sidney  Colvin.  With  forty-one  photogravure  facsimiles 
and  forty-six  illustrations.     1905,  folio. 


Holbein's  ''Dance  of  Death."  The  original  edition,  with  his  wood-block 
Ulustrations,  forty-two  in  number;  choicely  bound  in  morocco  (with  a  skull 
in  gilt  on  the  sides).  The  precise  title  and  particulars  of  the  publication 
are  as  follows:  ''Les  Simulachres  &  Historic^  Faces  de  la  Mort,  autant 
elegamm^t  pourtraictes,  que  artificiellement  imagin^es.  A  Lyon:  Soubs 
I'escu  de  Coloigne.  M.D.XXXVIII,"  and  at  the  end  is  the  imprint  ''Ex- 
cudebant  Lugcluni  Melchior  et  Gaspar  Trechsel  Fratres.     1538." 

[A  very  rare  perfect  copy  of  this  work,  which  is  usuallv  attributed,  though 
doubtfally,  to  Hans  Holbein ;  identical  with  that  in  the  British  Mussam  Libra^. 
For  Ruskin's  references  to  various  woodcuts  in  it,  see  General  Index.] 
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WORKS  OF  ALBRBCHT  DORER 

LAROKR    COPPBR    PLATES — ORIGINAL    STCHIN08 

1.  The  Knight  and  Death  (1513). 
S.  Melencolia  (1514). 

[For  a  reproduction  of  the  ''Knight  and  Deaths"  see  ToL  VII.  n.  310;  for  a 
reproduction  of  the  ''Melencolia/'  lee  VoL  VII.  p.  312^  and  for  otner  reforencee 
to  it^  lee  Vol.  XXL  p.  12  and  n.] 

$.  Portrait  of  Erasmus  of  Rotterdam  (15S6). 

[For  a  reproduction  of  this  plate,  see  Vol.  XXII.  p.  419.] 

4.  The  Knight  and  the  Ladj. 

5.  The  Eileets  of  Jealousj. 

6.  The  Last  Supper. 

SMAHJR   COPPBR  PLATES— ORIGINAL  ETCHINGS 

1.  St  Geoige,  on  foot  (undated). 
S.  St  George,  on  horseback  (1508). 

3.  Christ  before  PiUte  (151S). 

4.  Christ  before  Caiaphas  (1512). 

5.  ApoUo  and  Diana  (undated). 

&  St  George,  on  foot  (duplicate). 


Lucas  Van  Lejden.     Portrait  of  the  Emperor  Maximilian. 

Randseichnungen,  aus  dem  Gebetbuche  des  Kaisers  Maximilian  I,  The 
Prayer-book  of  the  Emperor  Maximilian  L ;  with  an  introduction  by  Frans 
Xaver  Stdger. 

[A  German  reprint  of  the  forty-five  Illuminated  plates  drawn  by  Ddrer — all  of 
which  bear  the  date  1516  in  the  work  with  his  monogram,  in  his  usual  manner 
—which  was  produced  bv  Geow  Frans,  Munich,  in  1850.  A  focsimile  of  the  large 
portrait  of  DQrsr,  etched  by  himself  in  the  year  1500,  fooes  the  title-page. 

For  Ruskin's  allusions  to  these  designs  oy  Durer,  lee  Lectures  an  AH,  |  144 
(VoL  XX.  p.  136),  and  FieHan,  Air  and  IM,  |  14.  A  foil  and  critical  descrip- 
tion of  the  work,  by  Mr.  W,  G.  Collingwood,  whose  manuscript  explanations  of 
the  allegorical  derigns  are  written  in  this  copy  on  the  opposite  page  of  each  subject, 
at  Rnskm's  request,  formed  a  series  of  articles  contributed  by  Mr.  Collingwood  to 
The  RuMn  Beading  OuUd  Journal  for  March  (pp.  65-OOX  April  (pp.  97-101),  May 
(pp.  132-136),  July  (pp.  104-197),  and  August  (pp.  241-245),  im] 

Facsimiles  of  ninety-three  drawings  by  Albert  Dilrer  in  the  British 
Museum,  with  descriptive  text  by  Sidney  Colvin.     1894, 

Rethel's  ''Dance  of  Death"  and  ''Death  the  Friend/' 

(These  are  among  "Things  to  be' Studied"  in  Blementeqf  DramHtg:  ese  Vol.  XV. 
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Richter's  "The  Loid'i  Prmjer/' 

[See,  again.  Vol.  XV.  p.  224;  VoL  XXIX.  p.  5d4 ;  and  iiif  ^ 
<VoL  XXXIIl).] 


The  Museum  also  contains  portfolios  of  reproductions  of  LeooAido's 
drawings;  and  various  other  prints. 

ENGRAVINGS   BY,  OR  FROM   DRAWINGS  BY, 
J.   M.   W.   TURNER 

The  "Libkr  Studiorum" 

[Raskin  ffave  most  of  his  '^ Liber"  subjects  to  the  Oxford  School  (see  Vol.  XXL 

Ep.  329-^1};  but  in  addition  to  the  few  prints  named  below  (which  were  sent 
J  him  to  Sheffield),  the  Museum  now  contains  a  complete  set  (mixed  states)  of 
the  ''Liber"  plates,  purchased  by  the  Trustees  in  1886. J 

THREE  ETCHINOS,  ALL  BT   TURNER   HtMSBLr^ 

Junction  of  the  Severn  and  the  Wye.     1811. 
The  Tenth  Plague  of  Egypt     1816. 
.Ssacus  and  Hesperie.     1819. 

SEVEN   COMPLETE   MEZZOTINT  IMPRESSIONS ' 

Pembury  Mill,  Kent     1808.    Third  sUte;  by  Chas.  Turner. 

Falls  of  the  Qyde.     I8O9.     First  state;  by  Chas.  Turner. 

The  same.    Second  state  of  the  plate. 

Hindhead    HilL      1811.      Fourth,    and    perhaps    the    finest   state;  by 
R.  Dunlcarton. 

The  Hindoo  Worshipper.     1811.     The  second  sUte;  by  R.  Dnnkarton. 

Raglan  Castle.     I8I6.     First  sUte  of  the  plate,  engraved  by  J.  M.  W. 
Turner  himself. 

Solway  Moss.     181 6.     First  sUte;  by  T.  Lupton. 

The  Etching  of  all  these  Plates  is  the  work  of  Turner. 

TWO    FINISHED   PLATES  OF  THE   UNPUBLISHED   SERIES 

The  Stork  and  Aqueduct     Etched  by  Turner;  the  mezzotint  is  thongfat 
to  be  the  work  of  H.  Dawe. 

An  Episode  in  the  Deluge.     Engraved  in  pure  mezzotint  by  Turner. 

^  [These  are  Nos.  9,  10,  and  11  in  the  list  of  purchases  recorded  by  Ruskin  in 
F0T9;  see  Tol.  XXVIII.  p.  4^.  The  General  Index  may  be  consulted  fer  refer- 
ences to  the  various  engraved  subjects  by  or  after  Turner.] 

'  [These  are  Nos.  8,  6,  4,  6,  2,  and  3  in  the  list  referred  to  in  the  preceding  note.] 
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TAEIOUS  WORKS   DKVOTED  TO  THK  *' UBKR " 

Catalogue  of  the  Plates  of  Turner's  Liber  Studiorum.  With  an  Intro- 
duetion  and  Notes;  and  Heliotype  Facsimiles  of  three  of  the  Etchings. 
Cambridge  (University  Press) :  1874. 

[For  a  notice  of  this  book,  see  Vol.  XY.  p.  xxiv.] 

The  liber  Studiorum  reproduced  by  the  Woodbury  permanent  process. 
$  Tohk     1875. 

Turner's  Liber  Studiorum:  a  Description  and  a  Catalogue.  By  W.  G. 
Rawlinson.    1878. 

Notes  on  the  Liber  Studiorum  of  J.  M.  W.  Turner,  R.A.  By  the  Rev. 
Stopford  A.  Brooke,  M.A.  With  five  reduced  Autotype  Illustrations,  and 
one  Meziotint  Engraving  by  Frank  Short.     1885. 

A  Selection  from  the  Liber  Studiorum  of  J.  M.  W.  Turner,  R.A.  A 
Drawing-book  for  Art  Students.  Published  under  the  sanction  of  the 
Lords  of  the  Committee  of  Council  on  Education.  In  four  parts,  contained 
in  a  portfolio.     1890. 

[For  a  notice  of  this  book,  see  Vol.  XY.  p.  zxiv.  n.] 

Reproductions  of  fourteen  of  the  Plates  (published  and  unpublished),  by 
Frank  Short,  A.R.A. 

[Engraver^s  proofii,  inscribed  by  Mr.  Short,  the  donor.] 

LINE  ENGRAVINGS  AFTER  TURNER 

Liber  Fluviorum:  a  series  of  sixty-three  views  on  the  Seine  and  the 
Loire.     1832-1884. 

[The  original  drawings,  executed  in  body-colour  on  gnj  paper,  are  in  the 
Turner  WaterHsolour  Room  at  the  National  Gallery^ :  see  v  of.  xTTT.  pp,  ei2,  618. 
This  set  is  in  the  choicest  possible  condition,  beinf  a  large-paper  copy  of  the 
engraver's  proof  impressions,  taken  on  Indian  paper  before  the  lettering,  and  has 
never  been  bound;  very  rare  in  this  state.  See  Matier'9  B^art,  1881^  8  (above, 
p.  37).] 

Vignette  Illustrations  to  Rogers's  Poems.  A  set  of  the  thirty-three 
plates,  folio  sise.    Engraver's  prooft  before  letters.     1884. 

A  Picturesque  Tour  of  Italy,  from  drawings  made  in  1816-1817,  by 
James  Hakewill.  Eighteen  of  the  engravings  nx>m  the  drawings  made  by 
J.  M.  W.  Turner  from  the  author's  sketches.     Folio.    Lcmdon,  18S0. 

Vignette  Illustrations  to  Rogers's  Itafy.  Twenty-five  of  the  plates  from 
the  drawings  by  J.  M.  W.  Turner.     Folio.     1829-1880. 

Illustrations  to  Whitaker's  History  of  RickmondsUre.  Set  of  twenty 
plates  on  India  paper,  mounted  in  portfolio. 

Finden's  Illustrations  to  the  Bible.  Twenty-five  from  Turner.  India 
paper.     Folio.     2  vols.     1886. 

Picturesque  Views  on  the  Southern  Coast  of  Enghind.     1826. 
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sabjecta  of  th«  fourteen  original  miniatures,  which  are  finely  drawn  and  coloured, 
oompriBe  the  Virgin  (seated  on  a  throne  covered  by  a  cloth  of  ^Id,  and  holdixtf 
a  lily  in  her  left  hand)  and  Child^  with  two  playing  Angels  (m  the  scroll-work 
a  fox  piping  to  a  cock);  St.  John  on  Patmos  (two  ap«s  and  two  goldfinchei  in 

ae  scroll-work) ;  the  mass  of  St.  Gregory ;  the  Annunciation ;  the  Vifitation ;  tbe 
rucifixion ;  Pentecost ;  the  Three  Persons  of  the  Trinity  (in  white  robes)  adoitMi  by 
Angels  (in  scarlet  colour) ;  a  burial  procession ;  the  Nativity ;  tbe  Death  of  tlie 
Virgin;  the  Coronation  of  the  Virgin;  David  and  Goliath  (with  two  basiliskiy 
a  peacock^  and  two  goldfinches  in  the  scroll-work);  and  Job^  with  two  of  lut 
^^ mends"  and  his  wife.  Three  miniatures  have  been  removed^  as  well  as  the 
Kalendar. 

Additions^  also  of  the  fifteenth  century,  include  the  motto  BS  ASTA  LA 
MVERTE  (Till  death),  and  arms,  not  identified.  In  the  latter  half  of  the  sixteenth 
century  were  added  some  very  poor  miniatures  of  a  pope,  two  emperors,  etc.,  and 
of  ActSBon  chang^  bv  IMana  into  a  sta^. 

This  beautiful  little  volume  belonged  to  Diana,  wife  of  Charles  Philip  de  Croy, 
Marquis  of  Havre.  She  used  it  as  an  autograph  album  for  her  friends  and  reb- 
tives.  Among  the  latter  may  be  reckoned  her  husband's  second  cousin  (through 
the  house  of  Lorraine),  Maiy  Queen  of  Scots,  who  is  apparently  the  writer  of  lonie 
verses  signed  Marie  on  /.  17,  although  the  words  ^^  Heine  de  France  et  d'EcoMe" 
are  a  later  addition.  The  dates  of  the  other  autograph  inscriptions,  nearly  a  hundred 
in  number,  range  from  1570  to  1590,  and  they  include  those  of  many  notable 
French  and  Spanish  dignitaries ;  among  them  the  signatures  of  the  BttrUymont, 
Damant,  Gaste,  de  Lalanne,  de  Lallaing,  de  Ligne,  de  Liorrainne,  de  Mansfel,  de  1b 
March,  Meestaing,  de  Melenn,  de  Monte  Dogfio,  de  Montmorency,  Renesse,  Solm 
(Counts  of  the  Rhine),  and  de  Staneles  families  are  conspicuous. 

The  Plate  here  given  (XXXVI.)  is  from  /  61  6,  and  62. 

An  historical  account  of  this  book,  and  the  personages  connected  with  it,  hy 
Mr.  W,  G.  CoUingwood,  appeared  in  the  Art  Journal  for  November  1882,  pp.  337- 
389.  He  was,  however,  misled  as  to  its  date  by  the  later  additions.  Mr.  S.  C 
Cockerell  has  pointed  out  that  the  miniatures  nave  great  afllnity  with  the  flirty 
£imous  leaves  of  Etienne  Chevalier's  Book  of  Hours  at  Chantilly,  ascribed  to  Jesn 
Fouquet  of  Tours,  and  that  the  original  owner,  whose  arms  appear  on  the  little 
shields  in  the  burial-scene,  was  a  member  of  the  house  of  Courtonay.] 


A  collection  of  cooking  recipes,  with  directions  for  preparing  various 
entertainments.     Italian  MS.  dated  1502.     On  77  leaves  of  veUum. 

[This  and  the  following  MS.  were  deposited  by  Ruskin  at  Whitelands  Training 
Coll^;e,  and  have  now  (1907)  been  presented  by  the  Rev.  J.  P.  Fauntiiorpe  to  the 
Museum  at  Sheffield.] 

A  description  of  the  affairs  of  Cyprus,  preceded  by  a  letter  to  Francesco 
Marcaldi,  dated  Venice,  1571,  and  dedicated  to  the  Spanish  Ambassador. 

[Fifty-five  leaves  of  paper.] 


Study  of  an  Illuminated  Letter  ''C"  (J  9)^— Enlarged  water-colour  dran- 
^  h  ^-  ^'  ColUngmood. 
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M.— BOOKS 

rin  the  following  pafes,  the  principal  books  in  the  library  are  enumerated^  but 
works  by  (or  relating  t^  Raskin,  of  which  the  Museum  has  a  large  collection,  are 
not  included.  Of  the  books  mentioned  in  the  following  pages,  most  were  placed  in 
the  Library  by  Ruskin.] 

EARLY   PRINTED  BIBLES 

Black-letter  German  Bible  of  the  Sixteenth  Century.  Die  Gantie 
BibeL  Christoffel  Froschouer,  Zurich,  1540.  Large  Folio,  measuring 
14^x9^  inches;  with  woodcut  illustrations  after  Hans  Holbein  and  others, 

BaskerviUe  Bible:  Cambridge,  1768. 

[For  a  reference  to  these  Bibles,  see  below,  p.  312.] 

CHOICE   BINDING 

A  Fine  English  Specimen  of  the  Art  of  Bookbinding,  in  red  morocco, 
richly  tooled,  by  Mr.  J.  T.  Cobden  Sanderson,  covering  a  copy  of  '^Unto 
this  Last" 

[Presented  to  Ruskin  by  Mr.  Sanderson  in  1886.  A  copy  of  the  same  work  was 
bound  in  precisely  the  same  style  by  the  binder  for  his  daughter,  included  in  the 
inscription  of  which  he  wrote :  ''  Being  one  of  the  noblest  books  I  know,  I  covered 
it  wi^  such  glory  as  I  could  of  roses  and  of  stars,  and  set  your  luune  in  the  midst, 
and  ffave  it  yon,  hoping  that  you  would  all  your  life  lonjr  love  it,  and  all  your 
life  long  live  in  obedience  to  its  precepts."  {CaUUogue  qf  the  lAbrary  and  Print 
Boom  ufthB  BuMn  Mweum,  1890,  p.  9).] 

KELMSCOTT  PRESS  VOLUMES 

The  following  volumes  were  presented  by  Mrs,  William  Morris  in  1898, 
''in  memory  of  her  husband": — 

Sidonia  the  Sorceress. 

The  Well  at  the  World's  End. 

The  History  of  Godefrey  of  Boloyne. 

THE  FINE  ARTS,  ETC. 

The  Papyrus  of  Ani ;  or.  Book  of  the  Dead.  Facsimile  reproduction  of 
the  originate  in  the  British  Museum.     1890. 

CaUlogue  of  Greek  Vases  in  the  British  Museum.     189& 

White  Athenian  Vases  in  the  British  Moseum.     1896. 

Terra-cotta  Sarcophagi  in  the  British  Museum.     1898. 

Illustrated  Catalogues  of  Greek  and  Roman  Sculpture  contained  in  the 
British  Museum.  Eleven  Volumes  (or  ''Parts"),  comprising  868  plates, 
with  details  of  the  dimensions  and  origin  of  each  specimen.     181S-1861. 
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Illustrated  Catalogues  of  Ancient  Coins,  Gems,  and  Medals,  contained 
in  the  collection  of  the  British  Museum.  In  all  Fourteen  volumes,  with 
fiMssimile  plates  of  all  the  known  types.  Edited  by  Reginald  Stuart  Poole, 
LL.D.,  and  published  by  the  Trustees. 

Engraved  Gems.  Greek,  Grseco-Roman,  and  Roman.  By  A.  H.  Smith 
and  A.  S.  Murray;  with  10  Autotype  plates.     1888. 

Coins  of  the  Ancients.  A  Synopsis  oi  the  principal  gold  and  silver  coins 
of  Ancient  Greece,  Rome,  and  Asia  Minor  (from  700  b.c.  to  a.d.  1),  contained 
in  the  British  Museum.     Also  several  volumes  of  the  Catalogues  of  Coins. 

Catalogue  of  the  Collection  of  Glass  formed  by  Felix  Slade,  F.S.A.     1871. 

Histoire  de  la  Foroelaine,  par  Jacquemart  et  Le  Blaut.    Fans,  1862. 

FalsBographia  Sacra  Rctoria :  being  a  series  of  illustratioBS  of  the  Ancient 
Versions  of  the  Bible,  copied  from  Illuminated  Manuscripts  executed  be- 
tween the  Fourth  and  Sixteenth  Centuries.  By  Professor  J.  O.  Westwood, 
F.L.S.     With  50  coloured  plates;  royal  quarto.     1843-1845. 

[For  references  by  Raskin  to  this  book  and  its  author,  see  Vol.  XV.  p.  424 ; 
Vol.  XVI.  p.  274 ;  and  Vol.  XXIL  p.  525.] 

The  Dark  Ages :  a  series  of  essays  to  illustrate  the  state  of  Religion  and 
Literature  in  the  Ninth,  Tenth,  Eleventh,  and  Twelfth  Centuries.  By  Rev. 
S.  R.  Maitland,  P.R.S..,  &c.,  2nd  edition,  1845. 

The  Handbook  of  Mediaeval  Alphabets  and  Devices.  By  Heniy  Shaw, 
F.S.A.     1853. 

The  Philosophy  of  Ornament.  Eight  Lectures  on  the  History  of  Deco- 
rative Art.     By  W.  G.  CoUingwood,  M.A.     1888. 

Sketches  of  the  History  of  Christian  Art.    By  Lord  Lindsay  (2nd  ed.  1885). 
[For  Ruskin's  review  of  this  work,  see  Vol.  XII.  pp.  109  Mq.] 

Materials  for  a  History  of  OQ-Painting.    By  C.  L.  EasUake,  R.A.     1847. 
Theophili  .  .  .  Libri  Tres.    Translated  by  R.  Hendrie.    1847. 
[For  Raskin's  review  of  these  two  books,  see  Vol.  XII.  pp.  251  seg.] 

Description  of  the  Chapel  of  the  Annunsiata  dell'  Arena,  or  Giotto's 
Chapel,  in  Padua.     By  Mrs.  Callcott.     1855. 

Orf6vrerie  et  Ouvrages  en  Metal  der  Moyen-Age,  par  T.  H.  King. 
Paris,  1855. 

Les  Sculptures  Grotesques  et  Symboliques  (Rouen  et  Environs).  Rouen, 
1878. 

Galleria  dell'  Aecademia  deUe  Belle  Art!  di  Fimie  1855,  with  60  steel 
engravings. 

Pitture  a  Fresco  del  Campo  Santo  di  Pisa.  Disegnate  da  G.  Rossi  ed 
incise  dal  Prof.  Cav.  G.  P.  Lasinio.     Firense,  1888;  Pisa,  1888. 

[For  notes  on  Lasinio's  engravings,  see  Vol.  XII.  p.  245.  lliis  book  had  an 
important  influence  in  the  history  of  the  Pre-Raphaelites :  see  ibid.,  p  xliv.] 
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Le  Tre  Porte  del  Battistero  di  San  Giovanni  di  Firenxe,  Incise  ed 
lUuBtmte.     Firenxe,  1821. 

Opera  Selection  que  Titianus  .  .  .  et  Calliarf,  etc.     Venice,  1682. 
[For  the  fiill  title  of  this  Tolttme  of  etchings,  we  Vol.  VII.  p.  224  n.] 

Catalogue  of  the  Pictures  in  the  Angerstein  Gallery,  with  42  steel 
plates.     182S. 

ChAase  de  Saint  Ursule  par  Jean  Memling.  (With  a  biographical  notice 
of  Memling,  and  a  fall  description  of  the  shrine  at  Bruges :  14  lithographic 
plates.)    Edited  by  J.  Buffii  and  Bogaert  Dumortter.     Circa  1830. 

La  L^gende  de  Sainte  Ursule,  Princesse  Britannique  et  de  Ses  Onse 
Mille  Vierges.  Publico  par  F.  KeDerhovea  Texte  par  J.  B.  Dutron.  Paris 
1861. 

[The  text  of  this  work  is  by  J.  B.  Dutron,  who  gives,  in  addition  to  a  complete 
aeooont  of  the  Wendsry  life  of  the  princess,  a  history  of  the  bibliography  ot  the 
subject  and  its  relation  to  ptetorial  art] 

The  Lcffcnd  of  Saint  Ursula  and  the  Virgin  Martyrs  of  Cologne.  The 
text  printed  within  engraved  borders  of  scenes  in  the  life  of  St.  Ursula. 
Published  by  John  Camden  Hotten.     Piccadilly,  London,  1869. 

fThe  Icoend  is  told  in  eight  chapters,  foUowiug  which  is  a  reprint  in  Black- 
letter  of  tne  metrical  yersioD,  written  towards  the  close  of  the  fifteenth  century, 
by  Edmund  Hatfield,  a  monk  of  Rochester.  It  was  dedicated  to  the  most  illustrious 
Lady  Maivaret,  the  mother  of  King  Henry  the  Seventh,  and  was  one  of  the  earliest 
works  which  tasned  from  the  press  of  Wynkin  de  Words.] 

Holbein.  Imitations  of  Original  Drawings  by  Hans  Holbein  in  the  col- 
lection of  His  Majesty.     Published  by  John  Chamberlaine,  F.S.A.     1792. 

Jeypore.    Portfolio  of  Architectural  Details.     Quaritch,  1890. 

Tables  of  English  Silver  and  GoM  Coins.  By  Martin  Folkes.  Society 
of  Antiquaries^  176S. 

Costumes.  R6cueil  de  Cent  Estampes  reprtentant  differentes  Nations 
du  Levant,  trices  sur  les  tableaux  points  d'apr^  nature  en  1707  et  1708 
par  les  ordres  de  M.  de  Ferriol,  et  grav^  en  1712  et  1713  par  les  soins 
de  M.  le  Hay,  2  vols.     1714,  1715. 

WORKS  OF  TRAVEL 

Hakluyt's  Collection  of  the  Early  Voyages,  Travels,  and  Discoveries  of 
the  English  Nation.  Five  volumes.  Imperial  4to^  1809-1812.  Edited  by 
G.  Woodfidl.     A  reprint  of  the  original  work. 

[The  third  and  fourth  volumes  contain  marginal  notes,  in  pencil  or  in  Ink,  by 
Rnskin.  For  his  notices  of  Hakluyt,  see  Fort  Clavigera,  Letter  13  (Vol.  XXVH 
p.  236).] 

Pinkerton's  Voyages.  A  General  Collection  of  the  Best  and  most 
interesting  Voyages  and  Travels  in  all  parts  of  the  World;  many  of  which 
are  now  first  translated  into  English.    Digested  on  a  new  plan;  by  John 
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Pinkerton.     In  seventeen  yolumes,  containing  nomeiDus  full-page  iliaatra- 
tions.     1864-1814. 

[For  a  reference  to  this  book^  tee  Vol.  XXV.  p.  448.] 

Gaudii  Ptolomsei  viri  Alezandrini  Mathematice  discipline  FhHosophi 
doctifsimi  Geographic  opus  novissima  traductione  e  Greoorum  archetfpis 
castigatissime  pressum :  ceteris  ante  lucubratorum  multo  prestantiua.  At 
the  end  of  the  dedicatory  matter,  the  date  is  given  as  follows:  "Data 
Argentine  sub  Anna  Dili  MDXIII  Mardi  XV;"  while  the  address  to  the 
reader  (following  the  index  of  place-names)  closes  thus:  ''Anno  Chiisti 
Opt  Max.  MDXIII.  Mardi  XII.  Pressus  hie  Ptolemcus  Argentine  Tigilan* 
tissima  castigatione  industriaque  Joannis  Schotti  urbis  indigene.  Reg^aate 
Maximiliano  Csesare  Semper  Augusto." 

MINERALOGY 

The  Mineral  Kingdom.  By  Dr.  J.  G.  Kurr,  with  22  coloured  plates. 
English  edition.     1859. 

BOTANY 

Flora  Londinensis,  or  Plates  and  Descriptions  of  such  Plants  as  grow 
wild  in  the  environs  of  London,  with  their  places  of  growth  and  times 
of  flowering.  Bj  William  Curtis  and  W.  J.  Hooker.  In  five  royal  folio 
volumes;   1777-1828. 

[A  fiivoarite  book  of  Raskin's.    See  VoL  XXV.  pp.  W,  199.] 

''Flora  Danica/'  six  folio  vols.:  Copenhagen,  1766-1792. 
[For  a  notice  ef  this  book,  see  Vol.  XIIL  p.  530  and  Vol.  XV.  p.  482.] 

The  English  Flora.  By  Sir  J.  E.  Smith,  M.D.,  F.R.S.,  &c.,  and  Sir 
William  J.  Hooker,  LL.D.,  &c.    Six  8vo  volumes,  1828-1886. 

Cryptogamic  Plants  (Mosses,  Lichens,  and  Fungi).  Descriptio  et  Adum- 
bratio  Microscopico-Analytica  Muscorum  Frondosorum.  By  Professor  Joanne 
Hedwig,  M.D.,  &c.    Four  volumes  bound  in  two.    Leipsic,  1787-1797. 

ZOOLOGY 

Le  lUgne  Animal,  distribu6  d'apr^  son  organisation  pour  servir  de 
base  k  Thistoire  naturelle  des  animaux,  et  d 'introduction  A  Tanatomie 
compart.  By  Baron  Cuvier,  assisted  by  MM.  Audoin,  Blanchard,  Deshayes, 
D'Orbigny,  Doy^re,  Dug6s,  Duvemoy,  Laurillard,  MOne-EdwaidSj  Roidin, 
and  Valenciennes.  In  eight  volumes  (unnumbered  and  undated).  Text 
only,  incomplete,  wanting  the  plates  (694),  and  also  the  sections  containing 
the  Birds. 

[A  book  constantly  refbrred  to  by  Raskin :  see  General  Indsx.] 

Zoologia  Typica :  or  Figures  of  new  and  rare  Mammals  and  Birds, 
described  in  the  Proceedings  or  exhibited  in  the  collections  of  the  Zoo- 
logical Society  of  London,  by  Louis  Fraser.  London,  1849.  The  Text  only. 
The  complete  work  included  70  plates  (28  of  mammals  and  42  of  birds). 

[The  work  wis  pablished  by  the  aathor,  and  only  250  copies  were  printed.] 


BOOKS  268 

The  FaunA  of  North  Africa.  Atlas  su  der  Reise  im  Nordlicben  Afrika. 
By  Eduard  Rflppell. 

Centarie  Zoologique^  ou  ohoix  d'animaux  rares,  nouveaux  ou  imparfiEut- 
ment  oonnua.    By  R.  P.  Lesson^  1838.    Text  only. 

Illustrations  de  Zooiogie,  ou  re9ueil  de  figures  d'animaux  peinteiB  d'aprte 
nature.  By  R.  P.  Lesson,  Paris,  18S1.  The  60  plates  are  not  included  in 
this  copy  of  the  work. 

ifetudes  Zoologiques.  By  Isidore  Geoffiroy  Saint  Hilaire.  Paris,  1832. 
Text  only. 

Histoire  Naturelle  des  Oiseaux  Dor^s,  ou  k  reflets  m^talliques.  By 
J.  B.  Audebert  and  L.  P.  Vieillot.  Two  volumes.  Royal  Folio,  large  paper. 
Paris,  1802. 

[One  of  the  few  copies  with  the  titles  to  the  plates  printed  in  gold.] 

Histoire  Naturelle  des  Tangaras,  des  Manakin,  et  des  Todiers.  By 
Anselime  Gaetar  Desmarest.     Paris,  1805.     Text  only. 

Histoire  NatureUe  des  plus  beaux  Oiseaux  Chanteurs  de  la  Zone  Torride. 
By  L.  P.  Vieillot,    Paris,  1805.    Text  only. 

Histoire  Naturelle  des  Oiseaux  de  Paradis,  des  Rolliers,  des  Toucans,  et 
des  Barfous.    By  Francois  Levaillant.    Two  volumes.     Paris,  1806. 

[Many  of  the  plates  are  duplicated,  printed  in  black,  fiiciog  the  coloured 
ones.  For  Ruskin's  notes  on  the  book,  see  Vol.  XXI.  p.  228,  and  Vol.  XXY. 
p.  78.] 

A  Natural  History  of  the  Birds  of  New  South  Wales.  By  J.  W. 
Lewin;  London,  1822;  with  26  coloured  plates  [18  missing]. 

La  Galerie  des  Oiseaux.  By  L.  P.  Vieillot  and  P.  Oudart.  Two  volumes. 
Paris,  1825.  With  lithographic  plates,  engraved  by  C.  Motte,  and  coloured 
1^  hand. 

[Vol.  I.  originally  contained  222  plates,  bat  now  ooly  69  remain  intact,  the 
majorilnr  having  been  taken  out  for  the  Eyton  collection :  see  p.  244.  Vol.  II. 
originally  contained  103  plates,  of  which  82  have  been  removed.] 

Illustrations  of  Ornithology.  By  Sir  William  Jardine  and  Prideaux  J. 
Selby.     Four  volumes  in  two.     Edinburgh  [1826  to  1842].     Text  only. 

Humming  Birds. — Histoire  Naturelle  des  Oiseaux-Mouches.  By  R.  P. 
Lesson.  Paris,  1829.  Supplement  to  the  same — Histoire  Naturelle  des 
Colibris.  Paris  [circa  1880].  Les  Trochiliddes,  ou  les  Colibris  et  les 
Oiseaux-Mouches,  suivis  d'un  Index  G6n6ra],  by  the  same;  edited  by  A. 
Bertrand.  Paris,  1881.  Index  General  et  Synoptique  des  Oiseaux  du 
Genre  Trochilus,  by  the  same.     Paris,  1832. 

[The  four  aeries  bound  together  in  one  volume ;  text  only.] 

The  Birds  of  North  America;  constituting  Part  IL  of  the  ''Fauna 
Boreali-Americana,  or  the  Zoology  of  the  Northern  Parts  of  British 
America^"  being  die  results  of  the  Franklin  Expedition.  By  Wm.  Swain- 
son,  F.R.S.,  and  Dr.  John  Richardson,  F.R.S.     1881. 
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A  Century  of  Birds  from  the  Himalayan  Mountains.  By  John  Gould, 
F.R.S.,  &c.     Imperial  Folio,  1831.     Text  to  the  80  plates  only. 

The  Birds  of  Europe.  By  John  Gould,  F.R.S.,  kc  Five  rolumes 
bound  in  two;   Imperial  Folio.     1882-1 837. 

The  Zoology  of  the  Voyage  of  H.M.S.  Beagle  (1882  to  1886).  Part  III. 
Birds;  described  by  John  Gould,  F.L.S. ;  with  a  notice  of  their  habits  and 
ranges,  by  Charles  Darwin,  F.R.S.,  &c. ;  and  with  Anatomical  Index  by 
T.  C.  Eytoo,  F.L.S.     1841. 

[The  volume  contains  the  text  only,  bat  the  work  included  60  plates  which 
were  lithographed  by  Mrs.  Gould  from  her  husband's  drawings.] 

A  Monograph  of  the  Ramphastidse,  or  Family  of  Toucans^  By  John 
Gould.  Imperial  Folio,  1884.  The  Text  to  the  28  pUtes;  bound  in  with 
the  OeiUufy  of  Birds. 

Supplement  to  the  first  edition  of  the  same.     Parts  1  and  2,  1855. 

A  Monograph  of  the  Trogonidse,  or  Family  ot  Trogons.  By  John 
Gould,  F.R.S.     Impeiial  Folio,  1885*1888. 

[The  text  only,  which  is  hound  up  in  the  first  volume  of  the  Birds  i^  AvstraOa. 
The  86  plates  illustrating  Uie  volume  ars  included  in  the  Eyton  collection.] 

The  Birds  of  Australia.  By  John  Gould,  F.R.S.,  &c.  Seven  rolumes 
(bound  in  four);  Imperial  Folio«  1887-1848;  and  a  &ipplement  (unbound), 
1869  s  together,  eight  volumes. 

[The  000  plates  are  included  in  the  Eyton  collection.] 

Nouveau  r^ueil  de  Planches  Colorizes  d'Oiseauz.  By  C.  J.  Temminck 
and  Baron  Meiffiren  Langier  de  Chartrouse.  Five  volumes  bound  in  14, 
large  folio;   Paris,  Strasbourg,  and  Amsterdam,  1888.    Text  only. 

Illustrations  of  Indian  Ornithology.  By  T.  C.  Jerdon.  Two  numbers 
{''to  be  completed  in  four  mmbert")  8vo.  ^Madras:  No.  1,  1848;  No.  2, 
March  1845.    Text  only. 

The  Genera  of  Birds.    By  G.  R.  Gray.    In  Three  volumes,  1844-9. 

The  Birds  of  North-East  Africa.  SystemaUsehe  Uebersicht  der  Vagel 
Nord-^t-Afrika's.     By  Dr.  Eduard  Rttppell.     Frankfurt,  1845. 

[The  60  plales  to  the  work  are  wanting  in  this  copy.] 

Esquisses  Omithologiques ;  descriptions  et  figures,  d'oiseaux  nouveaux 
ou  pen  oonnus.    By  Viscount  Bernard  du  Bus. 

[Three  parts  (unbound),  1845  to  1847.    Text  only.] 

Iconomphie  Omithologique  ou  Nouveau  r^ueil  g^n4ral  de  planches 
peintes  d'oiseaux.  Premiere  partie.  By  O.  des  Murs.  Imperial  quarto; 
hiris,  1845  to  1849.     Text  only. 

ph  of  the  Trochilidse,  or  Family  of  Humming  Birds.     By  John 
I,  &c.    In  Five  Imperial  Folio  volumes,  1849-1861. 
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FounA  Japooica;  Aves.  By  Von  Siebold,  Temminck^  and  Schlegel. 
Quarto.    Lugdmii^  Batavorum^  1850.    Text  onlj. 

The  Birds  of  Great  Britain.  By  John  Gould,  F.R.S.,  &c.  In  Five 
Imperial  Folio  volumes.     1862-1873. 

British  Game  Birds  and  Wild  Fowl.    By  B.  R.  Morris.    4to,  1864. 

The  Kingfishers.  A  Monograph  of  the  Alcedinidae,  or  Family  of  King- 
fishers.    By  R.  Bowdler  Sharpe.     1868  to  1871. 

pThis  volume  contains  120  hand-coloured  plates  by  J.  G.  Keulemans.} 

British  Museum  Catalogues  of  Birds.     1869  to  1871,  and  1874  to  1881. 

The  Bird.    By  Jules  Michelet,  London,  1874. 

The  Reptiles  of  British  India.  By  Albert  C.  L.  G.  Giinther,  M.A., 
M.D.,  F.R5.,  &c.     Folio;   1864. 

The  Thanatophidia^  or  Venomous  Snakes  of  India.  By  Sir  J.  Fayrer. 
Quarto,  second  edition^  revised  and  enlarged,  1874. 

[For  reference  to  these  two  books,  see  DmcaUon,  Vol.  XXVL  p.  297.] 

The  Fresh- Water  Fishes  of  Great  Britain,  drawn  and  described  by  Mrs. 
T.  E.  Bowdich.    With  45  plates,  1828. 

Insects  of  Surinam.  Dissertation  sur  la  Gdn^ration  et  les  Transfiyrma- 
tions  des  Insectes  de  Surinam  aussi  des  crapaux,  lezards,  serpens,  aragn^es, 
&c.  By  Marie  Sibille  Merian;  with  72  large  plates;  the  text  duplicated, 
in  Latin  and  French;  folio.    The  Hague,  1726. 

Insects  of  Europe.  Histoire  des  Insectes  de  TEuiope  et  des  Plantea  des 
fieurs  et  des  fruits  dont  ils  se  nourrissent  By  Marie  SibiUe  Merian ;  with 
9$  plates.    Amsterdam,  I7da 

Exotic  Butterflies.  By  WiUiam  C.  Hewitson.  Two  volumes,  quarto. 
1856-1861. 

Insects  of  India^  1800,  and  Insects  of  China,  1798;  by  E.  Donovan. 

J  With  hand-coloured  plates,  many  of  the  water-eobmr  drawiogs  for  which  are 
be  Museum :  see  p.  244.] 

CLASSICAL  LITERATURE 

The  Crowne  of  all  Homer's  Workes — Batrachomyomachia,  or  the 
Battaile  of  Frogs  and  Mise;  his  Hymns  and  Epigrams.  Translated  accord- 
ing to  y*  ori^nall,  by  George  Chapman.  London,  Printed  by  John  Bill, 
his  Majesties  rrinter. 

[A  perfect  copy  of  the  rare  original  edition,  published  about  1616.  Rusktn 
quotes  from  it  in  the  Bibie  ^  Amieng^  ch.  iv.  §  20.J 

Homer's  Complete  Works.  The  whole  works  of  Homer,  Prince  of 
Poetts  in  his  Iliads  and  Odysses.  Translated  according  to  the  Greeke  by 
George  Chapman.  «' Imprinted  at  London  by  Richard  Field  for  NathanieU 
Butter."     1616. 
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The  Complete  Works  of  Marmontel;  in  Seventeen  Tolumes,  comprinng^ 
his  DnunaSy  Novels,  Essajs,  and  Poems:  in  the  original.  Paris,  1787. 
With  a  portrait  of  the  author,  and  numerous  copper-plate  illustrations  to 
the  novels. 

The  Workes  of  Gefiray  Chaucer,  newly  printed,  with  dyvers  workes 
whiche  were  never  in  print  before.  Imprinted  at  London,  by  Richard 
Kele,  dwellynge  in  Lombarde  Strete,  nere  unto  the  Stockes  Market,  at  the 
Sygne  of  the  Egle. 

[A  fine  copy  of  the  complete  edition,  in  black  letter.    1660,] 

Sir  Philip  Sidney's  Arcadia:  facsimile  (1891)  of  the  original  edition 
of  1590. 

The  Life  and  Works  of  Francis  Bacon — Baron  of  Verulam,  Viscount  of 
St.  Albans,  Lord  High  Chancellor  of  England,  156O-I626.  Two  Sets; 
together  24  volumes. 

Sir  Thomas  More's  "  Utopia  translated  from  the  Latin  into  English." 
1685. 

The  Life  of  Thomas  More,     By  Cresacre  More.     1828. 

The  Spectator.  In  Eight  volumes,  complete,  with  a  full  index  ih  the 
last  volume;  in  the  original  old  calf  binding.     1775. 

The  Works  of  Alexander  Pope;  in  Ten  volumes;  fuU  bound,  sprinkled 
calf.     1824. 

[This  copy  contains  several  marks  by  Raskin.] 

[George,  Lord  Lyttelton  (b.  1709,  d.  1778).]  Dialogues  of  the  Dead. 
Printed  for  W.  Sandby,  in  Fleet  Street.     1770. 

[On  the  top  of  the  title-page  is  written :  ''The  wisest  book,  within  its  adopted 
limits,  that  I  ever  read.     Given  to  Sheffield,  1881.— J.  Ruskin."] 

The   Works    of   Dr.  Samuel  Johnson.  In   Nine   volumes.     Pidcering's 

''Oxford  English  daadcs"  edition.     1825.  Also  two  additional  volumes  of 

Debates;   of  the  same  publication  (1825).  Together  Eleven  volumes;  in 
full  calf  bindings. 

Lives  of  the  Most  Eminent  English  Poets ;  with  critical  observations  on 
their  works,  by  Samuel  Johnson.  With  a  pi«&ce  and  editorial  notes  by 
Peter  Cunningham.    Three  volumes. 

The  Life  of  Napoleon  Buonaparte,  Emperor  of  the  French.  With  a 
preliminary  view  of  the  French  Revolution.  By  the  author  of  Waverley, 
&c.  Nine  volumes.  First  edition:  1827  (Cadell  &  Co.,  Edinburgh),  in 
half-calf  binding. 

Carlyle:  Fourteen  volumes,  full  bound  in  green  morocco:  1848-1874; 
as  follows: — 

The  French  Revolution:  a  History  in  Three  volumes.  VoL  I.  The 
Bastille.  Vol.  II.  The  Constitution.  Vol.  III.  The  Guillotine.  First 
edition:    1837. 
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Oliver  Cromwell's  Letters  and  Speeches :  with  Elucidations.  Three 
volumes.  Vol  I.  (I6d6-l650)  and  Vol.  II.  (l650-l658).  First  edition: 
1845.     Vol.  III.  Supplement  and  Appendix  (1626-1658);   1846. 

Past  and  Present.     First  edition:    1848. 

Latter  Day  Pamphlets.     First  edition:  1855. 

History  of  Friedrich  II.  of  Prussia,  called  Frederick  the  Great.  In 
Six  volumes.  Vols.  I.  and  II.,  third  edition,  1859;  Vol.  III.,  first 
edition,  1862;  Vol  IV.,  1864;  Vols.  V.  and  VI.,  1865. 


HERALDRY 

Honor  Military  and  Ciuill  contained  in  Foure  Bookes.    By  W.  Segar 
(who  was  Norroy  in  l602). 

[loflcribed  by  Ruskin  (10th  May  1876)  with  a  quotation  from  Carlyle:  ''Onoe, 
Norroy  wu  not  all  pasteboard."] 

A  Display  of  Heraldrie^  by  John  Guillim,  late   Pursuivant  at  Armes. 
Fourth  Edition.     l660. 

Memoirs  of  St.  George,  the  English  Patron,  and  of  the  Most  Noble 
Order  of  the  Garter,  by  Dr.  Thomas  Dawson.     1714. 


BRITISH   HISTORY 

Medallic  Illustrations  of  the  History  of  Great  Britain  and  Ireland,  to 
the  Death  of  George  II.  CompUed  by  Edward  Hawkins,  F.ILS.,  F.S.A., 
and  edited  by  Augustus  W.  Franks,  F.R.S.,  &c.,  and  Herbert  A.  Grueber. 
Two  volumes;  1884.  Vol.  I.  From  a.d.  IO66-I69O.  Vol.  II.  From 
I69I-I76O.  Both  volumes  are  illustrated  with  woodcuts  throughout  the 
text 

English  Coins.  Vol.  I.  Anglo-Saxon  Series.  From  A.n.  600-954.  By 
Charles  Francis  Keary,  M.A.,  F.S.A.  With  thirty  Autotype  plates.  1887. 
Vol.  II.  by  H.  A.  Grueber  and  C.  F.  Keary.     1898. 

Autograph  Letters  in  the  Stowe  Collection.  Catalogue  of  a  selection 
from  the  Stowe  Manuscripts  (British  Museum).  With  fifteen  Autotype 
fiM^similes. 

Historical  Records  of  the  British  Army;  comprising  the  History  of 
every  Regiment  in  Her  Majesty's  Service,  from  its  formation.  Sixty 
volumes,  with  coloured  plates.  By  Richard  Cannon,  excepting  the  second 
volume,  which  is  by  Edmund  Packe.     1884-1848. 

[The  Library  contains  also  a  fairly  large,  but  not  exhaustive,  collection  of 
RusKin's  own  books.] 
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N.— COINS 

[The  small  collection  of  coins  sent  to  the  Museum  by  Ruskin  consists  of  Greek 
ana  of  English  specimens.  The  educational  importance  which  he  attached  to  Greek 
coins  appears  in  Araira  PenteHei:  see  the  Introduction  to  the  volume  containing 
that  book  (VoL  XX.  pp.  ML,  be.).  Other  notices  of  Greek  coins  occur  in  Modem 
Pamtert,  yol.  v.  (VoL  VII.  pp.  64,  366).  Ruskin  had  a  collection  of  Greek  cmns« 
and  from  this  he  sent  a  few  examples  to  Sheflteld.  He  also  purchased  for  the 
Museum  a  number  of  electrotypes.  A  catalogue  of  all  these  examples  was  made  in 
1886,  and  the  proof  was  sent  to  Ruskin.  But  he  never  returned  it ;  the  catalof;ue 
was  not  kept  in  type ;  and  neither  MS.  nor  proof  has  been  found  among  Ruskm's 
nepers.  Several  sheets  of  ^'  Notes  on  Greek  Coin-Citiee"  exist,  written  at  Denmark 
Hul,  but  these  contain  no  descriptions  of  particular  coins.  Here,  therefore,  a 
mere  indication  of  the  specimens  in  the  Museum  is  given.  It  would  oe  superfluous 
to  give  a  catalogue,  as  the  catalogue  of  the  British  Museum's  exhibition  of  Select 
Greek  Coins  is  acoessible  to  everybody.] 

GREEK  COINS 

In  Cabinet  A  (in  the  Library)  is  a  collection  of  electrotypes  <yf  GreA 
coins  (230  obverse,  2S0  reverse). 

In  Cabinet  B  are  thirteen  originals ;  being  coins  respectively  of  Mffiat^ 
Athens,  Gela,  Corinth,  Rhodes,  Chios,  Ephesus  (2),  Pergamus,  Croton,  Velia, 
Thebes,  and  Phods. 

ENGLISH  COINS 

[Ruskin  sent  to  the  Museum,  secondly,  nine  old  English  silver  coins ;  namely, 
Nos.  i.-iv.  in  the  following  list,  and  five  others  not  tnere  enumerated  (coins  of 
Edward  II.  and  Henrjr  VIH.).  Abo  eleven  old  English  gold  coins ;  namely,  Nos. 
v*-vii.,  ix.,  and  xL-xUl  in  the  following  list,  and  four  others  not  there  enumerated 
(coins  of  Henry  IV.,  Henry  VIII.,  and  Eliabeth). 

He  hi^  begun  to  write  a  catalogue  of  ^'English  Coins  at  Sheffield,"  and  the 
following  descriptions  are  printed  from  proof-sheets  (in  Mr.  William  White's 
possession),  written  and  corrected  by  Ruskin.  No.  viii.  in  Ruskin's  catalogue  is 
represented  in  the  Museum  bv  casts  only,  and  No.  x,  is  not  in  the  Museum. 

Some  sheets  of  MS.  (also  m  Mr.  White's  possession),  which  are  too  incompUto 
for  publication,  show  that  Ruskin  had  intended  to  make  the  collection  much  more 
extensive,  and  to  weave  much  historical  comment  into  his  catalogoe :  compare  in 
this  connexion  Pleatmw  qf  Bngkmd,  |  38  n.] 

I 

William  ths  Conqubror.  Penny,  Silver.  (Called  by  Mr.  Verity,  of  the 
Bonnet  type.)  Snelling,^  Plate  I.,  No.  10,  gives  an  inferior  example  of  it 
struck  by  another  moneyer. 

This  is  a  perfect  type  of  the  English  silver  penny,  the  only  coin 
struck  either  by  William  the  Conqueror  or  William  Rufus. 

I  think  it  is  a  pretty  order  of  '^  Fors  "  that  it  should  be  found  for  us 

^  [A  View  qf  the  Silver  Ckdn  and  Coinage  qf  England,  from  the  Norman  Gmquett 
to  the  Present  Time,  With  Copper- Plates.  London :  Printed  for  T.  Snellmg,  next 
the  Horn  Tavern,  in  Fleet-etreet    1762.] 
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by  Mr.  VerUy,  and  I  mean,  thereforei  to  make  it  the  standard  in  rise  of 
our  own  rilver  pence.^ 

It  weighs  28^  grains  (Decim.  28.7),  bat  I  have  mueh  to  do  before  I 
can  gire  any  proper  account  of  the  intention  in  the  weights  of  English  ooins. 
I  send,  however,  with  tliis  coin  a  little  song*  to  be  learned  by  children 
in  St  George's  Schools,  teaching  them  that  the  Saxon  pound  contained 
12  ounces,  and  the  ounce  450  grains,  the  pound  therefore  5400  grains. 
Reverse  the  nearest  possible  halves  of  9 ; — 4,  5 — 5,  4,  and  you  have  it 

Snelling  tells  us,  in  the  note  to  his  first  page — a  fact  noteworthy 
enough,  and  which  may  well  begin  our  course  of  coin  study,  namely,  that 
a  series  of  the  heads  of  the  Monarchs  of  England  from  the  Conquest  to 
the  present  time,  is  to  be  found  on  their  rilver  coins,  "a  circumstance 
peculiar  to  the  English  collection,  and  which  that  of  no  other  nation  in 
Europe  besides  can  exhibit"  Perhaps  the  Liberals  may  some  day  alter 
this  arrangement  at  the  Mint;  but  I  intend  that  at  Sheffield  there  shall 
always  be  struck— -the  good  workmen  of  Sheffield  willing  it  so— a  penny 
witii  their  King's  or  Queen's  head  on  it,  besides  that  already  determined 
for  the  St  George's  Guild.    (Fan,  1875,  p.  288.*) 

Snelling  calls  the  ride  on  which  the  King's  head  is  always  the  ''head" 
ride.  But  in  most  cases  there  is  a  full  bust,  or  even  full  figure,  and  I 
shall  myself  call  the  ride  with  portrait  the  ''ftont"  of  a  coin,  and  the 
opporite  ride  the  "reverse." 

Frcmij  then,  in  this  coin.  The  Conqueror,  crtmmed — without  either 
Sword  or  Sceptre.  The  power  of  the  personal  Kinghood  alone  enough! 
Pendants  from  crown  most  singular — ^more  of  them  afterwards.^ 

I  can't  make  out  whether  the  neck  lines  are  meant  for  rinews  or 
pattern  of  armour. 

Goak  embroidered  at  edge  and  clasped  by  jewel  at  shoulder. 

Legend,    pillemcts  rkx.    (p  the  Saxon  w.) 

Reverge.    The  Cross,  which  is  before  the  King's  name,  amplified. 

It  is  the  Cross  of  Constantino,  ''in  hoc  rigno."  By  fools  and  block- 
heads thought  to  mean  that  the  penny  was  to  be  cut  into  Four  things. 

Observe,  as  the  chief  of  all  foets  relating  to  English  coinage,  that  as 
long  as  the  Cross  remains  on  the  coins,  the  monarchy  rises  in  power 
The  moment  the  Cross  vanishes,  the  monarchy  begins  to  pass  away. 

This  Cross  of  the  Conqueror  is  an  elaborate  one,  the  intermediate 
stellar  angles  meaning,  /  believe,  rays  of  light. 

The  obliquity  of  the  areas  is  of  course  intentional.  I  will  explain  the 
reason  of  it  in  another  place. 

Legend,    hxreood  on  Oxenb. 

^  [For  the  proposed  silver  coinage  of  St  Georse,  see  Fore  Clamgera,  Letter  58 
(Vol.  XXVIII.  p.  430).] 

>  [For  this  song,  see  below,  p.  279,  and  Vol.  II.  p.  627.] 

s  [The  reference  is  to  the  first  edition,  now  Letter  68,  §  14  (Vol.  XXVUI. 
p.  481V] 

'  [There  are  several  allusions  in  th^ese  notes  to  their  intended  oontinuation*] 
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Heregod,  the  moneyer's  name.    Ozene  short  for  Oxenford. 

I  must  have  the  pride  of  presenting  this  eoin  to  the  men  of  Sheffield 
myself;  but  they  must  remember  that  they  really  owe  the  possession  of  it 
to  Mr.  Verity's  research  and  intelligence. 

Its  price,  paid  by  me,  Twenty-seven  Shillings  and  Sixpence.  Its  vabie 
remains  to  be  seen  in  use. 

II 

WiLUAM  THS  CoNQUBROB.  (Psx  type.)  Pcnuy,  Silver,  struck  at  Bridporty 
Dorsetshire. 

FroitL  Full  face,  crowned;  ruder  very  much  in  execution  than  the 
Oxford  coin ;  and  not  showing  the  beard :  but  the  moustaches  more  clearly. 

He  carries  a  sceptre  with  the  Cross  on  its  top  and  two  olive  leaves  at 
its  side.  He  holds  it  in  his  right  hand,  but  crosses  his  arm  over  his 
breast,  so  that  the  sceptre  of  Peace  may  be  seen  on  his  left  side — mean- 
ing that  his  right  hand  mof  have  need  to  hold  the  sword.  (In  later 
complete  tjrpes  of  the  Kinghood,  the  sword  is  held  in  the  right  hand  and 
the  ball  with  Cross  upon  it  in  the  left^) 

Legend,  +  pillem.  rex.  The  letters  wide  apart,  and  the  lb 
nearly  ei&ced. 

Reverse^  a  perfectly  severe  and  pure  type  of  cross,  the  extremities 
opened  to  fit  better  the  enclosing  circle  (or  on  a  lai^r  scaler  simply  as 
the  most  firm  method  of  termination).  See  cross  of  same  date  (or  earlier) 
at  Venice,  on  the  Rialto  Church.^ 

It  is  curious  that  neither  in  Guillim  nor  Holmes,  far  less  in  any  of 
the  vile  modem  books  on  heraldry,  can  I  find  either  description  or  name 
of  this  earliest  and  grandest  cross  of  the  Norman  Kings  of  England. 

In  its  quartered  spaces  four  annulets  containing,  three  in  successioni  the 
letters  p.  a.  x.  (Peace),  and  the  fourth  a  letter  S.     Meaning  not  known  to  me. 

Legend,  +  brih(tmbro)nbrid|.  Letters  in  parenthesis  given  on 
Brit.  Mus.  authority.  Snelling  gives  Bratmer  for  moneyer's  name,'  but  has 
not  the  Brid.  coin  (Bridport).  His  No.  9i  struck  by  Sideloc  on  pill 
(Sideloc  of  WeUs)  is  a  nearly  parallel  coin. 

Weight,  «11. 

Price  (paid  to  Mr.  Verity),  Four  Shfllings  and  Sixpence. 

Wliich  sum  I  beg  leave  also  to  pay  out  of  my  own  resources,  and  to 
present  the  coin  to  the  Museum. 

Ill 

Harold  (of  Hastings).     Penny,  Silver. 

Properly,  Harold  II.,  but  the  Harold  of  Hastings  should  be  remembered 
as  ''Harold"  alone. 

1  [See  PUte  LXII.  in  Vol.  XXI.  (p.  269).] 

'  [See  "  the  names  of  moneyers  on  the  pennies  of  the  two  Williams "  on  p.  3 
of  Snelling.    ''His  No.  9"  is  on  his  Plate  I.,  the  coin  being  described  on  p.  2.] 
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Front,  The  King  crowned,  with  sceptre,  headed  hj  four  balls,  arranged 
BO  as  to  form  a  cross.  The  crown  flat,  arched,  and  simple,  but  with 
pendants  at  the  back,  illustrating  those  of  No.  1. 

The  face  seen  in  profile,  the  sharp  moustache  and  short  curled  beard 
clearly  expressed.  The  bo^es,  easily  engraved,  are  used  either  for  jewels 
or  studs  in  the  crown,  or  for  curls  in  the  hair.  Had  the  beard  been 
flowing,  furrowed  lines  would  have  been  used  instead.  The  face,  /  believe^ 
aims  at  real  portraiture  of  the  resolute  King  (but  compare  No.  IV.). 
Sinews  I  think  unquestionably  in  neck. 

Legend,  +  harold  rex  ano.,  the  cross,  observe,  being  put  above  the 
centre  of  the  crown,  and  the  legend  thus  thrown  obliquely  round  the  coin. 

The  letters  (compare  the  Paz  on  No.  2)  are  essentially  imitations  of 
easy  writing,  produced  by  one,  or  at  the  most  two,  pressures  of  the  pen  point, 
and  are  always  on  early  coins  treated  as  a  decoration — even  more  than  an 
inscription — ^l^bility  of  no  consequence,  but  grace  and  spirit  essential. 

Revene.    The  word  "  Peace  "  only. 

Legend,  lbofpins  on  bri.  This  moneyer's  name  is  given  as  Leofpine 
by  Snelling.  I  suspect  it  to  be  Leofwine,  but  I  do  not  know  Saxon,  and 
cannot  yet  distinguish  the  Fs  meant  for  W  from  those  meant  for  P,  except 
in  definite  words  like  Pax. 

Bri,  according  to  Brit  Mus.,  means  Bristol 

Observe  that  the  legends  on  this  side  of  the  coin  are  enclosed  with 
borders  of  studs,  representing— or  at  least  taking  the  form  of — round 
beads  strung  on  a  fine  string.  But  on  the  front  of  the  coin  the  beading 
is  external  only,  that  it  may  not  interfere  with  the  eflfect  of  the  crown  jewels. 
The  beading  is  dear  only  above  the  G  of  Ang.,  elsewhere  beaten  together. 
I  can't  make  out  how  this  has  been  done,  and  yet  the  coin  left  so  clearly 
flat  on  the  edge.  This  coin,  otherwise  in  fine  preservation,  has  been  unluckily 
polished. 

Weight,  nevertheless,  still  81-S. 

Price  paid  to  Mr.  Verity,  Twenty-seven  Shillings. 

IV 

WiujAM  TUB  CoNQUSROR.    Sccn  in  profile.     Penny,  Silver. 

FronL  The  Norman  King  made  to  look  as  much  as  possible  like  the 
Saxon  one.  SneUing  says :  ''  The  Conqueror  continued  to  coin  in  the  taste 
of  his  predecessors,  Harold,  Edward  the  Confessor,  the  Canutes,  and 
Ethelred,"  ^  and  this  coin  is  almost  a  faonmile  of  No.  S,  but  by  a  far  more 
skilful  engraver.  It  is  puzzling  and  suspicious  to  me,  nevertheless,  not 
that  I  doubt  its  genuineness,  but  don't  know  what  to  make  of  it,  nor 
whether  William  meant  to  say  by  it  that  he  would  be  ''as  good  as 
Harold "  to  the  people,  or  merely  to  give  them  the  form  of  penny  they 
had  been  used  to — ^the  face  of  the  King  being  of  little  consequence  to 
the  churls  who  would  never  see  him. 

»  [See  p.  2  II.] 
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the  sail  if  simply  reefed  to  the  yard  behind  his  head,  the  folds  o&  the 
left  hand  being  half  concealed  by  his  crown. 

In  Henry's,  the  mast  is  nearly  unintelligible,  and  the  sail  hangs  over 
the  crown  like  an  heraldic  lappet 

(b)  In  Edward's,  the  King's  long  flowing  and  curled  hair  is  beaotiiii 
in  all  its  lines ;  in  Henry's,  it  is  like  a  tied-on  actor's  wig. 

(c)  In  Edward's,  the  movement  and  bend  of  the  King's  body  and  wrist 
— supple  at  the  sword  hilt  as  the  thong  of  a  sling — are  expressed  vtt 
entire  ease  and  deamess,  the  chain  mail  dropping  naturally  over  the 
gauntlet  In  Henry's  coin  there  is  no  more  drawing  or  action  than  in  t 
knave  of  spades,  and  a  kind  of  coxcomb  sleeve,  cut  oblique  at  the  elbov, 
replaces  the  flowing  chain  mail. 

(d)  In  Edward's,  the  timbers  of  the  ship  are  perfectly  drawn  with  tiieir 
bolt  heads;  in  Henry's,  there  are  only  ridges  with  bosses  on  them,  tfi^ 
the  bolts  were  driven  into  the  seams! 

(e)  In  Edward's,  the  tackling  of  the  ship  keeps  its  place  between 
mast  and  deck,  leaving  open  field  of  coin  behind,  and  it  radiates  pioperif 
from  the  masthead. 

But,  in  Henry's,  it  is  all  over  the  field  in  parallel  lines,  wholly  ofl- 
intelUgible. 

(/)  The  shield  of  Edward  is  of  a  more  graceful  shape. 

All  these  changes  are  precisely  what  occur  in  dead  copies  of  a  piece 
of  art  which  has  lost  its  meaning  to  the  people.  Here,  it  has  lost  a^ 
its  actual  truth.  Henry  VI.  had  fought  no  sea-fight — and  had  no  bosinea 
with  its  symbol. 

I  now  take  up  the  question  of  the  legend;  original  on  Edward  Ill'i 
coin,  copied  in  this. 

It  appears  at  first  as  if  it  were  a  thousand-fold  more  insolent  thtn 
Henry  VIII.'s.  The  King  using  the  verse  which  reUtes  to  the  passing  ^ 
Christ  through  His  enemies  as  typical  of  his  own  victory  over  hi$.  The 
text  might  have  been  so  used,  indeed — and  if  we  had  only  this  coin  to 
reason  from,  it  would  have  been  natural  for  us,  in  these  nineteenth-centmy 
days,  to  judge  the  legends  as  insolent.  Fortunately,  we  have  Edward  the 
Third's  half-noble — as  well  as  his  noble;  and  his  quarter-noble  as  well  tf 
the  half. 

And  the  coinage  is  one,  and  the  legends  on  the  three  coins  are  virtuslly 
one  legend,  to  be  read  and  understood  in  sequence. 

The  scttlpture>subject  essential  on  the  ftxmts  of  all  three  is  the  English 
shield.  The  King  only  appears  as  the  defender  and  upholder  of  that: 
and  only  in  two  of  them;  on  the  third  the  shield  is  alone.  But  the 
sculpture  essential  on  the  reverse  of  all  the  three  is  the  Cross. 

And  the  three  legends  in  question  are  round  the  Cross. 

The  first,  on  the  full  noble,  "  And  Jesus,  passing  through  the  midst  of 
them,  went  His  way." 
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That  is  the  main  assertion — that  Christ  passes  through  His  enemies 
without  destroying.  And,  therefore,  that  all  Christian  Kings,  Princes,  and 
Governors  have  victory  only  so  £ur  as  they  desire  only  to  pass  through 
their  enemies  and  be  saved,  but  not  destroy.  That  this  coin  is  the  proper 
memory,  therefore, — ^not  of  a  victory — ^but  an  escape. 

The  reader  may,  perhaps,  remember — not  without  awe — ^the  fulfilment 
of  this  prophetic  legend  of  the  King's  life,  that  Cr6cy,  Poitiers,  and 
Aginoourt  were  all  etcape  battles. 

I  could  securely  have  told  you  this  meaning  from  my  general  know- 
ledge of  the  use  of  Scriptural  legend  at  that  time :  but,  happily,  the  words 
on  the  second  coin,  the  half-noble,  proclaim  it  enough  for  you—''  Oh,  Lord, 
rebuke  me  not  in  thine  anger." 

That  is  all  the  King  himself  speaks,  or  asks  in  his  own  peFBon. 

Lastly,  on  the  quarter-noble,  the  one  which  would  be  frequent  among 
the  people  in  the  proportion  of  four  to  one — ^he  neither  puts  himself,  nor 
his  diip,  but  the  English  shield;  to  show  whom  the  coin  belongs  to,  and 
— the  Cross,  to  show  whom  the  English  shield  and  all  it  guards  belongs 
to,  and  by  whom  U  is  therefore  guarded 

And  round  the  CtroM  on  this  coin — ^not  round  the  shield — ^he  writes, 
''  It  shall  be  exalted  in  glory." 

IX 
The  Half-Noble  of  Henry  VL 

A  beautifully  rich  coin,  having  the  designs  of  the  noble  concentrated 
in  it  The  ship's  mast  has,  however,  almost  disappeared — the  ropes  are 
better  than  in  the  Noble.  Otherwise,  what  I  have  said  of  the  Noble 
applies  to  this  also. 

Legend  (Front),  h  (ship's  bow  interrupts)  enric'  to'  • :  ora'  .*.  rex  .*.  anol' 
franc'  .*. 

The  varied  positions  of  the  .*.'s  and  the  enriching  of  the  kt  are  all 
characteristic  of  the  decorated  later  Grothic. 

Legend  on  Reverse,  same  as  on  Half-Noble  of  Edward, 

Weight,  52-9  grains. 

Price  paid  to  Mr.  Verity,  £2,  5s, 

X 

The  "Salute"  of  Henry  VL  (Anglo-Gallic) 

From.  The  Salute  or  Salutation  of  the  Virgin  by  Gabriel— what  we 
call  the  Annunciation — ^more  properly,  keeping  '^Salutation"  for  that  of 
Mary  to  Elisabeth. 

The  AVE  is  written  on  the  scroll  held  by  the  angel — ^the  top  of  whose 
right  wing  is  seen  above  his  head. 


i 
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The  rajs  of  ihe  descending  Spirit  occupy  top  of  coin. 

The  hem  of  Vii^^'s  dress  fills  gap  below. 

The  whole  extremely  barbarous,  and  indicatire  of  generally  dedining 
art  and  monds. 

Done  eyidently  by  an  English  moneyer  in  FrancCi  with  a  very  courteous 
compliment  to  the  French — ^that  the  Virgin  holds  the  French,  and  the 
Angel  only  the  English  shield. 

legend,  beginning  with  a  leopard  instead  ci  the  eross — a  fiital  sign. 

HKNRicvs:  DBi:  ora:  fracoru:  :  aolie:  rex. 

The  want  of  signs  of  contraction  curious^  especially  in  the  important 
elision  of  m  in  francorum. 

(Note  the  form  always  insisted  on — Kkig  of  the  ^Franks,  a  much 
grander  title  than  King  of  France.) 

Ren»ene.  The  Cross,  meagre,  with  h  at  the  bottom,  fleur-de-lys  and 
feopard  at  sides. 

Legend  (beginning  with  leopard). 

ZRC    vmcrr    xrc    bsonat    xrc    imperat 
Christ  conquers.     Christ  reigns.    Christ  commands. 

(Royalty  and  imperialism  thus  carefully  distinguished.) 

Weight,  52*8  grains. 

Price  paid  to  Mr.  Verity,  JBl,  lOs. 


XI 
The  Crown  of  Henry  VIII. 

One  of  the  most  &tally  significant  in  English  history.  The  Crown 
above  a  Rose.  Letters  H.  R.,  each  crowned  at  the  side.  The  lines  all 
vulgar  and  common,  just  saved  ftora  being  wlu^  so  by  the  slight  vestige 
of  old  ways  of  design  in  putting  the  rose  and  crown  oUfque  so  as  to 
confuse  the  eye  a  little  and  prevent  the  two  things  looking  like  the  well- 
known  public-house  sign. 

Legend.  ''Henric  VIII.  Rutilans  Rosa  sina  spina."  ''Henry  VIII. 
A  brightly  ruddy  rose  without  a  thorn" — the  impudentest,  as  fkr  as  I 
know,  on  any  coin  of  any  king,  at  any  time,  in  any  country. 

Beoerit,  Crown  above  English  shield.  Crown  a  Uttle  better  designed. 
The  Cross,  to  which  everything  used  to  be  subservient,  is  now  merely  the 
finish  of  the  crown,  and  a  rose  begins  the  legend  instead  of  the  small 
cross  of  old  times. 

Legend,  continuing  that  on  the  other  side,  nci.  or.  rex  aqlik  z  franc. 
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DNS  HiBERNiB.  By  the  Grace  of  God  King  of  England  and  France,  ho/rd 
of  Ireland. 

Ireland  being  eonsidered  as  a  lord's  property — he  disdains  to  be  King 
of  that 

AH  future  sorrows  to  Ireland,  England,  and  their  Princes,  are  virtually 
foretold  in  this  ghastly  coin. 

Weight,  57-^- 

Price  paid  to  Mr.  Verity,  JBl,  10s. 


XII-XIV 
SovsREioN,  Half-Sovsrsion,  and  Crown  of  Euzabkth 

Double  Sovereign  of  Elisabeth — a  noble  coin,  in  noble  preservation. 

Frmd.  Eliabeth  seated  on  throne  supported  by  triple  side  pillars,  and 
beautifully  diapered  behind. 

The  Queen— -crowned,  with  flowing  hair — ^in  her  right  hand  fleur-de-lys 
sceptre ;  in  left  ball  and  cross — meaning  the  Christian  empire  of  the  world. 
She  had  no  business  with  this  sjrmbol,  which  belongs  properly  only  to  the 
Emperor  of  Germany,  or  of  the  Holy  Roman  Empire. 

Legend  (in  bright  vulgar  letters).  Elisabeth  D.G.  Ang.'  Fra.'  et  Hib.' 
Regina. 

Earlier  monarehs  contract  their  own  name  (Henric')  rather  than  the 
Grace  of  God  (Dei.  Gra. ;  or  it  may  be  Di.'  Gra.'  i)— and  always  write  at 
least  Angl.  and  Franc,  if  not  Anglic  and  Frande — and  always  put  a  short 
sign  for  ti.  All  these  egotistic  changes  in  the  EUsabethan  coin  aro  signi- 
ficant in  the  extreme  of  the  end  approaching. 

Reveru.  The  English  Rose  with  the  Royal  shield  for  the  heart  of  it 
(it  had  better  have  had  its  own  stamens),  conventional  leaves  badly 
designed  between  the  petals. 

Legend  (a  scallop),  ''a  dno  factu'  bst  mtud  rr  est  mirab'  in  ocuus 
NosTRis."  Tills  is  the  Lord's  doing,  and  it  is  marvellous  in  our  eyes 
(i.e.,  the  stone  which  the  builders  refused,  etc.).  Mark  xii.  11.  Psalm 
cxviii.  £3. 

She  means  her  own  Protestant  Queendom  instead  of  her  Catholic 
sister's,  the  minx  that  she  is! 


Of  coin  No.  I.  Rudkin  made  a  wateiK»lour  drawing  of  the  two  sides 
(enlarged).     This  is  in  the  Museum  (17S),  and  is  here  reproduced  (Plate 

^  xL  JL  V 11 . ). 

'  [Compare  <' Candida  Casa,"  §  7  (VoL  XXXIQ.).] 
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NOTE  ON  SAXON  MONEY 

rrhe  following  notesi  found  among  Riukin's  MSS.,  were  printed  by  Mr.  W.  G, 
Colungwood  as  an  Appendix  to  '^Candida  Casa"  (in  Verona  and  Other  Lecturee, 
1894,  pp.  109-111).] 

All  Saxon  money  was  either  of  pure  gold  or  silver^  with  the  exception 
of  one  small  coin,  the  '*  styca "  (derivation,  needed  ^),  which  corresponded 
nearly  to  the  modem  French  decime,  the  tenth  of  a  penny.  But,  as  we 
now  in  England  manage  to  do  without  decimes  (not  that  we  are  therefore 
the  wiser),  so  the  Saxons  seem  to  have  made  little  use  of  their  stjcas,  of 
which,  as  far  as  I  can  make  out,  those  that  have  heen  found  belong  chiefly 
to  the  Northumbrian  kingdom.  Accepting  them,  however,  as  an  essential 
part  of  the  currency,  we  shall  have  to  consider,  altogether,  twelve  denomina- 
tions of  money  in  use  among  the  Saxons;  three  names  of  gold,  and  nine 
of  silver. 

On  Edward  III.'s  noble  the  motto  bears  witness  to  Christ's  victory :  '*  He, 
passing  through  the  midst  of  them,  went  His  way." 

On  the  half  noble :  ''  O  Lord,  rebuke  me  not  in  Thine  anger." 

On  the  quarter  noble:  The  Cross.  ''It  shall  be  exalted  in  glory" 
(«  ExalUbitur  in  gloria  "). 

On  Henry  V.'s  groat:  ''Deum  adjutorem  meum." 

These  denominations  are  then,  as  aforesaid,  three  of  gold,  nine  of  silver, 
namely : — 

Of  Gold 

1.  The  Byzant. 

2.  The  Ducat,  or  Mancus. 

3.  The  Lesser  Mancus. 

Of  Silver 

1.  The  Pound. 

2.  The  Mark. 

3.  The  Ora. 

4.  The  Shilling. 

5.  The  Thrimta. 

6.  The  Penny. 

7.  The  Halfpenny. 

8.  The  Farthing. 

9.  The  Styca. 

Now  in  order  to  understand  the  value  of  all  these  coins  or  standards 
clearly,  our  first  business  is  to  know  what  the  ''pound"  and  "ora"  were. 
The  pound,  called  by  the  Saxons  Tower  pound,  being  weighed  and  answered 

^  P' a  German,  etUck;  Danish,  itykke;  Icelandic,  etykki;  a  bit,  small  pieoe." 
(W.  G.  C.).] 
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for  at  their  Tower  (centrml  to  the  whole  state)  of  London^  weighed  5400 
troy  grains;  and  the  ora,  or  Tower  ounce,  450  troy  grains.  There  were, 
therefore,  twelve  Tower  ounces,  or  oras,  in  the  Tower  pound  of  pure  silver. 

This  most  notable  of  all  European  measures,  the  pound,  was,  without 
doubt,  brought  from  Germany  by  the  Saxons;  but  it  is  originally  Roman, 
and  the  Roman  word  for  it,  libra,  was  accepted  from  them  by  the  Greeks 
of  Sicily  in  their  Xit/mk,  litra,  now  the  French  ''litre."  But  how  the  weight 
of  the  pound  was  first  determined  by  the  Romans,  or  out  of  what  conveni- 
ence of  measure  it  developed  itself,  I  can  find,  in  my  whole  libraiy,  no 
book  that  tells  me.^ 

The  first  positive  determination  of  the  legal  pound  for  the  Romans  was 
by  the  Emperor  Vespasian  in  the  year  of  Christ  75,  a  measure  called  a 
congius  being  then  placed  in  the  Capitol,  which  held  exaetly  ten  Roman 
pounds'  weight  of  water  (Hussey,  Ancient  fVeigkU  and  Meatures^  p.  126).  This 
measure  (now,  where?)  was  taken  to  Dresden  in  1721,  and  the  quantity  of 
water  it  held  weighed  by  Dr.  Hase,  and  thus  the  weight  of  the  Roman 
pound  determined  by  him,  in  the  year  1824,  as  5204  grains  troy.  Among 
the  northern  nations  this  weight  was  increased  to  5400  grains,  or  in  Germany 
a  little  more;  but  our  Saxon  Tower  pound  was  5400  troy  grains  exactly, 
dividing  into  twelve  ounces,  each  weighing,  therefore,  450  grains. 

Which  might,  I  think,  be  at  once  fixed  in  school  memories  by  the 
rhyming  couplets: — 

**  Ounce  of  comb  in  Saxon  hive, 
Count  it  ten  times  forty-five : 
Pound  of  grain  in  Saxon  store. 
Count  it  hundreds  fifty-four. 
Count  ye  true  in  Saxon  tower 
Pound  by  ounce,  and  day  by  hour." 


The  Coin  Department  of  the  Museum  also  includes  :^ 

34  Wax  Models  of  Seals  of  British  Sovereigns  (Stephen  to  Victoria) ;  and 

SO  Cathedral  Medallions  (Bronze)  by  Jacques  Wiener  of  Brussels  (died 

1899):— 

Aix-la-Chapelle  Kaiser  Dom,  Speyer  Veniee 

Cordova  Milan  St.  Front,  P^rigueux 

Amsterdam  Cologne  St.  Petersburg 

St  £tienne  Synsgogne,  do.  St.  Fkul's,  London 

Th>ndlnem  Rheinis  Panth^n,  Paris 

Tounuu  Vienna  Pisa 

Bonn  Lincoln  St.  Paolo,  Rome 

Constantinople  Strasbourg  St.  Peter  s,  Rome 

Remagen  Convent,  Batalha  Notre  Dame,  Paris 

York  Whiehester  Die  Walhalla 

^  ["Mommsen   (HUtwy  of  Rome,  Book  L  chap.  14)  says  that  'the  weight' 

iUbra)  is  the  burden  which  a  man  is  able  to  poise  (librare)  on  his  hand  while  he 
lolds  his  arm  stretched  out"    (W.  O.  C.).] 
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O.— MISCELLANEOUS 

[Among  the  ini8e«U«iieoii8  objects  in  the  Mcuwnni,  the  Mlowing  may  be 
mentioned :-— ] 

Japanese  Cloisonne  Woric. 

Seveiml  fine  examples  presented  by  Mr.  H.  Willett:  see  Fwrt  Clo' 
vigera.  Letter  64  (Vol  XXVIII.  p.  576  and  ».). 

A  Persian  Cup,  of  green  serpentine.  From  the  eoUection  of  Johannes 
Paul,  of  Hambnig,  sold  at  Cologne  in  1888. 

Busts  of  Ruskin:— 

1.  By  Sir  Edgar  Boehm,  R.A. 

[Tbis  is  the  clay  model  from  which  the  marble  bust  at  Oxford  was  produced ; 
see  Vol.  XXL  p.  906.  It  was  purchased  from  the  trustees  of  the  sculptor,  imme- 
diately after  his  death,  by  Mr.  William  White  and  was  presented  by  him  to  the 
St  Geoige's  GuUd.] 

2.  By  Benjamin  Creswick. 
[See  Plate  III. ;  above,  pw  zlv.] 

The  Village  Blacksmith.— 7emi-colte  by  Bmfamm  Crenmck. 
[Done  in  his  Walkley  days:  see,  again,  the  Introduetion,  p.  xlv.] 


NOTES   ON   BEWICK'S   "BIRDS"* 

[See  above,  p.  244] 

VOL.   I.  (PUBLISHED  1797) 

Vignette  to  THle-Page, — A  UmbsUme,  with  a  river  covered  with  boats  in  the 
foregrvund,  and  a  chimney  in  the  distance.  "And  somewhat  more.  e,g.  This 
prophecy— for  one  little  thing."  To  the  left  of  the  vignette  is  written,  "The 
Gravestone  of  Aristocracy."  To  the  right  of  the  vignette  is  written,  "(Vita 
Nuova)  The  New  Life  of  Commerce  and  Manufacture."^ 

End  of  Preface. — Two  men  with  a  dog,  Background  of  river  and  mountains, 
"M.  ?"» 

Headpiece  to  Introduction. — A  farm  with  ducks,  hens,  turkeys,  and  pigs, 
"The  Farm  Yard.  Very  comic  that  the  ladder  has  a  shadow — ^but  the 
chickens  none !  Flight  of — (what  birds  ?)  very  notable  in  careful  variety 
of  touch." 

End  of  Introduction, — A  blind  man  with  a  pipe  in  his  mouth,  led  by  a  boy, 
"  Poverty  and  Misery,  very  grand,  note  engraving  of  the  hand  on  boy's 
shoulder. — The  Pipe — as  cause  of  miserv." 

Headpiece  to  Contents, — A  man  on  the  high  road  carrying  a  box.  ^The 
loaded  traveller.  M.  ?" 

End  of  Contents. — A  man  reposing  by  a  fountain,  with  inscription,  "  Grata 
Stone."    ''Thirsty,  on  the  rock  Grata?  sum?     Repeated «  page  177." 

(Page  4.^  An  Eagle  attacking  a  sheep,  with  the  inscription,  **Aquila  non 
capit  muscas. '    "  The  two  heads — very  terrible." 

(Page  5.)  The  Golden  Eagle.  "  Note  in  general  the  conscientious  infinity 
of  labour  in  feather-cutting.  Becomes  servile — ^for  want  of  proper  teaching 
of  chiaroscuro." 

(Page  8.)  An  Eagle  attadking  a  snake,  ''Bad,  the  snake  too  long,  but 
finely  made  complex  by  the  shadow.  Note  expression  in  eagle's  eye — and 
cutting  of  heady  wonderful ! — note  artificial  relief  against  white  behind." 

(Page  11.)  The  Sea  Eagle.  "Feather-cutting  stupendous.^  Note  the 
whiskers  over  mouth — and  goring  down  of  back  feathers  to  tidl." 

*  (Tbe  Nolas  here  given  are  printed  firom  Ruskin's  annotations  in  the  eopv  of 
Bewick's  Birds  in  the  Museum.  The  Nolas  were  printed  (not  very  acenrately)  by, 
Mr.  A.  Gordon  Crawford  (pseudonym  for  A.  6.  Wise)  in  the  Art  J9umal,  October 
and  December  1886,  pp.  294-299,  d70-<)72.] 

*  [For  another  reforence  by  Ruskin  in  the  same  sense  to  this  vignette,  see 
Vol.  Xn.  p.  435.] 

'  ryM  r"  in  these  annotations  stands  for  ''query  meaning  ?":  see  p.  285.1 
'  fThat  is,  the  inscription  "Grata  sume"  is  repeated  bv  the  artist  on  p.  IT?*] 

*  [Tlie  Art  Journal  adds :  "  Remark  this  especially  intellectual  manner  of  work 
as  opposed  to  modem  scribbling  and  hatching."  Inese  words  do  not  appear  in 
Ruskin's  annotation,  but  may  have  been  added  by  him  to  Mr.  Crawford.] 
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(Page  15.^  The  Common  Bugzard,     "Eyes  magnificent.     light  itself!" 

(Page  26.)  An  old  man  breaking  stones.  ''The  old  Stonebreaker !  Note 
his  comfort — ^his  dog  and  his  bottle.  The  signpost,  for  the  use  of  his 
work  to  all  mankind." 

(Page  32.)  Trvo  men  endeavotiring  to  lift  a  stone^  ''(Obscure.)  Well- 
applied  and  misa[^lied  force." 

(Page  38.)  A  gravestone  aslant,  "  Wasted  time — ^Alas,  how  much  of  this 
— even  in  the  best  men !  But  compare  59  and  87,  for  these  oblique 
stones;  for  uselessness,  118." 

(Page  $9.)  The  Hobby.     "Fine  head  for  local  colour."     . 

(Page  40.^  Two  Stilts  lying  on  the  ground  by  the  side  of  a  stream,  "  The 
stilts.     Fine.'^ 

(Page  51.)  The  White  Owl.  "The  owls  throughout  are  stupendous  in 
feather-cutting.     This  and  the  next  are  the  two  finest." 

(Page  55.)  An  Owl  perched  on  a  bough.  "  The  Classic  Athena.  Splendid. 
The  dark  oak  foliage  one  of  his  finest  bits." 

(Page  57.)  A  traveller  seeing  ghosts  by  the  roadside.  "Moonlight,  very 
marvellous,  as  light.  Institutes  of  Modern  Philosophy  also.  There  is  no 
devil !  ^  yet  compare  1 10.     For  studies  of  eflect,  compare  97." 

(Page  59.)  A  man  looking  at  a  gravestone.  "  Compare  .98.  He  has  some- 
thing in  his  head  that  I  don't  understand." 

(Page  6S.)  A  peasant  lymg  down  under  a  hedge.  "  Laainess  ?  (or  drunken- 
ness— but  I  think  not).  The  head  one  of  the  finest  pieces  of  woodcutting 
he  ever  did,  and  all  magnificent.  Richness  of  landscape  got  out  of  horizontid 
line." 

(Page  65.)  A  raven  drinking  from  a  pitcher.  "Examine  the  bird's  eye 
and  beak! — on  the  other  hand — his  total  want  of  education  shown  by  the 
quite  barbarous  errors  in  perspective  of  vase." 

(Page  66.)  The  Raven.  "Head,  eye,  and  claws  superb,  and  general 
colour." 

(Page  68.)  Two  carrion  crows  and  a  sktdl.  "  Poor,  and  with  his  disagree- 
ablest  temper — see  skull  in  comer.     The  next  still  more  dreadful  (70)/' 

(Page  70.)  A  dead  dog  lying  on  a  river  bank;  two  hooded  crows  about  to 
feast  on  its  carcase.  "The  drowned  dog!  Surely  a  libel  on  the  hooded 
crow  ?  and  I  don't  understand  the  footsteps  on  mud ;  and  compare  libel  on 
Magpie  dead  horse  ^  in  75." 

(Page  71.)  The  Rook,  "Intensely  laboured  and  thought  out — but  too 
elaborate  for  the  material" 

(Page  74.)  Two  cows  in  a  brook,  several  jackdaws  Jlying  down  to  a  copse 
hard  by.  "Superb.  But  one  wants  this  piece  of  jackdaw  business  ex- 
plainedf !    The  distance  one  of  his  finest  pieces  of  tree- work." 

(Page  75.)  The  Magpie.  "  Distance  wonderfully  fine.  The  ugly  sticks 
in  foreground  are  cut  out  in  later  editions." 

(Page  78.)  A  horse  looking  over  palings  at  some  lads  who  are  putting  the 

^  [Mr.  Crawford  adds  here  (Art  Journal,  p.  295):  "Mr.  Raskin  has  recently 
further  explained  this  note  to  me  as  follows:  'That  is  to  say,  Bewidc  is  of  the 
same  opimon  as  modem  philosophers,  who,  in  their  pride,  say,  Hiere  is  no 
devU!'**] 

*  [In  the  woodcut  of  the  Magpie  on  p.  75  there  is  a  dead  horse  in  the  hack- 
ground.] 
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/inuhing  touches  to  a  mow-num,  '' Erto  perpetua.^  The  astonished  hone 
in  distance  nice." 

(Page  80.)  The  Jo^.  ''Curiously  poor^  in  showing  that  he  did  not  care 
for  colour  but  only  for  chiaroscuro." 

(Page  8S.)  A  hone  in  a  cart  naming  a$vay  wUh  tome  hoffs  who  had  mis- 
chievouefy  got  vuide  nJdlit  the  owner  was  in  tne  pubtic-house.^  *'  Stopping  at 
the  Alehouse !  Very  fine, — ^note  his  try  to  give  swiftness  to  the  wheel 
by  many  cuts  for  spokes/' 

(Page  87.)  A  donkey  rubbing  itself  against  a  memorial  piUar.  '*  Military 
glory,  see  'Ariadne  Florentina.' ^  Inconceivably  bad  chiaroscuro,  but  com- 
pare 91." 

(Page  91.)  A  wooden  cross  and  hillock,  "Here  the  sense  of  chiaroscuro 
very  perfect." 

(Page  93.)  An  old  man  with  his  dog;  he  is  perched  on  a  stool  pUn^  his 
Jiddle.    "  The  blind  fiddler.     One  of  his  carefullest  bits." 

(Page  97.)  Two  horses  standing  in  a  Jield  in  a  downpour  of  rain, 
"Highest  possible  quality — an  amazing  achievement  in  engraving,  and 
£or  feeling  of  melancholy  in  rain! — Compare  French,  'Vous  ites  amusant 
comme  la  pluie.'" 

(Page  110.^  A  man  being  drioen  by  the  devil  to  the  gallows.  "The  distant 
alehouse  intemgible,  but  what  has  the  windmill  to  do  with  it^  Compare 
129." 

(Page  111.)  The  Wryneck,  ''This  one  of  the  simplest  and  best  for 
studying  his  plune-treatment." 

(Page  118.)  A  man  with  a  gun  sitting  on  a  boulder  of  rock,  "Useless;  so 
115,  ISO,  ISS.  Observe  how  the  idea  of  a  stick  or  gun  seems  almost 
insanely  necessarv  to  him." 

(Page  126.)  Two  blocks  on  a  broken  bridge,  comteeted  by  a  ladder.  '  Dog 
tiying  to  cross  the  ladder  to  join  his  master,  who  is  on  the  central  blodc. 
"llie  dog  and  ladder  poor — and  light  and  shade  execrable." 

(Page  129.)  A  devil  with  a  pipe  in  his  mouth  flying  through  the  air.  An 
execution  going  on  in  the  distance.  "The  Devil's  Pipe!  Compare  110.  Here 
the  distance,  crowd,  and  gibbeted  figure  wonderful.  The  little  puff  from 
the  pipe — as  execution,  and  its  outlines  with  knob  below  bowl— quite 
marvellous.     Compare  140."^ 

(Page  187.)  A  black  cat  crossing  over  a  plank.  "Very  poor — cat's  &ce 
quite  failed." 

(Page  147.)  A  man  trudging  through  the  snow  with  his  gun  and  his  dog. 
"Quite  glorious,  in  all  intellectual  and  executive  qualities — seen — thought, 
and  done — to  the  uttermost — so  iar  as  the  subject  had  anything  in  it  to 
see,  think  of,  or  do,  and  as  his  means  went." 

(Page  157.)  The  runaway  match  !  A  large  blade  leaf  right  across  the  wood- 
cut.    "Bad  taste.     Partly  feverish  and  diseased.     Compare  175."^ 

1  [The  words  are  engraved  in  the  left-hand  comer.] 

>  [See  Art  qf  England,  §  106 :  "It  is  one  of  the  most  terrific  fiusU  m  all  the 
history  of  British  art  that  Bewick  never  draws  children  bat  in  mischief."] 


•  f§  201  (VoL  XXII.  p.  437).] 
«  phiat  ■     ~ 


is,  Raskin  notes  the  woodcat  on  p.  140  as  another  instance  of  wonderful 
execution.] 

*  [Where  the  woodcut  again  shows  a  laige  object  in  the  foreground.] 
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(Page  16S.)  SmtmxUd  Jiddt,  smik  a  coUage  m  the  fwtgnmd.  «' Ex- 
quisite." 

(Page  175.)  The  tkmA^mark  iaUpkce.  "Vilest  taste  and  breeding^his 
thumb  mark." 

(Page  194.)  A  byrfy  BrUisk  fanner  cfmiempUding  a  cat  he  hat  juH  hmg. 
''Useless  bad  taste — unless  there  is  some  under  meaning  I  ean't  get  at." 

(Page  202.)  A  ruined  Abbey^  with  cloee  at  hand  an  aid  man  reading  and  a 
bwf  trundling  a  hooo.  ''Yorkshire  Church  and  Religion.  (Vanitas)^  Noble; 
in  Satire  and  in  Propheoy." 

(Page  226.)  Farwofard  goene,  A  hen  defending  her  chiM  meal  from  a  bia 
dog.  "Maternity,  conf.  328.  Study — ^fbr  woodcutting— the  hen's  heai^ 
confer  cock's  in  gUss  228.^  CHorious,  confer  245 "  (a  hen  trying  to  prevent 
gome  dudtlingf  from  going  into  the  mater). 

(Page  228.)  A  cock  looking  at  itself  in  a  glatt.  "Confer  226,  245, 
281." 

(Page  281.)  Two  cocht  JighUng.    "  Splendid— confer  228." 

(Page  288.)  A  stone  wall  and  some  trees.     "  Frightful  waste  of  time." 

(Page  289*)  The  Peacock.  "The  oomplexity  of  the  distant  raised 
plumage  and  leaves  a  most  notable  instance  of  a  great  man's  mistake,  in 
showing  his  skill  in  a  wrong  place,  and  losing  int^igibility  finr  display."  ' 

(Page  29s.)  The  Pintado,  or  Guinea  hen.    "Glorioos,  in  plumage  cutting." 

(Page  295.)  The  Wood  Grouse.  "Plumage  fine— but  he  has  lost  the 
rounding  kept  so  wonderfully  in  298." 

(Page    801.)   Red   Grouse.      "Legs    and    feet    gfarioM,   but   see    next 

P*geJ 

(Pbge  808.)  White  Grouse.  "Bewick's  uttermost.  !  I !  !  !  !  P."  <^ote  oj 
admsration  right  side  up.) 

(Page  805.)  The  Partridge.  "  Most  cnrionsly  misUkea— losing  the  whole 
l^''^'^*  n  i  i  i  i  "i^^'^  ^f  ^">*'^*<*o»  upside  doom.) 

(Page  808.)  The  QumL    "  Magnifieent  again." 

(Page  811.)  The  Cem-Cmke.  "Very  fine  -especially  the  aeUon  (chai^ 
acteristic)." 

(Psge  828.)  A  mower  disturbing  a  bird's  nest.    >^' Maternity— conf.  5226." 

(Page  880.)  A  fountain,  representing  nymph  pouring  water  from  two  jugs. 
"  Classic  Senthnent  { ;  {." 

(Page  $S5.)  A  feather.    "Good,  but  I  can  do  better  mysel£    J.  R." 

VOL.   II.  (PUBLISHED   1804) 

Vignette  to  title-page. — Children  sailing  boats,  a  church  steeple  and  a  factory 
chiimney  in  the  distance.  "  Aroidl»le  type  of  juyenile  simplicity. — Compare 
pages  9  and  804.^  I  am  not  sure  of  the  meaning  of  this  vignette,  but  I 
thmk  it  means — waste  of  time — ^the  work  of  earth  and  heaven  calling  us, 
in  the  distance.  Or,  perhaps  the  results  of  Church  and  Factory  on  British 
Youth!    Compare  page  56." 

To    Advertisement. — Peasant    saying    grace,   and    a    oat   stealing   his  food. 


"Vanitas  vanitatum,  omnia  vanitas"  is  inscribed  on  the  tombstone.] 
.Where  the  cock's  head  is  shown  in  a  mirror.] 
Compare  Ariadne  Fhfrentina,  §  259  (Vol.  XXII.  p.  488).] 
The  woodcQt  at  p.  304  shows  children  amusing  taMaselves  on  gravestones.] 
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Above  head-piece:  ''Modem  Binding — the  fine  plate  spoiled  and  opposite 
page  too."  Below  head-piece :  ''  Grace  before  meat  ?  Q.  as  superstitious  ?  !  I  ^ 
Meaning  of  boy  on  goat  in  picture  ? " 

End  of  AdvertisemeHl, — A  baker's  aoen,  a  dog  watching  at  the  tide,  *'  The 
dog  at  the  Oven.     M.  ?    M.  ?  old  mark  of  mine  for  (meaning  ?)." 

To  Introduction, — Maeons  pidkng  down  a  house.  Two  old  soldiers  in  fore" 
ground.  "The  two  old  Soldiers.  British  War.  (Profit  and  Glory.)  Superb 
^-in  fine  impressions.  This  a  very  bad  one.  Note  the  Dovecote  in  distance, 
ironical."* 

End  of  Introduction, — A  blind  man  being  carried  across  a  stream  by  a  lame 
beggar.     "  The  Blind  and  lame.     Compare  Turner."    "  Crossing  the  Brook ! "  > 

To  Contents, — A  man  on  horseback^  in  heavy  rain,  ''Wet  weather  in  the 
North  country." 

End  of  Contents, — Several  men  on  rocks  getting  sea-birds'  eggs,  '*  Poor — 
especially  the  odd  cutting  of  the  distant  mountain." 

(Page  3.)  A  man  on  tree,  his  dog  wishes  to  follow  but  does  not  dare,  "The 
dog  puzzled.     Compare  85." 

(rage  5.)  Two  sportsmen  on  stilts;  one  resting  in  a  tree,  the  other  crossing 
a  brook,  "Over  elaborate  in  vain.  (See  resting  figure  in  distance.)  He 
never  seems  to  have  seen  reflections  in  water!  but  confer  28  exceptional." 

(Page  6.)  Two ^/isherwomen  on  the  seashore,     "Singularly  bad  and  poor." 

(Page  9-)  A  man  riding,  his  hat  is  enta$t^ed  in  the  string  of  a  kite  which 
some  bmfs  arejfying,  "Pony's  head  and  mane  fine.  Bewick  has  no  respect 
for  the  sports  of  youth !     Compare  title-page  and  pages  SM,  31." 

(Page  10.)  The  Water  Crake.  "When  he  feels  he  has  done  his  feathers 
weU,  he  almost  always  goes  in  hard  for  the  bsdcground  too.  This  begins 
a  series  of  cuts  veiy  fine  in  their  plumage  work.  See  19,  98,  35,  47  !  !  ! 
60!!!!" 

(Page  12.)  A  Feather,    "Fine." 

(Plige  13.)  Water  Rail.    "Not  much  good  in  this  one,  however." 

(Piftge  15.)  A  Savage-looking  old  woman  on  the  point  of  hitting  with  a 
gridsron  a  mastiff^  which  is  stealing  some  meat  from  a  dish,  "  English  vulgarism'; 
bad  enough.    Compare  page  313." 

(Page  18.)  A  rocky  stream  with  a  bird  in  the  right-hand  comer.  "All  done 
for  the  Kttle  bird  on  the  right!     Water  ouseH'^ 

(Page  19.)  The  Kingfisher,     "Nice  spotting,  but  not  up  to  bird." 

*  [Mr.  Crawford  adds  {Art  Journal,  p.  870  n.):  "Mr.  Raskin  has  further  ex- 
plained this  note : — 

^''Beviek,  I  think,  seeks  to  throw  ridicule  on  the  custom  of  safiug 
gne%.  This  he  indiei^  by  making  the  eat  eat  up  the  old  man's  food 
whilst  he  is  occupied  with  his  prayers.'"] 

•  [See  Ariadne  Fhrentina,  §  201  (Vol.  XXIL  p.  437).] 

■  pfr.  Crawford  adds  {Art  Journal,  p.  370  n.):  "The  point  to  which  Mr. 
Rnskm  wishes  to  draw  attention  is  thus  nirther  explained  by  nim : — 

'^ '  1  have  often  remarked  Bewick's  absolute  want  of  pleasure  in  water, 
as  water.  Here  one  can  barely  see  the  stream  at  all ;  while  iu  Turner's 
splendid  picture  there  is  betokened  the  highest  appreciation  of  the  beauties 
of  the  water  and  Ihe  loveliness  of  Nature.  Bewick's  lack  of  admiration 
for  water  is  all  the  more  remarkable  as  his  own  Northumberland  streams 
are  quite  exceptionally  beantifiil,  and  one  would  have  expected  that  he 
would  have  received  the  most  riWd  and  lasting  impressions  from  them.' "] 
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(Page  27.)  A  beggar  wUk  a  woodm  l^  tiUimg  at  a  park  mbramce.  ''At 
the  Rich  Man's  gate.  See  the  dog's  rilw.  The  Peacock  is  finer  than  in 
the  professed  cut  of  it." 

(Page  31.)  A  ho^  tumbling  from  a  tree;  a  bird^s  neti  on  the  top  bough. 
"Bird-nesting." 

(Page  32.)  Stork,  "A  noble  cut;  but  bad  impression.  The  young  quite 
delicious." 

(Page  35.)  A  wmged  man  drawn  6y  thirteen  storks  flying  to  the  moon,  *'  The 
Modem  Icarus!     Compare  Daedalus  on  Giotto's  Tower."  ^ 

(Page  36.)  A  dog  barking  at  a  heron  which  it  ha*  just  raised.  "  Dog 
splendid." 

(Page  41.)  A  manjishing.  He  is  crouching  against  a  tree,  "  Fishing  in  the 
rain  and  wind.     Very  fine. ' 

(Page  42.)  A  stile  with  two  indistinct  flgures  on  the  top.  "Can't  make 
this  out." 

(Page  43.)  Ihe  Night  Heron.  "Look  with  lens  at  cutting  of  the  whiU 
crest  feathers  and  the  claws." 

(Page  45.)  Egret.  '<  First-rate  cut.  But  nobody  could  do  the  bird — 
the  tail  here  is  the  best  that  can  be  done." 

(Page  46.)  A  man  Jishing;  a  bridge  in  the  distance,  ''Compare  50-52. 
This  perpetual  fishing,  with  no  joy  in  the  beauty  of  the  stream  or  shore — 
a  most  woeful  and  wonderful  condition  of  degradation  in  Bewick's  mind." 

(Pkge  47.)  The  BUtem.    "Typical  of  his  highest  style!  1  !" 

(Page  56.)  Dog  with  tin  kettle  tied  to  his  taiL  BojfS  throwing  stones  at  U. 
Their  father  looking  on,  and  Cathedral  towers  in  background.  "The  use  of 
Cai^e(uals  and  Bishops.  Look  at  the  dog's  eyes  with  a  powerful  lens,  and 
the  man's  face  !!  !" 

(Page  60.)  Woodcock.     "Superb  !  ! !  !" 

(Page  68.)  The  Common  Snipe.     "The  wing  one  of  hU  finest  bits." 

(Page  75.)  The  Knot.  "Horrible  all !  I  (this  r^ers  to  the  background  of 
badiff  cut  rocks  as  indicated  by  position  of  note).  "  Tail  curiously  spoiled  by 
background." 

(Page  80.)  The  Red  Godwit.  "  Very  fine.  See  outlines  of  back  feathers ; 
and  point  of  bill." 

(Page  83.)  A  man  on  a  rock  watching  the  sun  rise,     "  Q.  Sunrise  ?  Mining  ?  " 

(Page  84.)  A  dog  attacking  a  man  oarruing  a  stick.    "Compare  l60." 

(Page  85.)  A  peasant  dragging  a  dead  bough  across  the  snow.  A  dog  by  the 
side  of  the  stream  in  the  distance.  "  Superb.  See  Dog  trying  to  get  across 
stream!     Conf.  3." 

(Page  87.)  A  man  blowing  a  log-fire.     "Look  at  face  with  lens." 

(Page  91.)  The  Red  Shank.  "Wofully  conventional  water!  but  the  bird 
and  its  shank's  fine." 

(Page  94.)  A  dog  crossing  a  plank ;  its  master  has  fallen  into  the  river. 
"Both  dog  and  man  uneasy  in  tneir  minds.  Bewick  has  a  curious  love  of 
drawing  creatures  uncomfortable." 

(Page  106.)  A  girl  hanging  up  clothes.  The  pias  and  fowls  have  come 
through  the  open  gate  while  her  back  is  turned.  "  Highly  comic.  The  old  sow 
beautiful" 

i  [No.  14  of  the  has-reliefii ;  see  Mornings  in  Florence,  §  126  (Vol  XXIH.  p.  419 
and  Plate  XLVl.).] 
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.  (Page  107.)  A  fadory  by  the  side  of  a  stream,  the  chimney  sending  forth 
volumes  of  smoke.     "Smoke.     The  Lord  of  All.     Con£  220,  225." ^ 

(Page  109.)  A  man  climbing  a  ruined  iofver.  "  Curiously  bad,  no  action  of 
climbing." 

(Page  113.)  Red-Legged  Sandpiper.  "One  of  the  choicest  pieces  of  work 
in  the  book." 

(Page  115.)  Four  Feathers.     "Fine." 

(Page  117.)  The  Dunlin.     "Very  fine." 

(Page  122.)  LiUle  StinL     "Exquisite." 

(Page  123.)  Sandpipers  on  the  shore.  Rocks  to  the  left.  "Very  fine.  See 
small  birds." 

(Page  126.)  The  Turnstone.*    "Superb." 

(Page  131.)  Two  men  sawing.  Alehouse  in  the  distance.   ''JsheSawpit    Fine." 

(Page  138.)  A  rocky  coast  tn  a  violent  storm.  Part  of  a  wreck  in  the  forC' 
growtd.    "  The  rudder.    Very  fine,  but  tiller  wrong  way  on !  or  a  loose  spar  ?  " 

(Page  144.)  Two  men  on  a  h^  rock  looking  out  to  sea.  "  Miserably  bad. 
Conf.  156." 

(Page  156.)  A  boy  climbing  a  rock.    Ships  at  sea.    "  Very  poor.    Conf.  I6l." 

(Page  157.)  A  man  ploughing.     "Justissima  Tellus!  ! !«     Exquisite." 

(Page  158.)  The  Avoset.     "Exquisite  in  lines  of  body  imd  wings." 

(Fsge  160.)  A  tramp  defending  himself  with  a  stick  from  a  snarlmg  mastiff-. 
''The  Dog  And  Tramp!  !  !  No  Greek  work  is  grander  than  this  angry 
dog.     Compare  84." 

(Page  l6l.)  Coast  scene.  Two  large  rocks  with  several  birds  JMng  out  to  sea. 
"Poor.     He  had  never  seen  fine  clifls,  I  suppose.     Conf.  15a" 

(Page  164.^  The  Razor  BUL     ''Great  pains  taken  with  the  bill." 

(Page  166.)  The  Ckurchyard.  A  tombstone  aslant  with  the  inscription,  "Good 
times  Sf  Bad  times  and  all  Times  get  over.'*     "Inside  the  Gate  I  ^ 

(Pa^e  173.)  A  man  holding  on  to  a  cow's  taU^  and  fording  a  river.  A  cart 
is  crossmg  a  bridge^  and  hills  are  behind.     "Landscape  superb." 

(Page  176.)  Two  figures,  and  a  dog  walking  in  the  ram.  "Northumberland 
rain!     Entirely  magnificent" 

(Page  180.)  Seven  skaters.     "Veiy  fine." 

(Page  182.)  A  shipwredced mariner  on  a  lonely  rock.  "Shipwrecked!  (See 
masthead  above  water.)  " 

(Page  188.)  An  icebound  skip.  "The  Arctic  Sea  !  Glorious— like  a  piece 
of  Turner." 

(Page  191.)  Second  Speckled  Diver.    "Plumage  fine,  but  the  next  better." 

(Page  193.)  Red^Throated  Diver.     "Spotty  plumage,  exquisite." 

(Page  194.)  Small  vignette,  rmresenting  four  ships  saUtng  by  moonlight. 
"  Rippled  ^ea  under  moonlight  More  (light)  in  it  than  in  many  an  Academy 
picture." 

(Page  196.)  A  demon  lifting  a  heavy  sack  on  to  a  thief  s  shoulder.  "  The 
Devil  and  the  Burglar?" 

(Page  198.)  A  snow-dad  cottage  in  a  afield.  Three  men  leaning  against  one 
of  the  windows.     "  Landscape  pei^ect     Q.  meaning  of  the  three  figures." 

^  [Oil  p.  225  is  another  representation  of  a  smoking  chimney  in  the  background 
of  a  landscape.] 

^  [See  Vol.  'XXV.  p.  181,  where  the  woodcut  on  p.  124  is  reproduced.] 
^  [This  is  an  inscription  in  the  foresround  (Virgil^  Oeorgics  11.  460).] 
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(Page  202.)  A  Mpartinum  reponng  under  a  hedge.  *'  Rest.  Verj  marveltoas. 
See  brace  of  birds  and  dog's  nead«" 

(Page  206.)  A  rock  fntk  troves  breaking  agamit  ii,  A  skip  to  ike  right,  and 
left  of  the  rocks.  "Wonderfully  fine  in  unaffected,  unexaggerated  wildness 
and  sadness  of  the  sea." 

(Page  208.)  A  man  carrying  a  sack^  talking  to  a9wiher  who  is  riding  a  donkof. 
''It  is  curious  how  little  he  enjoys  a  donkey." 

(Page  220.)  An  old  man  explaining  to  a  boy  the  meaning  of  a  Runic  pillar. 
A  man  ploughing,  and  a  ftutory-cldmneu  m  the  distance,  ''The  Aattquatr. 
Conf  107." 

(Page  221.)  A  woman  smoking  a  pipe;  a  little  dog  at  her  side,     "Tobacco!" 

(Page  227.)  Winter.  A  boy  leaning  against  a  stack  of  hay.  "ThoMNighly 
fine— see  Htde  dog." 

(Page  230.)  Two  figures  to  the  left  of  the  cut.  An  Exqmmanx's  to  the  r^ht, 
and  taU  icebergs  behind.    "  Fine.    How  strange  the  deep  tone  gtrtti  to  ice  I " 

(Page  238.)  Two  men  in  the  stem  of  a  boat.  A  larger  vessel  farther  off, 
"Thoroughly  good  fast  sailing — only  wanting  in  foam  and  wake." 

(Page  286.)  A  man  dnving  a  horse.  Six  small  ducks  looking  out  of  the 
panniers  on  the  horse's  back.  ''Look  at  Ducks'  heads  in  panniers  and  the 
old  horse's  eye  and  nostril." 

(Page  291-)  An  angry  old  woman  drimng  geese  away  from  a  fountain.  "The 
Nymph  at  the  Fountain!  Compare  Rogers'  Italy — 'Then  hadst  thou  seen 
them,  as  they  stood,  Canova/  etc.,^  and  below,  page  313." 

(Pftge  313.)  A  goose  honing  on  to  the  skirt  of  an  old  farm-wife^  who  is 
raising  a  stick  to  beat  it  off.  "  Bewick's  idea  of  refined  female  character  and 
features,  in  advanced  life.  Compare  Wordsworth's  sonnet^  'Such  age  how 
beautiful,'  etc.,  etc.^  Also  compare  above,  page  291 — mild  indignation! 
If  any  modem  woodcutter  can  do  more  with  3  '  ^^^  much  of  his  block, 
I  should  like  to  see  it" 

(Page  385.)  At  the  bottom  of  this  page  there  is  the  foUowmg  note:  "Dr. 
Heysham  relates  that  about  the  year  1769  one  of  time  birds  (cormorants) 
'perched  upon  the  castle  at  CarUsle,  and  soon  afterwards  removed  to  the 
cathedral,  where  it  was  shot  at  upwanib  cf  twenty  times  without  effect;  at 
length  a  person  got  upon  the  cathedral,  fired  at,  and  killed  it.'  '  In 
another  instance,  a  flock  of  fifteen  or  twenty  perched,  at  the  dnsk  of 
evening,  in  the  trees  on  the  bai^s  of  the  river  Esk,  near  Netherby,  the 
seat  of  Sir  James  Graham.  A  person  who  saw  them  settle,  fired  at  random 
at  them  in  the  daik  six  or  seven  times,  without  either  killing  any  or 
frightening  them  away;  surprised  at  this,  he  came  again,  at  daylight,  and 
kiUed  one,  whereupon  the  rest  toc^  flight.'"  Raskin  thus  criticises  the 
above  note:  "British  Sport— Religion— Wisdom  and  Valour!" 

1  [The  lines  (from  "The  Fountoin,"  with  vignette  by  Stothard)  continue :*~ 

"  Thou  hadst  endowed  them  with  immortal  youth ; 
And  they  had  evermore  lived  undivided. 
Winning  all  hearts — of  all  thy  works  the  fiiirest ! " 

>  [The  sonnet  "To (Lady  Fitzgerald)  in  her  Seventieth  Year."    The  last  lines 

of  it,  in  which  the  poet  compares  her  to  the  moon  "eonquering  earth's  misty  air. 
And  filling  more  and  more  with  crystal  light  As  pensive  evening  deepens  into 
night/V  are  quoted  in  Vol.  IV.  p.  176.1 

*  [This  mark  indicates  the  size  of  the  face.] 


INDEX  OF  ARTISTS  AND   SUBJECTS 


The  references  are  to  the  pages  of  this  volume 


Abbeville,  drawicwB  at,  213,  214 
Acanthus,  stafl7  or,  203 

AUBBANDBI,  ANOBLa .' — 

Original  drawings : — 
I^  Church  of  San  NiccolA  (three 

drawings),  210  (Plate  XXI.) 
Rome,  Forom,  212 
Venice,  Ponte  dei  Servi,  204 

,,     A    Venetian    By-way,    205 
(Plate  XV.) 
Verona,  Frescoes  in  the  Piazsa  delle 
Erbe  (two  drawings),  206  (Plate 
XVII.) 
Studies  of  Old  Masters  :— 
Bcdlini,  Gentile,  mosaic  in  the  picture 

of  St.  Mark's,  226 
Botticelli,  Primavera,  102 

„        Temptation  of  Christ,  192 
Carpaccio,  Head  of  St  Ursula,  196 
(Plate  XII.) 
„        St  Jerome  and  the  Lion 

(three  studies^  197 
„        Burial  of  St  Jerome,  198 
„        Presentation  of  Christ,  196 
Pinturicchio,  Moses  and  the  Angel 

(Sistine).  194 
Tmtoret,  Paradise  (five  studies^  199 
„        St  Sebastian,  200 
„        Annunciation,  200 
„        Visitation,  200 
„        St  Mary  of  Egypt,  200 
„        Flight  into  Egypt,  200 
„        St    Stephen,    200    (Plate 
XIII.) 
Alsxander,  Miss  Franobboa,    drawings 

for  Roadside  Songs  of  Tuseanf,  249 
Allbn,  Hugh,  studies  of  young  leaf-twigs, 

239 
Amiens,  drawings  of,  214,  216 
Anemones,  studies  of,  240 
Angelico,  Fra,  studies  and  copies  after, 

190 
Animals,  studies  of,  244-246 
Annay  la  Cote,  view  at,  223 
Apple-blossom,  study  of,  239 

XXX.  28 


Arundel  Society's  Plates,  after : — 

Angelico,  Fra,  190 

Botticelli,  192 

Carpaccio,  197, 198 

DOrer,  201 

Giorgione,  198 

Giotto,  190 

GoBioli,  Benooo,  191 

Holbein,  201 

Lippi,  Filippino,  191 

Masaccio,  190 

Perugino,  194 

Meister  WUhelm,  201 

Venice,  monuments  in  SS.  Giovanni  e 
Paolo,  204 

Verona,  tomb  of  Can  Grande,  207 
„      monuments  in  Sta.  Anastaoa, 

207 
„      Castelbarco  tomb,  207 
Auxerre,  drawings  at,  222 ;  windows,  228 
Avallon,  „        „  222-224 

Baveux,  drawings  at,  219 
Bellini,  Gentile,  study  after,  226 
Bergamo,  drawings  at,  211,  212 
Bewick's  Birds,  Raskin's  notes  on,  281-288 
Birds,  studies  of,  242-244 
Blandy,  Miss  Louisa : — 

Florence,  staircase  of  the  Baigello.  209 

Study    of   angels    in    Fra   Angelioo's 
"  Resurrection,"  190 
Book-binding,  specimen  of,  200 
Books,  269-287 

Botticelli,  studies  and  copies  after,  192 
Bourges,  studies  of  painted  glass  windows, 

229 
Bresun,  near  Quse,  232 
Brigue,  drawings  at,  224,  226 
Broom,  study  of,  242 
BUNNEY,  J.  W. : — 

Carpaccio,   window  in   ^^St    Ursula's 
Dream,^'  106 

Carpaccio,  banners  of  St  George  and 
St  Ursula,  196 

Turner's  Dragon,  281 


290 


ST.  GEORGE'S  MUSEUM 


BuNNSTi  J.  W. :  OmUinuMi: — 
Venice,  St  Mark's,  Weet  Front,  202 
„  „  N.W.    corner,    202 

(FrontUpiece) 
„     Palano  Manzoni,  204 
Verona,    Palano   del    Oonsiglio,    206 
(Plate  XVIII.) 

BUBQISBB,  AinHUB  : — 

Rouen,  Qttliedral,  groteaques  from,  218 
Verona,  Santa  Anaataiia  (detailB),  207 

BURNB-JONB  : — 

Love  Reigning  over  the  Elements,  201 

Carloforti,  Raftabllb  : — 
Carpaccio,  St  Ursola'i  Nnrse,  195 
Venice,  details  from  Vine  Angle,  Ducal 

Palace,  203 
Venice,  San  Simeone  Grande,  details 
from  monument  of  St  Simeon,  204 
(Plate  XIV.) 
Carpaccio,    studies    and    copies    after, 

196-198 
Chartres,   drawings   of,    213;   windows, 

228 
Cherry,  life-history  of,  240 
Coins,  267-279 
Coire,  232 

COLLINOWOOD,  W.  G. : — 
Avallon,  St  Lasare,  column,  224 

„  „      sculpture  on  porch,  224 

Italian    School,    Madonna    and    Child 

(Lucca),  201 
Laon,  Cathedral,  216 

„    Porte  Chenizelles,  216 
Lucca,  head  of  Ilaria  di  Caretto,  211 
„      a  pilaster  in  the  Duomo,  21 1 
Ooutances,  drawings  at,  219 
Crocus,  studies  of,  241 

Dieppe,  drawings  at,  218 

Donovan,  Edward,  drawings  of  insects, 

etc.,  244 
DCrer,  Albert  :— 

chromo-lithographs  after,  201 

etchings,  251 

Prayer-book  of  Maximilian,  261 

Elm-trunk,  study  of,  239 
Engravings,  249-254 

Eyton  Collection  of  drawings  of  birds, 
244 

Fiesole,  drawings  at,  209 

Fisher,    Bishop,    Holbein's   portrait   of, 

201 
Florence,  drawings  at,  206, 209 ;  windows, 

228,  229 ;  flowers,  240,  242 
Flowers,  studies  of,  240 


GiLL,W.H.: 

Life  History  of  a  Cherry,  240 
Giorgione,  studies  and  copies  after,  198 
Giotto,  chromo-litho^ph  after,  190 
Glass-painting,  studies  of  windows,  227- 

229 
Gould,  D.,  coloured  photograph  of  Car- 

paccio's  ''St  Ursula's  Dream,"  196 
Gozzoli,  BenoeeoL  studies  and  eopieB  after, 

191 
Grass,  study  of,  240 
Grbenawat,  Miss  Katb,  Rock,  Moss,  and 

Ivy,  239 

Hackstoun,  W.  ; — 
Abbeville,  St  Wnlfran  (two  drswings), 

213  ;  St  Riquier,  214 
Amiens,  five  views  of  the  Cathedral,  214 
Bayeuz,  two  drawings,  219 
Broom  and  snaiPs  shell,  242 
Coutances,  four  drawings,  219 
Dieppe,  seven  drawings  at,  218,  219 
Mont  St  Michel,  220 
St  Malo,  two  drawings,  220 
Studies  after  Turner's  : — 
View  of  Rome  from  Monte  Mario,  212 
Turin  fi-om  the  Superga,  290 
other  subjects,  231 
Heme  Bay,  bam  at,  232 
Herrinoham,  Mrs.  0.  J.,  study  of  an 

angel  (Nat  Gal.  296),  194 
HoLBBiN,  study  from  a  drawing  by,  201 
Hunt,  William,  "The  Awkimd  Sitter** 
(chromo-lithograph),  248 

Illuminated  Manuscripts,  254-268 
Italian  School,  study  from  a  mctore  of, 
201 

Jat,  Miss  Isabblla,  232 
Jersey,  Bay  of  St  Aubin,  drawing  of, 
232 

Landsber,  Sir  Edwin,  iZ.il.,  study  of  a 

lion,  245 
La  Neuville-eons-Corbie  (near  Amiens), 

215 
Laon,  drawings  at,  216,  216 
Leaves,  studies  of,  230 
Lecco,  and  Lake,  views  of,  232 
Leboh,  John,  outline  drawings  hv,  246-248 
Lewis,  J.  F.,  i2.il.,  Head  of  a  Ttoress.  245 

(Plate  XXXV.) 
Uon,  study  of,  245 
Lippi,  Fra  Filippo,  studies  after,  191 

„     Filippino,  studies  after,  191 
Llotd,  Miss  Anna,  study  of  a  tulip,  242 
Lucca,  drawings  at,  211 


INDEX  OF  ARTISTS  AND  SUBJECTS      291 


Maodonaud,  Albxandbb,  study  of  opal, 

238 
Mftotegna,  Andrea,  studies  after,  194 
Mabks,  H.  S^  R,A.  : — 
Ayocet  (two  sketches),  243 
Cranes  (eight  sketches),  243 
GuU-bllled  Tern,  243 
Toucan  (two  studies),  243 
Vultures    (two    studies),    243    (Plate 
XXXIV.) 
Masaccio,  copies  after,  190 
Minerals,  187 

Montreal  (Yonne),  drawing  at,  224 
Mont  St  Michel,  drawings  at,  220 
Mosaics,    of   St    Mark's,    Venice,    225; 

Ravenna,  227 
Moss,  Fern,  and  Wood  Sorrel,  study  of, 

239 
Mountains,  studies  of,  233-238 
MiTRRAT,  Charlbb  Faibfax  : — 
Botticelli,  Adoration  of  the  Magi  (UffiaX 
192 
„        St  Michael  (Madonna  di  S. 

Bamaba),  192 
„        Moses  in  the  land  of  Midian 

(Sistine),  192 
„        Nativity  (Sir  W.  Abdy),  192 
„        Madonna  and  Child  (Pitti), 
192 
Carpaccio,  the  King^s  Consent  195 

„        the    Master    of   the    Cere- 
monies, 196 
„        St     Ursula    receiving     the 

Prince.  196 
„        the  Popes  Benediction,  196 
„        hackground     of    the    same 

picture,  196 
„        the  Moment  before  Martyr^ 

dom,  196 
„        St  Ursula  and  her  maidens, 

196 
„        Triumph  of  St  George,  197 
„        St    George    baptizing    the 

Sultan,  197 
„        St  Tryphonius  and  the  Basi- 
lisk, 197 
„       The     Flying     Monks    (St 
Jerome   and    the    Lion), 
197 
„        Burial  of  St  Jerome,  198 
„        Presentation  of  Christ  (seve- 
ral studies),  198 
Gozzoli,  Benozato,  frescoes  at  Pisa,  191 
Lippi,  Filippo,  Madonna    and     Child 
(UfBzi),  196 
„  Coronation  ofthe  Virgin 

(Accademia),  191 
NaUvity  (Piato),  191 


MuBRAY,  Charlb  Fairfaz  :  Ckmtmued.— 
Perugino,  figures  from  frescoes  in  S. 

Maria  Maddalena  del  Pasd,  194 
Pisa,  bas-relief  over  door  of  Baptistery, 

210 
Stefieuio    da    Zevio,    '^  Madonna    and 

Chad  "(Verona),  201 
Venice,  St  Mark's  mosaic,  226 
Murray,   Miss    Cbarlottb^    studies   of 

flowers,  241 

Nbwmak,  H*  R.  :— 
Coire,  232  (Pkte  XXXII.) 
Florence,  Baptistery,  208 

„        Duomo,  South  Door,  206 
„        Giotto's  Tower,  209 
Florentine  anemones  (four  studies),  240 

„        roses,  242 
Lake  of  Lecco,  232 
Lecco,  view  near,  232 
Lucca,  San  Martino,  West  Front,  211 
New  Zealand,  views  in,  233-238 

Oak,  study  o^  239 

OuvRR,  FWpbssor,  lithographs,  216,  217 

Opal,  stud  V  of,  238 

Orcagna,  details  from  his  Tabernacle,  209 

Paris,  Ste.  Chapdle,  study  of  a  window 

from,  229 
Pabrott,  WiLLiAif,  portrait  of  Tomer, 

230  (Plate  XXX.) 
Peacock's  feathers,  studies  of,  244 
Perugino,  studies  and  copies  after,  194 
Photographs  of : — 
inscription  on  the  oldest   church   in 

Venice,  203 
St  Mark's  and  Ducal  Fklaoe,  Venice, 

205 
Rouen  Cathedral,  189 
Carpaccio,  195, 196 
AbbeviUe,  214 
Pinturicchio,  study  after,  194  (Plate  X.) 
Pisa,  drawings  at,  210 
Poitiers,  drawings  at,  220,  221 
Prints,  249-254 
Prout,  lithographs,  207,  212, 214, 218,  220 

QuRRGiA,  Jaoopo  drlla,  211 

RakdaIi,  Frank  : — 

Amiens,  street  views  (three  sketches) 

214 
„       Cathedral,  interiorof  choir  and 

apse,  214 
„       Cathedral,  oboir  stalk  (sixteen 

drawingsX  215 
„       church  near,  215 


MS 


STw  GEORGE'S  MUSEUM 


Razomji^Fbanii:  CbnMmietf;— 
Aozerre,  tiro  studies  of  windows^  228 
Avmllon,  St  Lawe,  details,  223 
Beifpsmo,  S.  Maria  Maggiora : — 
general  view,  211 
soath  poxvb,  211  (Plate  XXII.) 
tabernacle  over  the  samey  212 
north  porob,  212 
lion  al  the  base  of  the  same,  212 
other  details  of,  212 
Bourges,  thirteen  studies  of  windows, 

229 
GiorgionOy  Holy  Family,  108 
Lecco,  Dovecote  oear^  232 
Mantegna*  Wisdom  victorions  over  Vice 

(details),  194 
Moatr^  wood-carviogs  at,  224 
Paolo  Veronese,  Madonna  and  Child, 

200 
Paris,  Ste.  ChapeUeb  study  of  a  window 

from,  229 
Poitiers,  Notre  Dame  la  Grande,  several 
drawings,  220,  221 
„       Temple  of  St.  Jean,  221 
„       St.  liilaire,  c^tals  (two  draw- 
ing*). 221 
„       St  Radsgonde.  221 
Rouen,  Cathedral,  N.  W.  Porch,  218 
Senlis,  Clmrch  of  Hotel  Dieu,  217 
„      Notre  Dame,  S.  W.  spire,  217 
„  „         capitals,  217 

„  „         panels  of  the  months 

(twelve  drawings), 
217 
„      Madonna  and  Christ*  217 
„      Capital  (St.  Cecilia),  217 
„      Rue  St  Hilaire,  217 
„      St  Aijrnan  (two  drawings),  218 
„      St    Vincent's    College   Chapel, 

218 
„      La  Chancellerie,  218 
„      Rue  de  la  Chancellerie,  218 
Titian,  Entombment  (two  studiesX  199 
Verona,  View  from  the  Giusti  Gardens, 
206  (PUte  XVI.) 
„       Piazza  delle  Erbe,  206 
„      Via    Cappello,    with    Juliette 

House,  206 
„       Corso  Cavour,  206 
„       Sau  Fermo  Maggiore  (detail), 
207 
Whortleberry,  study  of;  239 
Ravenna,  study  of  mosaic  at,  227 
BmiMB  8ong9  of  Tuseany,  diftwings  for, 

249 
Rock,  moss,  and  ivy,  study  of,  239 
RoDoms,  Joseph,  studies  of  grass,  240 
Rome,  views  in,  212 


Rmnkb,  T.  M.  1-* 

Annay  la  Cote,  223 
AppM>losaom,  spngs  of,  239 
Auxerre,  Cathedral,  222 

„  „         study     of     sen^ 

ture,222 
,,        Rue   Fecanderie,  222    (Plato 

XXV.) 
.,        Rue  Philibert-Roux,  222 
Avallon  (three  drawings),  223  (Plate 

XXVI.) 
Breson,  near  Cluse  (copy  by  Miss  JayX 

232 
Brigue,  Old  House  at,  226 

„      Church    (two    diftwingal    224 
(Pkte  XXVII.) 
Chartres,  Rue  du  Bourg^  213 

„       Cathedral,  distant  view,  213 
(Plate  XXIIL) 
„  „         West  Front  (two 

drmwinge)^  213 
„  „         windows      (two 

drAwingsl  228 
(Plate  XKnL) 
Bfan-trunk,  study  of  an,  239 
Flesole,  distant  view  o(  209 

„      Badia  o^  209  (Plate  XX.) 
Florence,  Duomo,  window,  228 

„        Or  San  Michele,  two  of  the 
Virtueson  Orcagna's  Taber- 
nacle,209 
„         S.  Croce,  window,  229 
„        S»    Maria    Novella,    Tombs 
and    Arches,    209    (Plate 
XIX.) 
Heme  Bay,  bam  at,  232 
Jersey,  Bay  of  St  Aubin,  232 
Leon,  distant  views  (two  drawings),  215 
„     Cathedral.  Central  Tower,  216 
„     Old  Sun-dial,  216 
„     Templars'  Chapel,  216 
„     Fete  Dieu  at,  216 
„     Rampart  walls,  216 
„     Porte    Cheniselles,    216    (Plato 
XXIV.) 
Ravenna,  mosaic,  227  (^ate  XXVIIL) 
Sierre,  ChlJet  at,  226 

„      Wine-press  at,  225 
Venice,  Ducal  Palace,  Second  Capital, 
etc,  203 
„  „  Third  and  Fourth 

Capitols,     etc, 

„      St.  Mark's,  mosaics  (fourteen 
drawings),  226,  227 
Roses,  study  of,  242 
Rouen,  studies  at,  218,  219 

„      caste  from  the  Cathedral,  189 


INDEX  OF  ARTISTS  AND  SUBJECTS      298 


RuBKiKy  John  : — 
B088  of  acanthus,   central   door,   St 

Mark's,  203 
Carpaccio,  St.  George  slaving  the  dragon, 
197 
„        figure  of  St.  George^  197 
Fast  sketch  of  withered  oak-eprajTi  239 
Matterhora  (1849),  233 
Panorama  of  Bernese  Alps  (1844;^  233 
Peacock's  feathers  (three  studies),  244 
Pisa,  8.  Maria  deUa  Spina,  210 
Seaweed,  239  (Plate  IXXin.) 
SUver  Penny  of  William  I.,  268  (Plate 

XXX  VBL) 
Study  of  Moss,  Fern,  and  Wood-sorrel, 

239 

St  Malo  and  Mont  St  Michel,  sketches 

at,  220 
Sculpture,  casts  of,  188-189 
Senlis,  drawings  at,  217,  218 
Sbvbrk,  Abthub,  Turner's  Coblenti,  230 
Sierre,  drawings  at,  225 
Small,  William,  The  Shipwreck,  249 
Snowdrop,  life-history  of,  240 
Spillbb,  Miss  Edith,  240 
Stefimo  da  Zevio,  copy  after,  201 

Tbmplb,  Captain  G.  J. : — 

New    Zealand,   (joi^e    of   the    River 
Rakaia,  233 
„  „         Uppo>^  reach  of  Lake 

Wakatipu,  235 

Tigress,  study  of,  245 

Tintoret,  studies  after,  199 

Titian,  studies  after,  199 

Tours,  views  at,  220 

Tulip,  study  of,  242 

TURNKB,  J.  M.  W.  :— 

View  of  Sheffield  (1797),  230  (Plate 
XXXL) 


TuRNKR,  J.  M.  W.  :  CkmHnued:^ 
Conway  Castle,  230 
Portrait  of,  230 

Etchings  and  engravings,  252-254 
(Also  various  copies  and  studies  after, 
pp.  230-231) 

Underbill,  F.  T.  : — 

Copies  of  drawings  hy  Turner,  231 
Urcel,  near  Laou,  views  at,  216,  217 

Vegetation,  studies  of,  239 
Venice : — 
Caste  from  St  Mark's.  188 

„        ,.     the  Ducal  Palao^  188 
St  Mark's,  painting  and  drawing  o^ 

202 ;  mosaics,  studies  of;  225-227 
Ducal  Palace,  studies  firom,  203 
SaaSimeone,       ,,         „     204 
SS.  Giovanni  e  Paolo,  chromo-lithograph 

from  monuments,  204 
other  views  in,  204,  205 
Verona,  drawings  at,  206,  207 
Veronese,  Paolo,  study  firom,  200 
Vbrrocohio,  Madonna  adoring,  193  (Plate 
XL) 
„  Statue  of  Bartolomeo  Col- 

leone,  caste  from,  189 
„  School  of,  study  from,  194 

Ward,  William  : — 

Copies  of  drawings  by  Turner,  231 
Wbblino,  Miss  Ethbl  : — 
Holbein's  Portrait  of  Bishop   Fisher, 

201 
White,  William,  details  in  Carpaccio's 

<'St  Ursula's  Dream,"  195 
Whortleberrv,  239 
Wilhelm,     Meister,     chromo-lithograph 

after,  201 


APPENDIX 


I.  LETTERS   RELATING  TO  THE   AFFAIRS    OF    THE    ST. 
GEORGE'S  GUILD  (1875-1884) 

IL  LETTERS    AND    REPORTS     RELATING    TO     THE     ST. 
GEORGE'S  MUSEUM  (1875-1890)  :— 

I.  The  Schbmb  of  St.  George's  Museum:  Letter  nou 
RusKiM  (1875) 

3.  Communism  jmj}  Art:  a  Talk  at  the  Walkley  Museum 
(1876) 

3.  An  Evening  with  Ruskin  at  Walkley:  by  the  Rev. 

T.  W.  Holmes 

4.  Visit   of   Prince   Leopold  to  the  Walkley  Museum 

(1879) 

5.  Discussion  and  Letters  upon  the  Proposal  to  build 

A  NSW  Museum  (i88a,  1883) 

6.  Opening  of  the  Ruskin  Museum  at  Meersbrook  Park« 

Sheffield  (1890) 


III.  INDUSTRIAL    EXPERIMENTS     IN    CONNEXION     WITH 
ST.  GEORGE'S  GUILD:— 

I.  The  Lanodalk  Linen  Industry  :  by  Mr.  Albert  Fleming 

3.  "St.  George's  Cloth  :"  a  Home-spun  Industry  at  Laxey, 
Isle  of  Man 

3.  "Ruskin  and  Modern  Business:"  with  a  Letter  from 

Ruskin  to  Mr.  George  Thomson  (1886) 
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IV.  RUSKIN'S  MAY  QUEENS:— 

I.  The  May-Day  Festival  at  Whitblamds  College 
3.  Letters  to  the  First  May  Queen 
3.  Letters  to  the  Rose  Queens  at  Cork 

V.  THE  RUSKIN  CABINET  AT  WHITELANDS  COLLEGE 

VI.  RUSKIN  AND  THE  BOOKSELLERS 


[BibHographical  Note, — Particulars  with  regard  to  the  previous  publication 
of  yarious  letters^  etc.,  coutained  in  this  Appendix^  are  given  in  successive 
footnotes  (e^.,  pp.  299^  301^  etc.). 

The  following  is  an  additional  list  of  various  pamphlets,  maga^e 
articles,  etc.,  in  which  the  several  enterprises  noticed  in  the  Appendix 
have  been  dealt  with.  Articles  on  the  St.  George's  Mnseam  have  lUready 
been  enumerated  (above,  p.  169). 

ST.  GEORGE'S  COTTAGES  AT  BARMOUTH 
The  title-page  of  a  booklet  devoted  to  this  subject  is  as  follows : — 

Raskin's  |  Social  Experiment  |  at  Banuouth.  |  Bj  |  Blanche  Atkinson.  | 
{Reprinted  Jrwn  *'  The  Leieure  Hour").  \  With  Six  New  Illustrations  hy 
I  A.  J.  Hewins.  |  Also  an  article  written  for  Raskin's  Last  Birthday 
by  I  Blanche  Atkinson.  |  {Reprinted  from  ''  The  Liverpool  Dai^  Poet")  | 
London :  |  James  Clarke  &  Co.,  13  &  14  Fleet  Street.  |  Prioe  SHxpenee. 

Crown  8vo,  pp.  64.  Issued  in  grey-green  paper  wrappers,  with  ornamental 
lettering  in  red  and  black, ''  Raskin's  Social  Experiment  at  Barmouth,"  the 
mitial  R  being  copied  from  F^e,  Letter  16  (Vol.  XXYIL  p.  284).  Q^sno^t^ 
tions  from  this  work  are  made  in  the  Introduction  (see  above,  pp»  zxviii.- 
xxx.),  and  others  are  given  below,  p.  300. 

The  paper  had  originally  appeared  in  the  Leieure  Hour  for  March  1897, 
pp.  289-296. 

See  also  ''Old  Barmouth  and  the  St  George's  Guild,"  by  Edith  M. 
Andrews,  in  8t,  OeorffOy  vol.  iv.  pp.  286-289. 

THE  LINEN  INDUSTRY 

The  various  enterprises  under  this  head  have  been  the  subjeets  of 
nomeroos  artieles  and  pamphlets,  among  which  may  be  mentioned : — 

''Langdale  linen,"  by  M.  H.,  m  the  Spectator,  September  20,  1884. 

"  Revival  of  Hand  Spinning  and  Weaving  in  Westmoreland,"  by  Albert 
Fleming,  in  the  Century  Magagine,  February  1889,  pp.  621-627. 

''The  Langdale  Linen  Industry,"  by  Albert  Fleming,  in  the  RuMn 
Reading  Guild  Journal^  February  1889,  vol.  L  pp.  379  98- 

Songe  iff  the  Spindle  and  Legende  qf  the  Loom,  selected  and  arranged  by 
H.  H.  Warner,  with  illustrations,  1889.  In  the  "Forewords,"  by  Albert 
Fleming,  account  is  given  of  the  Langdale  industry,  and  the  book  is  bound 
in  Langdale  linen. 

The  Ruskin  Linen  Induetry,  Keewiek,  A  Lecture  delivered  to  the  liver- 
pool  Raskin  Society,  February  20,  1906,  by  Mr.  W.  T.  Haydon.— A 
pamphlet  of  16  pages. 

THE  MAY-DAY  FESTIVAL 

"A  Teacher  among  Teachers"  (an  account  of  the  May-Day  Festival 
at  Whitelands),  by  M.  C.  Bishop,  in  Merry  England,  June  1886,  vol.  v. 
pp.  71-78. 
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''Prafenor  Roakin't  May-Diiy  FestiTal/'  by  tliQ  nine,  in  the  QifW  Owm 
Paper^  April  20,  1889,  vol.  z.  pp.  449,  400. 

''A  May  Queen  Fertivml,  with  Letters  horn  Mr.  Rodcin/'  hy  the  Rev. 
J.  P.  Faanthorpe,  in  the  Nmeteentk  Ogniufy,  May  1896|  voL  37«  pp.  734-747 
(Raskin's  letters  include  two  to  the  May  Queen,  given  below,  pp.  340-341 ; 
the  others,  to  Mr.  Faunthorpe,  are  given  in  a  later  volume  of  this  edition). 

'<The  May  Queen  Festival  at  Wliitelands  College,"  by  the  Rev.  J.  P. 
Faunthorpe,  in  8t,  Oe&rge,  voL  i.  pp.  147-161.] 
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LETTERS  RELATING  TO  THE   AFFAIRS 
OF  THE  ST.  GEORGE^S  GUILD 

(1875-1884) 

To  Mr.  John  Morgan  (1875)^ 

C0BPV8  Chbuti  CoixboBi  OzroBDi 
-M,  1875. 


DxAR  Mr.  Morgan, — I  cannot  easily  tell  you  how  much  your  letter 
pleases  me,  or  how  glad  I  shall  be  to  have  you  for  a  Companion.  I  have 
noty  among  the  number  yet  accepted  (about  fifteen),  found  one  vet  so  able 
to  feel  and  act  with  me  in  all  essential  points.  I  trust  also  that  among 
the  Scotsmen  whom  you  know,  or  may  easily  find  access  to,  among  your 
older  farm  and  shepher^  population,  there  may  be  several  who  ^1  be 
glad  to  join  us. 

The  chief  duty  of  the  Companions,  for  some  time  to  come,  will  be 
making  the  fact  of  our  organisation  known,  and  explaining  its  patient 
purpose.  I  will  send  you  some  little  things  out  of  my  library  or  engraving 
drawer,  which  may  be  pleasant  additions  to  your  libnry  as  a  collector. 

I  cannot  write  much  to-day,  being  tired — but  do  not  doubt  being 
often  now  in  oommunieation  with  you.  And  with  my  respects  to  your  wife, 
and  love  to  your  little  girl. 

Remain,  ever  faithfully  your^ 

John  Rusun. 

To  Mr.  John  Morgan  (1877) 

VKfioB,  Mareh  29M,  1877. 

My  niAR  Mr.  Morgan, — ^I  to-day  received  your  most  interesting  letter, 
and  must  at  once  reply  to  beg  you,  on  the  one  side,  to  take  up  at  once  a 
firm  ground  for  your  conduct  in  future  as  a  Scottish  tradesman;  but  on 

1  [Mr.  John  Morgan,  of  Aberdsen ;  compiler  of  the  Indejt  to  **  NoUi  on  the  Boyal 
Aeadmny**  (see  Vol.  XIY.  p.  812).  This  and  the  following  letter  are  reprinted 
from  UtUr9  from  John  BuMn  to  Frodenek  J.  FumioaU  and  other  CorroopondonU^ 
edited  by  T.  J.  Wise,  privately  printed  1887,  pp.  8»-ei.] 
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the  other,  not  to  torment  yourself  by  continued  delibeimtionB  of  the  degree 
in  which  concessions  must  be  made  to  external  force. 

As  the  manager  of  business  in  the  interests  of  others,  you  are  in  a 
peculiarly  difficult  position;  and  your  only  safety  will  be  in  a  printed 
declaration  of  the  mode  in  which  your  business  is  to  be  carried  on.  On 
this  I  will  consult  with  you.  To-day  I  only  acknowledge  your  letter,  and 
assure  you  of  my  interest  in  it. 

Most  truly  yours, 

J.    RUSKIN. 

L$Uer9  with  regard  to  the  Gift  of  Land  ai  BarmmOk^ 

lOth  December,  1874. 

My  dear  Madam, — I  meant  to  send  the  enclosed   to   Mr.  M ,  bat 

for  fear  of  his  not  being  at  home  in  time  I  ventured  to  address  it  at  once 
to  you,  with  most  true  thanks  for  the  kind  expressions  and  intentions  of 
your  letter — on  which  I  only  fear  to  presume  too  far.  J.  Ruskin. 

My  dkar  M— ,  I  have  been  able  now  to  read  Mrs.  Talbot's  letter 
— ^it  seems  the  kindest,  and  most  wonderful,  and  most  pretty  beginning  for 
us  that  could  be — and  there's  not  the  slightest  fear  of  the  St.  George's 
Company  ever  parting  with  an  inch  of  anyUiing  they  get  hold  of! — if  that 
is  indeed  the  only  fear  in  the  question — but  do  I  rightly  understand  this 
letter  as  an  offer  to  us  of  a  piece  of  freehold  land,  with  cottages  on  it — 
as  a  gift!  Don't  send  this  note  if  I  misunderstand — but  if  I  am  right, 
please  enclose  it  to  Mrs.  Talbot  with  yours — for  there  is  no  spot  in 
England  or  Wales  I  should  like  better  to  begin  upon  in  osy  case, 

January  25,  1876. 

If,  indeed,  any  doabt  could  exist  respecting  the  usefalness  to  as  of 
your  gift,  I  would  myself  at  once  follow  your  kind  suggestion  and  oome 
down  to  Barmouth.  But  there  k  no  question  at  all.  Any  land,  anf  build- 
ing, offered  me  I  would  take,  but  these  are  just  the  kind,  and  in  tiie  kind 
of  place  I  should  like  best.  But  I  am  strangely  out  of  sorts  and  unable 
for  my  work  this  CSiristmas,  and  have  been  more  like  taking  to  my  bed, 
like  Ouion  Kingsley,^  than  coming  to  begin  the  St.  George's  work.  And 
I  am  resolved  on  one  thing  now  in  my  advanced  time  of  life — never  to 
overstrain  when  I'm  tired. 

February  3,  1875. 

I  am  especially  grateful  for  the  kind  feelings  expressed  in  your  letter 
just  now ;  for,  of  course,  my  present  work  makes  many  old  friends  Ay  of 
me ;  and  many  faithful  ones  are  mostly  gone — where  &ith  will  be  vewaided, 
I  hope. 

The  feeling  of  exhaustion  is  thus  so  complicated  with  quite  inevitable 

>  rrhese  are  reprinted  from  pp.  17-20  of  Ruekin'e  Social  Experiment  at  Barmouth, 
by  BlkaGhe  Atkinson.    See  the  Introduction ;  above,  p.  zxviiL] 
*  [He  had  died,  after  a  riiort  illness,  on  January  23.] 
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form  of  sorrow  or  disappointment  that  I  soaroely  know  how  far  to  reoeiTe 
it  as  definite  warning-— 4>ut  I  will  assuredly  rest  idl  I  can — ^without  proclaim- 
ing myself  invalid.  Yoar  solicitor  will,  I  doubt  not,  require  explanation 
of  the  nature  of  St.  George's  Company,  such  as  can  be  put  in  legal  docu- 
ments. If  no  simple  form— such  as  ''The  St.  George's  Company,  formed 
under  the  direction  or  directorship  of  J.  R.,  of  Corpus  Christ!  College, 
Oxford,  for  the  education  of  English  Peasantry" — ^will  stand  in  law,  you 
must  just  transfer  the  land  straight  to  me,  without  verbal  restraint,  and 
trust  me  to  do  right  with  it. 

July  18,  1875. 

I  am  profoundly  grateflil  for  your  kind  letter,  and  have  great  pleasure 
in  receiving — signed  with  your  name — ^the  first  monies  paid  as  rental  to  the 
St  Gewges  Company. 

To  Mr.  George  Baker  ^ 

BrANTWOOD,   CoNIBTON,   liANCASHiaS. 

[Undated,  probably  1877.] 

Dear  Mr.  Bakrr, — I  am  deeply  gmteful  for  all  you  have  done,  because 
I  am  sure  it  is,  in  ffreat  part,  of  Idndness  to  me  personally — but  I  trust  also 
that  you  and  my  other  friendis  feel  that  it  is  not  for  me  that  you  are  really 
working — nor  have  I  the  least  satisfaction  in  anything  that  depends  on  me. 
I  want  people  to  see  that  two  and  two  make  four — whether  /  advise  them 
of  that  fact  or  not 

As  for  lawyers'  "advice"  /  have  done  with  it.  The  Guild  must  now 
stand  on  ite  own  feet.  /  cannot — and  would  not  if  I  could — have  anything 
more  to  do  with  lawyers.  Whatever  comes  of  it,  I  will  be  plagued  with 
them  no  more.     I  should  be  dead  in  six  months  of  mere  passion. 

Ever  affectionately  yours, 

J.    RUSKIN. 

Vbniob,  12th  May,  1877.* 

Dear  Mr.  Baker, — I  am  very  deeply  grateful  to  you  for  your  kindness, 
the  more,  and  doubly  more,  that  it  is  also  kindness  to  my  most  worthy 
and  benevolent  friend,  Mr.  Willett,'  who  will  rejoice  in  your  permitting  his 
suggestions  to  be  carried  out,  and  it  is  a  great  piece  of  soothing  and 
helpful  news  to  me  that  at  last  your  good  purpose  has  been  fulfilled,  in 
terms  of  law.^  I  return  to  England  (D.  V.)  in  the  middle  of  June ;  and  shall 
assuredly  wait  on  you  at  Birmingham  towards  the  end  of  the  month,  and 
trust  to  find  some  comfort  in  your  sympathy ;  for  indeed  my  horror  at  the 
condition  of  things  in  England  (as  shown  by  the  resolute  lying  of  both 

^  [Trattee,  and  afterwards  Matter,  of  the  St.  George's  Guild.  This  letter  is 
reprinted  from  St  George.  July  1900,  vol.  iiL  p.  162  (where  it  was  also  reproduced 
in  facsimile,  pp.  160-151).1 

*  [This  and  the  followiug  letter  are  reprinted  from  St.  George,  October  1900, 
vol.  ill.  pp.  213-214.] 

*  [For  whom,  see  above,  p.  280.] 

*  [The  gift  of  laud  at  Bewdley :  see  above,  p.  xxvL] 


802  APPENDIX 

political  parties,  and  indeed  of  every  public  man  in  Earope,  on  this  Eaatem 
question^)  is  so  great  that  though  I  pursue  my  work,  from  which  I  am 
simply  determin^  that  nothing  but  death  shall  stop  me,  I  do  it  now  in 
mere  decision  of  purpose,  and  without  the  slightest  hope  of  doing  any 
present  good  to  the  country.  Brer  gratefully  yours, 

J.    RUSKIN. 

SoiPLOK  ViiiLAOB,  7th  June,  1877. 

Dbar  Mr.  Baker, — I  am  entirely  grateful  to  you  for  accepting  this 
trusteeship.^  It  is,  as  you  supposed,  most  carefully  guarded  from  carrying 
with  it  any  implication  of  the  person  accepting  the  office,  in  the  responsi- 
bilities of  the  Society's  action ;  or  any  implication  of  concurrence  in  all  its 
principles.  That  they  should  be  men  of  recognised  position  and  probity, 
and  answer  to  the  Society  for  the  security  of  its  property,  in  correspond- 
ence to  the  master's  statements,  is  all  that  is  at  present  required.  I  think 
you  will  have  pleasure  in  acting  with  Mr.  Talbot,  who,  though  yet,  I  am 
glad  to  say,  a  young  man,  is  a  person  of  extreme  modesty  and  sense.  I 
have  just  seen  him  at  Venice,  and  obtained  there  his  consent  to  act,  and 
I  hope  as  soon  as  I  reach  England  to  put  the  entire  works  of  the  Society 
into  a  clear  form.  I  should  have  done  so  before  now,  had  I  been  at  all 
aware  of  the  difficulties  of  the  matter  and  the  necessity  of  setting  myself 
at  it  with  a  will. 

It  is  very  curious  you  should  mention  the  Saturday  market  at  Dcmio 
d'Ossola,  for,  as  it  chanced,  this  last  Saturday,  I  saw  the  most  beautiful 
pastoral  picture  there  I  ever  yet  saw  in  reality — a  peasant  girl  of  nice 
healthy  and  simple  grace,  leading  a  beautiful  goat,  not  by  a  cord,  but  by 
a  leafy  sapling  twined  round  its  neck.  And  all  the  market  was  (as  you 
doubtless  remember  it)  cheerful,  busy,  and  rational  But  the  population 
of  the  Val  d'Ossola  are  fiir  superior  to  most  of  the  Italians.  Here  on  the 
Simplon  they  are  as  good  and  dear  as  can  be,  but  so  oppressed  by  hardship 
and  total  want  of  any  means  of  expansion  of  mind. 

I  began  this  letter  three  days  ago.  I  have  kept  it  that  I  may  tell 
you  I  am  really  on  my  way  home  and  am  very  eager  to  see  your  bees. 

Ever  respectfully  and  gratefully  yours, 

J.    RUSKIN. 

Brantwood,  CoNisTON,  Lancashirb, 
29th  August,  1878.* 

Dear  Mr«  Baker, — I  am  most  grateful  to  you  for  all  things;  most 
chiefly  of  late  for  employing  Creswi<£,^  who  has  the  truest  genius,  though 
it  will  take  time  to  develop  in  the  direction  of  beauty.  But  St  GrecMrge 
and  you  could  not  do  greater  kindness  than  in  fostering  it. 

^  [For  Buskin's  interest  in  the  Eastern  question  at  this  time,  see  Vol.  XXIX. 
p.  460 

*  [See  Fort  Oatngera,  Letter  79  (VoL  XXIX.  p.  164).] 

*  [This  letter  ii  printed,  somewhat  inaccurately,  in  St.  deorge,  July  1900,  vol.  ili. 
p.  149  (where,  however,  it  is  also  reproduced  in  fecsimile,  pp.  146-148).] 

*  [Mr.  Benjamin  Creswick,  formerly  a  student  at  the  Walkley  Museum ;  after- 
wards director  of  the  modelliug  department  of  the  Birmingham  School  of  Art :  see 
the  Introduction,  p.  xlv.] 
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Since  my  illness,  I  have  given  up  all  hope  of  instituting  any  modes  of 
habUatioii  on  St  Geoige's  ground,  and  as  long  as  the  present  Master  lives, 
or  is  not  deposed,  or  does  not  resign,  the  Company  must  be  content  with 
merely  vegetarian  successes,  for  all  the  land  at  my  command  I  shall  keep 
under  leaves. 

I  have  just  given  orders  that  Abbey  dale  shall  be  made  a  vegetable 
and  Botanic  garden,  giving  employment  to  any  workmen  or  workmen's 
children  who  like  to  come  so  far — ^for  an  hour's  exercise — and  furnishing 
model  tjrpes  of  vegetable  produce  to  the  Sheffield  markets;  while  I  am 
going  to  build  good  greenhouses  for  keeping  out  frost,  but  not  unhealthy 
hot-houses,  nee^g  watching  all  night.^ 

Whatever  you  have  done,  or  propose  doing,  in  this  kind,  at  Bewdley, 
will  be  wholly  delightful  to  me,  and  you  may  relieve  your  neighbour's 
dread  of  the  threatened  colonisaHon, 

I  am  most  thankful  to  hear  of  Graham's'  prosperity  and  good  conduct, 
and  am  ever  gratefully  and  affectionately  yours^ 

J.  R, 

i 
Brantwood,  Cozobton,  LuroASHms, 
March  I7th,  1879.* 

Dear  Mr.  Bakbr, — What  a  lovely  hand  you  write.  My  scrawl  gets 
viler  every  day,  but  the  always  having  fifty  things  more  to  do  than  I 
can,  spoils  it.  I'm  at  work  on  the  new  edition  of  the  Stones  of  Femce^* 
and  one's  thirty  years  of  added  knowledge — a  mere  cumbrous  inexpressible 
heap — hanging  over  one's  head  like  a  pile  of  useless  bricks,  make  it  weary 
work,  but  some  good's  coming  of  it.  Meantime  all  you  have  to  say  to 
the  Guild  people  is  that  it's  not  me  that's  bothering  them,  but  English 
law  and  lawyers,  and  whatever  we  do  of  real  work  will  not  depend  on 
anything  that  these  can  hinder,  but  on  our  severally  understanding,  each 
in  his  own  place,  what  he  can  best  labour  at  under  his  own  hand  and  for 
his  own  neighbour.  And  that  they  need  no  more  look  to  the  mortal 
master  for  help,  than  the  leaves  of  a  great  tree  look  to  the  first  pith  of 
it  (though  I  dare  say  the  old  pith  is  good  for  more  than  I  am). 

Ever  gratefully  yours, 

J.  R. 

Brantwood,  Coxiston,  Lancashuu, 
November,  1879. 

Dear  Mr.  Baker, — I  am  very  heartily  glad  of  your  kind  letter  and 
the  news  that  things  are  progressing.  I  could  not  answer  instantly,  being 
at  this  moment  more  overworked  than  I  have  ventured  to  permit  myself 
to  be  since  my  illness;^  but  I  find  myself  gradually  getting  stronger  and 

^  [See  above,  p.  xxvii.] 
>  lA  tenant  of  the.  Guild.] 

*  [This  and  the  following  letter  are  reprinted  from  St.  George,  October  1900, 
voL  iiL  pp.  214,  215.] 

*  [The  ''Travellers'  Edition":  see  Vol.  IX.  p.  Ivi.] 

*  [Of  187a] 
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hope  not  to  fail  to  St  George  or  jou.  Yoo  mait  not  etll  me  ^Master"; 
it  is  a  formal  and  official  term  only.  I  might  at  well  write  to  jou,  "mj 
dear  Trustee/' 

Poor  Mr,  — — 's  letter  makes  me  sad.  We  have  too  many  of  our 
people  of  this  sort,  who  only  want  to  talk  and  be  talked  to.  The  Fort 
correspondence  was  far  the  most  laborious  part  of  the  number,  and  not  of 
the  slightest  use  really.  Nor  is  there  the  least  need  for  more  than  I've 
said — when  once  the  British  pubiie  begin  to  see  that  it  is  true.  What 
we  want  now  is  the  help  of  men  of  common  sense,  studding,  and  perse* 
yeimooey  who  will  think  of  what  is  to  be  done,  not  said. 

Ever  affectionately  yonrs, 

J.   RCSKIN. 

To  Mr.  George  Thomeon^ 

BrANTWOOD,    CoNUTOir,    LANGASHmS, 

22nd  January,  1884. 

Dear  Mr.  Thomson, — I've  been  dreadfully  overworiced  this  Christmas 
and  New  Year,  and  have  put  off  day  to  day  answering  your  kind  letter, 
and  yet  more,  the  writing  a  begging  one  myself,  to  the  effect  that  yoa 
would  act  as  Trustee  for  the  Guild  with  Mr.  Baker,  in  lieu  of  our  lost 
Mr.  Chamberlain.'     I  can  assure  you  it  won't  be  a  laborious  or  a  dangenoi 


position.  I  trust  it  will  be  thought,  in  future — a  very  honourable  one:  in 
the  meantime  it  will  be  to  the  Guild  and  to  me  an  extremely  kind  and 
helpful  one. 

Ever    believe    me — though    thus    trespassing    on    your    kindness,  yet 
already,  very  heartily — ^your  gmteful  and  obliged 

J.    RUSKINL 

>  [Of  Woodhoase  Mill,  Haddersfield :  see  below,  p.  333.    This  letter  is  repriatad 
from  SL  George^  April  1900,  vol.  iii.  p.  96.] 
*  [See  above,  p.  85.] 
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LETTERS  AND  REPORTS  RELATING 
TO  THE  RUSKIN  MUSEUM 


[It  will  be  remembered  that  Ruskin's  scheme  of  a  St.  George's  Museum 
passed  through  three  phases.  Firsts  it  was  established  in  a  small  cottage 
at  Walkley,  near  Sheffield.  Next,  it  outgrew  the  accommodation/ 'iind  the 
question  arose,  what  to  do  with  the  additional  objects.  Ruskin  declined 
to  have  them  merged  in  any  general  museum  at  Sheffield.  He  proposed 
to  build  a  museum  of  his  own,  either  at  Sheffield  or  elsewhere,  and  he  had 
plans  drawn  for  the  building  (see  above,  p.  xlvii.).  Sheffield  diesired  not  to 
have  the  museum  removed,  and  various  sites  and  arrangements  were  dis- 
cussed. A  solution  was  ultimately  found  when  the  town  of  Sheffield 
acquired  the  Meersbrook  Park,  and  offered  to  devote  the  house  to  the 
purposes  of  a  Ruskin  Museum. 

In  this  Appendix  various  letters  and  reports  referring  to  these  matters 
are  collected.] 


1.  THE  SCHEME  OF  ST.   GEORGES  MUSEUM:  LETTER 
FROM  RUSKIN  (1876)  ^ 

Braktwood,  Cokiston,  Langashibii. 

My  dear  Sir, — I  am  obliged  by  your  note,  but  the  work  of  the  St 
George's  Company  is  necessarily  distinct  from  all  other.  My  '' museum" 
may  be  perhaps  nothing  but  a  two-windowed  garret.  But  it  will  have  in 
it  nothing  but  what  deserves  respect  in  art  or  admiration  in  nature.  A 
great  museum  in  the  present  state  of  the  public  mind  is  simply  an  exhibi- 
tion of  the  possible  modes  of  doing  wrong  in  art,  and  an  accumulation  of 
uselessly  multiplied  ugliness  in  misunderstood  nature.  Our  own  museum 
at  Oxford  is  full  of  distorted  skulls,  and  your  Sheffield  ironwork  depart- 
ment will    necessarily  contain   the   most  barbarous   abortions   that  human 

1  [This  letter,  addressed  to  Councillor  Bragce  of  Sheffield,  appeared  in  the 
ShefiM  DaUy  Telegraph,  September  7,  1676,  and  was  reprinted  in  Arrawi  qf  the 
Ohace,  1880,  vol.  ii.  pp.  182-183.  For  the  occasion  of  it,  see  the  Introduction 
(above,  p.  xlii.),  and  Vol.  XXVIIL  p.  449  n.] 
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rudeness  has  ever  produced  with  human  fingers.  The  eapitak  of  the 
iron  shafts  in  any  railway  station,  for  instance,  are  things  to  make  a  man 
wish — for  shame  of  his  species — that  he  had  been  bom  a  dog  or  a  bee. 

Ever  iaithfuUy  yours, 

J.    RUSKIN. 

P.S. — I  have  no  doubt  the  geological  department  will  be  well  done, 
and  my  poor  little  cabinets  will  enable  your  men  to  use  it  to  better  advan- 
tage, but  would  be  entirely  lost  if  united  with  it. 


ft.  COMMUNISM  AND  ART:  A  TALK  AT  THE 
WALKLEY  MUSEUM  (1876)^ 

1.  Mr.  Buskin,  before  replying  to  any  remarks,  stated  that  he  had  oome 
by  all  the  crooked  roads  he  could  find  from  Newark — and  he  had  found 
some  queer  ones  on  the  way — instead  of  coming  by  raiL^  A  gentleman  then 
asked  if  the  museum  would  be  opened  for  the  students  to  make  copies  from 
the  engravings  and  other  works  of  art.  Mr.  Ruskin  replied  in  the  affirmative. 
It  would  be  when  in  a  complete  condition. 

2.  It  was  then  asked  whether  he  objected  to  the  use  of  machinery 
entirely;  and  a  lady  supplemented  that  query  by  instancing  the  sewing- 
machine,  to  which  she  understood  Mr.  Ruskin  had  raised  serious  objections. 
Mr.  Ruskin,  in  reply,  intimated  that  he  considered  that  the  art  of  sewing 
had  been  lost  bv  the  coming  into  use  of  sewing-machines^  and  he  ques- 
tioned whether  there  was  a  woman  in  the  whole  country  who  could  prodttce 
anything  like  Queen  Elizabeth's  bed,  or  the  tapestry  of  William  the 
Conqueror  which  bore  his  portrait.  He  admitted,  in  the  first  place,  that 
in  his  writings  he  had  not  alluded  to  any  machines  except  those  actuated 
by  heat,  but  recently  in  his  Fars  OUwigera  he  had  forbidden  the  use  of 
sewing-machines  amongst  the  Companions  of  the  Order  of  St.  George.* 

S.  Several  desultory  questions  followed.  A  gentleman  said  in  his 
opinion  he  had  as  much  right  to  have  as  much  money  as  any  other  man : 
everybody  ought  to  be  on  an  equality;  there  ought  to  be  no  poor.  The 
money  spent  in  Sheffield  in  connection  with  the  Prince  of  Wales'  visit  would 
have  served  to  have  placed  in  comfortable  houses  all  the  paupers  in  the  town, 

^  [This  report  appeared  in  the  Sheffield  Daily  Telegraph,  April  28,  1876,  with 
the  rol lowing  prefiitory  remarks :  '^  Last  evening  about  twenty  persons  assembled 
at  the  New  Museum  established  by  Mr.  Ruskin,  at  Walkley,  for  the  purpose  of 
hearing  Mr.  Ruskin's  opinions  on  various  subjects,  and  of  giving  their  own.  Amongst 
those  present  were  six  ladies.  The  proceedings  were  ehiefly  of  a  conversatioiial 
nature,  and  no  set  speedi  on  any  one  of  the  several  subjects  dealt  with  was  given. 
Primarily,  the  subject  of  Communism  came  up,  and  its  most  extreme  prin^mples  were 
fireely  and  enthusiastically  advocated  by  one  or  two  of  those  present. '  The  report 
was  reprinted  in  Igdraeil,  March  1892,  voL  iii.  pp.  256-258,  and  thence  in  tiie 
privately-issued  Suektmana^  Part  il,  1892,  pp.  227-229.  The  paragraphs  are  now 
numbered  for  convenience  of  reference.] 

*  [For  mentions  of  this  driving  tour,  see  Vol.   XXIV.   pp^   xxviL-xxx.>  and 


VoL  XXVIII.  p.  631.] 
*  [See  Letter  59  (Vol. 


XXVIII.  p.  453).] 
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and  the  money  spent  by  the  eountrj  on  the  Prince's  visit  to  India  would  have 
done  the  same  for  the  whole  of  England.  The  visit  to  India  was  a  fool's 
errand  altogether.  Mr.  Ruskin  mildlj  objected  to  this  latter  expression, 
remarking  that  such  was  hardly  the  case,  and  added,  as  to  ''  Communism/' 
that  he  believed  in  it  in  its  broad  principles,  and  had  so  far  advocated  it 
The  word  Communism  was  susceptible  of  many  meanings.^  The  gentleman 
who  had  previously  spoken  proceeded  to  suppose  one  man  riding  on  a  horse 
and  another  man  walking  on  foot,^Hnight  not  the  latter  think  he  iiad  as 
good  a  right  to  be  on  horseback  as  the  former  ?  Mr.  Ruskin  jocularly  observed 
that  there  might  not  be  horses  enough  for  everybody  to  ride.  He  liked  to 
see  men  fond  of  animals.  He  liked  his  dog  and  he  liked  everybody  else  to 
like  him.  He  was  equally  fond  of  his  horse.  As  to  Communism  in  the  sense 
spoken  of  by  his  friend,  the  first  start  they  should  make  should  be  amongst 
themselves — ^to  cultivate  love  between  themselves,  and  afterwards  to  go 
further  in  the  general  principles  of  Communism. 

4.  In  reply  to  another  question  as  to  machinery,  he  said  there  might  yet 
be  a  grand  use  for  machinery  by  utilising  it  for  the  purpose  of  exten<Ung  the 
temperate  zone  by  means  of  cutting  away  icebergs  in  the  frigid  lone  and 
blasting  rocks.  It  miffht  also  serve  to  turn  Mount  Vesuvius  into  some  sort 
of  a  useful  place,  and  make  its  lava  grow  grapes. 

5.  Communism  then  again  cropped  up,  and  a  gentleman  gave  his  idea 
of  what  a  state  a  Communism  ouffht  to  be.  They  should  all  live  together  in 
furnished  apartments,  and  they  should  start  at  the  outset  by  manufacturing 
boots.  Mr.  Ruskhi  asked— Why  not  hats?  They  must  first  get  the  funds 
iiefore  they  thought  of  dividing  them.  The  gentleman,  pursuing  his  theory^ 
said  that  what  they  wanted  was  to  have  a  Government  of  their  own,  which 
would  gradually  grow  up  stronger  and  more  powerful  than  the  Government 
of  the  country  itself  Mr.  Ruskin  observed  that  if  they  were  to  Jform  a 
Government  of  which  his  friend  had  spoken,  they  would  want  a  million  of 
men  with  strong  shoulders  to  make  any  change  in  the  general  government. 
Before  they  could  hope  to  change  the  uovemment  of  the  country,  they  must 
become  stronger  than  the  Government. 

6.  A  member  of  the  Society  of  Friends  who  was  present  said  his  friend 
Mr.  Ruskin,  in  his  opinion,  did  not  make  his  works  sufficiently  well  known 
in  Sheffield.  They  ought  to  be  more  easy  of  access,  so  that  they  could  get 
up  an  agency  here  for  their  sale,  whereby  the  working  men  could  easily 
obtain  them.  He  thought  that  Mr.  Ruskin  was  too  modest.  Mr.  Ruskin 
thought  he  was  not  too  modest ;  and  a  phrenologist  who  was  present  added 
tha^  Mr.  Ruskin's  bump  of  self-appreciativeness  was  pretty  well  developed.' 
Mr.  Ruskin,  resuming,  said  that  people  who  cared  for  Fars  could  get  it 
for  the  price  of  a  pot  of  beer.  That  publication  was  the  result  of  twenty 
years'  work  and  experience  which  he  offered  to  them,  but  if  they  did  not 
want  it  he  would  not  throw  it  at  their  heads.  If  they  would  not  buy 
it  and  his  other  works,  and  give  a  fair  price  for  them,  he  should  not  be 
at  any  trouble  to  bring  them  before  them. 

7.  By  this  tune  a  majority  of  tliose  present  had  evidently  begun  to 
tire  of  so  much  time  being  consumed  by  the  subject  of  Communism ;  and 

1  rSee  ''Commaoism"  in  the  Index  to  Fk^n  CUwigera,  Vol.  XXIX.  p.  622.] 
'  [See  the  Introduction ;  above,  p.  xliv.] 
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art  matters  were  introduced*  In  the  course  of  the  discussion,  a  gentleman 
asked  Mr.  Ruskin's  opinion  as  to  Holman  Hunt's  picture,  "The  Shadow 
of  Death."  In  reply,  Mr.  Ruskin  said  the  artist  had  made  a  great  mistake 
in  going  away  from  England  into  Syria  for  five  years.^  By  doing  so  his 
fine  artistic  perception  became  blunted,  and  he  had  no  doubt  that  there 
was  a  disposition  engendered  to  rest  contented  with  one  thing — a  disposition 
which  was  very  happy  in  a  child  only.  On  this  point  he  could  tell  them 
an  anecdote  relating  to  a  little  girl  in  the  neighbourhood  of  Coniston,  where 
he  had  been  staying.  A  child  broke  her  doll,  and  was  naturally  grieved, 
the  more  especially  as  there  was  no  toyshop  in  the  neighbourfacwd.  In 
this  strait  they  went  to  the  village  carpenter,  and  got  him  to  turn  a  doll 
out  of  a  common  piece  of  wood.  This  production,  of  course,  had  neither 
eyes  nor  ears,  but  the  child  was  thoroughly  delighted  with  it.  Mr.  Holman 
Hunt  had  gone  away,  without  any  examples  of  the  old  masters  to  guide 
him  during  his  absence,  and  had  looked  at  his  own  work,  throwing  a  few 
shavings  and  other  things  about  and  contemplating  them  until  he  was 
charmed  with  the  result.  The  picture  was  wrong  in  conception;  there 
were  many  £sults  in  it ;  and  he  could  not  help  thinking  it  was  a  bad 
picture.  If  the  work  was  done  in  a  right  spirit  and  in  a  true  cause,  it 
was  a  pity  so  much  time  had  been  wasted  upon  it.  If  the  artist  had  begun 
the  rignt  way  to  forward  the  cause  he  seemed  to  have  at  heart,  he  would 
have  made  many  sketches  of  Christ's  life,  and  have  had  them  in  every 
shop  window. 

8.  A  gentleman  rose  and  said  there  seemed  to  be  two  parties  in  the  roora^ 
and  he  thought  they  should  now  talk  about  what  they  wanted  to  know  as 
to  the  way  in  which  they  could  help  Mr.  Ruskin  in  connection  with  the 
Walkley  Museum.  Mr.  Ruskin  said  that  whatever  he  brought  he  should 
have  perfect  of  its  kind  without  regard  to  cost,  although  the  articles  might 
not  at  first  be  numerous.  If  any  of  them  in  Uieir  leisure  time  would  make 
him  little  things  such  as  a  frame  or  a  box  they  would  help  him  much  and 
he  would  be  thankful.  When  he  wanted  such  articles  he  would  ask  for 
them.  At  present  and  for  some  time  to  come  the  collection  would  not 
be  extensive,  and  it  would  only  be  increased  in  proportion  to  the  apprecia- 
tion shown  by  the  students.  The  rose-garden  idea,  as  propounded  by  Mr. 
Ruskin  in  his  JForr,'  was  then  alluded  to,  but  he  stated  that  it  was  only 
yet  in  its  infancy — one  of  his  dreams.  He  added  that  so  far  as  the  cost 
of  this  Museum  was  concerned,  it  was  derived  from  the  interest  of  the 
money  in  the  hands  of  or  belonging  to  the  St;  George's  Society.  Whilst 
on  the  subject  of  money,  he  might  say  that  the  St.  George's  Society  in* 
tended  to  have  a  coinage  of  their  own.  They  would  have  a  currency 
peculiar  to  themselves,  with  the  representation  of  St.  George  on  the  one 
side  and  of  Michael  the  Archangel  on  the  reverse.'  They  would  carry  those 
about  in  their  pockets.  A  gentleman  asked  how  they  would  distinguish 
the  Brothers  of  St  Geoi^  from  other  people.  Mr«  Ruskin  said  they 
would  have  their  badges  as  well  as  the  special  coinage,  which  would  be 
ample  fer  the  purpose. 

^  [1869-1874.  See  vol.  ii.  ch.  zi.,  of  Mr.  Holman  Hunt's  Pre-BaphaeiUum  and 
the  Pre-BapkaeMte  Brotherhood.    The  picture  is  in  the  Manchester  Art  Gallery.] 

*  [A  mistake  for  Time  and  Itde:  see  Letter  xx.,  ''Rose-Gardens,"  VoL  XVlI. 
pp.  311,  417.] 

'  [See  Fore  Clavigera,  Letter  58  (Vol.  XXVUL  pp.  4dO-4dl).] 
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9.  A  gentleman  inquired  of  Mr.  Ruskin  what  his  opinions  were  on 
the  subject  of  the  repression  of  crime.^  Mr.  Ruskin  answered  that  he 
thought  so  strongly  upon  the  subject  that  he  dare  not  give  expression  to  his 
ideas  for  fear  of  being  misunderstoodj  or  that  he  should  be  charged  with 
cruelty.  The  subject  of  the  Museum  was  then  discursively  alluded  to» 
Mr.  Ruskin  stating  that  it  is  at  present  merely  the  nucleus  of  what  he 
will  make  it  if  he  finds  that  it  4s  properly  appreciated.  In  that  event 
he  would  have  works  of  the  very  best  class,  whether  engravings,  metal 
works^  or  other  art  objects.  The  discussion  then  closed,  having  lasted 
about  three  hours. 


8.  AN  EVENING  WITH  RUSKIN  AT  WALKLEY« 
(By  the  Rev.  T.  W.  Holmes) 

"  It  was  to  Mr.  Swan  (says  Mr.  Holmes)  that  I  owe  one  of  the  greatest 
privileges  of  my  life — an  evening  with  tne  master.  One  day  he  called 
upon  me  to  say  that  Mr.  Ruskin  was  driving  across  the  country  and  would 
call  on  his  way  and  spend  a  night  at  Sheffield.  It  was  the  master's  wish 
to  meet  a  few  men  who  were  in  svmpathy  with  his  work  and  who  cared 
to  see  him.  Mr.  Swan  did  me  the  honour  to  invite  me  to  come  up  to 
the  museum  that  evening.  I  see  the  room  just  now  as  I  saw  it  then. 
No  common  carrier  or  big  furniture  van  can  move  to  Meersbrook  or  else- 
where the  ideal  museum  that  exists  in  the  study  of  my  imagination* 
There  they  hang — the  picture  of  the  '  Storm  at  Sea/  •  over  the  fireplace ; 
Mr.  Ruskin's  own  drawing  of  the  mountains,  against  the  wall  opposite  the 
window;  the  delicately  lovely  water-colour  of  Coblentx,  by  the  fireplace, 
the  glorious  opals,  sapphires,  emeralds,  amethysts,  and  agates,  in  the  glass 
cases ;  the  boxes  near  the  door  holding  etchings  by  Diirer  and  other  great 
masters ;  the  piles  of  books  in  the  comer  of  splendid  paintings  of  insects, 
shells,  fishes  and  birds ;  the  magnificently  bound  books ;  the  rare  specimens 
of  cloisonn6  enamelled  vases;  and  the  window  itself  framing  that  summer 
night  a  bit  of  scenery  that  would  have  delighted  Turner,  and  did  delight 
his  expositor.  There  were  about  a  dozen  of  us  waiting  the  arrival  of  a 
man  whom  the  wisest  hold  in  reverence,  and  of  whom  all  Englishmen  are 
proud.  Presently  Mr.  Ruskin  entered.  He  greeted  us  all  with  that  exquisite 
courtesy  which  is  characteristic  of  him.  Mr.  Swan's  £sce  beamed  with  rare 
delight.  Among  those  who  were  introduced  to  Mr.  Ruskin  the  majority 
were  working  men  who  had  learnt  to  honour  him  from  the  words  of  his 
disciple,  then  at  the  summit  of  satisfaction. 

'^Tlie  master  chose  a  seat  by  the  window,  and  after  a  few  Questions  in 
regard  to  the  subject  on  which  we  wished  to  have  his  counsel,  began  at 
once  one  of  those  monologues  to  which  his  hearers  listened  with  breathless 
attention.      There  was    no   shorthand-writer   present,   at   least    none   who 


^  [For  his  opinions  on  this  subject,  see  Vol. 
there  noted.] 

'  [This  account  is  reprinted  from  The  Lamp: 
and  Thinkers,  No.  1,  January  1882,  pp.  ld-17. 
Sh^fiM  Independent,  January  6,  1892.J 

*  [By  Mr.  W.  Small ;  see  above,  p.  249.] 


XX.  p.  89,  and  the  other  passages 

a  Magazine  for  CkrieHan  Worhere 
The  article  was  reprinted  in  the 
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dared  to  praduce  his  book  and  pendL  The  master's  speech  flowed  on 
like  a  monntain  stream,  broken  as  it  runs  into  h}\%  that  hold  each  its  own 
shattered  rainbow^  that  lingers  here  and  there  in  deeper  pools,  in  which 
the  silver  birches  that  grow  beside  it  can  see  their  own  perfect  image.  It 
was  a  study  in  expression  to  watch  the  master  as  the  soft  evening  lights 
fell  upon  his  fiice.  The  voice  we  heard  was  a  perfect  medium  for  every 
vagrant  fimcy  that  struck  across  the  current  of  his  thought,  and  for  the 
deeper  speech  in  which  the  heart  and  not  the  fancy  spoke. 

''The  subject  of  Mr.  Ruskin's  Ulk  was  largely  that  of  that  noblest 
treatise  on  the  ethics  of  business  in  the  Engli^  tongue,  Unio  Ms  LtuL 
It  was  full  of  prophetic  intimations  of  what  the  world  will  be  when  the 
toil  of  men  is  not  for  hurtful  things,  when  the  beauty  of  the  earth  and 
sky  is  no  longer  defiled  with  the  smoke  of  men  tormented  with  an  inap- 
peasable  desire  to  make  money  without  any  conception  of  its  worthy  use, 
when  the  eyes  of  men  shall  be  open  to  the  loveliness  that  lies  around 
and  bends  above  them,  when  the  life  he  has  painted  in  such  inimitable 
colours  becomes  the  only  life  regarded  as  worth  any  strife  at  all.  When 
he  ceased  it  was  like  the  sudden  failing  of  a  strain  of  music  just  at  its 
sweetest  and  deepest  note — but  that  would  have  been  the  case  anyhow, 
at  whatever  point  he  had  paused.  With  a  long-drawn  breath  of  infinite 
satis£sction,  as  of  men  who  had  heard  one  who  spake  with  authority,  a 
true  master-thinker,  we  pulled  ourselves  together  and  the  conversation 
consisted,  for  the  remainder  of  the  time  he  stayed  with  us,  of  a  number 
of  questions  to  which,  with  the  greatest  courtesy,  he  gave  replies.  He 
displayed  no  irritation  at  our  ignorance  of  things  his  hearers  ought  to  have 
known,  seeing  that  they  have  been  stated  with  such  fulness  of  illustration 
and  clearness  of  exposition  in  his  published  works. 

''Before  we  left,  the  master  let  fall  a  remark  which  revealed  the  dis- 
appointment and  sadness  that  have  never  been  absent  from  the  hearts  of 
men  who  are  in  advance  of  their  age.  He  spoke  of  the  slow  progress 
of  ideas,  the  long  delay  of  any  noble  reforms,  the  sore  trial  that  comes  as 
life  goes  on  and  little  is  done.  My  own  part  in  the  conversation  was 
principally  that  of  a  silent  and  fascinated  listener.  But  on  this  point  I 
was  able  to  contribute  a  little  story  that  brought  the  light  of  pleasure  and 
surprise  into  the  eyes  that,  strangely  beautiful  as  they  were,  seemed  dim 
as  if  with  a  mist  of  tears.  It  was  this.  A  few  weeks  before,  I  had  been 
spending  a  day  or  two  in  Derbyshire.  As  I  came  home  I  sat  by  the  side 
of  the  driver  of  the  coach  that  goes  lumbering  up  and  down  the  hills  of 
a  land  that,  in  summer  time,  holds  its  own  against  the  most  famous.  Bravely 
the  horses  breasted  the  hills  and  merrily  they  descended  the  steep  roads. 
The  driver  was  full  of  quips  and  cranks,  of  wise  saws  and  modem  instances. 
His  laughter  was  good  to  hear.  It  was  as  musical  as  the  bells  the  Norman 
horses  carry  on  their  harness.  Proud  was  he  of  the  loveliness  of  the  country 
through  which  he  was  driving  us.  He  had  a  budget  of  stories  about  the 
inhabitants  of  many  a  'gray  old  grange'  and  antique  village  as  we  passed. 
But  on  coming  to  the  tc^  of  one  of  the  Derbyshire  hills  and  casting  his 
eye  down  the  steep  slope  we  had  to  descend,  and  the  hill  facing  us  up 
which  we  had  to  climb,  he  lifted  his  whip,  and  drew  his  hand  across  his 
face,  and  in  the  richest  Derbyshire  dialect  observed  with  a  gravity  worthy  of 
Professor  Jowett,  'I  wish   Mr.    Ruskin  would  bring  his  young  men  from 
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Oxford ^  and  fill  up  that  hollow;  they'd  be  doing  a  kindneu  to  these  bonei.' 
When  I  told  Mr.  Raskin  that  he  and  his  work  were  known  to  the  driTer 
of  a  coach  running  among  the  green  solitudes  of  the  Derbyshire  hills  he 
seemed  almost  disposed  to  unsay  what  he  had  said  about  the  slowness  with 
which  ideas  make  their  way.  Presently  the  master  rose  and  left  us.  Then 
we«  too,  came  away,  the  perfect  music  of  his  voice  yet  lingering  in  our  ears." 


4.  VISIT  OF  PRINCE  LEOPOLD  TO  THE  WALKLEY 
MUSEUM  (1879) « 

On  leaving  Mr.  Mappin's,  Prince  Leopold  proceeded  on  his  promised  visit 
to  Mr.  Ruskin's  Museum  at  Walkley,  Mr.  Ruskin  received  the  Prince^ 
who,  with  his  suite,  passed  into  the  grounds,  and  the  gates  were  closed 
upon  them. 

At  the  garden  gate  Mr.  Ruskin  greeted  his  Royal  visitor  respectfully, 
but  in  silence,  reserving  his  more  formal  welcome  until,  having  conducted 
the  Prince  down  the  garden,  be  ushered  his  Royal  Highness  into  the 
house  with  a  few  appropriate  words.  He  shook  hands  with  each  member 
of  the  party,  and  expressed  his  sorrow  that  Professor  Stuart  was  not  of  the 
number.  Assembled  in  the  small  apartment  containing  his  treasures  of 
art  and  nature,  Mr.  Ruskin  presented  to  the  Prince  Mr.  Swan,  his  valued 
curator,  and  then  expressed  his  sense  of  the  honour  conferred  upon  him  by 
this  visit  of  Prince  Leopold's.  He  referred  in  terms  of  warm  eulogy  to  the 
address  delivered  by  his  Royal  Highness  on  Monday.  On  one  sentence 
in  that  speech  Mr.  Ruskin  dwelt  with  especial  pleasure — that  in  which 
reference  was  made  to  the  lessons  which  are  the  rightful  inheritance  of 
children.' 

Proceeding,  then,  to  show  to  Prince  Leopold  the  contents  of  the 
Museum,  Mr.  Ruskin  first  drew  attention  to  the  large  picture  of  "The 
Madonna  and  Child,"  painted  by  Verrocchio,^  the  master  of  Leonardo  da 
Vinci,  *'  given  to  me  in  Venice  bv  a  gracious  fortune,  to  show  to  the  people 
of  Sheffield" — to  whom,  he  explained,  it  was  especially  appropriate,  since, 
besides  being  an  unrivalled  painter,  Verrocchio  was  also  a  great  worker  in 
iron.  Mr.  Ruskin  dwelt  with  enthusiasm  on  the  teachings  and  technical 
merits  of  this  picture — on  its  lessons  of  the  reverence  that  is  due  to  woman, 
and  the  reverence  that  all  Christianity,  through  that,  its  purest  element, 
shows  (in  the  kneeling  Virgin)  to  Christ.  That  picture,  he  said,  was  an 
answer  to  the  inquiiy  often  addressed  to  him,  "What  do  you  want  to  teach 

'  rniat  is,  the  Hinclcsey  diners ;  for  whom,  see  Vol.  XX.  pp.  zli.  seq,] 
'  fThis  report  appeared  in  the  Sh^MM  and  Rotherhatn  Independent,  October  23, 
1879.     It  was  reprinted  in  Igdraeil,  March  1892,  vol.  iii.  pp.  259-262,  and  tbence 
in  thejprivately-issned  Buekmiana,  part  ii.,  1892,  pp.  290-233.] 

*  fina  Prince's  speech  was  made  on  the  occasion  of  opening  the  Firth  College- 
Mr.  Firth,  he  said,  ''must  have  desired,  above  all  things,  to  give  the  children 
who  are  compelled  in  this  busy  dty  to  pass  many  hours  and  days  amid  dark  and 
l^loomy  tarroundings  an  opporlani^  of  learning  firom  nature  those  lessons  which 
are  the  rightful  inheritance  of  childhood"  (TVmat,  October  21,  1879).} 

*  [See  abov^  p.  193.] 
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us  about  art?"  It  was  perfect  in  all  wajs— in  drawing,  in  colouring;  on 
every  part  the  artist  had  worked  with  the  utmost  toil  man  could  give.  He 
drew  especial  attention  to  the  beauty  and  detail  of  the  Virgin's  girdle  of 
embossed  gold.  A  copy,  by  Mr.  Ruskin,  of  Carpaccio's  "St.  Ursula"^ 
next  attra^ed  attention.  The  power  of  that  Museum  would,  Mr.  Raskin 
went  on  to  say,  depend  upon  its  giving  pleasure,  and  by  the  attractions  of 
beauty ;  but  as  the  foundation  from  which  all  teaching  must  start  they  had 
there  the  most  perfect  specimens  of  the  Bible — ^the  Baskerville,  the  German 
Zurich  Bible,'  with  plates  mostly  bv  Holbein  and  Diirer — ^which  are  un- 
equalled for  perfect  illustration  of  tne  meaning  of  the  Scriptures.  Then 
there  were  elaborate  specimens  of  English  illuminated  MSS.  of  the  Vulgate, 
and  following  these  the  first  perfect  copy  of  Holl>ein's  "  Dance  of  Death." 
After  that  again  came  Carpaccio's  ''Death  of  St.  Jerome,"  the  translator 
of  the  Bible  into  Latin;  and  then  ''St.  Georse." 

Turning  from  these  illustrative  keys  to  the  teachings  of  his  Museum, 
Mr.  Ruskin  drew  Prince  Leopold's  attention  to  his  unique  collection  of 
minerals  and  precious  stones — to  the  specimens  of  gold  and  virgin  silver, 
amethyst,  onyx  stone,  and  many  other  unrivalled  examples  of  the  wonders 
of  mineralogy.  "I  want,"  said  he,  "to  get  everything  beautiful";  and, 
in  answer  to  a  question,  he  added,  "I  am  proud  to  say  that,  unlike  other 
collectors,  I  never  spare  cutting  my  specimens,  always  looking  to  that 
which  wiU  best  show  texture.  My  main  aim  is  to  get  things  to  show  their 
beauty."  Then,  passing  from  the  upper  case  of  precious  stones  and 
minerals,  Mr.  Ruskin  showed  many  of  the  treasures  in  the  drawers,  begin- 
ning with  the  simple  flint  pebble,  and  passing  on  in  natural  succession  to 
jasper  ard  agates,  to  specimens  of  which,  showing  all  the  wondrous  laws 
of  their  structure,  he  called  attention.  Then  on  to  quartz  and  felspar; 
"and  so  we  get,"  said  he,  "the  constituents  of  granite,  and,  getting  that, 
you  go  on  to  the  constituents  of  everything  else."  Then  there  were 
amethysts,  cut  so  as  to  show  their  stellar  form,  and  opals  and  crystals,  with 
their  perfectly  natural  facets — types  of  a  beauty  with  which  it  is  Mr. 
Rusldn's  hope  to  attract  working  men  to  an  interest  in  the  structure  of 
such  things. 

Turning  next  to  the  cabinets,  in  which  are  stored  his  etchings  and 
photographs,  Mr.  Ruskin  pointed  to  them  as  illustrating  the  way  in  which 
he  proposed  to  get  his  Museum  ordered — a  work  in  which  he  had  been 
engaged  for  a  week  past.  He  showed  a  photograph  from  that  earliest 
church  in  Venice,  on  which  is  inscribed  his  favourite  legend,  enjoining 
on  the  merchants  to  be  just,  and  to  have  their  weights  true.*  That,  said 
Mr.  Ruskin,  was  the  beginning  of  the  whole  commercial  prosperity  of 
Venice;  from  that  came  the  pure  gold  of  the  Venetian  secchini  (ducats). 
Mr.  Firth  ^  would,  he  thought,  be  interested  to  know  that  when  he  was 
daguerreotyping  in  Venice,  and  wanted  absolutely  pure  gold  for  his  plates, 
he  could  get  nothing  so  pure  as  those  old  Venetian  coins ;  and  all  the 
city's  prosperity  was  the  outcome  of  that  honest  thoroughness. 

A  series  of  photographs  from  Venice,  showing  the  various  forms  of  the 

Afterwards  removed  to  Oxford :  see  above,  p.  195. J 

'See  above,  p.  269 ;  and  for  the  objects  next  mentioned,  pp.  256,  251, 198,  197.] 
.See  above,  p.  173.] 
Mark  Firth  (1819-1880),  founder  of  the  Firth  College;  steel-nianufaetonr.] 
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Greek  acanthus,  was  exhibited,  Mr.  Ruskin  diawing  especial  attention  to 
the  variety  introdaced  by  the  pl^  of  the  workman's  hand,  no  one  leaf 
being  like  another.  In  drawings  of  his  own  which  he  produced,  Mr.  Ruskin 
said  his  object  had  been  to  show  how  our  English  leaves  were  adapted  to 
the  same  treatment — the  oak  leaf,  for  instance.^  He  hoped  to  show  a  series 
of  rude  carvings  by  Sheffield  boys  and  girls  from  natural  leaves.  He  was 
going  to  have  a  series  carved  in  wood,  and  the  cabbage  or  kale  would  be 
the  first — for  that  was  the  vegetable  which  in  the  north  was  the  origin  of 
our  most  beautiful  sculptures.  Mr.  Ruskin  showed  with  pride  a  cast  of  one 
of  the  vine  leaves  from  the  Ducal  Palace,*  displaying  admirably,  with  a 
fidelity  that  nothing  could  rival,  the  patient  skill  of  the  workman  of  the 
fourteenth  century,  and  an  edge  than  which  nothing  could  be  finer  or 
clearer.  Then  the  learned  Profewor  drew  attention  to  a  rough  block  of 
sandstone — a  specimen  showing  the  pure  cleavage  of  the  sands  of  England, 
"which,  thanks  again  to  Fon,  I  was  able  to  take  from  Brantwood."  The 
lesson  herein  was  characteristic  of  the  whole  teaching  of  the  Museum— a 
leading  up  from  the  simplest  thing  to  those  greater  things  on  which  he 
had  been  discoursing;  and,  turning  to  the  Prince,  Mr.  Ruskin  observed, 
"You,  sir,  said  in  your  most  excellent  address  that  England  is  the, mother 
of  great  nations.  May  we  not  teach  her  to  rememb^  also  that  she  has 
great  ancestors?" 

With  reference  to  his  projects  in  regard  to  the  Museum,  Mr.  Ruskin 
said  he  did  not  want  to  build  another  room  until  he  got  that  one  room 
into  perfect  condition.  Then,  when  that  room  was  made  the  vestibule, 
and  in  this  way  showing  the  source  of  all  beauty,  as  he  got  power — having 
been  quietly  acquiring  the  necessary  land — ^he  hoped  to  make  reading- 
rooms  for  the  workmen,  which  they  could  use  in  connection  with  this 
room.  Drawing  his  Royal  Highness's  attention  to  the  beautiful  view 
from  the  windows,  now  lighted  up  by  gleams  of  sunlight,  Mr.  Ruskin 
continued :  "  I  hope  always  to  have  pretty  things  for  them  to  see,  and  light 
to  read  by,  and  fitting  everything  close  as  I  do  so.  And  I  hope  it  may  be 
filled  by  workmen  who  will  join  to  scientific  teaching  this  study  of  art 
and  nature,  and  that  it  will  be  felt  by  the  town  worth  making  an  effort  to 
fill  the  rooms  with  books.  If  anything  now  fails,"  added  Mr.  Ruskin 
modestly,  "it  will  be  my  fiiult";  but  he  was  understood  to  say  that  the 
town  authorities  would  find  him  in  every  way  obedient  to  their  desires,  as 
his  Royal  Highness  would  do  him  the  justice  of  admitting  that  he  was 
ever  submissive  to  the  powers  of  the  land,  as  represented  by  her  most 
gracious  Majesty  and  her  royal  children. 

Prince  Leopold  mentioned  that  he  had  yesterday  received  from  Coniston 
a  most  charming  present.  This  referred  to  a  request  that  he  would  accept 
a  bust  of  Mr.  Ruskin,  by  Creswick,  a  young  Sheffield  artisan  of  much 
pomise,  who  has  the  advantage  of  Professor  Ruskin's  teaching  and  help.* 
while  Mr.  Ruskin  was  modestly  disclaiming  any  connection  with  the 
present,  Mr.  Swan  explained  that  it  had  been  made  without  Mr.  Ruskin's 
knowledge. 

^  [See  the  <*Third  Compartment"  m  OonUniM  ^  Large  Sliding  Frameii  above, 
p.  175.] 

*  [See  above,  p.  18a] 

*  [See  the  Introdnetton ;  above^  p.  xlv.] 
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Time  now  pressing,  the  Prince  was  compelled  to  bring  this  interesting 
interview  to  a  close.  It  had  lasted  thirtj-five  minutes.  Mr.  Ruskin, 
ex|»e8sing  the  hope  that  he  had  not  detained  his  Royal  Highness  too 
long,  accompanied  him  and  his  soite  to  the  carriages ;  and  thej  drove 
away  back  to  Oakbrook  to  luncheon,  amid  the  cheers  of  the  crowd  which 
had  been  waiting  outside. 


6,  DISCUSSION  AND  LEITERS  UPON  THE  PROPOSAL 
TO   BUILD  A  NEW  MUSEUM  (1888,  1888,  1886) 

Ldiers  to  Mr,  Moss^ 

Hernb  Hili^  I4ih  June,  1882. 

My  dear  Sir, — I  am  altogether  grateful  for  your  kind  letter,  and  will 
be  at  home  on  Monday,  or  Tuesday,  at  any  hour  you  may  appoint;  and 
after  talking  over  the  business  with  you,  I  shall  put  myself  at  the  command 
of  the  Committee,  if  they  would  wish  to  see  me  at  Sheffield ;  it  is  not  the 
state  of  my  health  which  would  hinder  me  from  doing  so«  or  which  has 
prevented  me,  long  before  now,  from  waiting  upon  them  at  former  meetings : 
but  my  own  indecision  and  procrastination  as  td  the  Museum  design.  I  feel 
that  it  is  no  one's  fault  but  my  own  that  the  Museum  is  not  by  this  time 
built,  for  I  was  always  sure  that  I  should  be  supplied  with  all  needful  funds, 
the  moment  the  design  was  clearly  drawn  out  and  its  limits  of  cost  ascer- 
tained. My  first  ideas  were  too  extensive,  and  since  I  reduced  them  to 
prudent  terms,  repeated  attacks  of  illness  have  indeed  prevented  the  accu- 
rate application  of  thought  necessary  for  the  convenient  arrangement  of 
the  building,  and  for  the  modification  of  ordinary  architectural  conditions 
required  in  the  exterior  decoration. 

With  the  encouragement  your  letter  has  given  me,  I  hope  to  have  some 
distinct  progress  made  before  your  visit,  and  in  the  meantime  beg  you  to 
believe  me  your  grateful  and  faithful  servantj 

J.   RUSRIN. 

I  should  leave  the  question  of  site,  now,  very  completely  in  the  hands 
of  the  gentlemen  of  Sheffield,  and  try  only  to  make  the  institution  one 
deserving  of  their  future  protection  from  any  interference  with  the  con- 
ditions of  its  environment  necessary  to  its  usefulness. 

^h  Jyly,  1882, 

Dbar  Mr.  Moss, — I  am  only  too  happy  to  answer  any  and  every  qaes* 
tion  relating  to  the  Museum  which  may  occur  to  the  G>mmittee,  or  to  any 
of  its  members,  as  needing  definite  elucidation. 

There  is,  I  believe,  no  legal  security  at  present  against  the  removal  of 
the   Museum  or  its  properties  to  any  other  site — which  of  course  m^ 

^  [Mr.  Moss,  dork  to  the  Sheffield  School  Board  (see  above,  p.  zlvii.),  had^  ai 
will  be  seen,  specially  interested  himself  in  Ruskin's  designs  for  a  new  muaeum  at 
Sheffield.] 
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mean  their  being  removed  to  Manchetter !  or  Australia !  and  veiy  certainly 
this  loose  state  of  things  must  be  put  an  end  to.  But  I  do  not  think  the 
deed  ought  to  be  so  mmed  as  to  prevent  the  loan  from  the  Museum  of 
some  of  its  properties,  on  good  occasion. 

The  ground,  the  building,  and  all  that  it  contains  are  assuredly  now 
the  legal  property  of  the  St.  George's  Guild;  the  Master  has  no  power 
whatever  to  resume  his  own  gifts,  nor  other  donors  to  resume  theirs;  but 
hitherto  I  have  considered  the  Museum  as  a  centre  of  education,  and 
until  they  are  finally  placed,  many  of  the  pieces  of  art  belonging  to  it 
as  lendable.  Some  very  valuable  drawings  belonging  to  it  are  now — 
though  partly  for  want  of  room — lent  to  Whitelands  Training  College,  but 
they  are  so  useful  there  that  I  don't  care  to  remove  them. 

Accordingly,  I  think  a  deed  should  be  drawn  up  securing  the  present 
ground,  building,  and  all  future  erections  on  that  ground,  to  be  permanent, 
in  the  sense  of  not  being  sold  or  applied  to  other  purposes,  but  they 
Cannot  be  made  the  property  of  the  town  of  Sheffield.  They  must  remain 
the  Guild's. 

I  don't  know  any  law  terms  and  cannot,  on  the  push  of  the  moment, 
put  it  in  clear  English;  but  the  meaning's  clear  enough.  AU  thai  is  once 
catalogued  as  beUmgmg  to  the  St  George's  Museum  at  Sheffield  shall  remain  at 
Sheffield  for  the  use  of  Sheffield  evermore — subject  to  certain  permitted 
exceptions  of  articles  which  may  be  lent  on  occasions. 

Ever  gratefully  and  faithfully  yours, 

John  Rusrin. 

RepoH  of  a  Meeting  at  Sheffield,  July  \9,  1882^ 

Mr,  Ruskin  entered  the  room,  and  being  invited  to  a  chair  on  the 
Mayor's  right  hand,  explained  that  as  to  the  legal  ownership  of  the  Museum 
he  was  prepared  to  place  himself  entirely  in  the  hands  of  Mr.  Bagshawe 
and  the  legal  gentlemen.  As  to  management,  he  wished  to  keep  that  in 
his  own  hands;  and  by  management  he  meant,  first,  the  arrangement  of 
the  objects;  and,  secondly,  the  method  of  making  the  Museum  useful  to 
students.  His  first  idea  had  been  simply  to  enlarge  the  little  house  at 
Walkley  in  the  plainest  manner;  but  kind  friends  had  talked  of  other 
sites,  and  had  put  more  ambitious  schemes  into  his  head.  He  had  talked 
the  matter  over  with  Mr.  Robson,  the  architect,  who  had  prepared  some 
plans,  which  he  (Mr.  Ruskin)  laid  on  the  table.  His  idea  had  been  to 
follow  the  style  of  architecture  so  long  used  in  Florence,  and  to  secure 
ornament  by  inlaid  work,  which  was  easily  kept  clean.  He  proposed  that 
the  building  should  be  of  red  brick,  faced  with  the  marbles  of  Derbyshire ; 
but  Mr.  Robson  pointed  out  that  neither  Derbyshire  nor  any  other  marbles 
would  stand  in  our  climate,  and  suggested  instead  granite.  That  would, 
no  doubt,  somewhat  increase  the  cost.      Mr.  Robson  suggested  that  one 

^  [This  report  appeared  in  the  Sheffield  and  Botkerham  Independent,  July  20, 
1882.  It  was  reprinted  in  ladrasil,  March  1892,  vol.  iii.  p.  259,  and  thence  in  the 
privately4BSiied  Ruskiniana,  Part  ii.,  1892,  p.  280.  Raskin's  remarks  were  made  at 
'^a  preiimioary  meeting  of  gentlemen  interested  in  Mr.  Raskin's  propoeals  for  the 
extension  of  the  St  Geiyige^  Museum,"  the  Mayor  in  the  ehair.] 
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section  only  of  the  building  should  be  fifst  erected,  and  he  estimated  the 
cost  at  about  £5000. 

An  interesting  conversation  with  Mr.  Ruskin  ensued,  and  it  was  the 
unanimous  feeling  of  the  meeting  that  such  an  opportunity  ought  not  to 
be  lost  to  the  town.  Several  sites  were  spoken  of,  but  the  suggestion 
of  a  site  on  the  Endcliffe  Hall  estate  met  with  very  general  approbati<Hi. 
A  committee  was  appointed  to  confer  with  Mr.  Ruskin,  and  draw  up  a 
definite  proposal  to  submit  to  the  public.  Mr.  Ruskin  was  good  enough 
to  say  that  he  placed  his  services  entirely  at  the  disposal  of  the  gentlemen 
present;  and  it  is  hoped  that  a  public  meeting  may  be  arranged,  whieh 
Mr.  Ruskin  vrill  attend,  as  soon  as  preliminaries  are  settled. 

AVALLOK,  27M  Au^uMt,  1882. 

Deab  Mr.  Moss, — I  don't  wonder  you  begin  to  think  1  wanf  looking 
after!  Mr.  Robson's  letter  on  the  conclusion  of  the  Sheffield  visit  was 
somewhat  despondent;  and  besides,  introduced  the  suggestion  of  a  new 
and  entirely  absurd  condition,  that  I  should  give  an  inventory  of  what  I 
meant  to  put  in  the  Museum.  I  have  not  the  smallest  mind — even  if  I 
coM  do  so — to  take  the  trouble ;  the  affair  is  taking  a  great  deal  too  much 
the  aspect  of  being  done  to  oblige  me  !  and,  on  thinking  it  more  quietly 
over,  I  am  not  at  all  sure  that  I  shall  allow  the  smallest  trouble  to  be  given 
the  Lord  Chancellor  about  the  property !  I  believe  it  will  be  much  best 
to  go  quietly  on  as  I  was,  and  let  the  rights  of  the  Guild  be  entire.  And 
therefore  I  do  not  mean  to  attend  any  more  meetings  in  Sheffield  just 
now.  I  meet  Mr.  Robson  at  Lucca  in  September,  and  we  will  consult 
together  and  write  to  you  what  we  can  do. 

Ever  yours  affectionately, 

J.  Ruskin. 

Letter  m  the  ''Times;'  March  6,  1883* 

BbANTWOOD,  CoNISTON,   LANCASHmB, 

March  Srd  [1883]. 

Sir, — Will  you  kindly  allow  me  space  for  a  word  of  explanation  to 
calm  the  anxieties  spoken  of  in  the  Times  ^  of  the  1st  inst.  as  caused  at 
Sheffield  by  my  irregular  conduct  with  respect  to  the  Walkley  Museum? 
The  resumption  of  former  duties  at  Oxford  does  not  in  the  least  mean 
my  abandonment  of  any  plans  relating  to  Sheffield;  and  the  placing  of 
objects  recently  bought  for  the  Walkley  Museum,  or  of  gifts  made  to  it 
(as  the  beautiful  collection  of  shells  especially  referred  to  by  the  Misses 
Brereton),  temporarily  at  Nottingham,  or  at  Whitelands  College,  is  only  to 
make   these  possessions  in  the  meantime  as  useful  as  they  can  be,  while 

1  [This  letter  was  reprinted  in  Iffdrtuii,  June  1880,  vol.  i.  p.  217,  and  thence  io 
the  privately-issued  RuAirUana,  Part  i.,  1890,  p.  36.] 

'  [A  paragraph  in  the  Times  of  March  1,  1883  (p.  4),  had  stated,  with  regard 
to  ''Mr.  Raskin's  offer  to  establish  a  museum  on  a  large  scale  at  Sheffield,''  that 
''it  was  feared  that  the  delay  which  has  already  taken  place  wais  one  reason  why 
Mr.  Ruskin  had  contemplated  the  abandonment  of  the  Shdfield  project,  and  re- 
aocepted  the  professorship  at  Oxford."] 
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tiiey  alflo  remain  under  the  charge  of  the  members  of  the  St  George's 
Guild,  to  which  body  the  Walkley  Museum  and  its  contents  belong;  but 
also  I  have  always  stated  that  the  use  of  the  Museum  at  Sheffield  may  be 
permanently  increased  by  the  consistent  distribution  of  its  duplioate  and 
redundant  treasures  to  other  centres  of  education* 

The  mountain  home  of  the  Museum  at  Walkley  was  originally  chosen, 
not  to  keep  the  collection  out  of  smoke,  but  expressly  to  beguile  the 
artisan  out  of  it  Pictures  and  books  may  be  guarded  in  Sheffield  as  in 
London;  but  I  wished  that  the  sight  of  them  might  be  a  temptation  to 
a  country  walk.  When  I  was  last  at  Sheffield,  however,  I  expressed  my 
entire  willingness  to  comply  with  the  wishes  and  defer  to  the  judgment 
of  the  masterSi  whose  regard  for  the  instruction  and  advancement  of  the 
operative  is  now  entirely  kind  and  eager. 

The  legal  difficulty  in  the  matter  is  ultimately  reducible  to  that  of 
retaining  in  the  hands  of  the  St.  George's  Guild  and  its  master  the 
arrangement  and,  in  subsequent  purchase,  selection  of  objects  which  never- 
theless are  secured  as  the  permanent  property  of  the  town.  This  right  of 
arrangement  and  selection  is  essential;  but  we  are  ready  to  guarantee  the 
quite  inviolable  possession  by  Sheffield  of  every  object  once  placed  in  the 
Museum. 

For  the  rest,  all  delays  and  dubitationa  in  the^  business  have  been 
chiefly  the  results  of  my  own  illnesses  or  ignorances;  and  I  hope  that 
with  my  now  clearer  knowledge  of  what  is  required,  and  health,  to  ap- 
pearance, re-established,  and  the  help  of  many  kind  and  prudent  friends, 
whatever  was  right  in  the  design  may  be  soon  accomplished. 

I  am,  Sir,  your  &ithful  servant, 

J.    RUSKIN. 

Letters  to  Mr.  Mote 

BftANTiroon,  27M  Mmreh,  '8a 

Dkar  Mr.  Moss, — I  am  always  glad  to  see  your  pretty  Cliffe  End  note- 
paper,  and  only  did  not  answer  your  last  letter  because  it  seemed  to  me 
that  the  business  did  at  that  time  rest  wholly  with  Sheffield,  not  me. 
Your  present  one  has  been  up  and  down  the  country  in  search  of  me,  or 
it  should  have  had  quicker  reply. 

I  should  of  course  be  delighted  to  see  the  Mayor,  and  you,  and  any 
friends  interested  in  the  matter,  any  day  you  found  it  convenient  to  come — 
but  the  house  is  under  repair,  and  I  am  living  in  a  comer  of  it  and  cannot 
offer  you  hospitality  as  I  £dn  would;  and  it  seems  to  me  there  is  really 
no  need  of  the  trouble  on  your  part,  for  I  can  answer  every  one  of  the 
points  in  debate  in  three  lines : — 

1.  I  could  not  allow  the  St  G.  Museum  to  be  put  near  any  other, 
so  as  to  get  associated  (at  least  ideally)  with  institutions  perhaps  essentially 
different  with  it  in  aim  and  principle. 

2.  It  seems  to  me  the  site  kindly  offered  would  be  all  that  could  be 
wished,  and  the  bit  of  enclosed  wood,  all  that  would  be  necessary  to  make 
it  pennanently  so, 

S.  I  never  seriously  apprehended  any  trouble  from  the  Court  of  Chan- 
eery ;  what  I'm  afraid  of  is  my  own  death,  and  resulting  mess  and  bother. 
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Bat  if  Sheffield  ever  sets  itself  to  build  the  Muaeum,  I  will  undertake  to 
set  its  mind  at  ease  about  the  future  of  it 

4.  Mr.  Robson's  plan  was  drawn  to  scale  when  he  made  his  estimate^ 
nor  have  I  thought  of  altering  its  dimensions  for  the  new  site.  It  being 
Easter  Tuesday^  an  auspicious  daj  for  beginnings,  suppose  I  say — ^we 
accept  the  offered  site  at  Enddifle,  and  then  if  you  wUl  tell  me  the  acreage 
of  it,  I  will  write  to  Robson  instantly;  perhaps  substituting  a  lateral  ex- 
tension for  the  upper  storey,  but  certainly  not  increasing  the  goiersl 
dimensions  or  cost. 

Ever  affectionately  yours, 

J.    RUMUN. 


B&ANTWOOO,   CoNUTOKj   LaNOABHIVB, 

14/A  JvJ^,  1883.1 

My  dear  Moss, — You  ought  not  to  have  been  frightened  by  my 
lawyer's  letter.  On  the  other  hand — it  was,  as  far  as  the  terms  of  it  went, 
final  If  you  will  consider  the  last  offer  of  your  Sheffield  friends  to  bnOd 
a  Museum  for  me  with  five  thousand  pounds  on  condition  that  I  fill  it 
with  valuables  gratis  and  take  the  management  of  it — I  and  my  successors 
without  salary — you  will  see  that  it  does  not  what  the  French  call — *'  smile  " 
to  me. 

Ever  yours  affectionately, 

J.  R. 


mtk  October,  1883.< 

Dear  Mr.  Moss, — There  is  nobody  to  blame,  nor  am  I  in  the  least — 
Heaven  forbid — doing,  or  not  doing,  anything  to  tease  people ;  but  I  am  at 
my  work  in  Oxford,  and  am  not  enough  for  tliat.  I  simply  could  not  read 
the  report  of  the  meeting,  much  less  answer  it  or  come  to  Sheffield.  I 
am  painting  the  branch  of  an  apple  tree — I  must  finish  it — and  I'm 
writing  Fors  and  lectures;  and  have  correspondence  in  mere  heaps  on  my 
toble,  with  "  Important,"  ''  Immediate,"  "  Private,"  "  On  Her  Majesty's  Ser- 
vice," "To  be  forwarded,"  "The  favour  of  an  answer  is  requested  "—etc., 
etc.,  etc.,  etc. — and  all  unanswered !  And  my  brains  always  on  the  over- 
boil if  I  don't  mind. 

My  one  answer  is — You  may  have  my  guarantee,  in  my  own  writing, 
that  Uie  things  I  give  shall  stay  in  Sheffield  ;  but  I'll  have  nothing  to  do 
with  lawyers.  And  you  may  subscribe,  or  not,  as  you  please,  and  keep 
the  money  in  your  own  banks  till  it's  time  to  see  what's  to  be  done. 

Ever  affectionately  yours, 

J.   RUSKIN. 

1  [Ad  extract  from  this  letter  apneared  in  the  Times,  October  25, 1883 ;  and  was 
reprinted  in  IgdnuU^  June  1800,  vol.  i.  p.  218,  and  thence  in  Ruskmiana,  Part  L, 
1890,  p.  36.] 

*  [This  and  the  following  letter  were  printed  in  the  Sk^fiM  and  Roikerkam 
Independent,  November  9, 1883 ;  and  reprinted  in  IgdrasU,  June  1890,  vol.  L  pp.  217- 
218,  and  thence  in  Bmkmkma,  Part  i.,  1890,  pp.  36-^8.] 
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OxFOBD,  ah  November,  1883. 

Dear  Mr.  Moss, — I  am  exceedingly  glad  my  poor  little  note  was  any 
iattsfiiiction  to  the  Mayor,  and  inde^  there  is  not  the  slightest  fear  of 
anything  once  placed  at  Sheffield  being  removed — it  is  contrary  to  all  my 
principles  from  the  earliest  times;  but  it  will  serve  Sheffield  ultimately  mt 
better  that  I  do  my  duty  rightly  in  Oxford,  and  get  my  catalogues  and 
directions  printed  before  I  attempt  that  of  Sheffield.  I  sent  the  Museum 
such  a  piece  of  topaz  in  the  matrix  as  Europe  may  be  challenged  to 
match,  from  London  last  week.    Gave  £100  for  it  of  the  Guild's  money.^ 

Ever  affectionately  yours, 

J.  RusKiN. 

PuhBc  Appeal  for  a  Buiidmg  Fund 

[On  the  strength  of  the  foregoing  letters,  a  public  meeting  was  held, 
and  a  fund  started,  the  following  circular  being  issued.*— 

''Shbffield,  Nov,,  1883. 

'^Drar  Sir, — At  a  public  meeting,  held  in  the  Council  Hall,  Sheffield,  on  the 
8th  November,  1883,  it  was  unanimously  resolved: — 

** '  (1)  That  this  meeting  denree  to  record  its  deep  eeiiae  of  indebtedneee  to  ProfeMor 
Ruskin  for  hu  generoae  deogne  in  referenee  to  the  St  George's  Miueain,  end 
pledgee  itaelf  to  oee  eTerr  effort  to  secure  the  early  falfilment  of  hit  munificent 
purpoees;  end,  (2)  That  Mr.  Hunter  (then  Mayor  of  Sheffield)  be  requested  from 
this  meeting  to  collect  subscriptions,  and  to  take  the  names  of  Guarantors  to  the 
fund  for  £6000.' 

''The  sum  of  £5000  is  already  guaranteed,  and  I  now  confidently  appeal  for 
subscriptions.  I  ask  you  to  kindlv  give,  liberally  and  promptly,  having  due  regard 
to  that  generosity  ot  spirit  which  so  eminently  characterises  Professor  Rnsifin's 
actions. 

''It  is  needless  to  enlaige  upon  the  importance  of  the  object  which  we  are 
honoured  by  haviuff  the  opportunity  of  assisting.  The  usefulness  of  the  institution 
will  not  be  confined  either  to  Sheffield  or  to  England,  and  will  iufluence  generations 
to  come.  Apart  from  the  fiu;t  that,  sufficient  nmds  being  forthcoming,  Professor 
Ruskin  will  direct  the  production  of  an  example  of  his  high  conceptions  of  art,  archi-  ^ 
tecturally  applied,  it  is  to  be  borne  in  mind  that  no  adeouate  idea  can  as  yet  be 
given  of  the  uniqueness  and  value  of  the  treasures  available  for  the  Museum. 

"  Professor  Ruskin  himself  says : — 

<(<The  duty  of  which  I  am  best  capable,  and  the  consummation  of  all  that  hitherto 
has  been  endeavoured  in  my  writings,  must  be  found  in  the  completion  of  the 
design  for  St.  George's  Museum  at  Sheffield.' 

"  Professor  Ruskin  has  been  no  niggard  in  the  sacrifices  he  has  nuide,  both  in 
time  and  in  money,  for  the  good  of  oUiers.  It  is  to  our  own  interest — but  trust 
it  will  also  be  a  pleasure  and  a  pride— to  cbeerfuUv  render  all  the  help  of  which 
we  are  capable  in  furthering  the  completion  of  his  beneficent  designs. 

"It  is  understood  to  he  Professor  Ruskin's  intention  to  add  to  his  already 
munificent  liberality  by  undertaking  to  personally  superintend  the  arrangement  of 
objects  in  the  Museum,  and  to  beonne  responsible  for  its  management  during  his 

\[See  above,  p.  78.] 
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lifttime— an  advantage  of  inettiniabla  value  in  view  of  the  educational  inflaenoe 
which  it  is  intended  to  exert 

'^  With  regard  to  the  permanence  of  the  Mnaeam^  Mr.  Raskin  has  written  :— 

"  <Tbe  l«nl  diflonltv  in  the  matttf  it  altiantolj  fdndkAm  to  that  of  zwtainiiiff  in  tht 
handi  of  the  Sl.  Qoofgo's  Oaild,  and  iti  mastor,  the  anfangemant,  and.  in  nb- 
sequent  porohaM,  selection  of  objects,  which,  neTerthelen,  are  aecurea  ai  the 
pennanent  property  of  the  town.  Thia  right  of  arrangement  is  essential,  hut  we 
are  readj  to  guarantee  the  onite  inviolable  possossinn  by  £QMflleld  of  every  object 
once  placed  in  the  Moaeam.   ^ 

"With  regard  to  the  baildinff  itself,  it  is  proposed^  as  soon  as  the  reqnbred 
amoant  is  subscribed  or  promised,  to  call  a  meeting  of  the  subscribers,  who  shall 


then  decide  as  to  its  being  vested  in  trustees,  or  otherwise,  so  that  its  use  for  the 
purposes  of  the  Museum  exclusively,  and  for  ever,  may  be  secured. 

''In  putting  this  proposal  before  the  public,  it  is  felt  that  while  undoubtedly 
the  institution  may  be  considered  national,  or  perhi^is  coemooolitan,  in  its  duuacter, 
yet  it  is  upon  the  citizens  of  Sheffield  we  must  fint  and  cnieily  rely  for  promptly 
meeting,  in  an  adequate  manner,  the  requirements  of  the  case,  so  that  Professor 
Rusldas  generous  offers  may  be  embraced  with  as  little  as  possible  of  further 
delay. 

''Relying  upon  a  hearty  response  to  this  appeal,  and  trustiog  to  be  &voared 
with  a  reply  as  early  as  possible,  on  the  enclosed  form, 

"I  beg  to  remain 

"  Yours  truly, 

"M.  HUNTER,  JuK^] 

LeUeti  to  Mr,  Mats 

OzFOBO,  i6th  Noo.  "Sa. 

Dear  Mr.  Moss, — ^These  are  indeed  pleasant  and  kindly  news  you  send 
me  from  your  meeting,  and  1  am  indeed  grateful  to  the  Mayor  and  you 
and  the  other  gentlemen  who  have  now  given  foundation  to  the  scheme.*! 

I  have  been  away  in  London,  and  left  word  for  letters  to  wait  me 
here  lest  they  should  be  lost,  and  so  could  not  answer  till  to-day;  but 
any  day  after  Sunday  next  I  will  give  whatever  time  you  wish  to  tallc 
over  the  matter  here  or  in  London.  I  give  my  last  lecture  on  Wednesday 
at  half-past  two,  and  go  up  to  London  on  Thursday,  but  could  be  at 
Mr.  Hunter's  command  and  yours  any  morning  of  Monday  or  Thursday  tat 
Oxford,  and  afterwards  in  London. 

Ever  gratefully  yours, 

J.   RUSKIN. 
BrANTWOOD,  CoNISTON,  LAMCASmRK, 

2nd  Dee.  '03. 

Dear  Mr.  Huntsr,— You  will  think  ill  of  me  for  not  sending  the 
enclosed  paper  before  now;  but  you  will  see  by  the  change  in  one 
sentence  that  it  gave  me  much  to  think  o£  I  have  no  power  whatever 
to  give  away  the  property  of  the  Guild.  My  guarantee  that  as  long  as  I 
am  Master,  such  and  such  articles  of  that  property  shall  remain  at  Sheffield, 
is  valid;  but  neither  my  writing  nor  any  legal  document  I  could  sign 

^  [See  above,  p.  317.] 
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would  give  me  power  so  to  alienate  the  property  of  the  Guild  as  to  enable 
the  holders  of  it  to  prevent  its  seizure,  if  we  became  insolvent. 

Your  building  will  be  yours.  Its  contents  must  be  ours  (unless  you 
chose  to  buy  them  also). 

The  copy  of  the  paper  drawn  up  by  Mr.  Moss  during  our  sittings 
changed  only  in  the  sentence  I  have  referred  to,  is  enclosed,  and  will,  I 
hope,  be  satisfiustory  enough  to  sit  on;  but  if  not,  I  think  it  likely  that 
the  notice  of  this  subject  I  am  about  to  take  in  my  Christmas  Fort  will 
interest  the  public  in  this  matter,  so  as  to  help  us  otherwise  out  of  the 
difficulty. 

1  can  only  say  that  it  is  an  extreme  pleasure  to  me  to  act  with  you 
and  Mr.  Moss,  and  that  you  will  find  me  entirely  ready  for  my  (possible) 
part,  to  forward  all  your  wishes. 

Believe  me  your  grateful  and  faithful  servant, 

.   John  Ruskin. 

B&ANTvooD,  Coifnroif,  LANOASHma, 
3niDw.  'Sa 

Mv  DEAR  FaiBND, — Will  you  kindly  read  and  forward  the  enclosed 
note  to  kind  Mr.  Hunter,  who,  I  fear,  on  first  reading  my  copy  enclosed 
with  it — I  now  find  more  quite  needful  changes  than  one — ^wUl  think  his 
and  your  journey  to  tc»wn  quite  useless.  It  has  not  been  so,  at  least  in 
adding  as  it  did  to  the  gratitude  and  respect  which  I  before  felt  for  you 
both,  and  enabling  me  to  subscribe  myself  always 

Your  attached  and  grateful  servant, 

John  Ruskin. 
I  return  the  original  draft  for  comparison. 

1.  At  least  £6000  to  be  placed  at  the  disposal  of  Proftssor  Raskin  for  the 
building. 

2.  The  building  to  be  vested  in  such  trustees  as  may  be  agreed  upon  between 
Professor  Ruskin  and  Mr.  Hunter ;  and  to  be  used  esnslusively  for  the  purposes  of 
the  St  George's  Museum. 

3.  The  contents  of  the  Museum  (that  is,  all  the  objects  for  exhibition)  to  remain 
permanently  iu  the  building,  and  to  be  accessible  at  such  hours  and  times  of  the 
vear,  and  under  such  limitations,  as  may  be  hereafter  agreed  upon  as  convenient 
by  9HI  parties,  and  found  practiciible  by  the  officers  of  the  St  George's  Guild,  and 
with  the  exception  of  sucn  articles  in  the  collection  as  may  be  specified  for  occa- 
sional loan  to  other  institutions.^ 

4.  The  management  to  be  in  the  hands  of  Profoesor  Ruskin  during  his  life,  and 
of  St  George's  uuild  as  long  as  it  shall  exist  and  continue  to  keep  up  the  Museum 
in  accordance  with  the  express  conditions  laid  down  by  Professor  Ruskin. 

5.  In  the  event  of  the  Uuild's  ceasing  to  exist  or  ceasing  to  manage  the  Museum 
under  the  conditions  laid  down,  Mr,  Ru9km  wUhei*  the  whole  of  tbe  property  to 
revert  to  the  Town  Council  of  Sheffield,  and  the  trustees  of  the  building,  on  con- 
dition of  their  carrying  out  the  objects  of  the  Museum  as  before, 

John  Ruskin. 

^  [It  was  in  this  clause  that  Ruskin  had  made  a  change.  The  draft,  as  agreed 
with  Mr.  Hunter,  was:  ''The  contents  ...  to  be  quite  inviobbly  the  property 
of  the  town  of  Sheffield."] 

'  [These  words  were  added  by  Ruskin  on  revision.] 

XXX.  X 
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CoNisTOK,  Lanoashirb,  7tk  Dee.  '83. 

Dear  Mr.  Moss, — I  am  so  very  glad  that  anything  I  said  in  the  letter 
you  refer  to  convinced  you  more  of  the  regard  and  respect  I  have  for  you 
and  of  my  gratitude  for  your  help.  But  I  must  have  expressed  myself 
very  ill  in  words,  or  you  would  have  known  long  since,  more  than  I  wrote. 

It  is  extremely  comforting  to  me  also  to  hear  that  Mr.  Hunter  thinks 

the  basis  of  action  now  satisfactovy,  and  I  have  nothing  more  to  say  to 

Messrs.  Tarrant  &   Mackrell   than   that   I   have   every  confidence   in  their 

knowledge   and    good  will    for  furthering    your  wishes  at   Sheffield,  and 

defininip  the  position  of  the  Guild.  „         ^   ^,      .  , 

^  "^  Ever  anectionately  yours, 

J.    RUSKIN. 

About  the  resident  keeper :  Of  course,  the  enlarged  building  with  its 
complete  collection  must  be  under  a  scientific  Curator. 

Mr.  Swan  will  remain  at  Walkley,  as  the  head  of  a  branch  school  and 
museum  Hare,  so  that  we  shall  let  nothing  into  the  Museum  itself  but 
what  is  to  stay  there. 

It  was  my  recognition  of  the  need  of  this  educated  officer,  and  of  his 
appointment,  which  made  me  say  that  if  we  gave  collection  and  Curaiar, 
tnere  oufht  to  be  little  difficulty  in  getting  the  building. 

For  the  general  utility  of  the  Curator,  his  residence  is  highly  desirable, 
— ^for  the  protection  of  the  building  and  its  contents  we  must  have  stout 
shutters  and  a  policeman. 

I  have  given  orders  for  the  sending  Mr.  Robson's  designs  to  him. 

My  true  regards  to  Mrs.  Moss  and  the  boys. 

LeUere  to  the  Mayor  of  Sheffield 

[The  arrangements  for  the  transference  of  the  Walkley  Museum,  dis- 
cussed in  the  preceding  letters,  fell  through.  The  following  letters  refer 
to  a  new  Museum  instituted  by  the  Corporation,  to  which  Kuskin  (while 
meaning  to  keep  his  own  Museum  intact)  promised  to  contribute  various 
objects.] 

Bbantwood,  Conistok,  Lanoashibb, 
\6th  October,  1886.^ 

Dear  Mr.  Mayor, — I  am  entirely  happy  in  the  frankness  and  Cumess 

of  your  letter,  to-day  received,  and  do   not  need  to  see  the  plan  of  the 

Museum,  but  will  at  once  begin  the  arrangement  of  a  series  of  drawings, 

which  may  be  placed  anywhere  so  only  that  they  have  enough  light  well 

guarded;  and  a  series  of  minerals  which,   if  not  equalling  the  Walkley 

ones,  will  be  more  generally  useful.     Nor  shall  they  be  taken  away  again 

unless  the  smoke,  or  any  other  influence,  is  visibly  injuring  them. 

I  will  write  more  fully  to-morrow.  „        -  .^i_-  „ 

^  Ever  faithfully  yours, 

J.  W,  Pye-Smith,  Esq.,  Mayor  of  Sheffield.  ^""^  ^mia^. 

1  [This  letter  appeared  in  the  Sheffield  and  Botherham  Independeni,  October  19, 
1886.  It  was  reprinted  in  IgdrasU^  June  1890,  vol.  1.  p.  218,  and  tkenoe  in 
Ruskinianay  Part  i.,  1890,  p.  86.] 
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A  seoond  letter  is  dated  October  17.  After  giving  the  Mayor  permissioii 
to  make  the  oootents  public,  it  goes  on  to  say:  ''To-morrow  I  will  (D.F.) 
send  to  yoa  the  first  instalment  of  minerals^  and  on  Wednesday  of  drawings, 
to  be  kept  in  the  Town  Hall,  or  wherever  else  it  may  be  thought  desirable, 
until  the  Park  Museum  be  ready  for  them.  Every  stone  and  every  drawing 
will  be  catalogued  when  sent^  with  sufficient  description  forwarded  later."  ^ 


''St.  Gborob's  Mmnam, 
''June  22nd,  1886. 

"To  THE  EorroiL — May  I  ask  your  insertion  of  the  following  portion  of 
a  letter  received  by  me  from  Mr.  Ruskin,  in  answer  to  an  inquiry  as  to  the 
ultimate  destination  of  the  large  oil-painting  of  St.  Mark's  Cathedral,  Venice 
(executed  for  the  St.  George's  Guild  by  the  late  Mr.  John  Bunney,  and 
recently  exhibited  in  London  for  the  benefit  of  his  widow) : — 

" '  I  am  extremely  glad  to  hear  of  your  good  progress  in  arrangement  and 
of  the  sympathy  of  your  visitors;  and  I  am  not  in  the  least  going  to  take 
the  pique  at  Sheffield,  so  as  not  to  make  the  Walkley  Museum  as  good  as 
I  can.  The  St.  Mark's  was  originally  bought  for  it,  and  shall  be  placed 
there  if  you  have  really  room  and  light  for  it  Are  you  sure  you  have? 
If  so,  it  shall  immediately  be  forwarded  from  London,  and  not  removed. 
I  hope  to  be  able  to  run  over  myself  soon  and  see  it  in  its  place,  and  what 
else  you  want  me  to  see.  I  am  rather  glad  to  have  the  opportunity  to 
send  this,  for  it  seems  strange  to  me,  after  your  repeated  assurance  to  the 
contrary,  that  I  should  still  be  so  often  asked  whether  the  Museum  is  to 
be  removed  from  Sheffield.' 

"So  fiur  as  I  know,  there  has  never  been  any  thought  of  so  doing. 
Perhaps  this  may  set  the  question  at  rest. 

"Yours  truly, 

"Henry  Swan."^ 

"P,S. — I  have  just  learned  that  the  picture  cannot  be  forwarded  to 
Sheffield  until  after  the  end  of  this  month,  its  presence  being  needed,  by 
request,  to  grace  the  annual  festival  of  the  Whitelands  College,  Chelsea^ 
in  which  institution  Professor  Ruskin  has  always  shown  a  wann  interest." 


6.  OPENING  OF  THE  RUSKIN  MUSEUM  AT  MEERS- 
BROOK  PARK,  SHEFFIELD  (1890) 

[The  arrangement  ultimately  arrived  at  was  that  the  contents  of  the 
Ruskin  Museum  should  be  removed  from  Walkley  to  the  house  in  Meers- 
brook  Park,  which  had  recently  been  acquired  by  the  Corporation  of 
Sheffield.  The  opening  ceremony  in  the  new  Museum  took  place  on  April 
15,  1890.  The  sUte  of  Ruskin's  health  did  not  allow  him  to  attend;  but 
the  following  report  of  part  of  the  proceedings  is  here  given,  as  it  explains 

1  [From  the  Shefield  DaUy  Telegraph,  October  19,  1886.] 

*  [This  letter  appeared  in  the  local  papers ;  and  a  reference  to  it  is  in  the  Time$ 
of  June  24,  1885.J 
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the  airangement  whereby  the  Corporation  of  Sheffield  undertook  the  ens- 
todj  of  the  Museom,  and  also  contains  reminiscences  and  appreciations  of 
Ruskin  which  are  of  interest.  The  report  is  abstracted  from  the  supple- 
ment to  Igdranl  for  May  1890.] 

The  following  letter  from  Sir  Henry  Acland  was  read  : — 

''Oxix>BD,  AprU  lHh,  1890. 

'Drar  Sir  Hbnby, — It  is  a  erave  disappointment  to  me  not  to  be  with  you 
at  the  opening  of  the  Raskin  Aiusenm.  I  was  obliged  to  take  my  bed  on  the 
way  to  you^  from  a  fresh  chill  after  influenza.  I  had  hoped  with  your  permission 
to  have  said  a  few  words  concerning  the  work  in  which  you  are  engaged.  It  is 
one  of  rare,  indeed  of  unique,  significance.  Mr.  Ruskin  is  a  unique  man.  As  is 
the  case  with  many  great  geniuses  in  history,  he  does  not  in  all  his  utterances 
obtain  consent,  or  eren  approval,  from  persons  entitled  to  hold  and  express  an 
opinion.  I  have  known  him  more  than  fifty  years.  We  were  at  Christ  Church 
in  Oxford  together,  and  formed  an  intimacy  then  which  has  never  had  a  jar.  He 
has  been  one  of  the  joys  of  my  life,  and  of  my  home.  But  I  must  not  trust 
mjrself  to  speak  of  any  private  relations.  I  name  them  only  to  justify  me  in 
saying  to  you  what  I  am  about  to  say.  It  were  wasting  words  to  remark  what  a 
hold  Mr.  Kuskin  has  had  and  has  on  the  literature  of  the  English-speaking  races. 
His  voluminous  writings  have  had  and  have  a  vast  circulation  in  this  country  and 
the  United  States.  And  it  may  be  doubted  whether  any  literary  man  has  had 
more  ardent  devotees  among  cultivated  people.  This  is  the  more  remarkable 
because  he  often  expresses  opinions  in  powerful  language  adverse  to  the  general 
sentiment  of  his  time.  In  fact,  his  way  of  uttering  rebuke,  nay,  even  abuse,  is, 
as  a  work  of  that  black  art,  as  masteriy  as  his  finest  touches  of  poetry,  and  his 
tenderest  portraiture  of  human  passion.  Some  of  your  Sheffield  friends  may 
remember  the  wav  he  wrote  of  tneir  great  mana£BU$turing  city.^  If  they  do  not 
remember  it,  I  will  not  quote  his  sarcasm.  And  thereupon  comes  the  key  to  his 
nature,  as  it  seems  to  me.  He,  it  is  almost  trifling  to  say  it,  has  powers  granted 
to  few  of  the  sons  of  men.  I  remember  when  the  first  volume,  the  first  edition, 
of  Modem  Patntert  apneared  anonymously.  A  great  literary  authority  in  such  a 
matter  said  to  me  at  tne  AthensBuro,  '  That  young  man  has  added  to  the  English 
language  descriptions  of  Nature  never  until  now  produced.'  It  is  certain  that 
his  powers  of  language  increased  by  use,  and  the  subjects  to  which  they  were 
applied  were  equally  enlarged.  It  would  be  idle  and  impertinent  in  me  to  make 
now  even  a  summary  of  this  his  work,  or  to  enumerate  its  varied  character.  But 
I  venture  to  add,  in  more  detail,  that  which  I  hinted  just  now,  what  is  the  key 
to  the  development  of  the  genius  which  has  taken  the  literature  of  Art  by  storm 
in  our  day.  His  earliest  education  was  essentially  a  religious  one — he  was  wont 
to  say  narrowly  religious.  Perhaps  so.  It  produced  two  effects— devotion  and 
reverence  for  his  parents  who  taught  him,  and  devotion  and  reverence  for  the 
Heavenly  Father  to  whom  the  earthly  parents  directed  their  child.  The  result 
appeared  in  every  stage  of  his  life.  It  may  be  summed  up  in  three  fundamental 
states  of  mind :  the  love  of  God ;  love  of  His  works  of  Nature  and  of  Grace ;  love 
of  Man,  the  highest,  most  complex,  most  perplexing  of  all  these  visible  worki. 
And  I  venture  to  think  that  this  was  the  order  of  his  mental  evolution — ^the 
order  in  which  his  amazing  industry,  his  reverent  and  his  poetical  power,  developed 
their  elaborate  results.  His  earlier  study  of  Ihe  Alps,  the  clouds,  the  trees,  tiie 
waters — his  insight  into  geological  science,  as  explainiiu|^  the  formation  of  the 
earth  (he  drew  for  Dean  Buclland  detailed  cliff  stratincation  while  an  under- 
graduate')— his  tendency  to  apply  scientific  accuracy  and  knowledge  wherever  he 

^  [See,  in  a  later  volume  of  this  edition,  Ruskin's  letter  of  February  18,  1876, 
reprinted  from  Artwot  of  the  Chace,  1880,  vol.  ii.  p.  181,  under  the  heading  "The 
Ciidle  of  Art"] 

'  [See  PraterUa,  i.  §  225,  ii.  §  165.] 
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could,  were  related  to  his  abiding  flense  of  the  work  of  a  Creator,  and  of  a  Supreme 
IntelUffence,  all-pervading,  ever-present.  And  thus  he  came,  but  not  at  once, 
from  &e  study  of  inanimate  nature  to  the  study  of  Man,  his  works  and  his  ways, 
his  capabilities  and  his  sins.  And  then,  these  two  heights  once  reached,  his 
intense,  his  often  turbulent  nature  would  not  only  seek  to  put  within  the  reach 
of  all  men  whom  he  could  influence  the  highest  objects  of  the  purest  culture,  but 
he  would  endeavour  to  tread  under  foot  whatever  in  his  judgment — sometimes 
hasty — hindered  the  elevation  of  the  human  mind.  He  spent  almost  all  that 
he  pooflooaed  for  these  great,  I  had  almost  said  holy  ends,  not  carelessly,  but  with 
abihty  and  consideration.  Thus  it  came  about  that  the  great  and  fiistidious  critic 
of  Art,  who  had  inveighed  against  fiictories,  manu&ctures,  machinery,  railrcN&ds, 
cities,  moved  by  the  love  of  Grod,  of  His  Nature,  and  of  Man,  at  last  decided 
himself  to  place  the  choicest,  the  purest,  and  the  most  refined  of  his  poeseasions 
in  the  immediate  reach  of  the  toilers  of  the  forge  and  of  the  mill,  in  one  of  the 
great  iron  factories  of  the  world.  It  is  a  pathetic  picture.  God  grant  Mr.  Ruskin's 
object  may  be  attained  1  Remember  that  his  museum  is  a  pla^  of  study,  not  of 
amusement  Children  and  women  and  men  may  read  there  the  ineffable  descrip- 
tions of  the  loveliest  pictures  of  Fra  Angelico,  Giotto,  Carpaccio,  from  every  line 
of  which  Mr.  Ruskins  description  has  made  a  text  for  a  spiritual  soul-stirring 
discourse  on  the  highest  nature  of  Man,  fostered  by  faith,  hope,  and  charity. 
Plain  Englishmen  who  are  not  called  on  to  live  in  the  fierce  competition  of  your 
great  manufactures,  nor  to  plunge  into  the  blind  rage  of  party,  ftlsely  called 
politics,  will  ever  bless  the  memory  of  him  who,  having  reviled  machines  and 
machinery,  lived  to  help  and  solace  the  hearts  of  those  of  our  countrymen  who 
make  and  who  use  them.  As  I  write  this  in  my  bedroom,  1  feel  the  poverty  and 
feebleness  with  which  1  treat  a  great  subject.  Let  me  add  the  ena  of  one  of 
Mr.  Ruskin's  lectures  on  Art— a  passage  the  like  of  which  are  bv  hundreds  in  his 
writings,  illustrating  the  supremacy  in  him  of  the  love  of  God,  of  Nature,  and 
of  Man :  '  U,  loving  well  the  creatures  that  are  like  yourself,  yon  feel  that  you 
would  love,  still  more  dearly,  creatures  better  than  yourself,  were  they  revealed 
to  you;  if,  striving  with  all  your  might  to  mend  what  is  evil,  near  you  and 
around,  you  would  fain  look  for  a  day  when  some  Judge  of  all  the  earth  shall 
wholly  do  right,  and  the  little  hills  rejoice  on  every  side;  if,  parting  with  the 
companions  uiat  have  g^ven  you  all  the  best  joy  you  had  on  earth,  you  desire 
ever  to  meet  their  eyes  again,  and  clasp  their  hands  where  eyes  shall  no  more  be 
dim  nor  hands  fail ;  if,  preparing  yourselves  to  lie  down  beneath  the  grass  in 
silence  and  loneliness,  seeing  no  more  beauty  and  feeling  no  more  gladness,  you 
would  care  for  the  promise  to  you  of  a  time  when  you  shall  see  God's  light  again, 
and  know  the  things  you  have  longed  to  know,  and  walk  in  the  peace  of  ever- 
lasting love,  then  ue  hope  of  these  things  to  you  is  religion,  the  substance  of 
them  in  your  life  is  faith.  And  in  the  power  or  them  it  is  promised  us  that  the 
kingdoms  of  this  world  shall  yet  become  the  kingdoms  of  our  Lord  and  of  His 
Christ'* 

^'I  am,  dear  Sir  Henry,  your  very  fitithful  and  obliged, 

"Henry  W.  Acland. 
^'To  Sir  Hbkry  Stbphrnson, 

'*Thb  Glbn,  Sbbfpiem)." 

Mr.  Alderman  Bakes,  Mayor  of  Bewdley,  said  that  as  senior  trustee  of 
St.  George's  Guild  he  asked  the  Mayor,  on  behalf  of  the  Master  of  the  Guild,  on 
behalf  of  the  trustees,  and  on  behalf  of  the  guildsmen  and  companions  of  St. 
George,  to  take  charge  of  the  treasures  which  had  been  so  long  in  their  midst — 
or  in  their  suburbs — and  which  had  now  been  brought  within  the  reach,  he  sup- 
posed, of  many  more  than  the  Museum  reached  where  it  was  originally  located. 
Tlie  trustees  of  the  Guild  could  not  give  the  people  these  things  out' and  out, 

*  [Bible  of  Annewfy  ch.  iv.] 
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hecanse  there  wm  no  power  on  the  pert  of  any  member  of  the  Gnild,  or  the  Guild 
itself,  to  part  with  its  possessions ;  but  the  happy  sugf^estion  had  been  made  of  making 
it  a  loan  for  twenty  yearsi  and  the  trustees,  thmfore,  offered  the  collection  to 
Sheffield  for  that  term.  At  the  end  of  that  timsi  those  who  lived  to  see  the  lapse 
of  that  period  would  have  to  arrange  for  the  foture  location  of  the  Museum.  He 
hoped,  for  one  —  and  he  spoke  for  himself — that  it  might  remain  for  ever  in 
Sheffield.  The  agreement  arrived  at  was  a  mode  of  bridging  over  a  diffieolty 
which  arose  some  vears  ago,  when  many  of  their  townsmen,  the  predecessor  of 
the  Mayor,  Mr.  Alderman  Hunter,  Mr.  Moss,  and  others,  took  a  great  interest 
in  trying  to  obtain  this  Museum  for  Sheffield.  Their  eflForts  were  frustrated  at 
first;  but  he  must  say  that,  all  through,  the  trustees  were  perfectly  loyal  to 
Sheffield.  Large  sums  had  been  subscribed  with  the  view  of  building  a  home  for 
the  oollectiou ;  but  now  the  Corporation,  governing  wisely  and  well  bv  the  people 
and  for  the  people,  had  secured  spacious  rooms  in  whicn  to  place  tne  Museum, 
and  in  that  work  both  they  and  the  trustees  had  done  their  part  welL  Hie  new 
building  would  be  an  immense  benefit  to  the  Guild,  because  it  afforded  a  larger 
space  wherein  to  display  the  treasures.  They  would  be  infinitely  more  neefnl  to 
the  purposes  of  the  Master,  while  the  purposes  of  the  Guild  would  be  more  fully 
carried  out  than  they  could  have  been  at  Walkley.  In  the  words  of  the  Master, 
it  was  to  be  ''such  a  museum  for  our  artisans  as  they  have  not  vet  dreamt  of— 
not  daaoding  nor  overwhelming,  but  comfortable,  useful,  and  —  in  such  sort  as 
smokfr-cumlMired  skies  may  admit— beautiful."  It  was  not  necessanr  to  enUuge 
upon  the  contents ;  but  if  he  summed  them  up  in  one  word,  he  would  say  that  it 
was  a  museum  of  gems.  Though  not  so  larre  as  some  museums,  everything  in 
it  illustrated  something  which  the  Master  wished  to  keep  before  the  minds  oi  the 
people.  Everything  had  been  selected  and  placed  there  by  the  great  founder  and 
donor,  and  they  very  properly  called  it  the  Ruskin  Museum.  He  hoped  it  would 
always  be  known  bv  that  name.  There  was  one  regret,  and  that  was  the  absence 
of  the  honoured  Master  of  the  Guild.  They  had,  however,  he  was  glad  to  say, 
the  presence  of  Mr.  and  Mrs.  Severn  on  the  platform,  who  represented  him.  They 
knew  that  this  undertaking  had  Mr.  Ruskin's  concurrence,  and  were  so  for  delighted ; 
but  they  would  have  rejoiced  if  they  could  have  heard  from  him  a  fow  observations 
in  that  language  which  he  had  done  so  much  to  beautify  and  illustrate.  They 
called  him  very  affectionately  ''  Master,"  and  thought  they  did  right  in  calling  him 
so ;  but  they  did  not  forget  the  higher  Master — ^his  Master  and  theirs.  They  had 
no  formal  prayer  on  the  programme  that  day;  but  he  might,  he  was  sure,  witii 
all  reverence,  ask  the  Divme  blessing  on  this  undertaking,  and  with  that  thought 
he  would  ask  them  to  accept  the  trust  he  placed  in  their  hands. 

The  Earl  of  Carlisle,  on  risinff  to  declare  the  Museum  open,  said  he  could 
not  thank  them  sufficiently  for  the  honour  they  had  done  him.  He  dared  say  it 
might  be  a  question  with  them  why  he  should  have  been  selected  for  this  hononiaUe 
po^  He  had  not  been  associated  with  Mr.  Ruskin  in  any  of  his  life's  work ;  and 
though  he  was  proud  to  think  that  he  knew  him,  yet  he  could  not  claim  that  oM 
frienaship  which  would  enable  him  to  speak  as  Sir  Heiury  Acland  had  done.  But, 
as  an  ordinary  person  who  had  felt  the  influence  of  Ruskin,  he  could  not  refuse 
to  show  his  gteaX  gratitude  by  accepting  the  invitation  to  open  the  Museum  witlioat 
demur.  It  was  only  on  an  occasion  of  this  sort,  when  one  naturally  considered 
the  work  of  Ruskin  as  a  whole,  that  one  perceived  how  great  that  work  had  been- 
He  thought  it  was  hardly  possible  for  peuj^e  of  this  generation  to  know  the  extent 
of  it.  'niose  things  which,  when  we  were  young,  we  looked  upon  as  rather  wild 
paradoxes,  had  become  everybody's  truisms.  When  Ruskin  began  writing  the  worid 
was  given  over  to  ugliness.  Although  he  knew  that  Mr.  Ruskin  himself  admired 
and  taught  others  to  admire  many  of  the  then  old  painters  who  were  his  friends, 
yet  still  he  must  repeat  his  own  opinion  that  the  art  manufacture  of  the  oonntry 
was  at  that  time  at  the  lowest  possible  ebb.  Tlie  appreciation  of  beau^.  whether 
in  art  or  nature,  was  certainly  cold,  and  painting  in  general  was  decidediT  aca- 
demical. Against  that  academical  painting,  against  that  coldness  of  apprecntioDi 
against  that  deadness,  that  want  of  connection  between  manufiusture  and  art,  Raskin 
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Ibught.  Raskin  hit  hard  blows  at  individuals  in  doing  so.  If  he  might  say  one 
wora  of  criticism  of  Ruskin's  work^  it  was  this :  that  what  survived  of  it,  and  still 
more  what  would  survive  of  it^  was  the  praise  and  not  the  blame.  Everybody  knew 
that  it  was  fiur  harder  to  praise  than  it  was  to  blame,  but  with  Ruskin  it  was  the 
opposite.  His  best  work  was  when  he  praised,  and  when  he  taught  us  to  see 
beauties  and  not  defects.  But  there  was  one  piece  of  attack  in  which  he  believed 
that  Ruskin  had  really  been  successfuli  and  that  was  his  attack  on  lu^liness  in 
general.  Would  they  there  allow  him  to  quote  an  expression  of  Ruskin^  opinion 
which  was  about  a  very  difierent  sort  of  man  from  himself?  He  said  this  about 
B]^n :  '*  But  even  all  this  he  might  have  done^  and  yet  have  been  no  master  of 
mine,  but  that  he  sympathised  with  me  in  a  reverent  love  of  beauty  and  an  indu^ant 
recoil  from  ugliness."  ^  Tliat,  to  his  mind,  was  the  kevnote  of  Rnskin's  life.  It  was 
very  difficult  for  them  to  judge  how  much  he  had  aiaed  an  appreciation  of  beauty 
on  the  part  of  all  of  them.  He  was  quite  certain  there  were  whole  cJnsfMW  of 
beautiful  things  which  people  now  ez^oyed  and  delighted  in  with  which  Rusldn's 
name  was  inextricably  connected.  They  could  not  think  of  the  Alps  without  thinking 
how  he  analysed  and  described  their  beauties,  whether  of  their  peaks  or  glaciers, 
or  the  smalieet  grasses  or  flowers;  they  could  not  think  of  arcnitecture  without 
associatin(|[  his  name  with  the  way  in  which  he  had  aided  them  to  feel  and  under- 
stand Venice  and  Amiens ;  and  they  could  not  think  of  the  great  schools  of  nainting 
without  thinking  of  how  he  had  taught  them  to  appreciate  Tintoret  and  Turner. 
But  it  was  a  great  mistake  to  think  that  he  merely  enabled  people  to  eigoy  a 
sort  of  dikUante  eonmtUmurship,  and  to  talk  in  an  understanding  way  about  the 
beauties  whieh  he  had  enabled  them  to  seOb  With  him  this  love  of  beauty  was 
inextricably  mixed  with  his  belief  in  piety  and  honesty — which,  in  his  opinion,  lay 
under  every  true  art,  as  it  lay  under  every  heaitiiy  social  national  life.  It  was 
the  wav  in  which  he  had  united  criticism  and  ethics  that  had  ffiven  him  the  great 
hold  wnich  he  (the  Earl)  believed  he  now  had  on  all  classes  of  the  people.  If  he 
united  ethics  with  criticism,  it  should  be  remembered  that  he  made  that  not  only 
a  ieelinK^  but  he  instilled  the  duty  of  oarrving  it  oat  in  work.  And  it  was  this 
that  made  him,  no  doubt,  what  he  was  in  tAe  mind  of  Carlyle,  who  expressed  his 
fbelings  aboat  Ruskin  in  these  words,  which  occurred  in  a  letter  of  Carlyle's  to 
Emerson :  "  There  is  nothing  going  on  among  us  as  notable  to  me  as  these  fierce 
lightning  halls  which  Raskin  copiously  and  desperately  flings  into  the  black  world 
of  ananmyall  around  him.  No  other  man  in  England  has  in  him  the  divine  race 
against  iniquity,  falsity,  and  baseness  that  Ruskin  has,  and  that  every  man  ought 
to  have."  *  He  knew  it  would  be  abeolutely  fanpossible  for  him  to  give  anything  tike 
a  complete  appreciation  of  Raskin's  life  and  work  on  an  occasion  like  the  present ; 
bat  he  felt  that  it  would  have  been  wrong  in  him  not  to  have  said  how  the  matter 
struck  him,  and  to  put  his  views  before  them.  Every  one  who  read  Ruskin's  works 
and  looked  at  Ruskin's  life  would  perhaps  take  a  diserent  view  of  it  The  people 
of  Sheffield  would  have  a  better  opportunity  than  any  one  else  to  do  that  com- 
pletely, because  they  now  had  a  tangible  and  visible  summary  of  his  work.  They 
nad  in  that  charming  collection  before  their  eves  the  things  that  Mr.  Raskin  admired 
and  cared  for;  and  in  the  fact  of  their  being  in  that  Museum,  and  not  in  Mr. 
Ruskin's  house,  they  had  a  proof  not  merely  Si  his  love  of  beauty  and  natore,  but 
of  his  love  of  his  fellow-creatures.  It  was  therefore  with  the  greatest  pleasure  and 
pride  that  he  would  proceed  to  open  the  Museum  for  the  use  of  the  pablic' 

»  [Prigierita,  i.  §  173.] 
•  [See  VoL  XXVII.  p.  Ixxxvii.] 

t  [Extracts  from  a  speech  made  o^  Mr.  Artl^or  Severn  on  the  same  occasion  are 
given  in  VoJ.  XXIV.  pp.  xxvii.,  xxviiL] 
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INDUSTRIAL  EXPERIMENTS  IN 
CONNEXION  WITH  ST.  GEORGE'S  GUILD 

1.  THE  LANGDALE  LINEN  INDUSTRY  ^ 

By  Mr.  Albert  Fleming  (1890) 

Amongst  the  evils  resulting  from  the  gradual  depopulation  of  the  villages 
is  that  round  us  here^  in  Westmoreland,  all  the  old  trades  are  djring 
or  dead — bobbin-turning,  charcoal-burning,  wood-carving,  baaket-maldng, 
hand-spinning  and  weaving — some  are  clean  vanished,  and  others  are  the 
mere  ghosts  of  their  old  selves.  My  own  personal  experiment  has  been 
to  try  and  reintroduce  the  hand-spinning  and  weaving  of  linen.  For 
years  past  Mr.  Ruskin  has  been  eloquently  beseeching  English  men  and 
maidens  once  more  to  spin  and  weave.  Wordsworth,  too,  melodiously 
lamented  the  disuse  of  the  spinning-wheel ;  but  for  all  that,  it  was  as  prac- 
tically extinct  all  over  England  as  our  great-grandmothers'  sedan-chairs. 
It  figured  on  Covent  Garden  stage  every  season,  but  Margaret's  thread 
was  scarcely  of  a  marketable  quality.  And  if  the  wheels  were  obsolete, 
much  more  so  were  the  distaff  and  spindle.  When  Lady  Freake's  pretty 
young  ladies  gave  their  Grreek  play  some  years  ago,  not  one  of  them  (nor 
the  learned  Professor  ^  who  arranged  them  either)  had  any  idea  how  to  hold 
her  distaff,  much  less  how  to  spin  a  thread. 

In  the  &ce  of  all  this  prevailing  ignorance  I  determined  to  try  and 
bring  the  art  back  to  the  Westmoreland  women.  Scattered  about  on  the 
fell  side  were  many  old  women,  too  blind  to  sew  and  too  old  for  hard 
work,  but  able  to  sit  by  the  6reside  and  spin,  if  any  one  would  show  them 
how,  and  buy  their  yam.  When  I  broached  my  scheme  to  a  circle  of 
practical  relations  a  Babel  of  expostulation  arose,  wild  as  a  Parsifal  choraa 
''It  won't  pay;  no  one  wants  linen  to  last  fifty  years;  it's  fiutastic,  im- 
practicable, sentimental,  and  quixotic."  But  to  balance  all  this  came  a 
voice  from  Brantwood,  saying,  **Go  ahead";  so  I  went  ahead,  hunted  ap 
an  old  woman  who  had  spun  half  a  century  ago,  and  discovered  some 
wheels    of  a    similar    period.      I    got  myself   taught    spinning,  and   then 

^  [For  Ruskin's  reference  to  this  revival  of  a  village  industry,  see  the  Introduc- 
tion, above,  p.  xxxvii.  The  account  here  given  is  reprinted  fh>m  £.  T.  Cook's 
Studiet  in  Ruskin,  pp.  165-174.1 

>  [The  late  Professor  G.  C.  Warr,  of  King's  College,  London.] 
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set  to  work  to  teach  others.  I  tried  my  experiment  here,  in  the  Lang- 
dale  Vallej,  in  Westmoreland,  half-way  between  Mr.  Ruskin's  home  at 
G>niston  and  Wordsworth's  at  Rydal.  Sixty  years  ago  every  cottage  here 
had  its  wheel,  and  every  larger  village  its  weaver.  Happy  days  those, 
'^before  the  present  years  were  sought  out,  or  ever  the  inventions  of 
them  that  now  sin  were  turned."  Our  first  difficulty  was  to  get  wheels; 
we  ransacked  the  country  side,  advertised  &r  and  wide,  and  bought  and 
begged  anything  that  had  a  leg  to  stand  on  or  a  wheel  to  turn.  Delight- 
ful old  ladies  routed  out  their  lumber-rooms  and  garrets,  and  here  and 
there  a  former's  wife  brought  tidings  of  a  wheel  having  been  heard  of 
in  some  remote  valley.  Some  came  from  Stomoway,  and  others  from  the 
Isle  of  Man.  By-and-by  the  demand  became  so  great  that  we  held  a 
solemn  council  with  the  village  carpenter,  and  ultimately  he  made  us 
fifteen  good  serviceable  wheels. 

What  dire  difficulties  arose  over  our  first  home-made  wheel!  Bir- 
mingham either  could  not  or  would  not  turn  out  the  iron  fittings,  and 
actually  all  Sheffield  could  not  make  us  the  necessary  left-handed  screws. 
When  that  first  wheel  was  completed  and  worked  well  I  was  ready  to 
bear  it  in  triumph  through  the  streets  like  Qmabue's  picture.  I  wanted 
to  cany  out  the  whole  process,  from  the  fiax  in  the  field  to  the  sheet  on 
the  bed,  but  that  I  found  impossible,  and  I  have  to  get  my  fiax  from 
Ireland.  Then  I  took  a  little  cottage,  and  made  it  into  a  spinning  school ; 
a  quaint  place,  exactly  fulfilling  Horace's  injunction,  ''Near  the  house  let 
there  be  a  spring  of  water,  and  a  little  wood  close  by."  Kind  lady  friends 
rallied  round  me,  and  gave  me  practical  help  in  organiung  and  carrying 
on  the  scheme.  We  soon  had  many  pupils,  and  applications  for  wheels 
came  from  all  sides.  When  a  woman  could  spin  a  good  thread  I  let  her 
take  a  wheel  home,  and  gave  her  the  flax,  buying  it  back  from  her  when 
spun,  at  the  rate  of  2s.  6d.  per  pound  of  thread.  Next  came  the  weaving. 
In  a  cellar  in  Kendal  we  discovered  a  loom ;  it  was  in  twenty  pieces,  and 
when  we  got  it  home  not  all  the  collective  wisdom  of  the  village  knew 
how  to  set  it  up.  Luckily  we  had  a  photogmph  of  Giotto's  Campanile, 
and  by  help  of  that  the  various  parts  were  rightly  put  together.  We  then 
secured  an  old  weaver,  and  one  bright  Easter  morning  saw  our  first  piece 
of  linen  woven — the  first  purely  hand-spun  and  hand-woven  linen  pro- 
duced in  all  broad  England  in  our  generation.  A  significant  hct  that,  if 
you  think  all  round  it  Over  that  first  twenty  yards  the  scoffers  rejoiced 
greatly.  I  own  it  seemed  terrible  stuff,  frightful  in  colour,  and  of  dreadful 
roughness,  with  huge  lumps  and  knots  meandering  up  and  down  its  sur- 
face. Bat  we  took  heart  of  grace,  and  refreshed  ourselves  by  reading  that 
beautiful  passage  in  the  Seven  Lamps  ^  which  convinced  us  that  these  little 
irregularities  were  reaUy  the  honourable  badges  of  all  true  hand  work. 
Better  stiU,  an  elect  lady  called  one  day,  and  even  without  the  preliminary 
refreshment  of  the  passage  from  the  Setfen  Lamps,  she  pronounced  the 
stuff  delightful,  and  bought  a  dozen  yards,  at  four  shillings  a  yard. 

Having  got  our  linen,  the  next  process  was  to  bleach  it.  I  read  various 
treatises  on  bleaching,  and  discovered  that  all  the  processes  were  more  or 
less  injurious  both  to  workmen  and  to  stuff;  so,  as  Giotto  fixed  our  loom 
for  us.  Homer  taught  us  the  true  principle  of  bleaching,  and  we  adopted 

*  [See  Vol.  VIII.  p.  214] 
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the  simple  method  described  in  the  Odyssey,  Sun,  air,  and  dew  were  our 
only  chemicals :  potent  magicians  they,  changing  by  their  sweet  alchemy 
our  coarse  brown  stuff  into  soft  white  linen.  Now,  Mr.  Howells  puts  this 
wise  axiom  into  the  lips  of  one  of  his  heroines, ''  Before  you  learn  to  do  a 
thing,  be  sure  people  want  it."  To  my  great  delight,  I  found  people  did 
want  real  hand-made  linen,  linen  that  they  oould  band  down  as  family 
heirlooms,  and  that  rust  and  moth  eould  not  corrupt.  Orders  and  in- 
quiries came  from  all  parts  of  England.  Fashion  helped  us»  too,  fcnr  our 
linen  was  eagerly  sought  after  for  embroidery,  for  curtains,  porti^s,  chair- 
backs,  tea-cloths,  and  a  doien  other  elegant  inutilities;  so  then,  to  quote 
the  Spectator,  **  I  took  the  laudable  mystery  6f  embroidery  into  my  serious 
consideration,"  and  enrolled  a  staff  of  about  forty  poor  ladies,  who  are  ex- 
perienced workers,  and  for  whose  woiic  we  have  a  ready  sale. 

And  now  to  wind  up  with  a  few  facts.  We  have  two  looms  going,  and 
about  thirty  women  at  work.  The  old  weaver  gets  a  fixed  wage  of  1 6s.  a 
week  and  a  good  cottage  rent  free.  The  best  of  our  spinners  earn  about 
6s.  a  week.  We  make  seventeen  different  kinds  of  linen,  varying  in  piiee 
from  2s.  to  6s.  a  yard.  The  widest  linen  is  44  indies,  and  its  piioe  b 
5s.  6d.  a  yard.  Stout,  durable  sheeting  (very  white  and  soft)  is  our  staple 
production,  but  we  aspire  to  table-cloths  and  body-linen  by-and-by.  All 
money  produced  by  the  sale  of  linen  is  paid  into  the  bank,  and  the  profits 
will  be  divided  among  the  workers  at  the  end  of  the  year.  If  any  nice 
old-iashi<»ied  people  want  any  of  our  linen,  or  care  to  know  anything 
more  about  our  little  enterpriae,  let  them  write  to  me,  at  Neaum  Crag, 
Langdale,  Ambleside. 


2.  **ST.   GEORGE'S''  CLOTHE 

Some  ten  years  ago,  when  Fan  Clamgera  was  still  running  its  course, 
and  Mr.  Ruskin  was  telling  all  true  Englbh  giils  that  among  other  things 
they  must  learn  to  spin  and  weave,  a  correspondent  wrote  to  him  from 
LuLcy,  in  the  Isle  or  Man,  to  say  that  there  was  still  a  good  deal  of 
spinning  done  on  that  little  island.  Unfortunately,  however,  there  were 
no  longer  any  young  girls  learning  to  spin,  and  there  seemed  every  prospect 
that  in  a  few  years  more  the  spinning-wheel  would  be  as  great  a  curiosity 
in  the  Isle  of  Man  as  it  was  already  in  Lancashire.  The  reason  was  sunple 
enough.  There  was  still  a  healthy  native  industry  for  women  in  spinning 
the  wool  of  the  Isle-bred  sheep,  but  the  market  was  so  poor  that  frequently 
infirm  and  aged  wcmien  were  obliged  to  leave  their  cottages  and  their 
spinning-wheels  to  work  in  the  mines.  This  was  the  natural  taadcney, 
everybMy  said,  of  inevitable  laws;  but  Mr.  Ruskin  was  well  acenstooied 
to  stand  contra  mundmn,  and  determined  to  make  a  last  eiibrt  to  save  *'  the 
veneraUe  art"  that  was  being  so  remorselessly  "torn  from  the  poor." 

He  at  once  found  his  man  in  the  correspondent  above  referred  to^ 
Mr.  Egbert  Rydings,  with  whose  intelligent  help  the  decrepit  indnstry 
was  quickly  put  on  its  legs.      Mr.  Rydings's  heart  was  in  the  business: 

1  [lliis  section  of  the  Appendix  is  the  article  (first  published  in  the  PiaU  MdU 
QasKette,  February  8,  1886)  to  which  Raskin  refers  in  the  MaHer's  Bepari,  ISSGj  §  7 
(above,  p.  99).     It  was  reprinted  in  £.  T.  Cook's  SMiet  in  Biukm,  pp.  174-179.] 
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there  could  be  no  doubt  of  that.  Why,  every  bknket  and  sheet,  every 
piece  of  flannel  and  cloth,  every  pair  of  stockings,  in  his  house,  had  been 
spun  either  by  his  wife  or  by  her  mother  before  her.  ''We  have  now 
Ihien  sheets  to  wear,"  wrote  Mr.  Rydings,  with  pleasant  pride,  "not  a 
hole  or  a  tear  in  them,  tliat  were  spun  by  my  wife's  mother — and  she,  poor 
body,  has  been  dead  twenty-eight  or  twenty-nine  years — the  flax  grown 
on  their  own  farm."  What  do  you  think  of  that?  And  did  not  the 
daughters  of  Lord  Auckland,  when  he  was  Bishop  of  Sodor  and  Man,  go 
every  Saturday  afternoon  to  the  dear  old  lady  to  learn  to  spin  ?  Mr.  Rydings 
was  thus  reviving  a  family  tradition  as  well  as  a  village  industry.  First 
of  all,  Mr.  Ruskin  found  money  to  encourage  some  of  the  older  and  feebler 
woricers,  and  he  then  had  a  water-mill  built.  He  has  often  been  accused  of 
preferring  the  beautiful  to  the  useful,  and  I  give  the  accompanying  sketch 
of  St.  George's  Mill,  at  Laxey,  to  refute  the  accusation  [Plate  XXXIX.]. 
The  author  of  The  Seven  Lamps  of  ArckUedure  and  of  The  SUmee  of  Vemce 
is  justifiably  proud  of  this  substantial  building,  and  the  photograph  of  it^ 
with  the  accompanying  legend,  from  which  this  sketch  is  taken,  occupies 
a  prominent  place  among  the  other  art  treasures  in  the  drawing-room  at 
Brantwood.  The  first  virtue  in  any  building  is  that  it  should  be  suitable 
to  its  purpose,  and  no  one  can  deny  to  the  Laxey  Mill  an  honest  ugliness 
which  exactly  suits  the  home  ''of  the  manu&cture  of  h<mest  thread  into 
honest  cloth."  ^ 

This  romantic  building  is  at  once  a  factory  and  a  store.  It  contains, 
in  the  first  place,  the  machinery  for  carding  and  spinning  the  wool  and 
washing  the  cloth.  The  word  machinery  may  very  probaUy  grate  on  the 
ear  of  the  more  devout  Ruskinian,  and  I  hasten  therefore  to  explain  that 
the  motive  power  is  a  water-wheel.  And  it  may  here  be  noted,  for  the 
consolation  of  weaker  brethren,  that  the  prohibition  of  machinery  by  "St. 
George"  is  not  absolute.  It  is  not  forbidden  except  where  it  supersedes 
healthy  bodily  exercise  or  the  art  and  precision  of^  manual  labour.  It  is 
only  steam  that  is  absolutely  refused,  as  being  "a  cruel  and  furious  waste 
of  fuel,  to  do  what  every  stream  and  breese  are  ready  to  do  oostlessly." 
The  moored  river-mill  alone,  savs  Mr.  Ruskin,  "invented  by  Belisarius 
fourteen  hundred  years  ago,  would  do  all  the  mechanical  work  ever  re- 
quired by  a  nation  which  either  possessed  its  senses  or  could  use  its  hands."  ' 
But  Mr.  Ruskin's  mill  is  a  store  as  well,  and  in  this  capacity  it  enables 
him  to  revive  another  piece  of  the  olden  time.  There  is  a  sale  in  the 
ordinary  way  for  the  outside  world,  but  there  is  the  good  old  institution 
of  barter  also.  The  fiurmers  bring  their  wool,  which  is  stmred  in  the  mill, 
and  are  paid  for  it  either  by  finished  cloth  or  by  yam  for  home  knitting, 
or  occasionally  by  wool  prepared  for  home  spinning.  One  does  not  like 
to  think  what  the  rigid  economists  would  say  to  this  calculated  interference 
with  the  division  of  labour;  but  then,  as  the  lives  of  the  peasants  are  the 
healthier,  perhaps  the  other  kind  of  wealth  may  be  left  to  look  after  itself. 

But  in  addition  to  this  work  of  preparing  yam  and  wool,  the  ''  hands " 
at  the  mill  make  a  good  deal  of  cloth  for  outside  sale.  This,  indeed,  was 
an  essential  part  of  Mr.  Ruskin's  scheme.  There  was  no  good,  he  saw, 
in  denouncing  people  for  wearing  shoddy  unless  he  could  also  put  them  in 

^  [See  above,  p.  48.1 
«  [Ibid.] 
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the  way  of  buying  honest  cloth.  The  square  yard  of  Laxey  homespun 
was  to  be  "  one  of  the  standards  of  value  in  St  George's  currency,"  ^  but  it 
was  also  to  be  a  standard  of  material  in  dress.  It  is  ''all  wool/'  for  one 
thing;  and  for  another,  it  is  dyed  indelibly,  being,  indeed,  the  natural 
colour  of  the  black  sheep  of  the  island,  blended  in  certain  proportions  of 
white  wool.  Anybody  who  likes .  cloth  warranted  not  to  change  colour 
or  to  shrink  cannot  do  better  (especially  just  now,  when  greys  are  so 
fashionable)  than  order  a  dress  length  of  the  Laxey  homespun.  The  Duchess 
of  Albany  wrote  to  Mr.  Ruskin  a  year  or  two  ago,  expressing  her  great 
pleasure  at  receiving  a  length  of  cloth  made  by  the  Guilds  in  whose  work 
her  husband  took  so  great  an  interest.  One  fault — for  I  must  not  conceal 
its  dark  side — one  fault  St.  George's  cloth  cheerfully  confesses.  It  lasts  a 
very  long  time,  and  that,  Mr.  Rydings  says,  was  what  made  the  Manx- 
made  stuffs  go  out  of  request :  they  did  not  give  young  women  a  chance  of 
having  four  or  five  new  gowns  in  the  year. 

[With  reference  to  §  13  in  the  Report  of  1881,  Mr.  Rydings  issued 
in  the  following  year  a  printed  fly-sheet  of  pp.  3.  On  p.  1  is  the 
following  letter: — 

''St.  Gisorce's  Woollen  Mill, 
"Laxey,  Isle  op  Man. 

"Dear  Sir, — I  have  pleasure  in  informing  you  that  I  am  uow  in  a 
position  to  execute  all  orders  entrusted  to  me  with  despatch ;  having  now 
on  hand  a  good  Stock  of  Cloth,  Tweeds,  Home-spun  Serges,  Flannels, 
Blankets,  Yams,  Stockings,  etc.,  etc.,  and  shall  be  happy  to  forward, 
on  receipt  of  letter  or  post-card,  Patterns  for  inspection. 

"All  orders  will  be  sent  Free  of  Carriage,  and  any  length  cut  to 
suit  Customers.  "Yours  ve^  truly, 

"£gbbrt  RvDiNoa" 

On  p.  2  is  an  "Extract  from  Mr.  Ruskin 's  Letter  to  the  Members  of 
the  'Guild  of  St  George'"  (§  13  of  the  Report;  above,  pp.  40-41).] 

On  p.  3  is  the  following  extract  from  the  "Third  Annual  Report  of 
the  Manchester  Ruskin  Society  (Society  of  the  Rose),"  read^  Februaiy  13th, 
1882. 

"It  may  be  as  well  to  meiition  here  the  work  which  is  being  done 
by  Mr.  Rydings,  who  is  a  member  of  the  St  George's  Guild,  and  an 
associate  of  our  Society.  He  has  started  a  Mill  at  Laxey,  in  the  Isle  of 
Man,  worked  by  water-power  only,  for  the  manuflEu^ure  of  soods  made 
from  new  wool.     He  buys  the  wool  from  the  fiftrmers,  and  cleans,  dyes, 

Sdns,  and  weaves  it  himself.  The  work  is  done  in  connection  with  Uie 
nild,  and  it  will  be  seen  that  Mr.  Rydings  is  carrying  out  Mr.  Ruskin's 
principles  in  using  the  natural  force  of  water  to  supply  his  power,  thus 
Keeping  the  sky,  earth,  and  water  pure,  and  rendering  unnecessary  the 
degrading  labour  which  the  use  of  steam  imposes,  and  also  in  haring  for 
his  manu&ctures  the  best  material  of  its  kind.  We  are  glad  to  say  that 
Mr,  Rydings  is  slowly  obtaining  a  market  for  his  goods,  and  we  hope 
that  our  friends  will  render  him  all  the  assistance  in  their  power.  As 
soon  as  possible  patterns  of  the  goods  will  be  sent  to  the  secretaries  of 
the  various  centres  of  the  Society,  and  arrangements  will  be  made  for 
forwarding  the  cloth  in  any  quantities  desired. 

»  [Vol.  XXVIII.  p.  768.] 
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8.  GEORGE  THOMSON  &   CO.^ 

Brantwood^  Conibton,  Lakcs. 
6th  N&vember,  1880. 

Dear  Mr.  Thomson^ — I  cannot  enough  thank  you^  or  express  the 
depth  of  my  pleasure  in  the  announcement  made  in  your  letter  to  Mrs. 
Severn^  of  the  momentous  and  absolutely  foundational  step  taken  by  you 
in  all  that  is  just  and  wise^  in  the  establishment  of  these  relations  with 
your  workmen. 

I  may  perhaps  live  yet  to  see  ''the  pleasure  of  the  Lord  prosper  in 
your  hand"' — for  though  making  no  sign,  I  have  been  steadily  advancing 
in  strength — hope — and  lately  even — in  youthful  enjoyments  of  former 
work — and  continuance  of  it  on  the  old  terms. 

Pneteriia  is  advancing  &st  towards  the  part  in  which  I  shall  resume 
the  course  of  thought  which  led  to  writing  Unio  this  Last — and  to  throw 
what  I  was  able  to  say  confusedly  into  more  intelligent  and  open  form. 

But  without  your  practical  power  and  faith — nothing  could  have  been 
yet  done. 

Ever  your  grateful 

John  Ruskin. 

We  imagine  that  there  is  much  vagueness  of  thought  on  the  part  of 
many  w*ho  sympathise  with  the  economic  teachings  of  the  late  Mr.  Ruskin,* 
as  there  is  also  no  little  ignorance  of  what  he  really  meant  on  the  part 
of  those  who  opposed  him.  We  can  hardly  hokl  Ruskin  himself  responsible 
for  this,  since  very  few  writers  have  ever  used  clearer  language,  and  since 
his  mind^  fortified  by  an  immense  storehouse  of  fects,  was,  as  he  was  proud 
to  think,  of  high  analjrtic  power.^  There  is  one  point  on  which  his  economic 
gospel  was  attacked,  first  by  political  economists,  and  then,  when  their 
opposition  had  slackened,  by  a  kind  of  combination  of  Podsnap  and 
Gradgrind — ^it  had  no  relation  to  the  fects  of  the  business  situation,  and 
could  not  be  adjusted  to  the  demands  of  British  commerce.  Seeing  that 
the  essence  of  Mr.  Ruskin's  gospel,  as  distinct  from  its  vagaries,  was  a 
simple  demand  for  honesty  in  the  first  place,  and  for  the  relation  of 
economic  production  to  the  wider  aims  of  human  life,  these  objections 
seemed  to  reflect  on  British  commerce  and  the  business  situation,  as  im- 
plying that  they  could  not  quite  be  conformed  to  honest  dealing,  or  that 
buying  and  selling  were  things  by  themselves,  having  no  relation  to  all 

^  [This  section  of  the  appendix  is  reprinted  from  a  pamphlet  of  eight  pages 
entitled  (on  p.  1)  ''  Ruskin  and  Modem  |  Business.  Reprint-  f  ed  fh>m  'The  Spec- 
Itator,'  Feby.  XVH.^  |  MDCCCC."  On  p.  2  is  Ruskin^  letter;  on  pp.  3-7,  the 
text  of  the  article ;  on  p.  8,  the  imprint :  "  Printed  at  the  Press  of^  the  Guild 
of  Handicraft,  Ltd.,  Essex  House,  Bow.  MDCCCC'  The  reprint  is  here  included 
by  courteous  permission  of  the  proprietor  of  the  SpectaUtr;  the  article  (unsigned) 
was  written  by  the  late  Williun  Clark.  The  article  in  the  Spectator  was  also  re- 
printed in  at.  George,  with  the  letter,  vol.  iii.  pp.  92-96.  Ruskin's  letter  had 
previously  been  printed  in  £.  T.  Cook's  Studiee  in  RuMn,  p.  183.] 

9  [Isaiah  liiL  10.] 

*  [Ruskin  had  just  died,  January  20,  1900.] 

«  [See  Fors  Clavigera,  Letter  54  (Vol.  XXVllL  p.  360).] 
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the  other  aspects  of  human  life.  Now,  if  Ruskin  had  merely  evolved  scmie 
new  scheme  of  industiy  or  trading  out  of  his  moral  consciousness  and 
without  reference  to  human  nature  as  we  know  it,  we  might  be  tempted 
for  once  to  agree  with  Podsnap  and  Gradgrind  and  wave  the  vague  theory 
aside  as  unfit  for  this  world,  however  it  might  suit  a  New  Atlantis  or  a 
City  of  the  Sun.  But,  as  we  shall  show  immediately^  Mr.  Ruskin's  woHl 
in  economics,  while  recognized  (as  the  new  Dictionary  of  PoUOcal  Ectmonnf 
shows)  by  professed  economic  thinkers,  has  been  taken  up  by  eager  and 
intelligent  business  men  with  the  happiest  results.  Ruskin,  with  a  modesty 
which  he  did  not  always  exhibit,  derived  his  ideas  on  social  questions  from 
Carlyle.  Now,  in  economics  Carlyle's  great  remedy  for  the  evils  of  society 
was  to  get  the  great  ''captains  of  industry"  to  be  really  captains,  to  lead 
their  battalions  of  workers,  to  sympathise  with  them,  to  care  for  them, 
while  commanding  them  in  their  conflict  with  the  forces  of  Nature.  From 
that  simple  germinal  idea  Ruskin  deduced  a  kind  of  ''whole  duty  of  man" 
in  regard  to  economics,  and  -  so  evolved  a  new  system  of  industry  based 
not,  as  is  ignorantly  supposed,  on  the  abolition  of  machinery,  but  on  the 
twofold  principle  of  complete  honesty  and  veracity  in  production  and 
exchange,  and  in  a  due  subordination  of  the  production  of  wealth  to  the 
wider  aims  of  man.     The  question  is  whether  this  is  feasible.^ 

That  question  has  been  answered  by  the  report,  balance  sheets,  and 
statement  of  accounts,  of  the  firm  of  Messrs.  William  Thomson  &  Sons 
Limited,  of  Huddersfield,  which  lie  before  us.  This  is  a  woollen  firm 
employing  one  hundred  and  fifty  persons,  and  reorganised  on  what  may 
broadly  be  called  Ruskinian  principles.  The  prime  agent  in  the  conversiott 
of  the  firm,  Mr.  George  Thomson,  is  both  a  sincere  and  intelligent  disciple 
of  Ruskin,  his  moral  nature  grasping  Ruskin's  essential  ideas,  and  his 
business  instinct  knowing  what  to  reject  as  impracticable  or  unimportant 
We  must  premise,  however,  that  this  method  uk  not  one  for  realising  a  big 
fortune — that,  indeed,  is  its  merit.  The  heads  of  the  business  can  live, 
and  live  well,  but  they  cannot  be,  as  they  do  not  wish  to  be,  millionaires. 
In  this,  as  in  everything  else,  ''ye  cannot  serve  God  and  Mammon." 
Those  who  think  that  the  adoption  of  Ruskin's  ideas  means  a  more  subtle 
way  of  making  one's  pile  may  pass  on ;  this  is  not  for  them.  The  essence 
of  the  scheme  is  co-partnersldp,  every  person  consciously  and  wiUingly 
oo-operating  to  a  worthy  end,  viz.,  the  production  of  the  best  and  most 
honest  article  that  can  be  produced  in  the  trade.  When  the  business 
changed  over  it  was  registered  under  the  Friendly  Societies  Act,  and  there 
was  a  public  inaugural  ceremony.  A  storm  was  raised  by  customers^  but 
Mr.  Thomson  stood  to  his  guns,  and  the  opposition  has  now  largely  died 
away.  During  the  thirteen  or  fourteen  years  which  have  elapsed  since  the 
industrial  partnership  was  established,  the  firm  has  sold  high-class  goods 
(all  wool — ^no  shoddy)  worth  £854,931,  and  has  always  paid  5  per  cent 
interest  on  capital.  On  two  occasions  the  profits  did  not  really  allow  of 
this,  but  it  was  paid  all  the  same  by  the  workers  in  the  first  instance, 
quite  spontaneously,  while  in  the  second  instance  half  was  paid  by  the 
workers  and  half  was  taken  from  the  reserve  fund.  Even  the  most  blear- 
eyed  disciple  of  Podsnappery  must  admit  that  this  is  as  superior  to,  as  it 
is  different  from,  the  normal  jealousy  of  the  average  capitalist  and  work- 
man, each  ready  for  lock-out  or  strike,  and  each  only  too  eager  to  make 
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as  much  out  of  the  other  while  giving  as  little  in  return.  Now^  in  addition 
to  the  total  sales  that  have  been  effected^  it  may  be  said  that  the  original 
cost  of  the  plant  has  been  written  off,  a  reserve  fund  provided  for^  and  a 
sick  pay  and  pension  fund  introduced^  from  which  workers  are  paid  half 
their  wages  until  convalescent^  and  aged  people  who  have  retired  about 
the  same.  So  the  old-age  pension  scheme  is  solved  there — ^as  it  might  be 
in  many  another  place  if  only  the  basic  principles  of  honesty  and  humane 
consideration  obtained. 

But  this  Huddersfield  concern  has  gone  further  still  in  Ruskinian 
economics^  adopting  not  only  the  eight-hour  day,  but  the  principle  of  fixed 
wages  for  all,  so  that  it  is  really  a  working  or  industrial  partnership;  and 
this  is  so  successful  that  it  is  no  longer  an  experiment,  but  a  finally  estab- 
lished fact.  The  piece-workers  were  averaged  for  two  previous  years,  and 
all  were  fixed  at  the  average.  As  regards  the  profits,  shares  are  credited 
to  the  workers  at  5  per  cent.,  and  Mr.  Thomson's  own  proportion  of 
the  profit  is  upon  his  salaiy  or  wage.  If  Is.  6d.  in  the  £  is  declared  on 
wages,  each  takes  in  proportion,  whether  he  is  receiving  £10  per  week 
or  10s.;  the  former  15s.,  the  latter  9d.  The  result  of  the  adoption  of  the 
eight-hour  day  has  been  to  give  this  firm  some  of  the  healthiest  and  best 
workers  of  any  place  in  England.  In  a  word,  all  the  workers  are  satisfied, 
and  none  would  go  back  to  the  precarious  and  non-ethical  conditions  which 
obtain  generally  in  industrial  life.  Some  of  Ruskin's  business  methods,  at 
any  rate,  pay  in  the  truest  sense  of  the  word,  even  if  you  cannot  turn 
yourself  into  a  millionaire  by  their  adoption,  and  it  is  well  that  this  should 
be  proved. 

For,  if  we  had  to  admit  that  Ruskin's  ethical  principles  (which  are  but 
the  partial  application  of  the  teachings  of  a  greater  than  Ruskin)  were 
useless  in  the  business  of  life,  we  should  have  to  admit  that  the  tremen* 
dous  problem  of  capital  and  labour  can  never  be  solved,  but  that  society 
must  look  forward  to  more  and  more  frightful  convulsions  until  its  very 
foundations  are  well-nigh  wrecked.  If  the  Haves  and  the  Have-nots  are 
to  scramble  between  them  for  an  unallotted  surplus  with  threats  and  blows, 
or  by  the  cajolery  of  politicians  who  will  take  this  or  that  side,  according 
as  the  cat  seems  about  to  jump,  then  the  outlook  is  black  indeed ;  for  all 
that  implies  mere  force  and  the  absence  of  the  determining  moral  fitctor. 
in  a  sense,  Ruskin  was  certainlv  a  great  revolutionary  thinker;  but  his 
revolution  was  to  be  accomplished  by  moral  evolution,  by  living  and  doing 
the  right.     If  that  does  not  succeed — 

^'The  pillar'd  firmament  is  rottenness. 
And  Earth's  base  built  on  stubble." 


IV 

RUSKIN'S    MAY   QUEENS 

1.  THE  MAY  DAY  FESTIVAL  AT  WHITELANDS  COLLEGE^ 

(1890) 

Much  of  Mr.  Ruskin's  work>  it  is  said,  is  only  in  the  air;  but  the  scheme 
which  we  have  now  to  describe  is  on  the  solid  earthy  sweetening  with  its 
presence  the  hard  realities  of  a  college  in  connection  with  the  State. 
Some  ten  years  ago^  the  Rev.  J.  P.  Faunthorpe,  the  Principal  of  the 
Whitelands  Training  College  in  Chelsea,  chanced  to  fall  into  correspond- 
ence with  Mr.  Ruskin.  He  had  noted  some  passage  in  Fort  Glmgera, 
betokening,  he  thought,  undue  despondency  at  the  existing  machineiy  of 
National  Education.  Mr.  Ruskin  was  keenly  interested  in  what  Mr.  Faun- 
thorpe  had  to  tell  him,  and  was  constant  in  counsel  and  encouragement 
Would  Mr.  Ruskin  present  the  College,  Mr.  Faunthorpe  asked,  with  t 
prime?  No;  Mr.  Ruskin  did  not  approve  of  prizes,  at  least  not  if  there 
were  any  taint  of  competition  about  them;  but  he  would  be  proud  to 
present  the  College  with  a  complete  set  of  his  works.  The  offer  was  wannlj 
accepted;  and  Mr,  Ruskin,  ever  avaricious  of  giving,  asked  to  be  allowed 
to  present  the  College  with  the  means  for  organising  a  ''May  Queen" 
Festival.  In  each  year  he  would  present  the  queen  with  a  gold  cross  for 
herself,  and  with  some  forty  bound  volumes,  more  or  less,  of  his  boob 
for  her  to  award  to  her  fellows  at  her  will  and  pleasure.  Mr.  FaunthoqM 
cheerfully  undertook  the  organization  of  the  scheme,  which  was  first 
carried  out  in  1881,  and  has  since  been  continued  year  by  year.  From 
time  to  time  there  have  been  some  slight  modifications  in  the  ceremonial. 
The  queen's  gown,  for  one  thing,  has  been  altered  two  or  three  times. 
Miss  Kate  Greenaway  designed  one,  but  Mr.  Ruskin  did  not  like  it ;  it  was 
a  mere  robe,  he  said,  and  made  its  wearer  look  like  ''Madge  Wildfire." 
The  gown  for  1889  was  designed  by  Mrs.  Faunthorpe.  The  cross,  too,  is 
of  different  workmanship  each  year,  being  designed  sometimes  by  Mr. 
Bume^ones,  sometimes  by  Mr.  or  Mrs.  Arthur  Severn,  sometimes  by  other 
artists.  One  year  the  cross  was  composed  out  of  a  spray  of  hawthon 
blossom,  and  Mr.  Ruskin  complained  because  there  was  no  thorn,  ''as  if 
a  true  queen's  crown  could  ever  be  without  its  thorn."  But  in  all  essentials 
the  May  Queen  Festival  at  Whitelands  has  been  the  same  from  year  to 
year;  and  the  following  account  of  the  ceremony  in  1885,  written  at  the 

^  [This  section  of  the  Appendix  is  reprinted  (with  some  revisions)  from  E.  T. 
Cook^s  Stvb^et  in  Buskin,  1890,  pp.  127-139.  See  the  Introduction;  ahove, 
p.  zxxviii.] 
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tune,  may  serve  as  well  as  another  to  show  the  spirit  and  the  scope  of 
this  characteristic  scheme^  designed  by  the  "  unpractical "  Mr.  Ruskin  : — 

''  The  celebration  of  Mav  Day  is  one  of  the  fflories  which  have  pretty  well  passed 
away  from  the  earth  by  this  time.  The  world  is  too  much  with  us;  and  as  for 
snorts  on  the  merry  green,  we  are  too  old  for  that  sort  of  thing.  Indeed^  did  not 
Rers  say  long  ago^  in  'The  Shepherd's  Calendar': — 

" '  For  younkers^  Palinode^  such  follies  fitte. 
But  we  tway  bene  well  of  elder  witte '  ? 

And  according  to  an  authority  which  is  always  worth  consulting  as  a  sort  of  'pro- 
someter^'  as  a  test  of  how  &r  the  power  or  prosaic  utterance  can  go^  'the  only 
people  now  interested  in  the  maintenance  of  maj  sports  are  the  chimney-sweepers ; 
tor  as  the  commencement  of  summer  deprives  them  in  a  considerable  degree  of 
their  business  occupation^  they  naturally  seek  to  avail  themselves  of  the  cugtomary 
liberality  of  festive  meetinffs.' 

"But  the  poetry  of  mj  Day  still  lingers  here  and  there,  even  in  London. 
There  is  Whitelands  College,  at  Chelsea,  for  instance,  which  held  high  festival 
yesterday,  and  presented  a  spectacle  such  as  can  only  be  seen  else  in  Spenser's 
poems  or  Miss  Greenaway's  drawings.  Whitelands  is  a  Training  College  for  Girla, 
and  the  'old  girb,'  whose  work  now  lies  in  country  parishes,  do  not  forget  the 
First  of  May,  but  send  up  large  hampers  of  spring  flowen  for  decoratinff  the  '  dekr 
old  colle|[e.  You  pass  in  through  the  iron  gate  in  the  Kins^s  Road,  and  find 
yourself  m  such  a  company  of  sweet  flowers  as  you  will  not  see  the  like  of  anywhere 
else  in  the  town.  Chapel  and  hall  are  alike  bedecked,  and  'themselves  the  sweetest 
flowers  among  them  all'  are  the  young  ffirls,  dressed  all  of  them  in  their  smartest 
gowns  (there  were  no  bishops  present,  m  lawn  sleeves,  to  detect  the  sinful  satin 
shoes),  and  each  wearing  bunches  and  carrying  baskets  of  flowers.  Very  pretty  it 
is  to  see  the  fresh  yonn^  &ces  of  the  girb,  a  hundred  and  fifty,  perha^,  or  more, 
gathered  thus  together  m  the  chapel,  'not  taken  out  of  the  world  m  monastic 
sorrow,  but  kept  from  its  evil  in  shepherded  peace.' ^  They  are  possessed  now  with 
common  interests  and  common  hopes,  and  the  sweet  voice  that  sings,  '  Oh,  rest  in 
the  Lord'  is  speaking  for  them  all.  But  there  are  'more  variations  in  women's  lifo 
than  any  one  would  imagine  from  the  sameness  of  women's  coiffure ' ;  and  as  one's 
eye  li^ts  on  the  saints  in  the  painted  windows  one  tarns  to  wonder  which  may  be 
a  SI  Theresa  in  the  congregation  below. 

"  But  it  is  only  after  the  chapel  service  is  over  that  the  Whitelands  peculiar 
festival  begins.  It  is  a  festival,  held  this  year  for  the  fifth  time,  which  was  insti* 
tuted  and  is  maintained  by  Mr.  Ruskin,  and  which  realises  in  very  quaint  and 
pretty  fashion  many  of  his  'romantic  impossibilities'  about  education,  when  the 
l^rls  are  assembled  in  the  hall  they  are  bidden  to  proceed  at  once  to  the  business 
of  the  da^ — the  election  of  one  among  them  to  be  May  Queen.  There  is  much 
sweet  excitement,  delightful  to  behold,  to  know  on  whom  the  choice  will  hl\,  for 
the  voting  is  secret  (is  that,  by  the  way,  quite  Ruskinian  ?) ;  and  it  is  only  when 
May  Day  comes  round  that  the  teachers  discover  who  the  sdiool  fi^rourite  is.  This 
^ear  it  is  a  beautiful  brunette,  but  she  is  chosen  not  for  her  beauty  nor  for 
learning,  but,  like  the  Rosi^re  of  Nanterre,  simply  because  in  the  'fierce  white 

aifht'  of  her  schoolfellows  she  has  done  her  duty  and  made  herself  beloved.  Hie 
ection  is  ratified  by  much  clapoing  of  hands,  and  the  Queen  then  retires  to  be 
robed  and  crowned.  Among  her  handmaidens  is  last  year's  Queen,  the  'Dowager,' 
now  crowned  onlv  with  forget-me-nots.  The  girls  form  in  procesnon,  and  when 
tiie  Queen  has  taKen  her  pkce  on  the  throne,  pass,  two  and  two,  in  front  of  her, 
and  make  their  obeisance.     Mr.  Ruskin  was  not  present  yesterday  himself,  and  the 

*  [FoTM  Clavigera,  Letter  9G  (Vol.  XXIX.  p.  528.] 
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Sid  cross  which  he  gives  eeeh  year  to  the  Msy  Queen  was  presentsd  for  him  i)j 
re.  Bishopb  But  a  true  queen  takes  more  pleasure  in  pviuff  than  reoeiviiig,  and 
it  is  her  turn  next  to  distribute  thirty-four  volumes  of  Mr.  Kuskin's  works^  given 
by  the  author,  bound  in  sumptuous  purple  calf  and  gold^  to  those  of  her  su^ectB 
whom  she  chooses.  There  is  no  competition  about  these  prizes.  One  girl  receives 
a  prize  'because  she  is  fiuthful  to  her  friends/  another  'because  she  is  fond  of 
music/  another  'for  her  sunny  temper^'  another  just  'because  the  May  Queen  likes 
her.'  It  was  particularly  pretty  to  notice  the  smile  of  recognition  tliat  the  Queen 
— pale  and  nervous  else — would  give  as  some  particular  friend  came  up  to  kiss 
hands  on  receiving  a  prize ;  but,  indeed^  in  everv  way  the  scene  was  as  pretty  as 
could  be,  as  delicately  worked  out  and  as  foil  of  suggestion  as  a  sentence  in  one 
of  Mr.  Ruskin's  books  themselves. 

"Mr.  Rnskin's  festival  gives^  it  is  dear,  a  great  deal  of  innooeut  jpleasnre, 
and  certainly  they  repay  him  at  Whitelands  Comg^  with  their  best.  His  iBOlfeo, 
'  To-day,'  was  placed  on  their  walls ;  iktey  pnyed  for  him  in  their  chapel  aerviee ; 
and  in  the  address  which  Mr.  Faunthorpe,  the  Principal,  delivered  to  the  girb  vester- 
day,  they  were  taught  to  regard  him  as  one  of  the  maior  prophets,  as  dmng  ror  this 
age  what  Plato,  Aristotle,  and  Bacon  have  done  for  others.  A  hnitdied  year*  hence, 
Mr.  Faunthorpe  told  them,  the  nineteenth  century  mil  be  remembered  only  or 
chiefly  because  Ruskin  lived  and  wrote  in  it — which  is  giving  htm  a  victory  with 
a  vengeance  over  his  enemies  the  steam-engines  and  the  railways.  However  that 
may  h^  the  girls  who  go  out  from  Whiteu&nds  CoUeae  to  teach  throughout  the 
country  could  take  no  better  friends  with  them  than  Mr.  Ruskin'a  books.  Thoas 
who  know  most  of  the  deficiencies  of  our  educational  eurrienlum  will  appreciate 
beet  the  value  to  young  teachers  of  so  spiritual  and  stimulating  an  influence."* 

The  influence  of  the  May  Day  Festival  at  Whitelands  soon  made  itself 
felt  elsewhere.  The  May  Queens  and  other  pupils  who  go  out  from 
Chelsea  to  be  teachers  in  National  schools  carry  with  them  the  traditions 
of  the  place,  and  become  themselves  centres  of  similar  sweetness  and  light 
Not  a  year  passes,  Mr.  Faunthorpe  tells  me,  without  his  hearing  of  some 
new  May  Day  Festival,  and  in  many  a  country  village  wealthy  friends 
have  been  found  to  follow  Mr.  Kuskin's  generous  example.  But  the  most 
interesting  of  these  derivative  festivals  is  in  Ireland,  where  Mr.  Ruskin 
himself  again  plays  the  earthly  providence.  One  of  the  Whitelands 
governesses,  Miss  Martin,  was  appointed  a  few  years  ago  to  be  Head 
Mistress  of  the  High  School  for  Girls  in  Cork,  and  Mr.  Roakin  at  once 
acceded  to  her  request  to  establish  a  similar  festival  there.  The  Queen 
in  this  case — for  reasons  which  readers  of  Praterita  will  guess  ^ — ^Is  a  Rose 
Queen,  instead  of  a  Queen  of  the  May;  but  Mr.  Ruskin  presents  her  in 
each  year  with  a  gold  cross  and  with  a  series  of  his  works  for  presentation 
to  her  chosen  Maids  of  Honour,  as  at  Whitelands. f  Mr.  Ruskin  has  also 
presented  Miss  Martin's  school  with  a  case  of  rare  and  costly  minerals, 
stones,  and  gems.  .  .  .^  He  also  presented  the  school  with  eu^bteen  of  his 
original  drawings,  made  for  the  illustration  of  The  Stanet  of  Fenioe,  and 

*  PaU  MaU  Gazette,  May  2nd,  1885. 

t  A  full  and  interesting  account  of  the  festival  appeared  in  the  Cork  Cpwstffii/tsw, 
May  2nd,  1888. 

*  [Praterila,  iii.  §§  61  *eq.] 

'  [Ruskin's  catalogue  of  some  of  the  specimens  is  printed  in  Vol.  XXVL 
p.  530.] 
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four  of  the  originals  of  the  plates  in  the  chapters  on  Vegetation  in  Modem 
Pamien.  He  has  also  given  an  illuminated  oover  for  an  ancient  Persian 
missal.  The  design  is  in  gold  and  colours,  of  conventional  flower  and  leaf 
work.  A  further  gift  was  a  hand-painted  ornament,  consisting  of  two 
panels  from  the  Book  of  Kells.  ^ 

But  Mr.  Ruskin's  interest  in  Whitelands  College,  and  influence  upon 
the  successive  generations  of  its  scholars,  are  not  confined  to  the  Maj 
Day  Festival.  He  has  presented  the  institution  with  a  cabinet  of  sixty 
drawings,  and  other  valuable  pictures,  books,  minerals,  and  manuscripts, 
all  of  which  are  carefully  arranged  for  use  by  the  girls,  and  for  some  of 
which  Mr.  Ruskin  himself  has  ¥rritten  descriptive  notes.  The  presence  of 
all  these  beautiful  things  in  the  different  rooms  of  the  College  lends  a 
very  attractive  appearance  to  the  place.  The  walls  of  the  Refectory  are 
covered  with  interesting  pictures  and  prints,  including  some  copies  from 
Carpacdo,  one  drawing  by  Prout,  some  plates  from  the  Liber  Sindiorum, 
and  a  series  of  coloured  prints  from  Bettoni's  Birds  of  Lombardy,  all  pre- 
sented by  Mr.  Ruskin.  In  the  Governesses'  Room  there  are  further  gifts 
of  the  same  kind ;  whilst  the  ^'  Ruskin  Library  "  comprises  not  only  many  of 
Mr.  Ruskin's  own  books,  but  a  collection  of  other  books  given  to  the 
College  by  him.  But  the  chief  Ruskin  treasures  are  in  the  room  of  the 
Principal,  where   every  Sunday  evening  during  term   time   some   of  the 

girls  go  to  examine  the  books  and  pictures.     Amongst  the  books  is  a  very 
ne  copy  of  Bishop  Gawin  Douglas's  English  Virgil — 

^^  Imprinted  at  London  in  1653," 

to  which  Mr,  Ruskin  has  added,  in  printing  of  his  own  hand — 

''And  given 

To  tha  Collage  for  training  of  English  maids 

at  Chelsea  on  Thames, 

John  Kuskin, 
On  the  Christmas  Day  of  1880." 

Another  very  interesting  book  is  an  Arabic  Konui,  in  silken  aatcliel  with 
a  gold  cord,  every  page  being  profusely  ornamented  in  flower  scrolls  and 
gold.  Three  large  folio  volumes,  containing  water-colour  copies  made  far 
Mr.  Raskin  by  Ibmd  from  Rino's  Erbario,  show  the  lavish  generosity  with 
which  he  has  enriched  the  College.  The  Ruskin  Cabinet,  oontainiag  sixty 
drawings— illustrative  of  the  woik  of  Richter,  Diirer,  and  Turner^— framed 
and  moiiated  in  the  same  way  as  the  examples  in  the  Rusldn  Drawing 
School,  is  of  great  interest  and  value.  Mr.  Ruskin  wrote  some  notes  for 
his  cabinet,  which  are  here  subjoined  (pp.  348^357).  The  College,  it  is 
pleasant  to  know,  has  met  Mr.  Raskin's  generosity  in  a  corresponding 
spirit  Everything  that  he  has  given  is  well  cared  for,  and  made  available 
for  everyday  use  and  influence.  Everywhere,  too,  throughout  the  CoUege, 
the  educational  value  of  beautiful  things  is  reoogniaed  and  enforced,  and 
not  <me  classroom  or  dormitory  is  without  its  exemplary  pietore.  White- 
lands  is  a  College  where  the  teachers  of  to-morrow  are  themselves  taught, 
and  the  influence  for  good  which  Mr.  Ruskin's  work  there  has  set  on  foot 
throughout  the  country  must  be  great. 


840  APPENDIX 


«.  LETTERS  TO  THE  FIRST  MAY  QUEEN  OF 
WHITELANDS  COLLEGE  ^ 

Brantwood^  20ih  November,  '8L 

My  dear  Queen, — ^Your  little  note  was  a  great  comfort  to  me  yester- 
day, for  I  am  in  a  little  valley — or  at  least  glen — of  shadow  just  now,  and 
feel  wonderfully  tired  and  cold  in  it;  but  a  girl's  letter  always  does  me 
good,  more  especially  a  Queen's  or  Maid  of  Honour's.  I'm  thinking  over 
what  next  is  to  come  in  that  cabinet ;  but  I  chance  to  be  among  minerals 
just  now — and  I  want  you  to  have  a  good  mineral  cabinet  at  Whitelands 
before  long,  and  as  soon  as  I've  written  a  grammar  of  crystals  for  you. 

Meantime  I've  sent  you  ta<lay  seven  little  crumbs  of  crystallised  gold, 
which  if  you  will  set  in  order  as  opposite  on  the  little  velvet  square  in  the 
tray,  sent  also,  will  be  rather  a  pretty  beginning  of  things;  under  a  lens 
No.  5  is  one  of  the  most  delicate  pieces  I  have  ever  seen. 

A  series  of  such  trays  in  a  very  shallow  drawer  under  one  plate  of 
good  glass,  is  the  first  thing  we  must  try  to  achieve,  and  let  me  try  to 
manage  it  under  your  Majesty's  reign,  and  remain  always. 

Your  affectionate  and  faithful  servant, 

J.   RUSKIN. 

The  envelope  with  the  gold  is  at  the  bottom  of  the  box,  under  the 
cotton. 

Brantwood,  Coniston,  Lancashire, 
Thunday,  %Uh  November,  1881. 

My  dear  Queen, — It's  very  nice  netting  these  pretty  letters  of  thanks 
with  a  little  love  at  the  end  of  each,  which  one  can  save  up  and  keep, 
and  it  will  make  ever  so  much  in  time,  won't  it? 

I've  been  looking  through  my  books  to  find  some  more  that  would 
be  nice  for  Whitelands,  partly  to  get  another  letter!  and  partly  because 
I'm  ashamed  to  have  pretty  books  and  never  use  them,  and  practically  I 
find  tliat  nearly  all  my  books  now  get  mildewed  on  my  shelves  for  want 
of  use. 

I  hope  one  that  I'm  sending  is  pretty  safe,  for  it  has  always  been 
near  to  me,  that's  near  the  fire  too,  in  my  study — the  Hungarian  Nobk's 
book  on  the  wild  plants  of  Hungary.*  It  is  done  like  a  gentleman ;  and 
there  is  a  certain  old  Dresden  chhia  look  about  its  cover  which  (me  doesn't 
get  nowadays!  Also  the  plates  are  so  well  and  yet  so  simply  drawn  thst 
they  almost  seem  good  enough  for  standards  of  right  botanical  drawing, 
and  may  be  copied  with  extreme  advantage. 

The  two  volumes  of  Italian  birds  are  very  good  for  modem  work,  and 

1  [These  three  letters  appeared  in  8t.  Oearge,  1901,  vol  iv.  pp.  44-46.  Tht 
first  two  had  already  been  printed  (1)  in  the  Nineteenih  Century,  May  1895  [m 
above,  p.  297)»  and  (2)  as  letters  41  and  42  in  LeUere  finfm  John  RuMn  to  Bm. 
/.  P.  Faunthorpe,  edited  by  Thomas  J.  Wise,  privately  printed  1895,  vol.  i.  pp.  91-^ 
(where  the  name  of  Ruskin's  correspondent  is  given.  Miss  Ellen  Osborne).] 

»  [See  below,  p.  357.] 
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pwrto  of  the  plumage  are  extremely  well  and  carefully  dfawn.^  The  two 
thin  folios  of  heaths  may  interest  the  botanical  class,  and  are  good  thorough 
work.  Finally  the  book  on  palms  is  one  which  I  did  get  so  &r  in  using 
as  to  cut  it  ail  to  pieces,  and  lose  most  of  the  text  That's  my  usual 
elementary  operation,  and  then  I  begin  to  make  something  of  what's  left. 
But  I  see  well  enough  I  shall  never  do,  or  say,  anything  about  palms,  and 
the  wrecks  of  the  book  may  be  helpful  here  and  there  to  the  classes. 

I  thought  it  immensely  sweet  of  the  Principal  to  accept  some  ruins 
of  the  like  kind  of  my  own  old  working  books ;  please  give  him  my  love 
and  say  how  pleased  I  was  with  his  letter  as  well  as  youra !  Ever,  my 
dear  Ellen,  as  far  as  my  poor  little  ''ever"  may  reach. 

Affectionately  yours, 

J.    RUSKIN. 

I'm  greatly  tempted  to  send  you  Mrs.  Severn's  and  Miss  Gall's  letters 
to  me — ^but  I  suppose  it  ''wouldn't  be  good  for  you." 

14th  Deomber,  '82. 

My  dear  Ellen^ — I'm  so  glad  to  have  a  letter,  but  I  wish  it  had 
said  you'd  come  to  see  me,  instead  of  asking  me  to  come  to  Chelsea,  for 
I've  got  into  a  perfectly  mountain-anchorite  temper  in  Italy  (only  that  I 
don't  mistake  young  ladies  for  imps  when  they  come  to  cheer  me  a  little), 
and  can't  really  stand  the  excitement  of  going  out,  when  I've  to  speak  or 
be  spoken  to,  and  I  should  want  to  talk  to  all  of  you  and  be  tormented 
because  I  couldn't. 

As  it  chances,  I  am  going  out  on  Friday,  but  only  to  the  comer  of  a 
private  box  to  see  Irving,^  who  has  so  much  power  with  the  public  that  I 
want  to  see  how  he  gets — and  how  he  uses — it 

But  I'll  come  some  afternoon  quietly  before  you  break  up.  Tuesday? 
Would  that  do? 

My  loyal  love  to  you  and  the  reigning  Queen. 

Ever  your  affectionate, 

J.  Rusxm. 


8.  LETTERS  TO  MISS  MARTIN  AND  THE  ROSE 
QUEENS  AT  CORK 

BRANTirOOD,   COKISTOir,   LAKOASmBB, 

26th  January,  1886.* 

My  dear  Miss  Martin, — I  am  entirely  happy  in  your  letter,  and 
account  of  the  School — at  least,  I  should  be  so,  if  the  satis&ction  were 
not  abated  by  recrret  (I  do  not  say  remorse,  for  I  have  really  not  been 
able  to  do  hidf  i^at  I  meant,  this  Autumn)  that  I  have  in  no  wise  yet 
helped  or  furnished  you  in  work  for  which  I  have  so  dear  sympathy. 

^  rSee  below,  p.  357.1 

'  [For  Ruakin's  estimate  of  Irving,  see  (in  a  later  volume  of  this  edition)  a  letter 
of  February  6,  1880,  reprinted  from  Amnoi  qf  the  Chaee,  1880,  vol  ii.  p.  262.  The 
play  on  the  present  occasion  was  Much  Ado  abcui  Nothing.'] 

s  (This  letter  is  reprinted  from  St,  George,  voL  iii.  pp.  223-224.] 
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The  best  and  nmpleft  reflky  to  your  question— or  nther,  signature  tD 
your  own  mlieady  giren  sad  right  answer — ^will  be  the  institution  of  a 
May  Queen  day  tha!e,  as  well  as  at  Whitelands,  of  which  the  symbol 
may  be,  not  a  Maltese,  but  true  Irish  cro6%  or  Irish  and  lonese,  for  the 
great  religious  power  of  the  Celt  is  alike  in  St.  Patrick  and  St  Columbs. 
Certainly  the  most  beautiful  hawthorns  I  hare  erer  seen  in  my  life  were 
at  Dublin,  but  I  doubt  not  in  milder  Cork  and  Southern  climate  the  true 
Rose  of  May  blooms  as  fidrly,  and  so  we  will  have  that  for  the  rnnament 
of  our  Irish  Cross. 

For  the  Queen's  gift  at  a  girls'  school,  the  books  should  be  real 
girls'  books — we  will  l^ve  all  Miss  Edgeworth's  for  young  people,  and  I'll 
think  of  others. 

I'll  soon  send  you  some  drawings^  etc.  In  sad  haste  to-day,  I  am  ever 
most  truly  and  affectionately  yours, 

J.    RUSKIN. 


Brantwood,  Conibton,  Langashibb, 
Oik  May,  188fi.' 

My  dkar  Ross  Qubbn, — ^I  rejoiced  in  your  writing  to  me,  and  in  all 
I  was  told  of  your  pleasure^  and  of  the  general  pleasure,  in  your  May-day 
of  consecration — I  use  that  word  rather  than  coronation.  It  would  be 
well  if  aU  Kings  and  Queens  were  taught  that  coronation  is  a  mockery 
without  that  nobler  adjunct.  I  have  never  yet  written  quite  all  that  I 
hope  this  May  Queendom  may  indeed  come  to,  leaving  it  at  Whiteknds 
to  Mr.  Faunlhorpe  and  to  the  grave  English  girls.  But  don't  you  think 
it  would  be  a  lovely  thing  if  Irish  girls  (I  am  beginning  to  write  wildly, 
because  I  get  rather  off  my  head  when  I  think  of  them)  were  to  give 
the  first  example  to  Europe  of  a  perfectly  sacred  and  happv  Monarchy? 

You  write  to  me  that  you  lutve  been  fortunate  and  happy  in  being 
chosen.  Yes,  you  are  so-^in  having  to  such  degree  gained  the  affections 
of  your  companions.  You  would  not  have  been  vain  enough  to  think, 
unless  I  had  put  it  in  your  head,  that  they  should  be  fortunate  in  having 
you  for  their  Queen?  But  if  through  all  the  year  you  make  it  your  chid" 
purpose  to  think  of  the  little  things  that  might  please  them,  and  to  be 
yourself,  without  affectation  and  in  sincerity  and  simplicity,  a  Queen  fbl- 
filling  the  political  maxim  in  all  truth,  "The  Queen  can  do  no  wrongs" 
may  not  your  coronation  be  the  beginning  of  perhaps  the  very  best  sod 
happiest  part  of  their  education  and  yours? 

I  am  going  to  ask  Miss  Martin — who  I  do  not  doubt  feels  with  me 
in  these  things,  as  I  know  our  principal  does — to  invest  yon  with  as 
much  of  her  own  authority  as  she  thinks  you  can  wisely  use,  and  I  hope 
your  companions  will  be  happy  in  the  concession  to  you  of  a  right  of  s 
final  decision  in  things  among  themselves  debatable.  And  if  periiapi 
you  would  let  me — I  was  ffoing  to  say,  be  grand  visier,  but  St.  Geoige 
would   not  like   the   Turkisn    title,   and   as   he   detests  all    Parliamentary 

^  [This  and  the  seven  following  letters  are  reprinted  from  St,  Qeorge.  vol.  iii* 
pp.  206-212.] 
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GovemmentS)  woald  still  less  allow  one  to  be  Prime  Minister,  will  700 
consalt  St.  Patricic  on  the  matter  and  appoint  roe,  as  he  may  judge  beat, 
to  some  position  about  Court,  where  I  might  be  permitted  to  share  in 
your  Majesty's  counsels  ?  I  believe  that  with  St.  Patrick's  and  St  George's 
blessing  many  little  queenly  acts  of  grace  might  be  devised,  whidi  will 
be  remembered  in  history,  and  happy  more  and  more  in  their  carrying  on 
by  some  future  reigning  sovereigns. 

And  wherever  you  place  me,  or  how  far  you  may  or  may  not  honour 
me  with  participation  in  your  benevolent  and  prudent  measures  undertaken 
for  the  common  good, 

Believe  me,  my  dear  Queen, 

Ever  your  Majesty's  loyal  and  loving  servant, 

John  Ruskin. 


fiRAKTWOOD,   ComSTON,   LaNCABHIRB, 

Mmf  lih,  1886. 

My  dkar  Quekn, — It  was  very  sweet  and  good  of  you  to  write  to 
me,  but  I  can't  write  you  a  play  letter  of  coronation  formality  to-day,  for 
I  have  only  time  to  ask  if  I  may  have  the  two  photographs  instead  of 
the  one  of  yourself,  and  a  maid  of  honour  or  so  besides,  and  I  want  you 
to  write  me  another  letter — ''confidential" — telling  me  how  you  mean  to 
eany  on  the  government. 

You  don't  intend  to  let  yourself  be  put  on  the  shelf  out  of  the  way, 
like  poor  Queen  Victoria,^  I  hope? 

Ever  your  loyal  subject, 

John  Ruskin. 


Bbaktwood,  CoifisTON,  Langashi&b, 
2di^  May,  1886. 

My  dear  Queen, — I  must  write  a  quite  rude,  but  not  disloyal  letter 
in  all  haste,  to  beg  your  Majesty  to  say  the  kindest  and  prettiest  things 
that  even  your  Majesty  can  think  of,  for  me,  to  the  girlies  who  gathered 
the  Grinlietta*  for  me,  which  was  indeed  the  first  I  had  seen  this  year, 
and  which  came  in  the  loveliest  and  contentedest  manner — and  next  to 
thank  those  two  maidens  of  yours,  for  me,  and  next  to  thank  Miss  Rose 
herself,  for  the  lovely  lettering  and  painting.  Who  did  the  lettering? — ^It 
is  the  best  I  have  ever  seen  on  a  cara  of  the  kind ;  and  the  rose  painting 
is  extremely  good  and  clever,  but  I'm  going  to  send  Miss  Rose  a  little  talk 
about  it  to  herself — and  so,  dear  Queen,  I  remain  your  devoted  and  loyal 
subject, 

John  Ruskw. 

I  think  I  never  wrote  so  shapeless  and  over  and  over  a  letter,  but 
there's  only  short  post  to«day  and  I've  put  olF  answering  too  long. 

1  [Compare  Vol.  XXYIL  p.  165  n.l 

>  [Ruskin's  name  in  ProMrp^iM  for  PolygaU:  see  VoL  XXV.  p.  451.] 
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Bbaktwood,  Coniston^  Lakcasbire, 
21tk  May,  188a 

My  kind  Queen, — It  is  ever  to  nice  of  you  to  send  me  these  pretty 
photographs  and  to  let  me  see  Miss  Archdall's  letter. 

That  is  just  what  I  want  the  girlies  to  do,  to  enjoy  playing — partly 
with  seriousness — at  having  a  Queen  to  love  and  obey.  Do  you  know  the 
stoiy  of  the  olive  merchant  in  The  Arabian  Nighit  ? 

I  have  written  my  name  in  your  nice  birthday-book  (which  I  h<^ 
will  return  by  this  post)  though  the  verses  are  not  very  true  for  me, — 
I  always  wanted  to  choose! 

I  think  you  should  order  your  subjects  to  address  your  letters,  as  I 
have  this  one ;  it  does  not  dash  with  the  great  real  Queen's  title,  and  it  is 
much  pleasanter  for  you,  as  well  as  easier  to  be  ''dear''  than  ''gracious." 

Ever  your  loyal  subject, 

John  Ruskin. 


BrANTWOOD,    CoKIBTON,   LANCASHnUB, 

IBth  June,  1886. 

Dear  Maudib, — ^The  milkworts  are  all  safe  here  from  London,  looking 
lovely  still — and  they  gave  great  delight  in  London  besides.  But  what 
lovely  names  you  all  have.  I  shall  have  to  find  flowers  to  call  Kathleens 
and  Ninas  and  Myras.  It's  very  tiresome  there  are  not  more  pretty  flowen 
instead  of  nettles  and  dandelions.  .  .  .  Perhaps  if  we  were  all  to  tiy  to 
be  as  good  as  good  could  be,  the  &iries  would  make  some  new  flowers  for 
us.  When  you  all  have  "  Home  Rule "  in  Ireland  you'll  all  try  to  be  good, 
won't  you? — and  have  no  weeds  in  Ireland — ^please  St.  Patrick. 

Ever  your  loving, 

John  Ruskin. 

It  was  pretty  of  Hugo  to  send  me  some  too.  I  hope  he'll  be  a  St 
Hugo  some  day. 

Sunday,  I2th  May,  1889. 

My  dear  Maude  Amy, — A  Queen  of  the  past  is  not  an  ex-Queen. 
The  past  when  it  is  lovely  and  right  is  our  own,  and  others'  own^  moie 
than  the  present;  but  as  much  is  to  be  hoped  from  the  coming  dynasties, 
now  that  their  meaning  is  better  known.  I  want  you  who  have  ao  grace- 
fully enthroned  them  to  take  your  due  part  in  their  power,  which  if  I 
live  yet  a  little  while  longer  may,  I  trust,  help  me  in  making  school 
education  happier  and  simpler  than  it  is  now,  by  fixing  the  attention  on 
fewer  and  more  real  things,  but  beautiful  things  and  precious  as  their  own 
youth,  in  partly  being  the  image  of  it. 

I  can't  send  you  rose  buds  that  will  not  (if  you  choose  to  call  them  so) 
too  soon  be  ex-rose  buds.  But  I  can  send  you  crystals  and  drawings^  and 
King  or  Queen  birds'  feathers,  and  the  like,  which  I  should  like  each 
Queen  in  succession  to  present  to  the  scho<d  at  a  festa  corresponding  to 
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the  Harvest  Home,  which  we  miiBt  leave  it  to  our  Empress,  Miss  Martin, 
to  determine  time  and  manner  of — ^but  to-day,  having  them  ander  mj 
hand,  I  set  aside  for  you  to  present  at  once,  in  memory  of  the  past  Queens, 
a  little  nugget  of  pure  gold,  with  pure  quartz,  an  equally  pure  piece  of 
crystalline  silver,  and  an  untouched  rock  crystal,  presenting  the  most  beau- 
tifol  iridescent  colours  in  their  own  rainbow  (sun-bow,  I  suppose  we  shall 
have  to  call  it,  in  memory  of  the  past  sun,  when  aU  the  world  is  hidden 
in  smoke  by  modem  science)  that  ever  I  saw,  and  it  is  better  now  that 
your  bright  children's  eyes  should  have  them  to  see,  than  that  they  should 
&de  before  my  aged  ones. 

Our  Sunday  post  is  early,  and  I  can't  write  a  letter,  as  it  seems,  or  get 
anything  registered  till  to-morrow,  but  I  have  been  weighing  them  in  my 
hand  and  rather  exulting  over  them,  and  they  will  md^e  you  all  rather 
happy  and  proud,  I  think,  in  the  brightest  way^  in  the  way  that  God  meant 
the  gold  and  the  crystal  to  guide  innocent  human  thoughts  into. 

I  can't  write  more  to^y,  but  please  give  my  devoirs  to  the  Queen 
Regnant,  with  whom  I  hope  to  arrange  the  next  pieces  of  the  series,  and 
wiUi  much  love  and  thanks  to  yourself. 

Believe  me  still  your  fiiithful  servant, 

J.   RUSKIN. 

Mid-May,  1889. 

Dear  Maude  Amy, — I  must  just  add  a  word  or  two  about  your  crystal 
to  what  I  have  said  in  Lissie's  letter;  Yours  at  first  looks  dark,  but  seen 
with  the  little  glass  I  have  put  up  for  you  with  it,  you  will  find  it  is 
a  fairy  mountain,  with  foiry-land  and  faiiy-lights  within — there  is  neither 
beginning  nor  end  to  the  wonder  of  it;  Take  care  that  nobody  is  allowed 
to  look  at  it  till  they  have  learned  to  hold  things  without  dropping  them 
(a  beautiful  young  lady's  skill  and  fiusulty !). 

Your  fflasB  is  prettier  than  the  Queen's,  but  the  Queen's  is  the  best 
and  exacUy  right  for  all  practical  purposes.  In  using  the  word  **  crystalline  " 
of  the  native  silver,  I  anticipate  what  you  will  have  to  learn,  that  metals 
reaUy  cubic  in  the  system  of  their  crystalline  form  can  build,  or  weave, 
or  work  anything  they  choose  to,  out  of  infinitely  minute  cubes; 

Native  rilver  is  most  frequently  ''capillary,"  like  this  piece  (firom  capUUu, 
Latin),  but  seldom  so  massive  in  the  tress. 

Ever  affectionately  yours, 

John  Ruskin. 


Brantwood,  Monday f  in  Mid-Mayi  1889. 

My  dear  Rose  Queen, — I  must  take  your  Majesty's  grace  for  granted 
in  allowing  me  to  write  in  seeming  haste  what  is  chiefly  in  my  mind, 
not  before  I  forget,  but  while  I  have  still  power  enough  to  say,  with,  I 
trust,  some  of  my  old  clearness;  for  I  did  try  to  be  clear,  and  was,  if  the 
reader  had  patience  with  me. 

I  like  your  letter  better  and  better  as  I  re-read ;  I  was  not  quite  pleased 
at  first,  because  it  seemed  to  me  the  pretty  brooch  was  more  in  your  mind 
than  the  responsibility  of  your  throne,  but  I  see  in  Maude  Amy's  letter 
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that  you  were  utterly  taken  by  surprise,  and  the  way  you  speak  of  your 
sister  queens  (just  the  right  word)  and  of  your  pretty  subjects  is  jost  as 
it  should  be.  But  now — don't  be  firightened — ^this  that  I  have  to  say  is — 
well,  'tis  not  too  serious,  I  hope;  but  it  may  be  that  I  shall  not  be  able 
to  say  it  to  the  next  queen,  so  at  present  do  you  lay  it  to  heart 

Tlie  chief  danger  lor  young  girls  in  this  great  "  to-day "  of  their  own 
and  the  world's  age  is  the  temptation  to  restiessness,  whether  in  curiosi^, 
pleasure,  or  pride.  I  want  them  all  to  be  earnestly,  thoroughly,  thoogfat&lly 
intelligent  of  what  is  close  to  them  and  under  their  care,  happy  not  in 
one  day  as  the  happiest  of  their  lires,  but  in  the  daily  current  of  their 
time,  and  proud  in  rightly  knowing  what  they  have  joy  in  knowing,  and 
nghtly  doing  whatever  they  are  called  upon — ^not  by  Fame,  but  by  Love — to 
do  for  any  who  love  them,  for  all  who  are  dependent  upon  them. 

That's  enough  sermon,  if  not  for  you,  anyhow  for  me,  to-day,  because  I 
want  you  to  begin  by  looking  attentively  at  the  four  little  crystals  I 
send  you  (by  this  same  post,  I  hope)  with  Maude  Amy's  more  valuable  ones 
in  substance — these  are  not  less  valuable  in  lesson.  The  little  dark  one  is 
a  typically  perfect  in  form  crystal  of  quarts,  the  two  terminal  pyramids  meet- 
ing without  any  column  between.  The  three  clear  ones  are  typically  pure 
crystals  who  have  done  the  best  they  could  under  the  conditions  of  their  life, 
but  also  have  shown  a  power  almost  peculiar  to  rock-crystal,  of  ascending 
obliquely  as  a  tree  can  grow  obliquely  when  it  ought  to.  No  diamond, 
nor  ruby,  nor  beryl,  nor  emerald  can  do  anything  of  this  sort — they  can't  be 
happy  unless  they  have  all  their  own  way. 

Look  at  the  crystals  with  your  subjects  when  they  have  time,  using  a 
common  magnifying  glass:  I  send  you  one  for  yourself,  such  as  eveiy  girl 
should  keep  in  her — waistcoat  pocket!  always  handy.  And  this  is  a  very 
solemn  last  word  for  to-day:  never  use  a  microscope:^  Learn  to  use  your 
own  two  eves  as  God  made  them  to  see  His  great  works,  as  He  made 
them,  for  Queens  and  Peasants  too; 

Kver  your  loving  subject, 

John  Rusun. 

If  you  can  write  to  me  easily,  and  what  you  care  to  say,  or  ask  for,  it 
will  be  very  nice  for  me. 

Brantwood,  ComtfTOK,  Lahgashirb, 

Dear  Miss  Rose, — I  have  a  letter  from  Miss  Martin  to-day  giving  me 
the  most  thrilling  and  enchanting  accounts  of  the  way  you  won't  do  horrid 
things,  and  a  great  deal  more  about  you,  which  makes  me  sure  you  are 
exaddy  the  sort  of  girl  I've  been  looking  for  and  wanting  to  teach  alto- 
gether myself,  this  ever  so  long.  So,  will  you  just  tiy  me  for  a  bit? 
Your  roses — for  which  ever  so  many  and  many  thanks — are  quite  living  and 
glowing;  but  they  are  not  quite  so  soft  as  real  roses  are,  and  their  green 
leaves  curl  about  too  much.  The  beauty  of  a  rose  leaf  is  in  being  veiy 
flexible,  and  not  letting  itself  being  put  out  of  its  own  way. 

»  [Compare  Vol.  XV.  pp.  405,  409;  Vol.  XX VI.  p.  114.] 
*  rThis  and  the  next  letter,  addressed  to  Miss  Rose  Graves,  of  the  Cork  Higk 
School,  are  reprinted  from  8t.  Oeorgej  vol  iv.  pp.  290-291.] 
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Will  you  please  tiy  to  do  the  bit  of  bud  and  leaf  enclosed — any 
colour  of  not  too  dark  grey  writing-paper  will  do  ?  They  are  natural  sixe  of 
the  dearest  little  rose — that  is^  if  only  it  were  just  the  least  bit  less  thorny. 
The  big  leaf  is  enlarged,  however,  to  show  the  odd  fiat  top.  If  you  find 
them  too  small  for  you,  I'U  send  you  a  bolder  copy.  This  is  only  just  to  ask 
leave  to  have  you  to  teach — and  be 

Ever  your  grateful, 

(Signed)    J.  RusKiN. 

Brantwood,  I4th  September,  1886. 

Dbar  Miss  Rose,— I  am  so  very  glad  of  your  letter — and  will  help  you 
all  that  ever  I  can.  I  think  we  shall  get  some  sunsets  done  some  day,  but 
there  must  be  no  more  idling,  and  mere  feasting  of  eyes. 

Surely  your  hand  is  changed  ?  Before  my  illness  did  not  I  get  a  little 
word  from  you,  which  I  did  not  mean  to  lose,  but  cannot  find,  written  in 
a  dainty  little  ripple  of  a  hand  m  $mall  0$  thi$t  saying  you  woidd  do  all  I 
told  you? 

I  think  you  ought  for  the  first  practice  to  determine  to  write  a  pretty 
upright  hand.  It  leads  to  much  in  drawing  and  thinking  toa  I'm  always 
trying  to  form  mine ;  still  at  eighteen  it  can  be  done  in  a  month. 

Ever  affectionately  yours, 

(Signed)     John  Ruskin. 

Please  draw  or  paint  a  little  bit  of  anything  to  send  me  soon. 


V 

THE    RUSKIN   CABINET  AT 
WHITELANDS  COLLEGE* 

(X883) 

I.  RICHTER*  (1-15) 

Notes  from  Profusor  Riukm't  Letters  to  the  Principal 

**  I  SEND  yoa  to-day  the  first  nine  of  the  sixty  subjects  for  your  Cabinet, 
with  a  few  comments  and  explanations.  Will  you  kindly  let  Mr.  Williams 
(of  Foord's)  mount  them  up  to  the  outer  line,  so  as  just  to  show  the 
pencilled  numbers — ^in  my  usual  bevelled  mounts, — and  graduaUy  I  will 
fill  your  sixty  with  pretty  ihingB,"—Branttvood,  i4dh  OcL,  1881. 

''I  was  looking  out  some  more  Richters  for  you.  They'll  come  to- 
morrow— six  to  be  mounted,  foiming  15  with  the  nine  you  have — one 
quarter  of  the  whole  intended  series.  Those  which  I  have  rejected^  for 
various  reasons,  from  the  two  series  of  the  Daily  Bread  and  Sabbath,  are 
unnecessary  to  their  full  chord,  or  discordant  with  it 

''To-day  I  send  you  the  Child  Book  [Der  Kinder-Engel]  for  general 
lying  about  on  tables — never  anything  more  heavenly  has  been  sent  down 
to  earth  since  Angelico.'' — Branttvood,  Oct,  SOth,  1881.^ 

^  [This  section  of  the  Appendix  reprints  Ruskin's  notes  from  a  pamphlet  with 
the  rollowing  title-page  : — 

The  Rnskin  Cabinet  |  at  |  WhiteUnds  College.  |  Notes  on  the  Sixty  Pictures 

tBv  I  Professor  Raskin,  LL.D.  |  Written  for  the  use  of  WhiteUnds 
tudents :  |  The  Introductory  Notioes,  &c.  By  the  Principal  |  The  whole 
forminff  a  munifioent  Gift  to  the  College,  by  |  Professor  Ruskin.  |  With 
Appendices  of  Mr.  Ruskin's  Gifts  and  Loans  to  the  College.  |  Price  One 
Shilling.  I  1883. 

Octavo.  24  pp.  Issued  stitched  in  green  paper  wrappers,  lettered  on  the  front : 
'^The  I  Ruslon  Cabinet  |  WhiteUnds  College.  |  1.  Richter.  1  to  15.  Fsge  a  | 
2.  Dttrer.  16  to  30.  10  |  3.  Turner.  31  to  60.  14  |  1883."  The  notes  were 
also  printed  in  the  Ruskin  Reading  Ouiid  Journal,  1889,  vol.  i.  pp.  62-63,  M, 
143-145,  368-371.] 

*  [For  other  notices  of  Richter's  work,  see  Vol.  XV.  p.  224,  and  Vol  XXIX. 
pp.  594,  595.] 
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1.  "THE  BREAD  WHICH  COMES  DOWN  FROM   HEAVEN" 

8t  John  vi.  33. — ''For  tliis  is  tl&e  Bread  of  God  which  came  down  from  Heaven 
and  giveth  life  to  the  World/' 

Meaning  also  the  Sacrament  of  Qeansing. 

Eve's  apple  on  the  left^  the  red  cross  on  the  right. 

The  fountain  opened  for  sin  in  the  middle. 

Celestial  mountains  above;  Earthly  Paradise,  that  is  to  saj.  An  ordi- 
nary scene  in  the  Tyrol,  below.  I  don't  know  the  meaning  of  the  little 
birds  on  the  foantain-pipe>  nor  whether  the  angels  on  the  ground^  on  the 
Madonna's  left,  are  meant  to  be  learning  lessons. 

2.  "THE  DEW  OF  THE  MORNING" 

Top.— "Morning  dew." 

Bottom. — "Blening  still  comes  from  above." 

Typically  the  wakening  of  infiuDicy,  one  angel  guides  it,  another  brings 
it  flowers,  but  the  greatest  sings  to  it.  The  dew  falls  only  on  the  ploughed 
open  field,  fenced  in  from  the  wild-wood.  Morning  prayer  at  the  Chapel 
in  the  distance.  Full  sunrise  behind.  The  birds  are  flying  up  and  singing. 
I  do  not  know  the  meaning  of  the  one  above  the  little  cage. 

The  central  group  is,  in  its  kind,  one  of  the  most  beautiful  things 
ever  produced  by  Art. 

S.  "THE  SOWER" 
Top.— "Sowing."  ovj^M^n, 

<*Some  fell  by  the  wayside." 

I  suppose  the  legend,  which  Whitelands  will  translate,  explains  the 
meaning. 

4.  "HARVEST"  (EnUe) 

Needs  no  explanation.  It  is  the  least  meritorious  of  the  series.  The 
central  figure  at  first  sight  appears  affected  in  its  attitude;  and  the 
rainbow,  and  storm  effect,  are  very  poor.  I  believe,  however,  that  the 
central  figure  will  be  found  almost  exactly  true  to  the  reaper's  action  in 
lifting  [part  of]  a  sheaf,  out  of  heavy  standing  com,  when  one  sickle  cut 
fills  the  aim ;  and  I  believe  the  sense  of  the  fVave  offering  is  mingled  with 
the  triumphant  sustaining  of  the  load.  The  rainbow  of  course  indicates 
the  promise  that  "harvest  shall  not  cease." ^ 

5.  "THANKSGIVING" 

Top.— '' Thanksgiving  of  the  Reapers." 

Bottom.— Psalm  cvL  1 :  ^'O  thank  the  Lord  for  He  is  friendly  and  His  mercy 
endoreih  for  ever." 

At  Evening  Prayer  as  the  sun  goes  down.  The  youngest  child  has 
fastened  its  wild  flowers  to  a  little  cross,  and  is  eagerest  in  thankfulness. 
The  dog  is  not  without  his  part  in  the  worship. 

1  [Genesis  viii.  22.] 
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6.  <<THRBSHINO" 

[In  Dtr  aoknme,  No.  a] 

Bottom.— Heb.  xiii.  16 :   '^  To  do  good  and  distribute  forget  not ;  fbr  such  an 

offering  pleases  Uod  welL" 

St.  Matt  X.  43.1  *'  And  whosoever  shall  give  to  drink  unto  one  of  these 

,w  .IV        little  ones  a  cup  of  cold  water  only,  in  the  name  of  a  disciple, 

{in  symDo ;       verily  I  say  unto  you,  he  shall  in  no  wise  lose  his  rewaid." 

The  first  beaten  out  com,  given  to  the  poor, — ^the  bivdi  also  have  their 
fiart,  wild  and  tame. 

N.B. — ^The  peacock  atrocioasly  ill-drawn. 


7.  "THE  BAKER'S" 

Top.— "At  the  Bakehouse." 

More  definitely  the  town-baker's,  who  provides  bread  within  the  walls. 
His  daughter  waters  the  roses  in  her  window  garden.  In  the  foreground 
the  sister  carrying  home  her  brother  and  his  breakfast;  a  lovely  jest. 

8.  "AT  BREAKFAST" 

"All eyes  wait  upon  Thee,  Thou  givest  to  them  their  food  at  the  proper  time. 
Thou  openest  Thine  Hand  and  fillest  everything  with  blessing." 

I  must  leave  to  the  interpretation  of  the  College. 

9.  "MOONRISE  AT  DAWN" 

"IVho  never  his  bread  with  tears  has  eaten. 
Who  never  many  weary  sorrowful  nights 
Upon  his  bed  has  sat  weeping. 
He  knows  you  not,  you  heavenly  powers." 

10.  THE    SUNDAY 
In  sunshine  and  flowers  and  cloud,  hallows  the  six  working  days — their 


work  being: — 


Wedttesdag 
Tkursdmf 
Friday 
Saturday 


Literature. 

Dressmaking. 

Spinning. 

Harvesting. 

Carpentering. 

Fishing. 


The  days  are  indicated  by  the  planetary  signs  above: — 


Momday 

Tuesday 

Wednadm/ 

Thursday 

Friday 

Saturday 


by  the  Moon 
y.   Mars 
„   Mercury 
„  Jupiter 
„   Venus 
,,  Saturn 


French. 
Lundi. 
Maidi. 
Meicredi 
Jeudi 
Vendredi. 
Samedi. 
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11.  SUNDAY  BREAKFAST 
Fbauc  czliii  8:  ''Cause  me  to  hear  thy  loring  hmdneai  in  the  morning." 

A  perfect  type  of  loveljr  Christian  life  in  Germany. 

Note  that  although  the  furniture  is  plain,  and  the  life  poor,  the  archi- 
tecture is  to  all  generations.  The  chamfer  in  the  stone  of  the  window- 
jamh,  means  a  strength,  as  of  Warwick  Castle. 

12.  Grandmamma  and  the  little  things  stay  at  home. 

The  distant  landscape  may  be  Rhine  or  Danube. 

13.  The  Church. 

I  only  wish  I  could  go  there,  in  Germany. 

14.  Sickness. 

15.  Good-night. 

A  little  forced  compared  to  the  rest,  but  very  beautiful. 


n.  ALBERT  DUHER  (16-80) 

''These  will  not  give  nearly  so  much  pleasure,  but  in  many  respects 
wtU  be  more  instructive,  being  much  stronger  art,  than  Riditer's. 

''They  are  fine  impressions  of  12  of  Diirer's  woodcuts  from  the  Life  of 
the  Virgin ;  and  eight  (in  2)  of  his  small  engravings  of  the  Passion ;  with 
8  separates  plates  (in  1).  The  only  general  comment  to  be  made  on 
them  is,  that  nobody  need  like  them  if  thev  don't ;  and  that  if  anybody 
will  copy  any  bits  of  them  in  pen  and  ink,  they  will  generally  be  stronger, 
sadder,  and  wiser  after  that  enterprise." — Branitvood^  Dee,  Qih,  1881. 

16.  Joachim  and  Anna  (the  traditional  Father  and  Mother  of  the  Viigin) 
at  the  Beantiful  Gate.^ 

17.  Birth  of  the  Virgin. 

18.  Youth  <rf  the  Virgin. 

19.  Marriage  of  the  Virgin. 

20.  Visit  of  EUzabeth. 

21.  Nativity — and  the  Shepherds. 

22.  The  Magi. 

28.  Mythic.    The  Virgin  and  aU  Saints. 

24.  Presentation. 

25.  Life  at  Nazareth. 

26.  Finding  Christ  in  the  Temple. 

^  [For  the  subject,  see  Oiatto  and  hii  Work  in  Padua,  Vol.  XXIV.  p.  5a] 
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27-n80.  DEATH 

*^The  other  plates  are  still  more  wonderful  as  engraving.  But  Dilrer 
has  the  universal  German  &ult  of  being  better  able  to  engrave  Thorns 
than  Flower-blooms."^ 

III.  TURNER  (81-60) 

31.  Sketch  for  lines  of  composition. 

Bridge  near  Windsor.     By  his  own  hand  *— of  the  great  earlj  time. 
No  question  what  the  form  of  trees  shall  be. 
A  type  of  delineation  rightly  so  called. 

32.  Photograph  from  the  water-colour  drawing  made  at  Famley,  to 
answer  a  guest's  question  at  break&st — ^what  a  ship  of  the  line  was  like? 
The  drawing  was  finished  when  the  questioner  with  the  rest  of  the  party 
came  back  from  shooting. 

Of  great  early  time.     Unsurpassable.* 
3S,  Upper  hl\  of  Reichenbacb. 

Photograph  from  finished  water-colour.  Drawing  of  the  same 
pextod.    (At  Famley.^) 

34.  Vevay. 

Drawing  of  the  same  time  (Photograph  of)  How  to  paint  Oak 
Trees !    (At  Famley.) 

35.  Facsimile  of  one  of  his  sketches  from  nature  on  his  first  ItaUan 
Journey.     Naples. 

Facsimile  by  Mr.  Ward.  Original  in  NaUonal  Gallery.^  Example 
of  Turner's  fixed  manner  of  sketching  throughout  life — the  utmost 
possible  quantity  of  information  put  into  the  smallest  possible 
space,  but  alnxys  arranged  for  a  perfect  picture.  The  original 
is  in  pencil,  and  so  was  the  copy  at  first,  but,  nobody  seeing 
the  quantity  that  was  in  it,  I  made  Ward  pen  the  distance 
over  the  pencO,  except  Sorrento  and  Capri  on  the  horijRNi, 
and  stopped  him^  at  the  foreground, — ^finding  the  lines  became 
scratchy  and  insensitive, — but  the  foreground  has  been  a  good 
deal  rubbed  out  since — by  my  carelessness  and  to  my  sorrow. 

36.  Photograph  from  the  realisation  of  one  of  the  twenty  or  thirty 
Neapolitan  subjects  thus  obtained.    (At  Famley.) 

^  [Nos.  28  and  29  each  contain  four  small  subjects  from  the  Passionsy  and 
No.  90  the  frontispiece,  the  Man  of  Sorrowa,  and  the  Crown  of  Thoma] 

*  [In  charcoal  on  blue-grey  paper.] 

*  [This  drawing  is  described  in  Pre-RapkadiHtmy  §  55,  where  in  this  editioo  a 
Plate  of  it  is  given  (Vol  XII.  p.  386).] 

«  [Thia  drawing  is  mentioned  in  the  TWnsr  NoUa,  No.  20  (Vol.  XTTT.  p.  425).] 

*  [No.  333:  ''Naples  from  the  South."  For  references  to  the  drawing,  tea 
Vol.  VII.  p.  247,  and  Vol.  XXII.  p.  30  n.] 
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37.  EngimTing  of  Dnwing  of  NarnI,  made  tooa  afterwards  fat  Hake^ 

wtil's  Itafy,     (At  Brantwood.1) 

38.  Facamtie  of  Vignette  of  Galileo's  villa,  made  aboot  the  same  time 
for  Rogers'  liafy  [p.  115]  by  Mr.  Ward.     (In  National  Galleiy.S) 

Sg.  Engraving  of  Yorkshire  Drawing.  Bichmoiid.  Of  finest  middle 
time.     (At  Brsntwood.^) 

40.  Engraving  of  Yorkshire  Drawing.  Hejsham.  Morecambe  Baj«  and 
Coniston  old  man,  in  the  distance.^ 

41.  Engraving  of  Arona  (on  Lago  Maggiore^  Drawing  of  finest  late 
time.     (At  Brantwood.^) 

42.  Caudebec  Facsimile  of  one  of  the  Studies  in  G>lottr  for  the  JUscrr 
of  Fnmce.     Copy  by  Miss  Jay.     (In  National  Gallery.^) 

43.  Etching  for  the  Plate  of  Holy  Island.     {Uber  Strndiormm.) 

44.  Finished  Plate  of  Holy  Island.     {Uber  Sttidionm.) 

45.  Finished  Pkte  of  MiU  near  the  Grande  Chartwose.  {Uber  SimtH- 
omsi.) 

46.  Rome — composition. 

The  Capitol,  Fomm,  and  Arch  of  Sevenis,  seen  through  Arch  of 

Titus  (brought  up  half  a  mile  iu  order  to  manage  it). 
A  (poor)  child's  Funeral  passing  by  the  Arch  of  ^veras.^ 

47.  St  Peter's,  with  the  castle  and  bridge  of  St  Angelo  nnaltned,  but 
the  largeness  of  dome  a  little  exaggerated.^ 

Both  these  vignettes  belong  to  the  Itafy. 
Best  central  Turner  time. 

48-49.  Sketches  from  nature,  aftenvards  touched  with  pen.  On  the 
Seine.    (Marly.) 

Finest  late  period.* 

1  [The  original  drawing  was  No.  19  in  Ruskin's  exhibition  of  1878 :  see  Vol. 
XIII.  p.  424.  In  the  actual  arrangement  of  the  Cshinet,  Nos.  S7  and  89  are 
trantpMed.] 

>  fNo.~221 :  see  VoL  XIII.  p.  618.] 

*  [The  original  drawing  was  No.  27  hi  the  exhibition  ef  1878 :  Vol.  Xm. 
p.  430.1 

'  [No.  25  in  the  same  exhibition ;  ^kL,  p.  429.] 
^*     -     •"•     p.  466.] 

notices  of  the  drawing,  see  Vol.  m.  p.  464,  and  VoL  XIIL 


«  [No.  25  in  the 

»  [So.  67 ;  ibid., 

•  [No.  129.    For 
p.  97 ;  and  for  Roskin  on  Mim  Jay's  eopi^,  ibid.,  p.  578.] 

'  [This  is  a  copy  by  Mr.  Ward  of  Turner's  drawing  for 
in  the  National  Gulery.] 


Rogers's  iHii^,  No.  216 


•  [This  copy  (not  by  Mr.  Ward)  is  of  No.  218  in  the  National  Gallery.] 

•  [Copies  ^  Mr.  Ward.] 
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50.  Town  on  Loire  (I  forget  which). 

Sketched  from  nature,  touched  with  colour.^ 

51.  Beaugency  on  the  Loire. 

Colour  Study  for  a  Drawing.     Superb.' 

52.  Blois—ChAteau  de. 

Study  for  Drawing.     Superb. 

(Copy  of  writing  on  back  of  Drawing—^'  Ch&teau  de  Blois,  by  Mr.  Wm.  Ward. 
Copied    for   me    from    Turner's    Study    in    the   National    Gallery."     Excellent. — 

J.    RUBKIN.") 

53.  French  Lugger  off  Lighthouses  of  the  H6ve. 

Lovely  (and  invaluable  as  a  practice  copy). 

(Copy  of  writing  on  Drawing — ^^  Li^hthoaaes  of  the  Heve.  Copied  for  me 
from  Tumer'a  Study  in  the  National  Gallery.    Admirable.— J.  Rusken."^) 

54.  Honfleur.     Study  for  finished  Drawing. 

Excellent  for  practice  copy. 

(Copy  of  writing  on  back  of  Drawing — "  Honfleur,  by  Mr.  Wm.  Ward.  Copied 
for  me  from  Turner's  Study  in  the  National  Gallery.     Excellent. — J.  Rubkin.*'*) 

55.  Large  Seine  Steamer. 

(Wonderful^  but  I  want  Mr.  Ward  to  look  if  there  be  not  something  wrong 
in  the  apparently  doubled  bulL — J.  Ruskin.*) 

56.  Rouen.     South  Avenue. 

Study  for  Drawing.     Superb.^ 

57.  Mr.  Ward  is  to  fill  with  my  favourite  Golden  Avenue.^ 

58.  Luxembourg.^ 

*  [A  copy  of  "Nantes" — one  of  the  drawings  given  by  Ruskin  to  Oxford 
(Vol.  Xni.  p.  559) ;  the  copy  is  by  Mr.  Macdonald.] 

>  [Copy  by  Mr.  Ward  of  No.  119  in  the  National  Gallery.     On  the  back  in 
Ruskin's  handwriting,  '^  Vintage."] 
»  [No.  121.1 
«    By  Mr.  Ward.     No.  104  in  the  National  Gallery.] 

*  By  Mr.  Ward.     No.  108  in  the  National  Gallerv.t 

*  By  Mr.  Ward.    No.  105  in  the  National  Gallery.] 

'  [A  copy  by  Mr.  Ward  of  No.  114  in  the  National  Gallery.] 

*  [The  nrame  is  actually  filled  with  a  copy  of  Turner's  drawing  of  the  Chatean 
of  Amboise — one  of  the  drawings  given  by  Ruskin  to  Oxford  (see  vol.  XEQ..  p.  559). 
The  copy  is  by  Mr.  Macdonald  (see  above^  p.  82).] 

*  [A  copy  by  Mr.  Ward  of  No.  188  in  the  National  Gallery.] 
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59,  Mr.  Ward  is  to  do  another  Luxembourg.^ 

60.  For  summary  of  meaning  of  the  Sixty  Drawings. 

Solomon  and  the  Queen  of  Sheba !  !  !     (By  Carpaccio.^) 

Copied  from  St  Louis'  Church  at  Venice  by  Mrs.  Henry  Goodwin. 

Branifvood,  Feb.  8ih,  1883.* 

PICTURES,  ETC.,  IN  REFECTORY 

1.  Copy,  by  Mr.  Ward,  of  Turner's  vignette,  "The  Farewell."* 

^*  The  last  vignette  in  Rogers's  ItaUf,  carefully  gon^  over  by  myself,  and 
the  fortress  outlines  nearly  all  mine." 

''The  original  was  a  forenoon's  work  of  Turner's,  done  between  break- 
fast and  lunch ;  and  it  is  a  perfect  example  of  pure  water-colour  in  its 
simplest  and  best  execution.  I  have  left  it  in  a  wooden  frame  for  con- 
venience in  copying." 

''This  is  a  gift  to  the  College,  but  I  should  like  them  to  make  me  a 
copy  of  it  themselves  some  day  or  other." 

2.  St  Ursula's  Dream.  Photograph  from  the  Picture  at  Venice  by 
Carpaocio. 

3.  Holy  Island  Cathedral.     Libef  Studiorum  of  Turner. 
[Two  states  of  the  Plate.] 

4-15.  A  series  of  12  Birds,  framed  (from  Bettoni's  Birds  of  Lonibardy)^ 
coloured,  with  nests  and  younglings.* 

'  [The  frame  is  actually  filled  with  a  copy  of  Turner's  drawing  of  S.  Maria 
della  Spina,  engraved  in  vol.  i.  of  Byron's  Works^  1834.  The  drawing  is  one  of 
those  given  by  Kuskin  to  Oxford  (Vol.  XTTT.  p.  6<)0) ;  the  copy  is  by  Mr.  Macdonald 
(see  abDve,  p.  82).] 

<  [This  is  the  picture  discussed  in  St.  Mark's  Rut,  %\  102,  193,  199  (Vol.  XXIV. 
pn.  368^359,  363.  Ruskin  there  declares  himself  unable  to  explain  the  picture, 
which  shows  Solomon  and  the  Queen  "at  the  opposite  ends  of  a  little  wooden 
bridffe  .  .  .  and  the  question  seems  to  be  which  snail  first  set  foot  on  it"  The 
incident  is  taken  from  the  Legend  of  the  True  Cross :  "  The  Queen  of  Sheba  was 
about  to  cross  the  bridge,  when,  seeing  in  a  vision  its  future  destination,  she  refused 
to  walk  over  it  .  .  .  and  she  told  King  Solomon  that  on  this  holy  wood  would 
hang  One  who  should  be  the  saviour  of  Adam  and  all  his  posterity"  (see  Mrs. 
Jameson's  History  of  Our  Lord,  vol.  ii.  pp.  386-387).] 

'  [Here  the  catalogue  of  the  Ruskin  Cabinet  ends.  The  pamphlet  continues 
with  Appendix  1.  (p.  21)  containing  Ruskin's  notes  on  some  minerals  presented 
by  him  to  the  College.  The  notes  are  printed  in  Vol.  XXVI.  p.  628.  Appendix  II. 
{m.  22-23)  is  entitled  '*  Professor  Ruskin's  Gifts  to  the  College,"  and  enumerates 
first  various  books  given  by  him  (see  above,  p.  839,  and  below,  p.  367) ;  and,  next, 
the  pictures  as  in  the  following  text  above.] 

«  TNo.  206  in  the  National  Gallery.    See  VoL  XTTI.  p.  617.] 

*  [See  above,  p.  340;  and  for  other  references  to  the  faiook,  Loo^s  MHnis, 
VoL  XXV.  pp.  30,  78.] 
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PROFESSOR  RUSKIN^S  LOANS  TO  THE  COLLEGE 

IN  REFECTORY 

1.  The  South  Door  of  Florence  Cathedral  (water-colour).* 

2.  The  Window  in  Carpaccio's  Dream  of  St.  Ursula.     Oil.' 

3.  The  Background  of  Carpaccio's  St.  Jerome  and  the  Lion.  Monastery 
of  Bethlehem.    Oil.* 

4.  Prout's  two  views  of  Micklegate  Bar,  York.— (''Two  of  the  old  gates 
of  York — original  drawings  hj  Front,  this  is  a  Loan — ^to  be  copied  by  any 
one  who  can^  and  returned  to  me ;  the  frame  to  be  retained,  which  is  a  gift 
to  the  College."*) 

5.  St.  Ursula,  by  Caterina  Vigri. 

"St.  Ursula  with  four  saints;  the  nun,  Caterina  Vigri,  who  painted  the 
picture,  at  her  feet. 

"Copied  admirably  in  colour  but  faultfully  in  the  faces,  by  Mrs.  Henry 
Goodwin.  But  an  admirable  example  of  Venetian  colour  and  composition 
of  the  best  time.  Only  a  Loan.  But  I  hope  some  one  will  be  able  to  copy 
it  for  the  Institution,  putting  the  faces  to  rights."*    . 

IN  THE  GOVERNESSES'   ROOM 

6.  Copy  of  an  Angel  in  Pollajuolo's  B.  Virgin,  by  Mrs.  Herringham. 

7.  The  Great  Picture  of  St  Mark's,  Venice,  by  Mr.  J.  W.  Bunney. 

This  picture  cost  Mr.  Bunney  the  labour  of  six  hundred  days.* 


Some  drawings,  not  mentioned  in  the  pamphlet  reprinted  above,  were 
also  presented  by  Ruskin  to  Whitelands  College.     These  are: — 

Foreground  Study. — Water-colour  drawing  by  Rtukin, 

"Cujus  Animam." — Water-colour  drawing  by  Walter  Duncan  (1883). 

A  May  Dance. — Water-^^ohur  drawing  by  Kate  Greenaway  (1884)i 

Two  Illuminated  Letters. — By  J,  J.  Laing, 

1  [By  H.  R  Newman ;  now  at  Sheffield  (above,  p.  208).] 

>  |Copy  by  J.  W.  Bunney ;  now  at  Sheffield  (above,  p^  196).] 

'  'Study  by  Signor  Aloowndri ;  now  at  Sheffield  (above,  p.  197)>] 

*   The  originals  were  returned  to  Ruskin;  and  their  place  is  taken  by  oopiei 

(18d2)  by  Mr.  6.  de  Inland,  French  master  at  the  College.] 

'  [Mrs.  Goodwin's  copy  was  returned  to  Ruskin.    A  copy  of  it  by  Mr.  G.  de 

Lsland  now  hangs  in  the  ante-chapel  of  the  College.     For  references  to  the  pieture, 

see  Ouide  to  the  Aeademy  at  Venice,  Vol.  XXIV.  p.  185.] 

'  [These  two  pictures  are  now  at  Sheffield:  see  above,  pp.  194,  20l2.] 
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Ruskin  alao  presented  many  books  to  Whitelands  G>Uege,  and  some  of 
these  have  notes  or  inscriptions  by  him  or  are  otherwise  of  interest  in  con- 
nexion with  his  own  worlu.  One  inscription  is  printed  above,  p.  339. 
Among  the  other  books  are : — 

A  manuscript  copy  (made  for  Raskin)  of  the  text  (in  two  vols.)  of  the 
Herbal  of  Benedetto  Rino,  in  the  Library  of  St.  Mark,  at  Venice,  with  460 
plates  copied  in  colour  (in  two  more  volumes). — This  Herbal  is  referred 
to  in  the  Catalogues  of  the  Oxford  Collection  (Vol.  XXL  pp.  98,  231). 
The  copies  of  the  drawings  were  doubtless  made  by  Signor  Caldara  (see 
Vol.  XXVIIL  p.  583  «.). 

An  illuminated  MS.  of  the  Koran,  —  For  Ruskin's  inscription,  see 
Vol.  XXVIIL  p.  426  n. 

Serrurie  du  Moyen  Age  ei  de  la  Renaiuance,  par  I.  H.  de  Hefner— 
Alteneck,  Paris :  1870. — On  the  leaf  before  the  title-page  is  the  following 
characteristic  entry  by  Ruskin  (here  reprinted  from  the  Rueldn  Reading 
Guild  Journal,  June  1889>  vol  i.  pp.  184-185): — 

**  Note  generally  that  the  compiler  of  this  book  was  an  ass — and 
that  the  apparently  fine  engraving  has,  nevertheless,  lost  all  the  best 
qualities  of  the  best  things,  of  which  also  the  ass-compiler  has  chosen 
about  one  per  cent.,  as  will  be  seen  by  the  appended  marks. 

''I  have  roughly  run  through  this  book,  marking  the  designs  as 
well  as  their  mixed  character  admits: — 

"  +  means  good,   +  +   better,   +  +  +   best 

''B,  bad  in  the  sense  of  stupid  and  vulgar. 

*'  D,  damnable  in  the  sense  of  abused  skill  and  vile  aim. 

"B  +  means  essentially  bad  with  good  under  qualities. 

'*  There  is  no  mark  of  +  B,  because  if  a  thing  is  essentially  good 
its  failings  are  never  to  be  minded.  And  no  mark  of  BB,  *.*  when 
a  thing  b  essentially  bad,  it  doesn't  matter  how  bad. 

''John  Ruskin.     1st  August,  1880." 

DescripHones  Plantarum  Rariorwn  Hungarite,  3  vols. — Referred  to  in 
Ruskin's  letter  to  the  first  May  Queen;  above,  p.  340. 

Gmner's  Orvieto  Cathedral.— See  VoL  XXIIL  p.  170. 


VI 

RUSKIN  AND  THE  BOOKSELLERS* 

(1890) 


It  is  a  far  cry  from  Paternoster  Row  to  Sunnjside^  at  Orpington,  where 
Ruskin's  publishing  was  for  many  years  exclusively,  and  is  still  in  part, 
carried  on.  The  noise  and  bustle  of  a  great  commercial  establishment  are 
exchanged  for  a  quiet  little  family  circle ;  and  instead  of  the  **  city's 
central  roar/'  you  are  surrounded  by  the  hills  of  Kent.  The  system  of 
business  presents  an  even  greater  contrast  Other  authors  are  content 
to  grumble — individually  or  in  incorporated  societies — against  the  wiles  of 
publishers  and  the  tricks  of  trade.  Ruskin  shook  himself  free  from  the 
trammels,  and  established  a  publisher  and  bookseller  of  his  own  and  00 
his  own  terms.  This  new  method,  described  in  Fors  Clavigera,^  had  been 
some  fifteen  years  in  operation  when,  in  view  of  the  ever-recurring  con- 
troversy between  authors  and  publishers,  I  sought  an  opportunity  (writes 
the  author  of  StuiUes  in  Rtiskin)  a  year  or  two  ago  of  learning  how  the 
plan  is  found  to  work.  Mr.  George  Allen  inquired  for  Mr.  Ruskin's  wishes 
in  the  matter,  and  Mr.  Ruskin  kindly  authorised  him  to  tell  me  "eveiy- 
thing  I  cared  to  ask,  and  show  me  everything  I  cared  to  see."  The 
following,  with  such  alterations  only  as  have  been  necessary  to  bring  the 
particulars  up  to  date  (1890),  was  the  description,  written  at  the  time,  of 
what  is  probably  one  of  the  most  successful  publishing  businesses  of  the 
day: — 

" '  Mr.  Raskin  has  trausferred  his  publish ing,'  said  the  trade  circular  contemp- 
tuously, some  years  ago,  *  to  the  middle  of  a  country  field.'  The  remark  was  quite 
true.  Sannvside  is  a  pleasaut  private  house,  standinff  in  its  own  grounds,  uniich 
slope  down  into  one  of  the  prettiest  vales  of  Kent  Mr.  Allen  tells  me  that  he  is 
fond  of  roses,  and  the  fame  of  his  cabbages  is  known  to  readers  of  Fars  CSamgeraJ^ 
The  place  is  only  some  twelve  miles  from  London,  but  the  scene  is  one  of  complete 
rural  seclusion.  like  his  principal,  Mr.  Allen  has  his  thorn  in  the  flesh,  for  one 
uncompromisinglv  ugly  cottage  is  visible  to  the  right;  but  with  this  exception 
the  view  from  tne  drawing-room  windows  stretches  uninterruptedly  over  the  vale 

^  [This  section  of  the  Appendix  is  reprinted,  with  curtailments,  from  ch.  vii.  of 
£.  T.  Cook's  atudie9  in  Ruskin,  1890.1 

>  [See  the  Introduction  to  Vol.  XaVII.  pp.  Ixxxii.  «eo.] 
»  [Utter  73  (Vol  XXIX.  p.  21).] 
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to  the  Knockholt  Beeches.  On  one  of  the  walls  there  hangs^  between  some  pencil 
drawings  by  Mr.  Ruskin  of  his  favourite  Abbeville^  a  water-colour  drawing  of  the 
view  which  Mr.  Ruskin  sees  from  his  study  window.  It  is  drawn  by  Mr.  Rusldn^ 
and  shows  morning  breaking  ^  along  those  Coniston  Fells,  and  the  level  mists, 
motionless^  and  grev  beneath  the  rose  of  the  moorlands^  veilinfif  the  lower  woods, 
and  the  sleeping  village,  and  the  long  lawns  by  the  lake-shore.^ 

"  Behind  Mr.  Allen's  house,  at  one  side  of  his  back  garden,  stands  a  substantial 
building  which  serves  for  warehouse.  It  is  a  valuable  one.  'I  have  taken  stock 
only  recently,  and  I  find  we  have  £28,000  worth  of  goods  stowed  away.  You  see 
our  business  was  not  made ;  it  grew.  If  I  had  foreseen  its  growth  I  should  have 
built  a  more  commodious  warehouse,  but  we  began  in  a  humble  way  without  one 
at  all,  and  I  cannot  go  on  adding  to  it,  or  I  should  cover  my  garden  in  no  time ; 
so  we  have  to  utilise  every  inch  of  space,  as  you  see;  up  there  is  the  Stones  of 
Venice;  down  there  in  the  corner  is  the  Seven  Latnpe  of  Architecture,'  If  the 
science  of  architecture  consists  in  the  adjustment  of  means  to  end,  Mr.  Ruskin's 
publisher  has  lit  his  author's  lamps  to  some  purpose,  for  a  neater  and  better-kept 
warehouse  you  will  not  easily  find.  There  are  sixty-three  different  works  (or 
editions^)  of  Mr.  Ruskin's  in  stock,  most  of  them  in  various  styles  of  binding.  To 
keep  all  these  in  due  place,  so  as  to  execute  orders  for  one  here  and  there  everv 
day,  in  what  is  hardly  more  than  a  garden  outhouse,  requires  considerable  skill. 
And  then  Mr.  Ruskin's  books  are  not  like  other  people's,  which  are  complete  in 
one  volume,  or  two  volumes,  or  three.  He  has  at  least  a  dozen  of  them  on  hand, 
appearing  in  parts,  at  irregular  intervals — a  method  which  calls  for  quite  as  much 
method  on  the  publisher's  part  as  versatility  on  the  author's. 

''The  issuing  department  is  as  heavily  taxed  as  the  stock-keeping.  Ordinary 
publishers  deal,  of  course,  almost  entirely  wholesale.  Most  of  their  books  are 
subscribed  for  by  the  trade,  and  subsequent  country  orders  are  concentrated  by 
London  middlemen.  But  Mr.  Ruskin's  leading  idea  was  to  eliminate  the  middle- 
man. His  agent  is  bookseller  and  publisher  in  one.  The  books  are  'published 
by,'  and  for  a  long  time  were  only  'to  be  had  of,  Mr.  George  Allen,  Sunnyside. 
Orpinpfton/  This,  of  course,  entails  a  great  deal  of  labour  upon  the  central 
establishment,  which  in  the  ordinary  course  of  the  trade  is  divided  among  manv 
hands.  As  Mr.  Ruskin's  books  are  all  sumptuously  got  up,  so  they  have  to  be  afl 
carefully  packed.  Every  parcel  is  protected  by  straw  or  deal  boards,  and  the 
sortinjT,  packing,  tying,  weijghing,  and  stamping  make  up  a  good  day's  work 
for  afl  concerned.  Her  Majesty's  Postmaster-General  sucks  no  small  advantage 
therefrom,  but  he  affords  no  special  facilities,  and  every  afternoon  Mr.  Allen's 
man  may  be  seen  trudging  off  with  his  bundles  on  his  back  to  the  village  post- 
office,  a  mile  and  more  distant  from  Sunnyside.  The  bundles  are  heavy,  but  the 
result  is  not  cumbrous.  There  was  a  great  run  on  the  new  edition  of  the  Stones 
of  Venice,  but  every  subscriber  had  his  copy  or  copies  despatched  within  four 
days  of  publication.  Prteterita,  too,  is  very  popular,  but  each  part  is  punctuidly 
delivered  within  three  days.  In  one  respect,  however,  Mr.  Ruskin's  method  greatly 
eases  his  publisher's  labour.  '  Mr.  Allen  has  positive  orders  to  attend  to  no  letter 
asking  credit'  This  rule  is  not  quite  strictly  enforced  as  against  the  trade. 
Obviously  a  bookseller  could  not  be  expected  to  pay  for  twenty  copies,  say,  of 
the  Stones  of  Venice,  at  four  guineas  each,  before  delivery,  but  prompt  payment 
18  expected  and  is  made,  and  in  the  case  of  private  customers  credit  is  very  seldom 
allowed.  The  accounts  at  the  Orpington  establishment — which  Mr.  Allen  was 
good  enough  to  place  unreservedly  in  my  hands — are  comparatively  simple,  and 
what  is  more,  are  capable,  of  course,  of  being  alwavs  kept  close  up  to  date.  The 
value  of  every  book  disposed  of  is  also  immediately  credited,  ana  Mr.  Ruskin's 
balance-sheet  can  therefore  at  any  moment  be  precisely  made  up  to  the  exact  date. 
How  many  authors,  I  wonder,  are  in  an  equally  fortunate  conaition ! 

"The  readers  will  probably  be  surprised,  I  think,  to  hear  what  the  staff  is  which 

»  [VoL  XIIL  p.  409.] 
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dkehargM  the  various  datM  I  KaTO  deaoribed.  It  eooBisto  of  eicfat  penoas  obIt, 
two  of  whom,  it  should  be  stated,  are  largely  occupied  not  so  much  in  the  publish- 
ing as  in  the  producing  department.  Mr.  Allen  himself  is  an  engraver  by  pro- 
fession. For  thirty  years  he  has  been  engaged  as  Mr.  Raskin's  assistant  in  this 
matter.  Readers  of  Modem  Fomten  will  remember  Mr.  Ruskin's  oomjpliment  to 
'  Mr.  G.  Allen's  accurate  line  studies  from  nature/  *  and  nearly  all  his  later  works 
— ^from  the  Oxford  lectures  to  Protorito— have  been  engraved  by  the  same  careful 
and  skilful  hands.  Mr.  Allen,  in  his  turn,  is  assisted  in  the  engraving  work  by 
his  second  son.  The  eldest  son  and  daughter  are  chiefly  responsible  for  directing 
the  details  of  the  publishing  work,  while  the  remaining  members  of  the  &mily 
are  the  other  'hands.'  Even  so,  I  have  not  enumerated  all  the  fiimiJ^  tasks. 
More  and  more  Mr.  Ruskin  has  come,  as  he  has  said,  to  trust  to  his  good  Mends 
at  Orpington.  At  first  he  took  an  active  part  in  superintending  the  issue  of  his 
books;  but  latterly  he  has  merely  said,  'Bring  out  such  and  such  a  book,'  and 
thev  bring  it  out ;  '  Do  tliis,'  and  they  do  it  Miss  Allen,  in  addition  to  fa«r 
duties  as  proof-reader,  was  mainly  responsible,  too,  for  the  compilation  of  the 
Ruskin  Birthday  Book.  'Is  not  the  establishment  rather  heavily  taxed,'  I  aaked, 
'at  times,  when  a  new  book,  like  the  Stones  qf  Venice^  for  instance,  is  issued?' 
'V^ell,  yes,  it  is,'  was  the  answer;  'but  what  we  have  to  do,  we  do.  For  one 
thing,  there  is  no  alternative.  You  see  there  is  nobody  in  this  village  whom 
we  could  take  on  for  emergencies ;  but  besides  that,  we  all  have  our  hearts  in 
the  work,  and  have  been  determined  from  the  first  to  make  Mr.  Ruskin's  experi- 
ment a  success.'  Publisking  at  Orpington  is,  it  will  be  seen,  distinctly  a  home 
industry,  and  the  Aliens,  as  Mr.  Ruskin  says,  in  the  PrefiMO  to  the  1880  edition 
of  the  Seven  Lampe  qf  Arokiiecture,  are  distinctly  '  a  helpful  family.' 

"  Visitors  to  Sunnvside  are  not  unnaturally  a  good  deal  surprised.  '  Generally,' 
I  was  told,  'they  will  not  believe  it  is  the  right  house.  They  apologise  for  their 
mistake;  they  wanted  "the  shop";  will  we  kindly  direct  them  to  "Allen's"?' 
'And  have  you  had  distinguished  strangers  among  your  customers,  who  have 
come  in  person?'  'Not  very  many.  Mr.  Darwin  UMd  to  live  a  mile  or  two  off, 
and  members  of  hie  familv  came  sometimes.  Csrlyle,  too,  came  over  once,  when 
he  was  staying  at  Lord  Derby's  place  at  Keston.  He  was  very  interesting,  and 
wanted  particuarlv  to  know  whether  we  didn't  keep  "a  coo.'"  (It  was  after  this 
visit,  no  doubt,  tnat  Carlyle  wrote  to  Emerson  of  'the  way  Ruskin  has  towards 
the  bibliopolic  world.')  'visitors  seldom  understand  that  we  can  have  any  work 
to  do.  Tne  greatest  sceptic  of  all  is  Mr.  Ruskin  himself.  When  he  was  staying 
with  us  last  vear  we  tried  to  get  him  to  come  and  help  ;  but  he  was  quite  fnghtenea 
at  the  parcels,  and  refused  to  believe  that  anybody  really  wanted  to  buy  his  booki. 
We  must  take  him  for  walks,  he  said,  and  so  off  we  girls  wont  with  him  to  the 
flowers  and  the  woods.'" 

The  foregoing  report  will  show  that  Ruskin's  new  departure  in  pal>- 
Ushing  has,  at  any  rate,  carried  out  in  practice  two  favourite  ideals  of  the 
New  Political  Economy :  it  has  established  a  happy  village  industry,  and  it 
has  partially  eliminated  the  middleman.  How  far  it  has  succeeded  in 
securing  authors'  profits  and  preventing  "underselling"  bj  the  trade  ^for 
all  Mr.  Ruskin's  books  are  retailed  at  their  publish^  prices,  a  fixed  dis- 
count being  allowed  to  the  trade)  will  be  seen  from  the  following  details, 
which  Mr.  Allen  gave  me  respecting  his  sales  and  dealings,  both  with 
Mr.  Ruskin  and  with  the  trade: — 

" '  I  could  even  sell  my  books,'  said  Mr.  Ruskin  ten  years  ago  in  Fore,  '  for  not 
inconsiderable  sums  of  monev  if  I  chose  to  bribe  the  reviewers,  pa^  half  of  aU 
I  get  to  the  booksellers,  stick  bills  on  the  lamp-posts,  and  say  nothing  but  what 

»  [Vol.  VU.  p..  8  n.] 
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would  pleaae  the  Bishop  of  Petorborough.  I  oould  say  «  great  deal  that  would 
please  him,  and  yet  be  veiy  good  and  useful;  I  should  like  much  again  to  be  on 
terms  with  my  old  puUisher  and  hear  him  telling  me  nioe  stories  over  our  walnuts, 
this  Christmas,  after  dividing  this  year's  spoil  with  me  in  Christmas  charity/^ 
Remembering  ^is  passage,  and  othen  of  about  the  same  date>  in  whieh  Mr.  Ruskin 

rke,  at  the  outset  of  his  campaign  against  the  publishing  and  bookselling  trades, 
the  sacrifices  it  entailed  on  him,  I  asked  Mr.  Allen  how  the  fortune  of  war  had 
gone  since  then.  'It  has  been  a  winning  game/  said  Mr.  Allen,  'and  a  gradually 
expanding  business.  It  began  sixteen  vears  ago  with  Mr.  Ruskin  employing  me  to 
sell  F9r9  davigera.  His  original  battle  was  against  the  bookselling  trade  onlv. 
Messrs.  Smith  &  Elder  printed  Fort  at  firsts  and  I  sold  them.  Mr.  Ruskin 
objected  to  the  principle  of  discounts  and  abatements  adopted  by  the  booksellers, 
and  I  was  to  sell  Fort  at  a  fixed  price  to  all  comers.  Then  came  the  ''Rerised 
Series"  of  his  already  completed  works  {Suame  and  LUies,  etc.);  these  originally 
bore  the  double  imprint  of  Messrs.  Smithy  Elder  &  Co.  and  myself.  They  were 
sold — in  purple  calf  bindings  only— in  both  cases^  on  the  same  terms  as  Fan. 
After  1873  Mr.  Ruskin's  connection  with'  his  old  publishers  ceased,  and  he  gradu* 
ally  threw  all  his  publishing  on  me.  Since  then  I  have  undertaken  pubOshinff 
for  other  authors  besides  Mr.  Ruskin.  I  am  an  engraver,  and  had  no  special 
knowledge  of  the  publishing  trade  whatever.  But  the  business  has  grown  and 
grown  ever  since.' 

''Till  it  has  reached— -what?'  'H^ell,  Mr.  Ruskin  has  instructed  me  to  tell 
you  everything  you  care  to  ask,  so  I  shall  break  no  confidence  if  I  show  you  these 
accounts.  For  instance,  from  the  new  edition  of  the  SUmet  of  Venice  Mr.  Ruskin 
has  received  already  £1583  clear  profits,  besides  leaving  1272  copies  unpaid  for.'^ 
'Is  that  his  greatest  success?'  'I  cannot  say  yet,  for  the  edition  was  only  pub- 
lished last  vear.  So  far^  I  think,  the  Seven  Lampe  <^  Arehiteeture  has  done  best 
The  authors  clear  profits  from  the  editions  I  have  published  of  that  book  have 
amounted  to  close  upon  £2500.t  But  witiiout  going  into  further  details,  I  may 
tell  you  that  last  year  (1886)  I  was  able  to  pay  over  to  Mr.  Ruskin,  as  his  nrofit, 
£4000.  And  to  that  you  should  add  the  fact  that  during  the  year  we  greatly  in- 
creased the  value  of  his  stock — as,  for  instance^  by  the  new  edition  of  the  Stonee 
qf  Venice.  We  have  paid  all  the  cost  of  production,  and  the  profits  on  it  will 
come  steadily  in.'  It  will  be  seen  that  Mr.  Ruskin's  royalties,  if  one  puts  his 
profits  that  way,  are  extraordinarily  lai^.  Thus,  2000  copies  of  the  Seven  Lampe^ 
at  £1,  Is.,  brought  him  a  clear  profit  of  £901,  equivalent  to  a  royalty  of  10s.  a 
copy.  And  this,  so  fiu*  as  I  examined,  was  about  the  average  rate.  Thus,  to  take 
a  cneaper  book,  I  noticed  that  3000  copies  of  Sesame  and  lAhee^  at  6s.,  brought  him 
in  £345. 

'"And  what,  if  I  may  ask,  is  your  own  arrangement  as  publisher  with  Mr. 
Ruskin?'  'I  &rst  published  for  him  simply  on  commission.  This  arrangement 
lasted  tiU  the  end  of  1888.  Since  then  I  have  worked  under  an  agreement  for 
proportionate  profits.' 

"'Where,  I  asked,  'do  your  customers  come  from?'  'From  all  parts  of  the 
kingdom,  but  more  from  Scotland  and  the  north  than  from  the  south,  Mccepting 
London.  It  is  a  curious  fiict,  too,  that  I  send  very  much  fewer  bodes  to  Oxford 
than  to  Cambrid^ ;  a  prophet  is  of  no  honour,  I  suppose,  in  his  own  university. 
The  circulating  bbraries  do  not  patronise  us  at  all,  witJi  the  exception  of  Mudie's, 
which  takes  perhaps  fifty  of  each  of  the  smaller  works  in  the  course  of  the  year. 
Lately  the  orders  from  the  Continent  and  the  colonies  (especially  Australia)  nave 

*  Mr.  Ruskin's  profit  on  the  new  edition  of  Stonee  of  Venice  up  to  the  end  of 
1889  was  altogether  £3089,  ie.  since  the  book  was  published,  in  1886. 
t  £3200  between  1880  and  1889. 
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